Yave Ll PNy il a3al) - pdiladl alaall - Aludy) agladl g ¢y g3l g 3 land) dlaa

Y Gualal) araail ola) JAaas dasasant) 4 Jat)
Deconstruction theory as a creative approach to poster design
&) Ot 2aaa Jal [4,,1
25T daaly Al ) 938l AS - e and iy Jarg adld g o Laall ananail) i
Assist.Prof. Dr. Amal Mohamed H. Serag
Associated Professor Acting as Head of Advertising department, Faculty of Applied

Arts, 6th October University
amalserag@ymail.com

roadlall

Gl clalas) g alail JS coaliay 8 S8 g8 5 el IS A8S e ey Y Agitl) VL) e JlaaS 5 calxS aganal
araaill e la¥) HSEl b saastie Jalae o Al Claladyl s cly kil Caal s

CA\JS S Laa Cilankaill GA\),J\ Glilsal ‘_Ax: Jalaie ) A g IS0 Cilarenal L3I ‘f Aaliadl lalkay) s2a
led 058y aadally Al 5 cala Al 4 Al dpe ol Clapanad JISEY KD Hadlly Alld 5 alie Jlae) e panadl)
(siliall e 585 2 siia yilis dad
Cl‘.l“)u\j;\.?ﬂ\Q\AM\UADJ\AJMZY\‘;;\M\@»Jb}ummﬂé‘c%y‘)@LQ\M\A&&&}
s Ol sl el culadl iay o) Sy DA Al Hall o3 i ¢ oS Enaall cill clalas) 8 @i
eV araaill Jlas

A apanaill C¥lae Ao il IS8 < 3 5 D1aal) day La () 538 (g Aidl) il Hlail) (san Canll 138 8L S8
sl yall Ul jaall caaaill il ki ) jie A (e Lgtiad )2 a3 il il plaill gaal o g ASSa 4 il a
2sS T dals Aadail) gl A€ SV Ganadds Lal)

Lokl ol e el Al Aade W) Clapaaill (e 23l Gl jaiul 8 sl doa gl eiall daad) aaicl
el o noail) meiall gLl A e Lkt s Lia BaELY) Sy ) Gsaball 5 (unl) aal plisinl 5 LS Sal)
Mw\gw&fumme\ﬁgﬂ\éw\@kY\Q\A...ald\uau

& OS¢l il 5 naaaddld dgalall JKEYT 8 A0l Cand ASSE] & AVAN G Aul el oda il aal e S
\Z)A u)S;J U)m\ el "@cw Q\A:\MS" \.@_\\L_Ac :\_:S:\Ssﬂ\ k“_IlA;IMSM ‘)14.31:\ USA;aa"_\:\; e@uﬂ L;Mﬂ\ é&;l\
Lalll pa s @l eV areadl) Jlae 55 s panaddl (52 ool Culadl Siag Laa (e V) LLE (e Ll
O By ASSE) 4y HhillS Aaal)l cly kil ¢ pn 8 O e sluly dale diay aaadl S8 gk AVl
BShe Adle ] Gliiale avanal 8 Lgiduld

-4 alidal) cilalsl)
SNV Gaaldll apaai -apacaill Ul e sl A 4 ylaill -A5aall day Lo ddudd -A3aall 2a L

Doi: 10.21608/mjaf.2023.198441.3059 230


mailto:amalserag@ymail.com

Yave Ll PNy il a3al) - pdiladl alaall - Aludy) o gladl g ¢y g3l g 3 land) dlaa

Abstract:

Design as a science, and as a field of art, is not isolated from all innovations, and it is an artistic
thought that accompanies all styles and trends of art until the theories and artistic trends become
multiple entry points in the creative thinking of design.

On the other side, the rapid development of digitization and artificial intelligence in the fields
of design led to the designer relying on the use of these available capabilities to create designs
with ease, depending on the capabilities of programs and applications, which led to the
designer’s retreat from applying his mind and imagination sufficiently to create creative designs
with a special human artistic touch. which of course has a unique and powerful impact on the
recipient.

In light of these changes, the need to guide design students to benefit from the intellectual
premises and theories appeared, that influenced the trends of modern art, so that the outcome
of this study would be an input that could stimulate the students' creative side and enrich the
field of advertising design.

This research discussed one of the artistic theories of postmodern arts, which directly affected
the various fields of design, which is the deconstruction theory, and it is one of the theories that
was studied through the design theories course, which is prescribed for postgraduate students
majoring in advertising, Faculty of Applied Arts, October 6 University.

The research adopted the descriptive analytical approach in reviewing models of advertising
designs that were based on the principles of deconstructive theory. And deducing the most
important foundations and principles that can be utilized and applied by following the
experimental approach in designing some innovative advertising posters that were designed by
Pre-Masters students.

One of the most important results of this study, that the significance of deconstruction is not
fixed in material forms, as designers and readers participate in the automatic creation of
meaning, whereby deconstructive designs can be considered as “interactive designs” that invite
the reader to be an essential part of the advertising activity, which stimulates the creative side
of the designer and enriches Advertising design field. Therefore, the researcher recommends
paying attention to developing the designer's thought in general in a flexible manner in the light
of modern theories such as the deconstructive theory and benefiting from its philosophy in
designing innovative advertising posters.

Keywords:
Post Modernism- philosophy of Post Modernism- Deconstructive Theory- Typography-
Design- Poster Design
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