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Abstract:

In light of modern education strategies, universities and institutions are focused on
interdisciplinary collaboration as an experimental approach in teaching and research-based
learning.A systematic review analysis was conducted to identify the challenges facing students
and educators in the interdisciplinary educational process.

The challenges identified were concerned with the coordination between different departments
and developing the students’ perception with regard to the interdisciplinary approach.On that
account, the research gap lies within the lack of integrating diverse academic curricula between
art disciplines, which is regarded to be a limiting and challenging factor in facilitating the
students’ creative design skills.

Accordingly the Faculty of fine arts in Alexandria, Egypt contributed greatly to the development
of teaching methods and concepts through constructing an interdisciplinary "environmental
graphic design" course that incorporated the disciplines of architecture, interior and graphic
design to achieve an integrated design vision .The research aimed to apply an integrated,
Interdisciplinary teaching method that enhanced the student participation through research
groups and developed the students’ vision , perspectives , critical and analytical thinking in a
creative interdisciplinary environment.

In order to address the aforementioned gap, the researchers conducted an experimental
interdisciplinary project for the third year students in the Architecture department. The process
was designed to include twenty students, divided into five groups to design an environmental
graphic project through an interdisciplinary elective studio.Followed by data gathering and
analysis, the findings has revealed statistically significant differences in the learning outcome
within the different disciplines .

Finally, the paper discussed the interdisciplinary architecture studio's visions and potential
strategies to achieve the best experience for educators and students in the light of the theoretical
framework and previous studies.

Key words :
Integrated Interdisciplinary Teaching, Co-teaching, Environmental Graphic Design,
Wayfinding, Creative Thinking Skills
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The inspiration from the Bauhaus Grid
and modular system

The Grided system was on the facade
so this logo simplifies the facade to
apstract the rules of the bauhaus

Flipped to give a forth dimention of
Visual perception

| .
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Pavilion Concept

The integration of the Modul smcm Umw
ht lines and shapes is
al designing the Povihon has lo u
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About Building

The Pekonas Towerns, also known as the Peironas Twin Towers (Maloy: Menara Peronos, of Menara
Barkembar Petronas), are twin skyscropen in Kuola Lumpur, Malaysio. Acconding 1o the Counci on
Tot Buldings ond Urban Hobital ICTBUM s oficial definiion and ranking. they were the tales! buld-
Ings In the world from 1998 10 2004 and remain the talles! twin fowers in the world. The bulldings ore
o londmok of Xuolo lumpur. oclong with neaby KXuolo Lumpur  Tower.
The fowers were designed by Argentine - South American architect Césor Pell, They chose a distine-
five postmodem shyle 1o crecte o 21st-century icon for Kuala Lumpur. Planning on the Pefroncs
Towers starfed on | Jonuary 1992 ond included Agorous fests ond simulotions of wind ond stuchuarel
loads on the detign. Seven yeors of construction followed of the former 1de of the odginal Selaongor
Turf Chub, beginning on | Maech 1993 with excavolion, which involved moving 500 trucidoods of
exth every night fo dg down 30 melres (78 ) below the surioce.

Logo Process
ex.l ex.2

etronas

W~

etronas
W

Ijgtrona

etronas

The proposal is
toking the buiding
pion to make o
design that com-
potible with  the
top buiding shope
with providing
seats to public .
Making the pavi-
lion not closed
loop to provide
passages to public

Deagn process

C:} a3

Looking v plon
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.
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Sagrada Familia

Building Description

The Bosiica | Templo Expioiod do ko Sogroda Fomiia & o lange Romaon Cotholic chuech in
Barcelona, Catalonio (Spain). devigned by Catalan archifec! Andoni Gaudi (1852-1924).
ANthouph incomplete. the chuech is 0 UNESCO World Heritoge S1o. ond in November 2010
Pope Bonedic! XVI consecrated and prociaimed it 0 minot boWlco, o dislinct hom o

il cothodrolwhich mus! be fhe seat of o bishop.

y Design
The style of ka Sograda Fomilka s vorously lened 10 Sponish Lote Gothic. Calalan Modeormism
ond 10 At Nowveou o CatalanNoucentisme. While the Sogroda Famila folls within the At
B Nowveou peviod. Mikolous Pevirer points oul thot. olong with Chorles Rennée Mociniosh in
. Goudi comied the At Rouveou style for beyood i usual opplication o1 0 wdoce
decoration.

shots - before and after with the building site , Project and building relation

Logo Analysis

Color Theme

Wualy the sun giving s ght

Try 10 500085 1 Dasc semplest form of S external
intertace whie keeping the Cetads that charncienze the
rtertace and Pt € Insde 8 Cecle Naving he Gelnctve
Coioe of $pan g Where e church and the choce of o—
s partoular color i relative 10 the color of e sun
85 T church I8 consadered 10 e The IOt of the fash

A
I

mo Lm

Typography Analysis

sagrada Familia sagrada ramilia
sagrada Familia Sagrada Familia

Y Al B A i S £ g e asanal
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Bauhaus academia

The school existed in three Germon cities: Weimor from 1919 to 1925, Dessou
from 1925 to 1932 ond Berfia from 1932 to 1933, under three dilferent orchi-
tect-directors: Wolker Gropius from 1919 to 1928, Honnes Meyer from 1928 to
1930 ond ludwig Mies von der Robe from 1930 uatil 1933, when the school wos
dosed by its own leadership under pressure from the Nozi regime. The Nozi gov-
erament doimed thot it wos o ceatre of communist intellectualism. Though the
school was dosed, stolf continued to sprecd its idealistic precepts as they left Ger-
mony and emigroted oll over the world.

