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Abstract:

Through the problem of research, which summarizes the following questions: What is the
effectiveness of experimentation in enriching artistic expression in contemporary
photography?, What can be the application and use of different materials and techniques in
contemporary painting?, Therefore, the research aimed to study the following theoretical
frameworks later to achieve the following objectives: enriching the painting's artistic expression
in the light of the aesthetic dimensions of experimentation in contemporary painting, finding
various solutions and aesthetic dimensions to the formulas of contemporary painting work,
diversity of artistic expressions using experimentation and various methods, techniques and
materials in contemporary photography work. Through research assumptions: experimentation
using diverse media and techniques can enrich artistic expression in contemporary painting,
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there is potential to apply and use different ores and techniques in contemporary painting, The
researcher studied the following points to verify the validity of the assumptions: aesthetic
dimensions, enrichment of artistic expression in contemporary painting, concept of
experimentation, experimentation and its entrances, technical directions in which the
experimentation appeared, composition constructions in modern photography (shape and floor
overlap configurations, combining appearance of partition and flatness of shapes, inverse
perspective configurations) and the research experiment included a number of (9) painting
works that benefited the researcher through her study of the theoretical framework that used the
application of the research experiment to the most important entry points that followed the
research experiment, The experiment entries also relied on overlapping shape and floor
configurations, combining the appearance of partition and flatness of shapes, Reverse
perspective configurations, in which the researcher used experimentation and the integration of
diverse modes serving the content of the work, The researcher also carried out a description and
analysis of the work of the experiment according to each entrance. The research reached several
important findings: that multi-media experimentation in painting enriches the work and
confirms its content, that multimedia provides the artist with multiple visions and sharpens his
imagination towards creativity in painting work.
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Aesthetic dimensions, painting, Experimentation, Artistic expression.
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Muhsin eatiah: atijahat FAA alfani alhadith, ealim alkutub, misr, 2004
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lidunya altibaeah walnashr, alaiskandrih
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Santiana jurj: alahisas bialjamal, tarjamah: Du. muhamad mustafaa bidua, almarkaz algawmaa
liltarjumih, 1970.
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Ahamad eabd alghinaa: alsiyryalih kamadkhal litahwil mafahim alhadathih FAA altaswir alaa
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2000
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aintaj watadris altaswir litulaab altarabiyh alfanih, risaluh dukturah, kilih altarabiyh alfanih,
jamieuh hulwan, misr, 2005
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Hudaa aihmad dhakaa: almafhum altajribiu fi altaswir alhadith wama yatadamanuh min 'asalib
aibtikariat watarbawiati, risalat dukturah, kuliyat altarbiat alfaniyat, jamieat hulwan, 1979
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Aliabidae alfunaa alshaebaa bitignih alkulaj alragmaa liastihdath tasmimat agmashah

almafrushat almatbueuh, mustafi ‘abuzida, alwakyl, muhamad eabd alsalam - majalat alturath

waltasmim, 2022
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pstall s O sull 5 3 jland) Alas - 3 sena Chugy ¢ gVl s il (g palaall HHLI Cadll 8 (8 o il jsall-14

CaY Y Ay

Alfikr altajribaa FAA fani alnaht albariz almueasir bayn altamarud walabdae, yusif Mahmud -
majalat aleimarat walfunun waleulum al‘iinsaniati, 2017
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almafrushat almatbueah, majaluh alturath waltasmim, sarat mustafi ‘abuzid, najla' alwakyl,
riham muhamad eabd alsalam, January 2022.
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Asis altasmim bayn albanayaa waliadirakaa, mustafaa alrazaaz, majaluh dirasat wabuhuth,
kiliyh altarabiyah alfanih, jamieuh hulwan, 1984
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Almafhum altajribaa FAA altaswir alhadith wama yatadamanuh min asalib abtikarayh
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23- Dimetry Viacmids: Lecture on contemporary art in Egypt Arab Observer, No, 14, Mars,
1968.
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