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Abstract

Art has undergone changes, resulting in shifts in concepts related to thinking, analysis, criticism
and technique, in addition to styles and subjects. The matter is no different in the case of the
modern realistic school. Its artists work to produce artworks that completely imitate reality. The
human eye cannot distinguish between the sculptural work and the reality opposite it. The
realistic sculptor has tried to produce works that imitate reality with details that did not exist
before. They sculpted textures, textures, surfaces and capillaries, even feelings and human
expressions. The emergence of a work that is inseparable from tangible reality, in addition to
integrating their works with a large group of political and social ideas, daily human coexistence,
in addition to the painful human reality, such as the sculptures of (Ron Mueck), very realistic
works with a size larger than normal for humans, and his characters are naked or in a state of
unconsciousness that arouses an unstable feeling in the viewer, and other sculptors whose works
imitate the bitter human reality of exploiting women or political oppression. And the workers
resulted from the emergence of new technologies that appeared with the emergence of (genetics)
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and other human sciences, all of which prompted the artist to reconsider the form of the
sculptural work, and made his ideology of thinking different, which led him to produce

sculptural works that completely
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