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Effectiveness of visual thinking strategy in designing advertising
posters

Dr. / Ebtehag Hafez Al Drady
Lecturer at Advertising Department
Higher Institute of Applied Arts — the 5th District- ARE

Research Abstract:
The tendency to use visual thinking operations comes as a bid to un-
derstand the world through contemplating images, a step to get dif-
ferent shapes of advertising designs outside typical style with a view
to coming up with new designing horizons based on imagination,
symbolism and creativity, thus, stimulating the recipient mind to try
to deal with this symbolic side of the image and decrypt its codes and
significance to deduct such invisible meaning lying in the advertis-
ing idea as well as to convert such meaning to a mental image. Visual
thinking is an attempt to open up horizons to human imagination for
free exploration outside the typical style of the advertising poster
design.

Research Problem:
The research problem lies in answering the following question:
How can the visual thinking strategy and its effectiveness be utilized
in designing advertising posters to get out of typical designs to new
innovative ideas?

Research Objectives:
The research objective is to shed light on effectiveness of the visual
thinking strategy and its role in decrypting codes, signs and signifi-
cance lying behind the external face of the advertising poster design.
Those codes, signs and significance enable minds to convert such
codes, signs and significance to a mental image.

Research Methodology:
The research depends on the descriptive method which is the most
appropriate to achieve the research objectives.

Key Words:
(Visual thinking — imagination — shockvertising — mental image-
meaning).
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Contemporary design vision for furniture towards Art Nouveau
style heritage revival
Dr Ahmed Ismail AwaadAhmed
Teacher at Faculty of Applied Arts, Interior Design Dep., Damietta
University
Abstract:
The end of the 19th century represented a period of change and in-
stability. Traditional values were in a state of flowing when people
were looking to the challenges of a new century.
The nineteenth century last period of time was characterized by po-
litical tension on the one hand and modernization and urbanization
on the other hand. It was an era of great industrial progress. Large
and small cities were expanding dramatically and scientific and
medical discoveries were opening up new opportunities for growth
and development in various fields. The poetic atmosphere that gave
birth to the arts and crafts movement in Britain in the 1880s was
the basis for a revolution against poor quality quantitative produc-
tion resulting from the then modern industrial revolution. It was
also responsible for the start of the birth of a new form of artistic
expression, which started to appear in Europe in the 1890s and this
art form is known as Art Nouveau. This name was taken from the
name of a shop that opened the SeagravedPinge in Paris in 1895.
The content of this art form is to break the stressful history of the
past and create a new form of art corresponding to the spirit of the
times, hence the term of this Art means New Art.By the end of the
19th century, Art Nouveau became a well known artistic style. It
was found in all forms of art from architecture and interior designs
to posters, glass works, jewelery and sculpture, as well as furniture.
The researcher has made an application to a set of designs proposed
for contemporary furniture, inspired by the Art Nouveau period,
which carries in its contents the spirit of the new art and creates de-
sign vocabulary of the research output. The researcher has conclud-
ed this design vocabulary when studying the group which includes
a design for a bedroom where this design merge with the lines of
modernity in a tight harmony and the decorative surfaces converge
with soft and smooth surfaces.
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Al — Kaaki palace in Salama district of Taif
“Historical and Cultural Study”
Ahmed bin Mohamed Al-Saadi Al-Zahrani

Abstract

This research deals with the registration and documentation of
one of the architectural and cultural heritage in the city of Taif , the
palace of Al-kaaki , which still retains its original status to a large
extent in terms of its location in Al-Salama neighborhood and its
three-storey architectural structure, some of which were reserved
for reception , with a range of service facilities, the palace was also
surveyed and engineered through the architectural lifting, the work
of the sectors and the engineering spaces of the decorations and
palace units.
The researcher followed three research approaches: the first is the
historical presentation method, the second is the analytical descrip-
tive approach, the third approach is the comparative approach: by
comparing the architectural units and the artistic elements of the
same in Taif or other cities of the Hijaz whenever possible.
The study found a set of findings and recommendations, includ-
ing the emphasis on the extent of the cultural boom in the city of
Taif late Ottoman era, and that the urban fabric of the old city of
Taif at the end of the Ottaman period did not include spaces allow
the construction of large facilities, as the study showed that the
architecture and decoration of Kaki palace has two major phases,
the first included the construction of the ground and first floors,
and the second phase included the construction of the second floor
and some technical formations and patterns , as well as influenced
by architecture and decoration units kaki palace by many factors,
religious, environmental, social and economic, especially, as well
as Z expatriate influences, the study recommended the need for the
restoration and rehabilitation of Kaki Palace and benefit from the
tourism development of Taif.
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The technological development of the television image and its
artistic role in the media message presented

Dr. Ahmed Abdel-Azem Mahmoud
Lecturer, Department of Photography, Cinema and Television,
Faculty of Applied Arts, 6th October University

Abstarct:

In recent years, the world has been focusing heavily on the
technological development of television production, which repre-
sents a fundamental tool in the development of the visual media
system, in addition to the viewer who has become one of the most
important variables in this system between technology and televi-
sion creativity in its various forms and types. This technological
development has brought about great and dramatic transformations
in television media practice in accordance with trends and ideolo-
gies that always serve specific objectives for different organizations
and media systems through precise technological techniques and
techniques for image formation Which led to many fundamental
changes in the executive methods of the television image as one
of the most important means of the visual media system and how
to receive it by the viewer, Which led to the development of new
ways in the world of media creativity on both sides of intellectual
and technical has been able to affect the methods of production of
the media system constituent of the visual discourse in general and
its different types.

The research will discuss the evolution of the TV production
technology and its latest developments,and the development of the
different multiple aspects of the systems and devices to be able to
catch up with the creative aspect of the creators of the media con-
tent of the visual image in general and television in particular, and
also Exposure to the role that played by this technological develop-
ment to advance the media message presented.
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Abstract:

This paper presents the application of the 6 Sigma quality system in
ready-made garment factories and the possibility of obtaining fault-
less production lines called green manufacturing, which is based on
fault-free production lines by applying 6 Sigma standards for the
green product.

This research was based on the use of 6 Sigma standards within the
production lines to reach a product that is free from green manu-
facturing defects while relying on reducing production time and in-
creasing product quality within the production lines.

