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Abstract:

Ceramic is an attractive art for any artist or designer, and it attracted Spanish artist Pablo Picasso
whose work is a milestone in the history of contemporary art after a long fine arts career, Picasso
ceramics were distinguished by the multiplicity of products and that constituted a paradigm
shift in his artistic history, he was able to use ceramics as a medium for painting and sculpting
taking advantage of various ceramics techniques as well as the forms that are an important part
of his artwork and complement what he draws on its surface, ceramic jewelry is unique because
it is a small piece of art, it diversifies in its technologies, methods of formation and a fertile
field for innovation, it also has an economic value compared to other types of jewelry made of
gold and precious stones, it is important to develop a variety of design sources to find suitable
design solutions for fantasy jewelry pieces that express a distinct artistic vision, and the
importance of highlighting Picasso ceramics is due to its inspirational artistic value for creating
ceramic fantasy jewelry. The research aims to provide design solutions for ceramic jewelry with
fantasias bearing artistic value related to Picasso ceramics, and linking the use of Picasso
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ceramics as a source of design and production of ceramic fantasia jewelry. The research
assumes that the use of Picasso ceramics as a source of design enables the creation of a
distinctive ceramic fantasy jewelry that contributes to shedding light on Picasso's ceramic art
and its aesthetics, it can also play an important role in emphasizing the importance of studying
the various arts and using them in innovative designs. The research follows the experimental
analytical method by presenting and analyzing some of Picasso's ceramic works, studying how
to use them in designing ceramic fantasy jewelry and presenting some design and experimental
suggestions.

Keywords:
Picasso ceramics, Fantasia, Ceramic Jewelry.
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