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Abstract

Islamic manuscripts represent the plethora of Islamic Cultural heritage, written by hand, that
have reached us, and constitute a part of world art.

Muslims down the ages took great care to preserve such legacy in an endeavor to perpetuate
the intellectual property of Arab, and Muslim minds in various disciplines.

Manuscripts of the Glorious Quran — the word of Allah — have been a top priority for artists to
embellish as masterpieces of Arabic Calligraphy with decorations, and eye pleasing colours.
Thus creating an artistic legacy of great importance to add to world art, and craftsmanship.
The magnitude of this Islamic legacy is quite striking being preserved in libraries and
museums across the world.

The city of Istanbul alone hosts one hundred and twenty four thousand rare manuscripts.
Egypt, Morocco, Tunisia, India, Iran, as well as other hubs of civilization around the world
host such incredible manuscripts in museums, and libraries.

The art of creating Islamic manuscripts evolved, and progressed in an unparalleled manner
compared to other arts from the pre-Islamic era. Muslim artists enjoyed such skilled
craftsmanship that produced gilded, and colourful decorations to integrate with elegant Arabic
calligraphy in a harmonious blend of distinctive minute mosaic — like units.

Elegant calligraphy raked high in Islamic culture, as calligraphers enjoyed a respectable social
status, especially in Iraqg, Iran, Egypt, and Turkey, because they took as a profession writing
by hand the Quran - the Word of The Creator — in magnificent manuscripts.

They also wrote popular

Manuscripts of literature, and poetry.

As such, the art of calligraphy, and manuscripts embellishment started to take shape, and
evolve into an art form.

Princes, and sultans of the time, took a keen interest in this art form: commissioning, and
buying complete manuscripts, or even samples of those. Tablets displaying Quranic verses,
prayers, and lines of poetry became widely popular in art — loving circles.

The Arab school of illustration drawing flourished in Iraq, its styles, and special aesthetics
and features reached Syria, Egypt, and even crossed the Gibraltar strait to reach Morocco, and
beyond.

Colourful, decorated manuscripts became a genre on their own right.

Historical sources indicate that Caliphate Al Mustansier bi Allah (302- 366 Hijra, 915 — 976
Common Era) sent delegates to the East to buy such manuscripts, and founded a

Compound of buildings as a work-place hosting calligraphers, scribes, artists, artisans,and
gold craftsmen, thus inducing an unprecedented boom of activity in the art of manuscript
making.

DOI: 10.21608/mjaf.2020.19908.1390


mailto:ajokosha@yahoo.com

ol g AN am) - ualdl) alaall ALyl aglally ¢y g5l g 5 land) Alaa

The Arabic school of this trend of art form was characterized by portraying

Realistic scenes, and drawings to adorn the elegantly hand — written manuscripts.

Our current age, it is note worthy to mention, is characterized by employment of abstract
entities in art, as well as dynamic interaction between artist and spectators in order to give art
receivers the opportunity to take part in the creative process of art — making.

Works of art these days are no longer mere passive objects of passion for connoisseurs,

Or the subjective interpretations, or even the emotional stirrups of art lovers.

The much sought after objective of digital art of the age is to communicate various messages
of humanitarian value to the public, that blend, and mix various artistic trends together to
create bridges across distant cultures, and to activate the human imagination beyond our
physical world.

Digital art has become a genre on its own right. It is part of a trend of visual art forms that is
relevant to design making and plastic arts. It communicates its messages through the medium
of graphic design technologies of the age, as well as illustration software of two, and three-
dimensional features that the information technology revolution made accessible to us.

The research project at hand derives from the rich cultural heritage of Islamic manuscripts
created by the Arabic school for drawing, and picturing. We will suggest ways, and means to
benefit from this legacy in the time, and age of digital art technology.

We have our eye on enriching graphic design prints of various types with the culture specific
aesthetics of Islamic manuscripts with an innovative visual perspective.

The problem of the project stems from the fact of working with a vast cultural legacy that is
distant from us in time.

Muslim artists produced creative art forms that constitute a distinctive intellectual property so
rich, complex, and multidisciplinary that words cannot do justice to.