The main idea behind the Six Sigma is that if the system can measure
the number of “defects” in a process of business, if it can system-
atically determine how to reduce defects and get the “zero defects”
and get “green manufacturing” Green Manufacturing. The tools to
help them include the use of 6 Sigma - Facilitate handling processes
within production lines. Review the shear operations of the product.
Review the pattern model that was cut through.
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Innovative system for the Arabic calligraphy in the field of inte-
rior design
Ahmed Kamal Radwan
Lecturer in interior design and furniture department, Faculty of Ap-
plied Arts, Damietta University, Egypt
Ahmed Hassan Muhammed Elshafie
Lecturer in Sculpture, architectural formation and restoration depart-
ment, Faculty of Applied Arts, Damietta University, Egypt
Reda Salah Moheb Eldin
Lecturer in advertisement department, Faculty of Applied Arts, Da-
mietta University, Egypt

Abstract

The Arabic calligraphy is considered the most beautiful calligraphy
in the whole world, where it is still appreciated by all Arab Islamic
art. The formation of the Arabic calligraphy through the ages in the
internal and external architecture has passed through different stages
depending on the tools and materials available for each stage.
Through this research we will address the possibility of using the
Arabic calligraphy through the formation in interior design with dif-
ferent materials,

and to what extent the contribution of modern technology and the use
of those lines, and trying to convert the idea of producing a protocol
production to serve small industries in the field of interior design,
through the formation of innovative templates of Arabic letters and
trying to reach the creative system to form the Arabic font in the field
of interior design ,and benefit from the nature of Arabic fonts and the
diversity of it to use it in the internal and external architecture.
While taking into consideration the creative idea to design new char-
acters for the Arabic alphabet to serve the field of research, and the
formation of those characters in an innovative manner, and finally
applying that idea in the field of interior design.
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An analytical study of Islamic motifs according to the laws
of the Gestalt school
Dr. Fatma Ahmed Mohamed Hussein
Lecturer, Department of Interior Design and Furniture
Faculty of Applied Arts, Beni-Suef University
Dr. Ahmed Mohamed Safy El Deen
Assistant Professor, Department of Interior Design and Furniture
Faculty of Applied Arts, Beni-Suef University
Synopsis:
The research deals with the study of the laws of visual perception of
Gestalt school and its application to Islamic geometric motifs and its
use in organizing the units of decorative designs in interior design.
The Main question in the research lies in:
-How can we benefit from visual perception laws of Gestalt School
and be used in the organization of Islamic interior design?
The research aims at:
-To confirm the relationship between visual perception laws of Ge-
stalt school and geometric decoration in Islamic art.
-Utilizing visual perception laws of Gestalt school in the organiza-
tion of the units of decorative designs in the field of interior design.
The research proposes:
-The visual perception laws of the Gestalt School are realized in the
geometric designs of Islamic art.
Research Methodology: Descriptive analytical
Research Outline:
- The research is determined in the study of the laws of Gestalt
school and the interpretation of the plastic relations of Islamic geo-
metric decoration according to those laws and their applications in
interior design
Guiding words:
-Visual perception- Realize Design —Gestalt Laws — Islamic motifs-
Research conclusion:
-The concept of the Gestalt school, which indicates that The Whole
is different from the sum of its part, is confirmed by the geometric
motifs in Islamic art.
-The ease of recognizing and remembering geometric shapes and
processing them psychologically through the discovery of systems
and their distribution relationships.
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A Practice-Oriented Development of Islamic Product Design

Dr Ahmed M Romouzy BSc (Hons), MSc, PhD
Head of Promotion and Engagement Division- International Rela-
tions Office
Senior Lecturer in Industrial Design- Faculty of Applied Arts
Helwan University- Cairo, Egypt

Abstract

This paper is to study the innovativeness of Islamic product design.
A qualitative approach -research methodology- is used to col-

lect and analyse the views of designers and researchers of Islamic
products. Different practices are noted which raise the question of
how clear is that theme. Innovation levels of Islamic product design
are modest even though the development of Islamic products is

not new practice. The data available for the study are limited to the
views of a small sample of designers and researchers in the field of
Islamic product design. The key applied interpretation is the inevi-
tability of developing Islamic product innovativeness programs as
a means for survival and growth. The paper demonstrates the value
of Islamic product design/innovation within the broader framework
of product innovation. Additionally, the Islamic industrial design

is still in the promising stages of development. Therefore, it is
imperative for industrial market stakeholders to undertake a high
degree of product innovation, to maintain an Islamic market lead-
ing, competitive positioning.

Keywords: Islam, Industrial Design, Product Design, Innovation.

-51-



@ barall £1 41 addia o 4y gaad) Lyl il g Ca A
dd A3 alialldy gaal) <l 5 da I A8adat A

J.AA.AQQD(\M!/A.?
L )5S 5 At Mol agaally 3 jlaall (s jae
e delan) M/ 3
Y 5 Aol apenaill and dgndail) o iil) 30K 2
sl (edla
Aaatl) AW o Jay 3 Aalise Gl Ha Alaall 3 lead) c;\)AoAﬁgﬁd‘QﬁA
QL»\)J]\QA.\.JA:J\Q.}A:JL‘\S.1&\&&\)&\0\}1}@%}8\)&\@&@
O Aae Aadil A jlaal dcarade cile ) al cundll 5 o)) (Y Gans Juadi )
Lan ) gandll 5 Apndil) ANy ool 55 A5 i ) et Culanl ¢ pela Tiaa ol e
)m\.ﬁ.l)uu&iéc.})\.ﬂ\).\cujb)j\u‘us 30.);\} u\.@;}m)&u\j
u;\m)a_\.d‘és: )_uh k_l\JM:IAQ‘L\AjJ “;11,14 LE};JL L \M“j L.sm\A &\}ﬂd;‘:(m\
Lan o sand ) ls il g () DU () 65 o AlSe) e o B e lligh Gl | 4lgd
MLS.M.\M )ml.\ﬂ\ﬁ.\&.\bd\&‘w()ﬂ;.ldﬂ\ )A\}“ M)\.Q&A]\ L_ILC\)S” GAM&;
M\.c \)A‘L&A}AAAMXA\JX\DJM\&}LA}AQ a)buj\é_ujb)nl.@_mj—h}n
MY\@
\Ag_mmﬂ\ 0da g.a\.u\] g_x;_x]\ Sl g A\JJ\A&A\ g_a\.r—\)sl\ GAM‘;;L‘P
SO (e e pene 4kl A3 A5 Ay (5 lena 1A gasal il L s
)m\_uj\ 0l d\;.};\ e Al t_i\):ﬁtm el (‘J ¢ Auxa Gl jlas (e EJU';.A]\
gl A e o b 2y oBiOWeNl e plasinls ol oy 51l e 48 )3 50
;’qSLLJl\A;;f«_}é)s)'S\)aud\a@w|a\)§m\u;@mc})ﬂamg§]\
S Dlenall '&\)ﬂ\ PRENO L P EPYEN|

