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Abstract:

Abstract art based on irrational characteristics, imagination, manipulation of space, and the
random arrangement of color, and details.

It is difficult to put a single definition of abstract photography, due to the ambiguous concepts
about it and idea of "abstraction™ nature, photographs are related to reality and the elements
depiction that already exist, which means the impossibility of creating an abstract from
imagination, which very confusing

The research explores the abstract photography definition as the art of removing element from
its context and reviewing the definition of the abstract image according to the ambiguity of the
subject..

Research problem: Finding a creative model mimics the abstract art different trends. There is
no detailed guide for how to produce an abstract image. The close connection with reality
creates the illusion that photographs must be a subject so must connected to the real world,
which contradicts the abstract art idea that It’s not based on a reality representation.

Research objectives and hypotheses:

e Identifying the link between the abstract art characteristics and photography.

e  Analyzing creative stages to produce an abstract photography techniques.

o Developing a framework for techniques that photographers can experiment with to
produce images that mimic abstract art

Questions and assumptions

e  What are the common characteristics between abstract art and abstract photographic?

o Images can be abstract in a variety of ways and reasons

o By means of technology and the idea, the centers of power can be understood in the stages
of production of abstract images

Research methodology: an applied and descriptive study

Key words:
Artistic photography, photographic abstraction, vertoscope, textures, lighting.
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