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Introduction: 
 Visual reading is considered as an effective and important tool to aquire a lot of knowledge, 

ideas and different sciences which lead to the development and the sophistication as they open 

new horizons. In addition, it is a way of communication that depends on the recipient attempt 

to understand and taste the artwork and its values that differ from one person to another 

according to his vision, his way of thinking, his culture and his experiences. The visual reading 

represents the first and the fundamental stage in the visual communication process between the 

recepient and the artwork in the light of the cultural changes and the successive technological 

development. The visual reading of the art specialist recepient differs from this of the 

unspecialist who could look at the visible part of the artwork considering description of the 

shape without paying attention to the details. But, the specialist recipient must look at the 

artwork deeper than this as he sees the invisible part of the artwork and its multiple dimensions. 

However, the researcher noticed lack of awareness of the visual reading process by some art 

specialists and absence of clear dimensions that suit the diversity of artworks in the cultural 

change and the technological development.  

Research Problem: 
Research problem is determined as follows: 

 Finding deficiencies in the visual reading process of paintings and absence of clear 

dimensions for some specialists in the field of art.  

 No visual reading strategy suits different paintings in the light of the cultural change and the 

technological development.  

Research Hypotheses: 
 New strategy in visual reading of painting can be developed to copes with the cultural change 

and the technological development. 

 Finding clear dimensions for visual reading of paintings can contribute to the enrichment of 

visual culture and artistic experience of the specialist in the field of art.  

Research Aims: 
 Emphasizing the importance of visual reading and activating its role in appreciating and 

criticizing paintings by specialists.  

 Developing a new strategy for visual reading that suits all paintings and enriches field of art 

in general and painting in particular.    

 Enriching the visual culture and artistic experience of specialists in the field of art.  

Research Importance: 
 Activating the role of visual reading by developing a new strategy that has clear dimensions 

and suits different paintings in the light of the cultural change and technological development.  
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 Limited number of foreign and Arab students who are specialized in the concept of visual 

reading of paintings and its strategies.  

Research limitations: 
 Objective limits: They are determined in visual reading of two-dimentional and three 

dimentional paintings.  

 Time limits: They are represented in the application of a new visual reading strategy on 

works of artists from the twentieth and twenty-first century and the application of a 

questionnaire in 2020. 

 Place limits: It is limited to specialists in the field of art in Saudi Arabia. 

  Human limits: The questionnaire is limited to experienced spicialists in visual reading.  

Research Methodology: 
  The research follows the analytical descriptive approach for a group of painting in order to 

find clear dimentions to a new visual reading strategy so that it suits the diversity of these works 

with the cultural change and the technological development. Then, an open pre- and post-

questionnaire has been conducted to measure the effectiveness of the new strategy in the visual 

reading of paintings. 

Research Pocedures: 
The Conceptual Framework: and it includes the following: 

1. The concept of visual reading, its importance and its types. 

2.  Levels of visual reading and its stages.  

3. The relation between the specialist recipient and reading painting. 

4. Visual reading strategy for paintings.  

The developed strategy consists of three stages, as follows: 

  What is happing: It involves what the recipient see in the painting including knowledge and 

attention.  

  Why do we see: It involves what the recipient realizes from the style and the content of the 

painting represented by understanding, remembering, conclusion and analysis?  

  Other dimentions: It involves many different dimensions as the esthetic, the symbolic 

expressive, the psychological, the functional, the technical and the sensory by which reading 

process of paintings occur in order to help art specialists. In addition, these dimensions are 

appropriate to different implemented in the light of the cultural changes and the technological 

developments.   

The practical framework: and it includes the following: 

1. An analytical study that involved reading paintings of artists from the twentieth and twenty-

first century by applying the new strategy to verify that it goes with different developments 

represented in two-dimensional and three-dimentional works.   

2.  Preparing an open pre- and post-questionnaire about the visual reading of paintings for 

specialist recipients in the field of art in order to test research hypotheses. The pre-questionnaire 

includes the following :personal information such as name, educational qualifications,major 

and photos of five paintings, including two works in two- dimentional shape represented in one 

digital painting and another oil one. The pre-questionnaire also includes three painting in three-

dimentional shape representedin one painting and two interactive sensory works in addition to 
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a table divided into three sections and including the following three questions :What do you 

see? -Why? -and other details. 

3. The post-questionnaire includes the visual reading stages as mentioned in the new strategy 

that has been discussed in the fourth theme. 

4. The questionnare has been distributed manually and has been sent by email. Besides, an 

online questionnaire has been created to be filled in  online using Google Drive . 