1 (Color Psychology: Effects of Perceiving Color on Psychological Functioning in Humans, 2014)

2 (Color and shopping intentions: The intervening effect of price fairness and perceived aftect, 2003)
3 (Blood, Sweat, and FearsThe Autonomic Architecture of Emotion, 2003)

4 (The Mass Ornament, 1975)

5 (Concentration deper}dence of gas discharge around drops of inorganic electrolytes, 2001)

6 (Gt don sl gl AU A8 paal Lebilat s L) aun (ge B 3lall A g b5 FEIY) ClianY) dm o s Cuas Sles
S A Ay jlanall e )il ZEUAN il sienn (el p s LS ¢ 4 Al 5] yealial duiaa)

-52-



QM\MQUJ&&@@\M\@A

S eﬂ-«n\ /a
O sl Aralas — Aadail) ) g3dll A30SH (g y2e

: Caal) padla

Glai e gla ll 4lE) claiall Glal e jualiall il gy & avecal
el (a3 Ol 2 sl CliagalSly Gulaal U Levie ¢ Al Jss al
adall 3ac Ly avanail A a5 a1 Ol s avanaill cililee e 5€50 el
SEN araail) lgia g Adlidall apaaill Jalae adedl 8 4511 et i1 (CAD)
Claiiall apanal &) jia 4 AEN apacaill e LdS CHLESILL Liad Canll 138 i
Lae Oy agls) s cilainall aranad L saas shlie GliSiul e ol daal
raal b (e de ganal a3 caraai 5 e dae ] o ¢ Jeadl (§ s & Lpaal 3
aedl) 138 Gl o g gl GHED aaaill agh 2085 a AIA (e Cangd) OIS ¢ Cilaiall
() s B A Sy e A e il sl L Baa) () sleny agild

Embedding Cultural Design in Product Design Syllabus

Islam Gharib
Lecturer Faculty of Applied Arts, Helwan University

Abstract

Cultural design employs cultural features to create cultural products
which are sold widely around the globe. When it comes to design
schools and academies, we can notice that teaching product design
concentrates on the design process, drawing skills, and recently
computer-aided design (CAD). It pays less attention to design ap-
proaches such as cultural design. In this paper, we investigated how
to embed cultural design in product design syllabus to let students
discovers new areas of product design and gain deep experience
which will be useful for them in labor market afterward. A design
project was prepared to be introduced to a group of product design
students. It aimed to let them understand the cultural design concepts
and afterward they spent six weeks working on their projects to pre-
sent a final cultural product.
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Creative integration and Interconnectivity between the various
Textile printing techniques and Interior design
A.A. Abdel Kareem
Associate Professor ,Faculty of Art &Science Al Mandaq —Al-Baha
University , Saudi Arabia
Associate Professor, Department of Art Education, Faculty of Spe-
cific Education, Assiut University, Egypt
Abstract
Creators in our present world bear the burden of developing so-
ciety. Creators are considered the nucleus of development in our
contemporary world. The manual textiles printing is considered as
one of the most important artistic fields and the technique plays an
essential role and can directly contribute to the continuous inter-
action with society, as it is one of the most important fields can
provide useful products with distinct aesthetic values.
The aim of this study is to emphasize the interdependence and
creative integration between the design of textile printing and the
interior design, as the furnishings are one of the elements of interior
design. To achieve this, and Believing in the importance of inno-
vation and experimentation, students at the fourth level , Interior
Design Department, Faculty of Science and Arts, Al-Baha Uni-
versity, Kingdom of Saudi Arabia has been guided to design and
application of several useful products which serve interior design
by using some of the manual printing methods, such as (tie & dye
— paint on silk - digital printing) to produce creative works accord-
ing to the plan to achieve an integrated unit not only aesthetically
but also functionally also, which depends mainly on the ability of
the student with the supervision and guidance of the course teacher
to exploit her culture and skills and to guide her behavior from
a learner to producer student. Finally, practical applications and
experiments and solutions proposed for the application of printed
fabrics in the interior design and its components. The results of the
study showed the success of the experiment, which confirms the
Interconnection positively.

Key words: Interior design -Textile printing techniques- Interior
design furnishings
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Interactive Murals in Contemporary Islamic Architecture
Experiential Study

Akmal H. Abdelrhman
Associate Prof.at Faculty of Applied Arts, Helwan University ak

Abstract

Islamic Arts and Architecture are considered as one of the most sig-
nificant styles in the art history, where Islamic style was and still be
one of the most creativestyles that inspired other styles and civili-
zations came afterword. Mural art was notone of the considerable
features of the Islamic architecture, as there are few evidences that
may suggest that Islamic architect used this technique to decorate
the walls, instead, decorative surface designs were commonly used
for this purpose.

In recognition of the remarkable efforts being made to restore the
significance of Islamic arts and architecture and connecting this hu-
man heritage with modern science and technology as the language
of the age,it seems to be crucial forprofessionals in the field tocon-
tribute in this promising movement to develop contemporary Islamic
arts and Architecture.

Interactive design is one of the most dominant modern trends in
the realm of art and design which have been implemented in many
fields. It is very common to hear terms like interactive architecture,
interactive products and interactive graphics.

This paper endeavors tointroduce the term Interactive Mural as a
new feature that could be applied in Islamic architecture. The author
suggests that developing such type of murals using Islamic patterns
and Arabic calligraphy may enhance and add further aesthetic values
to contemporary Islamic architecture.

