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Abstract:

The art that keeps pace with the different industrial eras and that addresses the age and
technology does not sit in a collection of paintings that express the themes associated with
industry; Using of craft according to manufacturing as a way to innovate began from the
beginning of man's existence in the earth, wherever there is a need and the human hand is found
and the machine is found, man finds himself obedient to what he has of mind and tools to
implement what he wants from the innovations he needs to complete his daily life. After the
advent of the term industrial design, the lack of a clear definition of the term industrial art led
to great confusion in design terms before and after the emergence of the Ulm School and to our
present day which makes their confusion in the different fields of design practice and
classification of different schools that count on industrial design.
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This overlap, which through settling on its borders, makes us able to demarcate the boundaries
between the term industrial design and the term industrial art by reviewing the different
historical stages of industrial arts and the different eras of the machine with its diversity and
modernity over time, and then by defining industrial design and standing on the beginning of
its emergence as a codified term and reviewing the timeline of it and its different

pioneers, including the review and beyond the term that makes us able to classify according to
it.
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“An industrial designer is one who is qualified by training, technical knowledge, experience,
and visual sensibility to determine the materials, mechanisms, shape, colour, surface finishes,
and decoration of objects which are reproduced in quantity by industrial processes. The
industrial designer may, at different times, be concerned with all or only some of these aspects
of an industrially produced object.”
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“The industrial designer may also be concerned with the problems of packaging, advertising,
exhibiting and marketing when the resolution of such problems requires visual appreciation in
addition to technical knowledge and experience.”
“The designer for craft-based industries or trades, where hand processes are used for production,
is deemed to be an industrial designer when the works which are produced to his drawings or
models are of a commercial nature, are made in batches or otherwise in quantity, and are not
personal works of the artist-craftsman.”
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“The function of an industrial designer is to give such form to objects and services that they
render the conduct of human life efficient and satisfying. The sphere of activity of an industrial

designer at the present embraces practically every type of human artifact, especially those that

are mass-produced and mechanically actuated.”
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“Industrial design is a creative activity whose aim is to determine the formal qualities of objects

produced by industry. These formal qualities are not only the external features but are
principally those structural and functional relationships that convert a system to a coherent unity
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both from the point of view of the producer and the user. The industrial design extends to
embrace all the aspects of the human environment, which are conditioned by industrial

production."
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(Findings) Jalas
1849 | Sir Henry Cole create the journal of design and manufacturing
1851 | SirHenry Cole open the Great Exhibition of the industry (art applied to industry)

1907  The establishment of the * Deutscher Werkbund" for a specific purpose focused on the design of the Designing for Industry.

“ 1919 | Walter Gropius open the Bauhaus depending on Theoretical & Practical study

‘ 1920 | Joseph Claude Sine! Print the First Title of * Industrial designer *
1933 | Moholy Nagy Established Institute if design under the name of * The New Bauhaus " with the slogan ‘Human Cantered Design’

1937  Laszlé Established The lilinois Institute if Design at the University of lllinois at Chicago with the same Bauhaus rolls
7 \

The (IDI) Industrial Designer’s Institute has 1938 “Norman Bell Geddes 8 Raymond Loewy & “Henry Dreyfuss Established American Design Institute (ADI)
Established in the USA

| 1953 | Bruce Arche lished Hoc le far Itung (HfG) Ulm, Germany after the second war with the
slogan of Science and Industry

1 955 F. C. Ashford published his book * Designing for Industry ‘ which contain Some Aspects of The Product Designer’s Work

{ F. C. Ashford published his book * Designing for Industry ‘ which contain Some Aspects of The Product Designer’s
1957 N

1959 17 countries. On this occasion, the Council issued the first definition of industrial design,

). | = " The first conference of the Council was held in Stockholm, Sweden, and was attended by 23 associations from

1959 | The Council with the leading of Tomas Maldonado issued a third definition of industrial design

1965 | Industrial Designers Society of America (IDSA) was Published
3rd.

< © | Industrial Designers Society of America (IDSA) was Published
millennium
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