5. Through 45 pre- and post-questionnaires that have been filled in, the researcher has reached 

the following results:  

 

 
 

From the above, we find that the visual reading of paintings in the pre-questionnaire dealt with 

the aesthetic dimention by 51%, the symbolic expressive dimension by 44%, the psychological 

dimension by 40%, the technical dimension by 16% , the sensory dimension by 7% and it did 

not mention the functional dimention. However, in the post-questionnaire, the aesthetic 

dimension has been represented by 82%, the symbolic expressive dimension by 96% , the 

psychological dimension by 91% ,the functional dimension by 89%, the technical dimension 

by 98% and the sensory dimension by 67%. 

  Through the pre-questionnaire, the researcher has found decrease in the percentage of visual 

reading of painting by some specialists because of the absence of clear dimensions in reading 

process. This is notably manifested in the decrease of reading percentage in the sensory 

dimension and non-existence of reading in the functional dimension. Unlike the pre-

questionnaire, the researcher has applied the new strategy in the post-questionnaire and has 

found increase in the percentage of visual reading process by specialist recipient. This proves 

the effectiveness of the new strategy with its clear dimensions that helped in better visual 

reading experience and therefore, this proves research hypotheses. 
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Results and Recommendations: 
Through the study that the researcher has conducted in the conceptual and practical framework 

, the following results and recommendations have been found: 

 Results: 
 There is deficiency in the visual reading process of paintings by some specialists in the field 

of art.  

 Devolopment of a new strategy of visual reading that suits all paintings and finding clear 

dimentions to it contribute in the enrichment of the visual culture and the artistic experience of 

specialists in the field of arts. 

 Effectiveness of the new strategy of visual reading and how it is appropriate to different 

paintings in the light of the cultural change and the technological development. 

 Application of the visual reading in the field of art has a crucial importance and plays a 

significant role in appreciating and criticizing paintings by the specialists. 

Recommendations: 
 The researcher suggests that specialists should study the concept of visual reading.  

 It is necessary to pay attention to the visual reading and activate its role in the field of arts.  

 Training students in the Faculties of Arts on the process of visual reading and how to do this 

correctly on a scientific basis to achieve the most of the educational process.  

 Conducting more researches that address the concept of visual reading and its strategies in 

the field of painting in particular and arts in general.  

The References: 
The Arabic References: 

1. Ahmed ,Mohamed Abdulkader . 1986 .Arabic teaching methodology. Cairo : Nahdet masr 

publishing house.  

2. Ismail,Shawky Ismail. 2020. Introduction to the artistic education. Riyadh. Dar alrefaa for 

publishing and distribution. 

3. Albasiony, Mahmoud .1983. Art in the twentieth from impressionism to public. 1st edition. 

Cairo : Dar al maaref.  

4. Albasion Mahmoud. 1985,  Basics of the artistic education. Kuwait : Alam al kotob.  

5. Alsayed, Mahmoud Ahmed. 1988 . Learning Arabic between reality and ambition . 

Damascus : Dar talas studies, translation and publishing.  

6. Al-shiekh, Areef. 2008 . Reading for Education. Oman: Al moasasah Al-arabia for 

publishing.  

7. Al-olwan, Ahmed Falah and Al-tal,Shadia Ahmed. 2005. The influence of reading purpose 

on the reading comprehension. Journal of Damascus university. volume 26. 3rd edition.  

8. Al-qesy, Fadel Hamad and Algtaey, Ali Hasoon. 2014. The strategic management theories, 

introductions and examples of contemporary issues. Oman: Dar safaa for publishing and 

distribution.  

9. Habeeb Allah, Mohamed and Khateeb, Nemr. 2011. The modern reading. Al -Naserah: Dar 

al nahda for publishing. 

10. Hassan, Hassan Mohamed. 1992. The historical foundations of the contemporary fine 

art. second part. Egypt : Dar al-fekr al-araby.  



 2020كتوبر ا                        عدد خاص                                    –مجلة العمارة والفنون والعلوم االنسانية 

 

11. Hassan, Reham Shaaban Shehata. 2018. Taking advantage of architecture and the 

popular frescoes to design posters and wall paintings to enrich the visual culture, master’s thesis, 

Faculty of Fine Arts, Banha University.  

12. Dwayer, Franses and Mor , Mike. 2007.The visual culture and visual education. 

translated Gad Nabil Azmy : Beirut library.  

13. SolIman, Ahmed Ali. 2010. The strategic marketing, the scientific foundations and the 

practical application. Riyadh : Al sharky office for publishing and distributio.  