Keywords: Islamic Architecture, Interactive Design, Interactive ar-
chitecture, interactive murals.
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“Methods of Charity Marketing to activate the role of Fundraising
Advertisements for non-profit organizations”
Dr. Elham AbdEIrhman Ibrahim Shehata
Teacher in Advertising Department — Faculty of Applied Arts — Helwan
University
Abstract:
Marketing is one of the most vital concepts in our contemporary life.
It exists in every economic and social activity around us, the concepts
and types of marketing, especially the marketing of non-profit organi-
zations, the purpose of any non-profit organization is to strengthen
marketing methods to gain the mind and passion of the community
to donate to it, Charity marketing is a process through which the
non-profit organization collects a set of strategies that create aware-
ness and generate a positive image through effective communication
with the target audience, The problem of research can be identified in
answering the question: What are the methods of Charity marketing to
increase the efficiency of the fundraising advertisements for non-profit
organizations? The importance of research is determined in the study
of the methods of Charity marketing and the benefit of the benefit in
building effective advertising messages to raise funds for non-profit
organizations, The research aims to highlight the methods of Charity
marketing that can be used to enhance the efforts of non-profit organi-
zations to raise funds, The research suggests that the methods associat-
ed with Charity marketing can be invested in increasing the effective-
ness of fundraising advertisements for non-profit organizations, The
research follows the descriptive approach of the theoretical framework
for research and analysis of content for fundraising advertisements at
the local and global level, The study concluded that by studying the
effective Charity marketing techniques that allow for the control and
expression of the issue associated with the activity of the non-profit
organizations when constructing the advertising message to them, The
study concluded that by studying the effective Charity marketing tech-
niques that allow for the control and expression of the issue associated
with the activity of the non-profit organizations when constructing the
advertising message to them, The research recommends understanding
the phenomenon of fundraising ads to become an effective means of
strengthening the role of non-profit organizations in society.
Keywords: Charity marketing, Case-related marketing, Fundraising
Advertisements, non-profit organizations
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The Philosophy of Change and Steadiness in Designing the Islamic Internal
Space

Abstract:

The Muslim designer has a special philosophy that he followed in designing inner
spaces, which stems from the teachings of his religion. His philosophy is based on
the content and essence, and on the reflecting on beyond the things surrounding
him to elevate his human nature and to observe the greatness of the Creator that
is revealed in the course of night and day, in the running rivers, in the blowing
winds, in the seasons of the year, in the brightness of the sun and the moon, in
the diversity of shadows, in the stability of beauty and green spaces, in the details
of the natural environment. Changing is a symbol of the continuation of life and
Steadiness is a temporary situation that appears in some details of the natural envi-
ronment. Therefore, the adoption of the Muslim designer on moving the harmony
between silence with its core and the change in the nature into the internal spaces
allows him more contact with the Creator and provides him with the opportunity to
reflect on the greatness when He honors the human being to reach his physical and
psychological comfort. The human being is always in a need of interdependence
and harmony with the environment and its nature in the interior spaces, and with
the continuous increase of the human race, which forced man to reside in closed
and isolated spaces away from the natural environment and what is called living
in (boxes with holes), which caused the loose of the link between him and the en-
vironment until they became spaces with a static design that does not go with the
dynamic nature of a rapidly changing humanistic nature.

The problem of research lies in the rigidity of the interior designs of the local
environment due to paying the attention towards the blocks rather than suggesting
solutions that take into account the philosophy of change and Steadiness (which
was used by the Muslim designer in the internal space), which helps to connect the
inner space with the nature for the human being to feel physical and psychological
comfort in dealing with the internal designs. Is it possible to deepen the philosophy
of change and stability in performing the contemporary internal design, which ap-
peared in the works of the Muslim designer? And how could the Muslim designer
bring nature with its characteristics into the internal spaces? To what extent is the
philosophy of change and Steadiness accomplished in the Islamic internal spaces
and its relation to the human psychological and physical comfort? What are the
mechanisms of change and Steadiness in the internal spaces? The research aims
to monitor and analyze the manifestations of change and Steadiness in the Islamic
internal, to achieve the psychological and physical comfort of the contemporary
man. This research emphasizes the originality of the Islamic architecture as it in-
cludes a core that elevates humanity. This has been achieved through the descrip-
tive analytical approach in studying the manifestations of change and Steadiness
in the Islamic internal space. key words: - Change - Steadiness - Islamic interior
design - Philosophy of the Muslim designer - Mental and physical comfort.
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The interior design and furniture program of the Faculty of Applied
Arts in Damietta between reality and the hoped

Amany Mashhour Hendy
Associate Professor of Interior Design and Furniture Section
Faculty of Applied Arts- Damietta University
Abstract
Higher education institutions in Egypt face continuous changes and chal-
lenges in the external environment, which necessitates the provision of
academic programs that meet the requirements of the labor market com-
mensurate with the conditions of society, as education is the basis of devel-
opment and advancement of any society.
The Faculty of Applied Arts in Damietta is one of the faculties that the
state was keen to set up with the aim of developing the handicraft environ-
ment for the furniture industry on scientific bases under Resolution No.
(119) for the year 2003. The study started in the academic year 2004-2005.
and was inverted from Applied arts faculty Helwan University with eight
sections of the total of thirteen departments located at Helwan Univer-
sity, Interior Design and Furniture, Decoration, Sculpture, Advertising, In-
dustrial Design, Textile Spinning, Weaving and Knitting, Textile Printing,
Dyeing, and Finishing, Ready Made Garments in spite of the difference in
the external environment and conditions of the community from Damietta
to Cairo Which imposes on the Faculty of Applied Arts in Damietta to re-
consider the academic programs offered to serve industrial community in
order to achieve the desired objectives.
The research problem consists in the absence of the role of the college of
applied arts, Damietta, represented in the department of the interior de-
sign and furniture in the industrial community. And the research aims to
develop the interior design and furniture program in line with the labor
market and the industrial community in Damietta by answering the follow-
ing questions: What is the extent of the compatibility of the department’s
program with the needs of the market? Through a poll of interested in
Damietta furniture industry, graduates as well as members of the teaching
staff and their assistants in the same section. What are the possible means
of development under the current circumstances? Is it possible that the
program of the department after its development contribute to solving the
furniture industry problems in Damietta? And how to cooperate with gov-
ernment agencies and industrial companies to take advantage of them to
prepare a distinguished graduate in the labor market and able to contribute
to the development of capacity and skills of community and gain the con-
fidence of the community.
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Modern Scientific Applications that Must Be Used in the Resto-

ration and Conservation of Monuments

Prof. Amany Moh Kamel Ebrahim Krorra

Fayoum Uni.

