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Abstract:

The concept of transparency has evolved for several variables, the most important of which is
the development and change of the artistic vision that depends on realizing the variables of the
foundations of sculptural structural design and formation, which are no longer associated with
the mass only, but exceeded it until it included space of all kinds and its relationships that
penetrate the mass in itself, in addition to the lighting that enriched the art of sculpture and what
it bears. Symbolic and sensory connotations, by integrating the concepts of scientific theory to
analyze light and its effect on various surfaces, whether this Natural or artificial light, especially
in the case of transparent media, achieving the state of illusionary movement, and the resulting
repetition of superimposed transparent surfaces, which constitutes a state of overlap and
containment, so that the actual visual separation of the basic mass from the surrounding space
and the internal space resulting from the various refractions of light rays is unacceptable.
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Mentally, because of the translation of the sensory perception of all these elements together as
a single unit, based on what the Futurist school interprets, and that the total organic unity of the
work, with its internal and external relations, is a special case associated with the unity of the
parts and their fusion to express the whole, in addition to that the intellectual transformation
that freed the sculptural formations from solidity and heaviness to expression through
transparent spatial blocks and techniques related to implementation, and considering transparent
formations as the expression of the spirit of contemporary man, and accordingly, transparency
was associated with semantic expressions, including symbolism and emptiness.
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