14. Shehata, Hassan Zayed. 2004. Teaching Arabic between theory and practice, 6th 

edition.Cairo : Al-dar almasrya al lebnanya.  

15. Sheshter, Abdulmohsen Hussien and al-avocato,Ibrahim Ahmed and              Mohamed, 

Mostafa Ahmed. 2009. Art of painting and photography. Kuwait:  Ministry of Education. 

16. Abdulwahab, Tarek Abdeen Ibrahim.2012. Reading visual art between reality and 

illusion. published research, The Journal of Humanities and Economics. the 1st volume in July, 

Sudan University of Sciences and Technology.  

17. Azam, Abo al abbas Mahmoud. 1999. appreciation and criticizm of visual arts. Riyadh 

:al mofrad for publishing and distribution.  

18. Ali, Ahmed Refky. 1998. Appreciation and art criticizm . Riyadh : al mofrad for 

publishing and distribution.  

19. Ali, Saad Al-kahtafy. 2009. Activities of a suggested program to develop reading skills 

of students with a simple mental retardation, Faculty of Education, King Saud University, 

Riyadh. 

20. Ghorab,Youssef Khalifa. 2001.The introduction to appreciation and art critisizm. 

Riyadh, Dar Osama.  

21. Arabic department. 2008. Reading and understanding skills (1). Faculty of Arts. King 

Saud University. Riyadh.  

22. Madkoor, Ali Ahmed. 2006. Teaching Arabic language arts.Edition 1 . Cairo, Dar al -

fekr al-araby.  

23. Mostafa, Ibrahim and others. 1972. Al-waseet Dictionary, Istanbul : the islamic library 

for publishing and distribution.  

24. Moweza, Ahmed. 2013. Preparing the marketing strategy and its procedures. Oman, dar 

al - yazoony alelmeya for publishing and distribution.  

The foreign References : 

1. Catts, H. and Kamhi, A. 1999. Language and Reading. New York: New Jersey. 

2. Kluszczynski, W.  Ryszard .2010. Strategies of Interactive Art. Department of Media and 

Audiovisual Culture. University of Lodz. Poland. 

3. Neri, Grazia .2009. Ethics an Photograply. New York: Adam Harley. 

4. Paul, Christiane .2003. Digital Art (world of Art). New York : Thames and Hadson.  

Shin, Hyo Sang .2012. Visual Reading and the Snowball of Undertanding. London : Copyright.  

5. Ford , Michael. L .2013. The Five Senses  Tell It Again!™ Read-Aloud Anthology. New 

York : Core Knowledge Language Arts. 

The websites: 

1. American Academic Support Centre. 2004.Comprehension Levels.Retrieved ,May,22,2006 

from the world wide web: http /:www. Academiccomprehension/reading- teaching . Date of 

entry 25- 5- 2020. 



 2020كتوبر ا                        عدد خاص                                    –مجلة العمارة والفنون والعلوم االنسانية 

 

2. Roe, B. Stodt, B. and Burns. 1997.Reading Instruction in the Secondary Schools. Retrieved 

,May,11,2004 from the world wide web: http:/www.read.com.87654/education. Date of entry 

25- 5- 2020. 

3. https://www.google.com.sa/search?espv=2&biw=1366&bih=667&tbm=isch&sa=1&q=+Fr

ank+Malina&oq=+Frank+Malina&gs_l=img.3...3270.3270.0.3670.1.1.0.0.0.0.0.0..0.0.msedr..

.0...1c.1.64.img..1.0.0.YYdrAq6EL9s . Date of entry 19- 6- 2020. 

4. https://www.google.com.sa/search?espv=2&biw=1366&bih=667&tbm=isch&sa=1&q=Da

niel+Rozen+artist&oq=Daniel+Rozen+artist&gs_l=img.3...6078.17425.0.17841.9.8.1.0.0.0.2

91.1802.0j2j6.8.0.msedr...0...1c.1.64.img..7.2.212.Qa7kI8IGQZ0 . Date of entry 20- 6- 2020. 