Summary:
In the last years restoration and conservation of archaeology has de-
veloped to depend on the recent developed natural science, which
caused a great turn over in the field in order to preserve cultural
heritage.
Therefore, the success for any project to restore and conserve monu-
ments depends on close cooperation and interfering between differ-
ent particles to reach that goal which is known as: Inter disciplinary
system, which was mentioned at Venice charter (1964) that stated:
It is obligatory to use advanced technology sciences to develop res-
toration and conservation of monuments.
That was also affirmed by the conference on 1976. And from that
perspective the research mentions a number of these modern appli-
cations used in that field and some of its pros and cons.
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Concept of Abstract as Approach for applying
the method of Formal Criticism in the Field of Painting

AMAL GAMAL FATHY ABDELSATTAR
Art specialist at the Higher Institute of Applied Arts - 6th of October
City
Master Degree student, Department of criticism and artistic appre-
ciation - Faculty of Art Education - Helwan University

Abstract:

The current research aims at employing the concept of abstraction
in formal criticism, in order to develop the application aspect of it,
within curricula of criticism and artistic appreciation. The impor-
tance such process is to realize the concept of abstraction as a main
axis that isolates the artistic work from its surroundings. Thus, the
formal criticism can be applied on various works of art in the field of
painting to analyze and extract artistic formulations in plastic works.
The artistic criticism reveals the structure and understanding of the
artwork, which enriches the aesthetic experience and makes it more
satisfaction and pleasure to the viewer. Accordingly, the study is
considered as analytical study of the abstraction concept in field of
painting through the ages, and to identify its philosophy, objectives
and types.

Results of the research showed that the concept of abstraction is re-
lated to the work of art, in line with the formal criticism because
the relationship between extracted forms from abstraction concept is
the fundamental aspect, which represents symmetrical relation with
application of the formal criticism method. The study has presented
several recommendations, the most important are: The study rec-
ommends with the necessity to apply innovative methods through
organizing critic workshops as interactive teaching methods which
enrich field of criticism and artistic appreciation.

Keywords: Formal Criticism - Concept of Abstraction.
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Creative coding practices for media artists & designers in Egypt
(Challenges, benefits, difficulties)
Omnia Salah Eldin
Lecturer in Faculty of Applied Arts, Helwan University
Abstract
Programming plays a huge role in the world that surrounds us, and though
its uses are often purely functional, there is a growing community of artists
who use the language of code as their medium. Creative coding is a type
of computer programming. It is used to create live visuals, creating visual
art and design, art installations, projections and projection mapping, sound
art, advertising, product prototypes, etc.
Media art as had been flourished in Egypt in the nineties of 20th century.
Many media artists are trying to identify themselves by new form, and
challenging mediums. Hence programing and coding, become passion of
young media artists, now there is a growing community of artists in Egypt
who use the language of code as their medium. Their work includes every-
thing from computer generated art to elaborate interactive installations, all
with the goal of expanding our sense of what is possible with digital tools.
While programming as a medium for art is established, there is still much
room for discussion on how creative coding practice may be carried out.
In what ways may software development, made conducive to artistic crea-
tivity? Are media artists facing challenges in expressing their digital art-
works for Egyptian audience? What difficulties they are going through?
Does non-profit organizations had a role growing of those artists & design-
ers? Can creative coding change perception of art in art & design facul-
ties? This paper aims to present young media artists, who are dealing with
digital aesthetics, and investigate an answer for the questions, which had
shown above.
Keywords:
Creative coding, processing, media art, Art & design.
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Islamic civilization in Andalusia and its impact in Europe

Abstract:

There is no doubt that the Islamic civilization is very important in
the history of Andalusia and in the cultural history of Europe in gen-
eral. Where the Islamic civilization entered the country of Andalusia
and lived there for nine whole centuries; during which it managed
to spread the light of science throughout Europe, and Andalusia be-
came a whole school of science, thought and culture, including the
Europeans.

The research deals with several axes:

1. History of Andalusia.

2. Islamic conquest of Andalusia.

3. Factors of the Islamic civilization in Andalusia.

4. The most important aspects of Islamic civilization in Andalusia.
5. The influence of Muslims in science.

6. The impact of Islamic civilization in Europe.
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The labyrinth is creative in interior design and architecture
Dr.Amira Saody Mohamed Abouelela
Decor Department- Interior Architecture - Faculty of Fine Arts - Al-
exandria University
Assistant Professor -Department of Art Education- Faculty of Edu-
cation - King Faisal
Dr. Mai Abdel Hamid Abdelmalek
Assistant Professor, Interior Design Department, Faculty of Fine
Arts, Alexandria University
Abstract:
This study aims at shedding light on how to employ the thought of
the labyrinth in architecture and interior design by identifying the
labyrinth and its different types and applications, and the knowledge
of the foundations and the possibility of formation and planning in
the concept of the labyrinth and how to draw inspiration from them
in the design process and know the types of movement associated
with their design, public parks with a clarification of the role of
digital technology in design and manufacturing, hence the study on
the problem of lack of awareness of the importance of the thought
of the labyrinth design and its pros and cons of serving function-
ality requirements of the design process in addition to the lack of
recognition of modern methods in the design and implementation
available because of the technological development The importance
of the study is how to achieve the positive effect of the recipient
through the application of the design labyrinth thinking according
to the nature of the functional activity using digital manufacturing
technology in the design and implementation. The study aimed to
emphasize the contemporary design formulation inspired by the lab-
yrinth thought in design in general and internal design in particular.
With the development of conceptual and imaginative abilities of the
designer of architecture and interior design using the design thought
and used in the study the analytical descriptive method of labyrinth
thought through its different kinds and design styles and its impact
on the achievement of creative creativity and the positive impact of
the recipient through different functional spaces.
Keywords:
labyrinth, Digital manufacturing, Fingerprint, Interactive Labyrinth
Conditional Movement Labyrinth.
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Linguistic Characters in the aesthetic Composition of Contem
porary Furniture
Dr. Omayma Ibrahim Mohamad
Professor- Faculty of Education
Shimaa Abd El Sataar Shehata
Lecturer - Faculty of Education

Abstract:

Linguistic characters are either written or spoken symbols. Written
Linguistic characters are only the embodiment of Spoken language;
it is the transmission of sound to writing.

The Arabic calligraphy is one of the strongest linguistic characters
in the Arab-Islamic civilization. It is deeply reflecting the identity
and originality of the Islamic nation, reflecting its historical depth,
artistic sense, aesthetic taste, and its embodied spiritual values and
abstract dimensions capable of translating the attitudes of the Arab-
Muslim man toward the universe, life and values. It is also techni-
cally considered the world’s most diverse and aesthetic calligraphy.
The phenomenon of inspiration and the use of Arabic alphabet as
Linguistic characters in the aesthetic composition and expression
have become worthy of study and attention; Especially that it has
become common in many works of furniture designers in Western
and Arab countries, including the Arab Republic of Egypt.

