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Abstract

"If fashion is a language, then it must contain vocabulary and grammar like other languages.
There is no unified language for fashion, but some are similar and some are distinct. Each
language branches out into many different dialects and accents. As with verbal language, each
individual has their own vocabulary, which they use in various ways." The more vocabulary a
designer knows, the deeper and more unique their design will be (9: p. 205). The vocabulary of
a costume is not limited to its constituent elements; it also includes accessories, makeup, and
body decoration (tattoos) (9: p. 10). In order to study cinematic costumes, it is necessary to
apply linguistic approaches, both deconstructive and syntactic, based on the fact that fashion is
an unspoken language. This is achieved by examining the meanings of the costume, identifying
its connotations, identifying its indicative units, and observing its social, economic,
psychological, cultural, and ideological symbols and purposes (2: p. 74). Cultural semiotics
plays an important role in cinematic costume design. It includes the study of connotations
within a specific cultural context and how they can be used to convey specific messages, guide
character identities, and channel cultural, historical, orsocial context through costume. Cultural
semiotics is an essential tool for costume designers to create meaningful and culturally relevant
costumes that contribute to storytelling, character development, and overall visual
communication in cinema. This entails a deep understanding of the cultural and historical
contexts in which costumes are used and the ability to utilize them as a powerful and effective
form of visual art (to see and be seen). It is a language with its own semiotics, ranging from
direct meaning, implied meaning, and rhetoric, to the elements of costume formation, which in
turn achieve this close connection between costume and character, and the way in which
character is constructed. Therefore, it is essential for cinematic costume designers to devise new
ways to raise awareness of the importance of costumes and their influential power within a
vibrant, dynamic entity. This research will address a theoretical analysis of cultural semiotics
and its application in the field of cinematic costume design. This will be done by analyzing the
costumes of the film Black Panther and drawing a parallel between theory and practice to
understand the relationship between cultural semiotics and cinematic costumes. It will also
explore how culture can be translated into a visual language that can be read using interpretive
tools such as concepts and perception, designation and implication, language and discourse,
and permutations and combinations.
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