Such wonderous legacy remained hidden in museum warehouses, or library show — cases
beyond the reach of the generation of digital art technologies.

We will — through this research project — draw the attention of designers to tap on this rich
heritage, and create embellishments, and various design units from plant decorations, Arabic
calligraphy, and geometric shape- units to produce art through the medium of digital
technology in service of modern graphic art design of the world.

Objectives of the Research

1. To reach an innovative perspective to enrich Islamic manuscripts related to Arab school of
drawing, and illustration in the age of digital art technology.

2. To derive artistic units from Islamic manuscripts, and reformulate those using the
innovative perspective of digital graphic design methods.

Limits of this Research Project

1. Islamic Manuscripts

2. Arab school of Arts

3. Digital art technology using Adobe Photoshop and Adobe Illustrator.
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Hypothesis of The Research

The key Question raised is as follows:

Is it possible to produce Islamic manuscripts using an innovative perspective of digital art as
in various graphic design prints?

Methodology of this Research

Our methodology is descriptive, then analytical, and then experimental.

Axes of the Research

This research project includes

1. A review of previous studies.

2. Manuscripts of Arab school of drawing and Illustrations (a short historical review of
literature on the subject).

3. Digital Art from the perspective of the researcher, reaching results to be followed by an
analysis.
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2. Islamic Manuscripts

Reference:
- Ahmad,Aida,Alwhdat Altashmemay lImansojat fi rasoom Alwashty,rasala daktora,kolya
alfanon aljamila,jamiaa Baghdad, | Irag,1996
- Hassan,Sameh Mustafa Zaki,Altashwer fi Alfan Alislami Alwashty , darasha hala, koliya
Alfanon Altatbikiya, jamiaa Halwan,majala alaamara w alfanon w alaalom alinsanya ,alaadad
alsadis 2017, s216-229,23 adar 2019
https://www.almaany.com (¥« Y 3 s Y ) dd 5 jac Slaall QS ]
Katab Almaany.muzawka29 mars2019https://www.almaany.com .2
(Y V4T ) 3kl aise/https://ar.wikipedia.org/wiki .3
4
5

/Moktasher Albaytara 29 mars 2019 https://ar.wikipedia.org/wiki .

pdl die allall ) ez ) sil) asla QS /http://www.aljarida.com/articles/1461292646265871200 .
(Y Yol Y)Y oy SV e ol bt s
Katab Jamiaa Altawarek.taarik alaalam mund Adam hata sakoot Baghdad all yad Hoolako .6
/32 April 2019http://www.aljarida.com/articles/1461292646265871200
(Y LYY ) doall jee o s Ml ae /https://ar.wikipedia.org/wiki .7
/Abd AL Rahman bin Omer AL Soofy 23 mars 2019 https://ar.wikipedia.org/wiki .8
(Y)Y 3-0ake YY) http://alkoutob.blogspot.com/2014/03/blog-post.html .9
(Y V-4l YY) https://ar.wikipedia.org/wiki .10
AV e N A dae Y o) Tl g S eb el Aaad jlhnl Cain Y o weall (p deakdiaase ol 11
http://www.alghoraba.com/index.php/2015-12-26-10-56-10/2015-12-26-10-56-11/65-2016-
(Y+ Y308 Y Y)05-02-07-35-58
Saheen.Mahmad bin AL Hassn bin AL Ahnaf AL Baytar.majala al qoorabaa AL A2
ALKktronaya.2016.adad alsana altanya asher 171 .23.mars2019
http://www.alghoraba.com/index.php/2015-12-26-10-56-10/2015-12-26-10-56-11/65-2016-
05-02-07-35-58
https://ar.wikipedia.org/wiki 13