This research explains aesthetic and formative values of the Arabic
calligraphy as authentic linguistic characters, and its use in the de-
sign of contemporary furniture,

Key words: Linguistic characters, Linguistic symbols, Arabic cal-
ligraphy, Islamic calligraphy.
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Development in structural materials run and its impact on the
development of construction methods and design in Islamic ar-
chitecture
Dr. ANWAR MAHRAN
Assistant Professor of Architectural Restoration
Higher Institute for restoration of monuments-Alexandria
And Director of the Egy. Restorer Center for Restoration and Archi-
tectural Formation

Abstract:

That existence precedes thought as say some schools of philosophy,
also this is advocated by most schools of architecture, so it’s often the
Material, availability, nature and characteristics of the first motive
to create architectural work, And the main engine of course design
and creativity, If the Material is Architect Method of expressing on
creation and idea, He was always looking for the strongest material
in the expression Flexible in implementation and most enduring re-
sist time, Structural aspect in architecture consists building materials
and construction systems, And through these architect aims to first
create the walls or boundaries of Space Second cover those Space
To achieve Privacy, flexibility, and be economically cost , Evolution
has resulted in materials and construction systems has created a tool
for architectural expression the growing structural role in the crea-
tive process and symbolism in architecture, And Search discusses
the confusion of architecture between sciences, art and industry of-
ten see architecture up to the arts in intellectual orientation as an art,
As we see it under the authority of engineering science, construction
and affected by modern technology And quality Insurance apply as
in industrial products And search will display the most basic con-
struction techniques in prehistoric times Islamic architecture which
affected by the their operable and implementation, Whether local
or traditional raw materials or in the open country, Try to read the
history of the development of creativity in the methods and tech-
niques of construction in Islamic architecture from an environment
perspective And Follow up the evolution of ways to develop and run
construction materials To live up to being one of the tools of commu-
nication and exchange of knowledge accumulation among peoples.
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Developing the creative abilities of students in the field of fashion
arts through the creation of printed fashion designs influenced
by modern art schools using various printing techniques

The art of printed fashion is one of the plastic arts and applies all the
technical rules of plastic arts. In the 20th century we find the remark-
able relationship between the modern artistic trends and the fash-
ion innovations. This comes from the automaticity of the age. We
find that the factors that affect the formative artists from modern art
schools and artists Fashion is common, but a fashion artist can not
escape from reality to fantasy, but he has to live reality so that he can
produce his society and benefit from it around to produce innovative
designs that meet the needs of individuals. The fashion industry also
plays an important and effective role in the economy of the country
in all its circumstances and environment through the export, import
and trade movements. This gives the country economic development
opportunities. The fashion industry is a proof of the progress of the
country and its economy. In developing the national income of the
country.

We will be exposed through this event to the extent of the impact
of modern art on the design of printed fashion and fashion students
and the importance of this relationship and the ability to create crea-
tive designs printed inspired by modern art using various printing
techniques and display their innovative designs and the ability to
compete with international fashion houses where they win that expe-
rience The ability to get out of the labor market and the opportunity
to start thinking about small projects that contribute to support the
country in the current period.

In the research we will discuss the following axes:

* The relationship of fashion design to modern art.

* Provide students with the possibility of creating fashion designs
related to the design inspired by modern art.

* Make the student how to implement designs using different print-
ing methods.

* Providing the student with the ability to present design ideas
through a fashion show.
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Abstract:

The advertising is considered one of the important branches
of the community visual communication process, whether the com-
munication process is between the designer and his target audience
of the community (through advertising campaigns) or among the
members of the community itself using visual elements.

The recipient is the cornerstone of the communication process and
the designer should take into account several factors in the direction
of his message through advertising campaigns, where the commu-
nity identity is one of the most important factors that help to form
the human mind of members of this community, whether the cultural
identity or age of members of this community.

These factors are part of all called “design determinants” that govern
the acceptance or rejection of the advertising campaign theme.

The most important of these determinants, which may be very dif-
ficult to use, is the use of the designer of the elements depicted as
images of women in any form in the advertisement, both in terms
of the appearance of women or even the subject of the Declaration
itself, especially when presenting issues and problems of their own.

Problem of research:

Which is to answer the following questions:

1. How to harmonize community culture with popular heritage
and elements used in design to ensure that the community accepts
design ideas?

2. How to develop non-restrictive design determinants for the
creative process of design?
3. The extent of the possibility of intellectual integration be-

tween the design elements and the cultural constants, without preju-
dice to the communicative function of the design of women'’s issues.

Research goals

The research aims to reach the common space between the creative
process of the designer and the charged message of design and visual
training and between the community identity and the values and cus-
toms of the society and the cultural constants of the campaigns on
women’s issues to achieve their goal
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“Environmental Design concept in view of the philosophy of Antonio Gaudi”

Eman Mohamed Elsayed Elbanna

Ass. Professor — Faculty of Applied Arts - Helwan

University Decoration Department.
The phenomenon of research: Antonio Gaudi an unique phenomenon, he is one of
the pioneers of environmental design in the world, before the appearance of this
term.
Research aim: Clarify the confusions concerning of the concept of “environmental
design”through “Antonio Gaoudi’s philosophy.
Search claim: The philosophical aspects behind Antonio Gaoudi’s work in the
field of Architectural design are intended to emphasize and clarify the concept of
environmental
design.
Key Words:
Environmental Design — Environmental art - space design — nature inspiration
Introduction:
Recently we can find several environmental design concepts, which raises contro-
versy about identifying its meanings, principles and elements. This research can
be considered as a contribution to identify and clear the right concept of the term
“environmental design”, depending on what is induced from the philosophy of one
of the most important pioneers of Architectural design “Antonio Gaudi”.
“Antonio Gaudi” is a unique phenomenon worth exploring by design researchers,
Gaudi who classified as an architect - but I find that it is not logical or fair to limit
this “phenomenon man” in one melting pot - architecture!! . Gaudi proved that he
was a true environmental Artist as well as being architect, sculptor, urban plan-
ner, applied artist , product and interior designer, landscape coordinator, Pottery
artist and Muralist. He intervened with his philosophy in every single detail of his
artifacts. Findings: For last two centuries, Gaudi had a great affect on the environ-
mental fields of Art and Design, and here it was necessary for us as environmental
designers to study and explore the philosophy of this “phenomenon designer”,
through this paper, We put spot lights on the aspects of excellence that brought
him in that special place as one of the most important pioneers of environmental
design. His inspirations and thoughts brought him to be Master and great reference
of environmental fields of Art & Design.
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An Innovative Vision to Activate the Aesthetics of Glass Orna-
ments in Ladies’ Printed Fabrics Design
Dr. Eman Mohamed Anees Abd El-Aal
Assistant prof. at Textile Printing, Dyeing & Finishing Dept. Faculty
of Applied Arts, Helwan University
Dr. Hagar Sa’eed Ahmed Mohamed Hefnawy
Lecturer at Glass Dept. Faculty of Applied Arts, Helwan University.