5. https://www.google.com.sa/search?tbm=isch&tbs=rimg%3ACSAm65cvvR0aIjgG5vAX9v

9X8FbJE_10vcnnt0IDQzLMee5SgeHfQlrQhSM36y7FQnxiEY2pbM2GDnGW9NlYKHe7M

6CoSCQbm8Bf2_11fwEe8drvH72h21KhIJVskT_1S9yee0RY6sHUPBTmMYqEgnQgNDMs

x57lBGfocZICx_1_1TSoSCaB4d9CWtCFIEXmNvXhLZ9g-

KhIJzfrLsVCfGIQRp0xBBN9VvxsqEgljalszYYOcZRE5miI1HayFIioSCb02Vgod7szoEadM

QQTfVb8b&q=art%20interactive&ei=7CMbVcLiIoTtO4OqgOgG&ved=0CAkQ9C8wAA&d

pr=1&biw=1366&bih=667. Date of entry 22- 6- 2020. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

https://www.google.com.sa/search?espv=2&biw=1366&bih=667&tbm=isch&sa=1&q=+Frank+Malina&oq=+Frank+Malina&gs_l=img.3...3270.3270.0.3670.1.1.0.0.0.0.0.0..0.0.msedr...0...1c.1.64.img..1.0.0.YYdrAq6EL9
https://www.google.com.sa/search?espv=2&biw=1366&bih=667&tbm=isch&sa=1&q=+Frank+Malina&oq=+Frank+Malina&gs_l=img.3...3270.3270.0.3670.1.1.0.0.0.0.0.0..0.0.msedr...0...1c.1.64.img..1.0.0.YYdrAq6EL9
https://www.google.com.sa/search?espv=2&biw=1366&bih=667&tbm=isch&sa=1&q=+Frank+Malina&oq=+Frank+Malina&gs_l=img.3...3270.3270.0.3670.1.1.0.0.0.0.0.0..0.0.msedr...0...1c.1.64.img..1.0.0.YYdrAq6EL9
https://www.google.com.sa/search?espv=2&biw=1366&bih=667&tbm=isch&sa=1&q=Daniel+Rozen+artist&oq=Daniel+Rozen+artist&gs_l=img.3...6078.17425.0.17841.9.8.1.0.0.0.291.1802.0j2j6.8.0.msedr...0...1c.1.64.img..7.2.212.Qa7kI8IGQZ0
https://www.google.com.sa/search?espv=2&biw=1366&bih=667&tbm=isch&sa=1&q=Daniel+Rozen+artist&oq=Daniel+Rozen+artist&gs_l=img.3...6078.17425.0.17841.9.8.1.0.0.0.291.1802.0j2j6.8.0.msedr...0...1c.1.64.img..7.2.212.Qa7kI8IGQZ0
https://www.google.com.sa/search?espv=2&biw=1366&bih=667&tbm=isch&sa=1&q=Daniel+Rozen+artist&oq=Daniel+Rozen+artist&gs_l=img.3...6078.17425.0.17841.9.8.1.0.0.0.291.1802.0j2j6.8.0.msedr...0...1c.1.64.img..7.2.212.Qa7kI8IGQZ0
https://www.google.com.sa/search?tbm=isch&tbs=rimg%3ACSAm65cvvR0aIjgG5vAX9v9X8FbJE_10vcnnt0IDQzLMee5SgeHfQlrQhSM36y7FQnxiEY2pbM2GDnGW9NlYKHe7M6CoSCQbm8Bf2_11fwEe8drvH72h21KhIJVskT_1S9yee0RY6sHUPBTmMYqEgnQgNDMsx57lBGfocZICx_1_1TSoSCaB4d9CWtCFIEXmNvXhLZ9g-KhIJzfrLsVCfGIQRp0xBBN9VvxsqEgljalszYYOcZRE5miI1HayFIioSCb02Vgod7szoEadMQQTfVb8b&q=art%20interactive&ei=7CMbVcLiIoTtO4OqgOgG&ved=0CAkQ9C8wAA&dpr=1&biw=1366&bih=667