Bauvhaus Logo Logo Process

gzy
i

§i
t
{

N ot

i
§
i

|

fockae & wing

Torm ond pedic Modvle ond

onvet Ns Bgers ta B

wond ln e some schosl,

Ahieve of B Bovhows

©ad mode Lmgie bouy ond

prevnee logo - )

BAUHAUS BAUNAYS et loge e
Concept Analysis Color Theme
1 The wrigwanion from the Bouhaus Grd | - . fpee

0N MOAAE wtem M e
The Grded watem won on the focode
30 s logo simpifies the focode 10 . -
Opnroxt the rules of the DO - oS & ™
l'lam'oworwwo\d . “ - "
hmasod soec.soc | lmawNaws seuNavs BAUNAYS .o . n

Bauhaus Bavhaws Bauhaus Bauhaus

Typography analysis
Bauhaus Bauhaus Bauhaus BANNAES

Pavilion Concept
™e of the Modulor Unty
B S
R e T N
diples uhous ond 610 t6 conformed 1o the
Momon sole rotio enturing the modulor system
Mwﬁ":*

. U‘:n-ﬁuoﬂo
couss, R is e et ceaaertels
wiad in the style of

ptatroct criuiotion | | WeMei(gne vempcton)

T
A . [Bounaus Gra Curved Gy
T —

TxY S - Z
I | ! .

¥ Aad B Al A S8 e f g e pradl
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Pavilion

Architects : Samoo Architects & Engineers.

Location : Sejong-caerd , Jongno-gu , seoul , South Korea
Coaboration : Keunjoong Architevts & Engireers Inc
Aea : 21076.0 sgm

Project Year : 2013

mmwwdmm-nnmwan»”

SR
wsers and 10 maimize the possbties of the Kby
The bulding doesn’t have Jogo and pavilon befor

eT~—T

concept | Main shot

The buliing and pavilon have the same Character

The pavilion Inkad betwoen Cuure and entertainment

The pavilon Is an arcade entrance which is an @xtormal confirmation place 10 read and
relax and enjoy the Lndscape , where water and green Spaces.
m;edmm»munmuunmu»wum
e of the nigfe

Out lines
-

The bukding consits of 9 wooden
frarnes and a0 acea of 2000
P o e
apr—— 3 protect
National_iorary T i e
Of Sejong City
Out lines
- i * for the building *
e
COLOR LOGO . . o

Helvatica Bold ... BOLD
Font LOGO Helvatica regular.. REGULAR
Helvatica Thin REGULAR

€ Aaal) BuAl A S8 e £ g e aranal
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1-Alaam,Salah Aldin Mahmoud, Alasaleb alehsaiya alestedlalya alparmetreya wa
allaparametrya fe tahlel bayanat albohous alnafsya wa altarbawaya wa alegtma3ya.alkahera :dar
alfekr alaraby,2010. — 11
Londill & gadle by dalas 8 4 sial HLU 5 4 yie) L) AV SiaY) dilan ) Culllllle a3l 3 sene (pall #0la

YoVl Sall Gla e alalle e laial) g 4y g il
2-Author alexarje, “Disciplinarities: Intra, Cross, Multi, Inter, Trans,” Alexander Refsum
Jensenius, August 25, 2020, https://www.arj.no/2012/03/12/disciplinarities-2/. (accessed May
10,2021) -3
3-Calori, Chris, and David Vanden-Eynden. Signage and Wayfinding Design: A Complete
Guide to Creating Environmental Graphic Design Systems. Hoboken (New Jersey): Wiley,
2015. -5
4-Choi, Ji-hyun, Ji-hae Ha, and Lydia Kim. Sign: A to z. Seoul: Archiworld, 2010. - 6
5-Corder, egory W., and le I. Foreman. Nonparametric Statistics For Non-Statisticians: A Step-
by-Step Approach. Oboken (N.J.): Wiley-Blackwell, 2009. — 12
6-Drake, S., and R. Burns. Meeting Standards through Integrated Curriculum. Alexandria Va.:
Association for Supervision and Curriculum Development, 2004. -2
7-says:, Gustav, Jean Chouinard says: Josephine Jost-Crous says: TM5 says: Miles says: Paavo
says: Tino Cordes says: et al. “Architectural Logos.” Logo Design Love, November 14, 2017.
https://www.logodesignlove.com/architectural-
logos?fbclid=IwAROHJYyWLTLMuCIx8doskE6gt0J3riIPQRn8xeKoBwDuUHKJEVo02kar_-
539U.( accessed June 2,2021) - 8
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