Abstract:

The use of glass ornaments was associated with the discovery of
glass by ancient Egyptians. It was used extensively for various
adorning purposes as an alternative to other types of precious jewels.
Over the centuries and human arts evolution in various civilizations,
the glass ornaments industry spreaded all over the world and each re-
gion was characterized by its own styles in the manufacture of these
pieces. The glass ornaments were also characterized by their variety
in terms of form , function as well as the different technical methods
in their implementation. By this technological development, this art
has grown tremendously and has many aesthetics that have a great
impact on the forms of glass ornaments in the context of their influ-
ence by the various plastic arts, which can be used to enrich the field
of ladies’ printed fabrics design as appropriate to different formation
styles.

Research problem:

- Despite the richness of glass ornaments in various arts, it has not
received enough technical studies that reveal its aesthetics and how
to use them to create designs suitable for printing ladies’ fabrics.
Research Goal:

- Studying the historical evolution of glass ornaments in various arts
to determine the most important aesthetics and the extent to which
they can be used in ladies’ printed fabrics design.

Research hypothesis:

- The study of the historical evolution of glass ornaments in various
arts to determine their aesthetics helps in reaching
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Color Therapy in Ladies Printed Fabrics Design
and its Glass Accessories
Dr. Eman Mohamed Anees Abd El-Aal
Assistant prof. at Textile Printing, Dyeing & Finishing Dept. Faculty
of Applied Arts, Helwan University
Dr. Hagar Sa’eed Ahmed Mohamed Hefnawy
Lecturer at Glass Dept. Faculty of Applied Arts, Helwan University.

Abstract:

Color Therapy is a complementary therapy dating back thousands
of years to the ancient cultures of Egypt, China and India.The effects
of color on our moods, health and way of thinking have been studied
by scientists for years. Even an individual’s preference for one color
over another may be related to the way that color makes him feel.
Colors are visible light energy of certain wavelengths. Photorecep-
tors in the retina, called cones, translate this energy into colors. The
retina contains three kinds of cones: one for blue, one for green, and
one for red. We perceive other colors by combining these colors.
When the energy of color enters our bodies, it stimulates the pitui-
tary and pineal glands. This in turn affects the production of certain
hormones, which in turn affect a variety of physiological processes.
This explains why color has been found to have such a direct influ-
ence on our thoughts, moods and behavior. Even blind people can
sense color as a result of energy vibrations created within the body.
Chakras are our body’s energy centers. If these energy centers are
out of balance, we may become ill or our emotions may be affected.
Each color has a corresponding energy center and can be used to
bring it back into balance.

The current research aims to shed light on color therapy, clarify
the colors associated with the chakras which are energy points of the
body and therefore potentially powerful healing centers, and make
use of that in ladies printed fabrics design - for the morning- and its
glass accessories which enrich not only the fields of textile printing
and glass in general but also women fabrics design and glass acces-
sories in particular.

-87-



Ada)al <l jadl & SEN g A3 g pall G La Gl sl
JUi il s 2ana s/ 0
frals - 42100 5 el Ao -y Sl s - Alsead) 5l A - selas oy
L3 paial

. Gl padla

Lo sua 5o Lalii (Y 5_palaall lalall il joal) aranai dglee () o laiall (e -
Bk B sean Lanes Wil e

ey LLaYL J<EN A8de culas ) (5 jlera Lite Jf A Satl) ey dia -
ged ¢ 5 land) & salall cailall Jiag LY ol Cua ¢ Al Ae 5 jlaall cLaSY)
L& LAl e (s jlexall Sl J85 8 ac iy (531 agall Jalad)

5 5aaa A AR 5 jlaal) Aodana Al o) gall Jae Zaadl ol gall cila -
la o Apludl 5 Al ClulSa) e paell die 5 Lae ¢ Lijla oo dalide
crm L ol S Al 50 aaiay ) 138 5 ¢ Aoala®@y) g duelaiay) g duwdil) of aY)
5ol o sadiaall 5o JSAN 5 dida gl Cua (e AN ) Jall B SE) 555 jall
Lsell 55 a5 leasanai 5 LISl ¢ gty b g dalaiie e 5 daluite Lpuvia LSS
Lo U3 (e ASaalinall (e 2 3 5a3 LSl (g Jaall a3 a0 ol A
Go 2 al) 2sa s LK) gnd aanmall K8 dan Jia dpuadi 5 A jemr Sl (e diaa
Jpasll all ol& )Y o) 5y canall 5 ASHaal) salagly Suadl Jala Ay jlenall JSUIA

Cadaly alall Apndil) ol il Liaa ata 3 e yal) Addn 6l a5 )

bl ilasile o 5 dabie JST 5 30 58 Lo () (oandls plaiaY) ol -
Aaxiinal) ALEN o) gall g Aalisall o) gall Jae cila 5 (ol sSU ARlA ) Cand) 12
Akl alaal 5 clida (e BalEY) e ol sSI Of LS ¢ Adalall @l el Jal
Al aveaill o (e I s L) e sl Lilulie dadlia aded (8 (e adii (S5 Al
G sl Ana saillliie s and sa O Yl 4d) Any s 5 LS LS Bigihlee s
ShosSI Aala L Jiaal) 5 Apulial) cilalal) sl Gyle o5k Sl 4y 3dapsall 2l
Laganaill Jslall Jumdl sy Jsaaasll a0l ¢ Saall Jals bl s Lulag) 230 il

, <l aal) JA0a Lils 53 ga gl LD

-88-



The Corian between Flexibility and The concept in interior spaces.

Basant Mohamed Saied Aboushal.
Lecturer assistant - Faculty of fine arts - Decoration department - Interior
architecture section - Mansoura University

The research abstract

-1t is common knowledge that the process of designing contemporary
interior spaces for any activity is a subject that affects all our life directly.
* Since the beginning of thinking about the first architectural origin, the
relation of the form to the construction and the relationship of construc-
tion to the architecture has been linked to the basic relationship. The con-
struction represents the physical aspect of architectur It is the important
factor that helps in transferring architectural concept from imagination to
reality,

* The modern materials replaced the old materials, giving the interior
architecture a new and different shape, which produced many positive
and negative effects on the life of individuals psychological, social and
economic, and this research is the study of the corian between flexibility
and the concept in interior spaces In terms of function and shape, based
on regular and irregular geometrics basics and grids, in the diversity of
forms and design, which emphasizes the identity, which led to the libera-
tion of the space from static to more dynamic through the visual and psy-
chological effects translated designer concept to the possibility of more
architectural problems in the space with realized dimension and seeking
to raise the space to reach the confirmation of the desired function, real-
izing the psychological effects of the user in the space .