https://www.google.com.sa/search?tbm=isch&tbs=rimg%3ACSAm65cvvR0aIjgG5vAX9v9X8FbJE_10vcnnt0IDQzLMee5SgeHfQlrQhSM36y7FQnxiEY2pbM2GDnGW9NlYKHe7M6CoSCQbm8Bf2_11fwEe8drvH72h21KhIJVskT_1S9yee0RY6sHUPBTmMYqEgnQgNDMsx57lBGfocZICx_1_1TSoSCaB4d9CWtCFIEXmNvXhLZ9g-KhIJzfrLsVCfGIQRp0xBBN9VvxsqEgljalszYYOcZRE5miI1HayFIioSCb02Vgod7szoEadMQQTfVb8b&q=art%20interactive&ei=7CMbVcLiIoTtO4OqgOgG&ved=0CAkQ9C8wAA&dpr=1&biw=1366&bih=667
https://www.google.com.sa/search?tbm=isch&tbs=rimg%3ACSAm65cvvR0aIjgG5vAX9v9X8FbJE_10vcnnt0IDQzLMee5SgeHfQlrQhSM36y7FQnxiEY2pbM2GDnGW9NlYKHe7M6CoSCQbm8Bf2_11fwEe8drvH72h21KhIJVskT_1S9yee0RY6sHUPBTmMYqEgnQgNDMsx57lBGfocZICx_1_1TSoSCaB4d9CWtCFIEXmNvXhLZ9g-KhIJzfrLsVCfGIQRp0xBBN9VvxsqEgljalszYYOcZRE5miI1HayFIioSCb02Vgod7szoEadMQQTfVb8b&q=art%20interactive&ei=7CMbVcLiIoTtO4OqgOgG&ved=0CAkQ9C8wAA&dpr=1&biw=1366&bih=667
https://www.google.com.sa/search?tbm=isch&tbs=rimg%3ACSAm65cvvR0aIjgG5vAX9v9X8FbJE_10vcnnt0IDQzLMee5SgeHfQlrQhSM36y7FQnxiEY2pbM2GDnGW9NlYKHe7M6CoSCQbm8Bf2_11fwEe8drvH72h21KhIJVskT_1S9yee0RY6sHUPBTmMYqEgnQgNDMsx57lBGfocZICx_1_1TSoSCaB4d9CWtCFIEXmNvXhLZ9g-KhIJzfrLsVCfGIQRp0xBBN9VvxsqEgljalszYYOcZRE5miI1HayFIioSCb02Vgod7szoEadMQQTfVb8b&q=art%20interactive&ei=7CMbVcLiIoTtO4OqgOgG&ved=0CAkQ9C8wAA&dpr=1&biw=1366&bih=667
https://www.google.com.sa/search?tbm=isch&tbs=rimg%3ACSAm65cvvR0aIjgG5vAX9v9X8FbJE_10vcnnt0IDQzLMee5SgeHfQlrQhSM36y7FQnxiEY2pbM2GDnGW9NlYKHe7M6CoSCQbm8Bf2_11fwEe8drvH72h21KhIJVskT_1S9yee0RY6sHUPBTmMYqEgnQgNDMsx57lBGfocZICx_1_1TSoSCaB4d9CWtCFIEXmNvXhLZ9g-KhIJzfrLsVCfGIQRp0xBBN9VvxsqEgljalszYYOcZRE5miI1HayFIioSCb02Vgod7szoEadMQQTfVb8b&q=art%20interactive&ei=7CMbVcLiIoTtO4OqgOgG&ved=0CAkQ9C8wAA&dpr=1&biw=1366&bih=667
https://www.google.com.sa/search?tbm=isch&tbs=rimg%3ACSAm65cvvR0aIjgG5vAX9v9X8FbJE_10vcnnt0IDQzLMee5SgeHfQlrQhSM36y7FQnxiEY2pbM2GDnGW9NlYKHe7M6CoSCQbm8Bf2_11fwEe8drvH72h21KhIJVskT_1S9yee0RY6sHUPBTmMYqEgnQgNDMsx57lBGfocZICx_1_1TSoSCaB4d9CWtCFIEXmNvXhLZ9g-KhIJzfrLsVCfGIQRp0xBBN9VvxsqEgljalszYYOcZRE5miI1HayFIioSCb02Vgod7szoEadMQQTfVb8b&q=art%20interactive&ei=7CMbVcLiIoTtO4OqgOgG&ved=0CAkQ9C8wAA&dpr=1&biw=1366&bih=667
https://www.google.com.sa/search?tbm=isch&tbs=rimg%3ACSAm65cvvR0aIjgG5vAX9v9X8FbJE_10vcnnt0IDQzLMee5SgeHfQlrQhSM36y7FQnxiEY2pbM2GDnGW9NlYKHe7M6CoSCQbm8Bf2_11fwEe8drvH72h21KhIJVskT_1S9yee0RY6sHUPBTmMYqEgnQgNDMsx57lBGfocZICx_1_1TSoSCaB4d9CWtCFIEXmNvXhLZ9g-KhIJzfrLsVCfGIQRp0xBBN9VvxsqEgljalszYYOcZRE5miI1HayFIioSCb02Vgod7szoEadMQQTfVb8b&q=art%20interactive&ei=7CMbVcLiIoTtO4OqgOgG&ved=0CAkQ9C8wAA&dpr=1&biw=1366&bih=667