https://www.almaany.com/ar/dict/ar-ar/مزوقة/
https://www.almaany.com/ar/dict/ar-ar/مزوقة/
https://ar.wikipedia.org/wiki/مختصر_البيطرة
http://www.aljarida.com/articles/1461292646265871200/
http://www.aljarida.com/articles/1461292646265871200/
http://www.aljarida.com/articles/1461292646265871200/
https://ar.wikipedia.org/wiki/عبد_الرحمن_بن_عمر_الصوفي
http://alkoutob.blogspot.com/2014/03/blog-post.html
https://ar.wikipedia.org/wiki/الجزري
http://www.alghoraba.com/index.php/2015-12-26-10-56-10/2015-12-26-10-56-11/65-2016-05-02-07-35-58(٢٣مارس٢٠١٩)
http://www.alghoraba.com/index.php/2015-12-26-10-56-10/2015-12-26-10-56-11/65-2016-05-02-07-35-58(٢٣مارس٢٠١٩)
https://ar.wikipedia.org/wiki/

ol g AU am) - ualdl) alaall ALyl aglally ¢y g5l g 5 land) Alaa

Hassan.Zaki Mahamad.Madrasha Baghdad fi ALtasswer AL aslamy.majala 14
Somer.mujald 46.sana1990

Ao ) g g U - QUS - HElall- ) sahttps://wwwe.alittihad.ae/article/30056/2009/- .15

(Y )35kt

Kawaas AL akaker.katab yonany wa sower Arabya 23 Mars 2019 .16

https://www.alittihad.ae/article/30056/2009

(YV 9 ke YY) 4iad s AldShttps://ar.wikipedia.org/wiki/ .17

/Kulayla W Domana 27 Mars2019 https://ar.wikipedia.org/wiki .18

(Y3 0ol q) 3 geaa ¢ asv/https://ar.wikipedia.org/wiki .19

Yehaya bn Mahmood AL Wasty .29Mars 2019 https://ar.wikipedia.org/wiki .20

(Y )3k )https://www.marefa.org#/media/File: 21

Salman.Aeesa.AL Madrasa AL Arabaya LLtaswer AL Aslamy.Baghdad 1972 .22

AL Basha.Hassan.AL Tasswer AL Aslamy fi AL Asoor AL Wasta.ALkahira.Maktaba .23
AL nahda AL masrya.t2.1978

Deelak Rawa(Y * Y 4 WY Y) 15 SSuyhttps://ar.wikipedia.org/wiki .24

Diskoredos(Y + Y 3 leY V) (s 50y wny/https://ar.wikipedia.org/wiki .25

(Y 3WYA)_ https://twitter.com/basrid10/status/854989541517791232 .26

(Y Y0 ) /a8 N-call/https://gafilah.com/ar .27

Jokhrasha.Aida.Dawer AL Fan AL rakamy fi Ikraaj Aamal Fanay Mustawhat min .28
Munamnmat AL Wasty.Majala ALamara W ALfanon W AL aloom AL Insanaya.Mujald
8.Adad1.2017 s.361-335.

(Y )40 ) http://almuada.mam9.com/t828-topic .29

(Y)Y 40Y 1) https://www.deviantart.com/p-r-o .30

(Y+V40WY4) https://m.annabaa.org/arabic/mediareports/18246 .31

(Y 34 ) https://www.albayan.ae/economy/2006-08-09-1.943494 .32

Arab Painting, by Editions d Art Albert Skira, 1962, Distributed in the United States .33
by (THE WORLD PUBLISHING COMPANY)



https://www.alittihad.ae/article/30056/2009/-خواص-العقاقير---كتاب-يوناني-وصور-عربية
https://www.alittihad.ae/article/30056/2009
https://ar.wikipedia.org/wiki/كليلة_ودمنة%20(٢٧
https://ar.wikipedia.org/wiki/يحيى_بن_محمود_الواسطي
https://www.marefa.org/مختار_الحكم_ومحاسن_الكلم#/media/File:Meister_des_al-Mubashshir-Manuskripts_002.jpg
https://ar.wikipedia.org/wiki/ديلاكروا
https://ar.wikipedia.org/wiki/ديسقوريدوس
https://twitter.com/basrid10/status/854989541517791232
https://qafilah.com/ar/الفن-الرقمي/
http://almuada.mam9.com/t828-topic
https://www.deviantart.com/p-r-o
https://m.annabaa.org/arabic/mediareports/18246
https://www.albayan.ae/economy/2006-08-09-1.943494