-The interest in seeking the thinner and more porous is what we found in
this research (Corian material), which replaced the concrete materials and
heavy materials used in the interior spaces, And that the corian facilitate
use of layers and sizes of marble, which were not used before the lack of
validity of its dimensions, and although the interior design is the process
of creating a functional entity, which is directed by all human senses and
requirements and with the environmental forces surrounding it so we
have to choose suitable materials as corian material to be positively com-
patible with user in interior space to find the best solutions to the design
of the problems that are currently in the spaces.
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Heritage as an input to self-identity in contemporary art
Dr. ThorayaHamed Yousef
Assistant Professor, Department of Painting and drawing
Faculty of Art Education,Helwan University

Introduction-

The issue of inspiration from the heritage is one of the most impor-
tant issues facing the contemporary artist who wants to express his/
her self and ideas and presents a new artistic vision in a special way
and at the same time expresses his /her identity through innovative
approaches to inspire from the heritage that carries the identity in
all its philosophical, social, economic and ideological dimensions
as it is a fertile source of creativity. It is possible that the heritage
could be a central point or a beginning of an artistic and cultural
responsibility for the contemporary artist.

Research Assumption

It is possible to maintain self-identity in contemporary art through
innovative approaches to the heritage inspiration.

Objectives

- Presenting samples of art works by contemporary artists in which
self-identity is achieved.

- Classification of innovative approaches to inspire from the herit-
age in order to achieve self-identity in contemporary art.

The Importance

1 - Rooting self - identity in contemporary art works.

2 - Shed light on the importance of dealing with heritage in a con-
temporary perspective to provide new formulations.
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Fine and expressive values of the old letters the musnad line as an in-
put to enrich Handmade textile *

Prof. Gomaa Hussein Abdel-Gawad
Professor of Textiles and Vice-Dean of the Faculty of Specific Education
Former Menoufia University
Dr. Ayman Ahmed Al-Arabi
Assistant Professor of Textile, Department of Art Education
Faculty of Specific Education - Menoufia University

Search Summary:

The language like the organism is not defined in a place that does not
change, nor is it in a time that does not exceed it. It is also subject to all
manifestations of human behavior. It moves from its homeland to another
country where it enjoys stability. It mixes with other languages through
dialogue and friction, It may enter into a conflict that ends with victory
or defeat in front of the other languages. It changes or develops or moves
from one stage to the next. It does not remain the same. It passes through
the stages of childhood, bully and old age and then goes down from death
and annihilation.

This applies to the line Almstn or calligraphy the basic line in the alphabet
of the south of the ancient Arabian Peninsula, especially Hijaz, Yemen and
Oman, has prevailed before the current Arabic calligraphy. Some histori-
ans call it the Musnad al-Humiri line for its association with the civiliza-
tion of the Hamiriya state in Yemen. There are inscriptions of this line in
the south of the Arabian Peninsula and the country between Mesopotamia
and Irag and the area of Qatif in eastern Saudi Arabia shows that this line
was the official line in the Arabian Peninsula, and the letters of the line
Almsnad consist of a group of lines of abstract and straight and soft form
combinations of types of engineering and membership And this abstrac-
tion helped that the lines of the predicate line in terms of form and body a
special nature with the possibility of formation.

From this point of view, in terms of voluntarism and flexibility of the lines
of the line in the composition, it has made it an important input in the
thinking of this research, to take advantage of this formality and technical
richness of the characters in innovative textile designs. And linking au-
thenticity with modernity and heritage. And the creation of new entries for
the teaching of manual weaving through the values of the plastic and ex-
pressive lines of the line in the development of innovative textile designs.
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The Functional Content of Islamic Architecture between Innovation and Sus-
tainability
Dr. Gihan Ibrahim El-Degwy
Lecture, Department of Interior Design and Furniture- Faculty of Applied Arts-
60ct Univwersity
Abstract:
Content is the entrance of the design idea, which addresses the mind and soul
of the recipient through the general formation. It contains within a formal and
functional aspect which is the basis of any design idea. It attempts to reach a
descriptive description of the nature of the object, its philosophy and relative
depth. The understanding and deepening of the Muslim designer in his religion
had the greatest impact in the transformation from mere superficial percep-
tion to attention to substance and impulse towards the absolute. All of this was
expressed by spatial configurations serving a functional purpose. Therefore, this
research focuses on the “functional content” of the architectural design, which
was designed by the Muslim designer in an abstract way, which stems from a
rational ideological concept of the ruler. This concept is the coloring of architec-
ture and interior design with a special philosophy that was born and continued
through time and space. Spatial comfort, resulting from a thorough understand-
ing of the environmental system surrounding it and how to adapt to it, by relying
on the use of architectural elements well, used those elements as a regulator of
the relationship between the inside and outside, before reaching the concept of
(sustainability) concept that dominated the thought Design Now, In the era of
the control of technology and intelligent systems and the proceeds of the digital
revolution on thought and design. The aim of this research is to devise innovative
standards derived from simulating the functional content of the Islamic architec-
ture in terms of providing spatial, thermal, aerobic and visual comfort within the
different architectural spaces through a comparative study between the original
and the innovative, and an analytical study of international buildings that imitates
the functional content of Islamic architecture.
THE RESEARCH PROBLEM
- Is Islamic architecture in its functional content a fundamentalist architecture or
is it a building capable of innovation and innovation?
- The imbalance of the content of Islamic architecture when analyzed through
ideological content only.
RESEARCH OBJECTIVE
- Reviving the functional content of the original Islamic architecture through its
philosophy in contemporary models.
- The creation of innovative functional contents inspired by Islamic architecture
as a guiding light, not a constraint.
- How to deal with the elements of Islamic functional architecture in an innova-
tive dynamic The designer can find design solutions through a global perspective
in accordance with modern thought&technological revolution.
Research hypotheses
- The possibility of integration (environmental - intellectual - functional) be-
tween the original and the innovator.
The functional content of Islamic architecture is characterized by the ability to
modernize and renew.
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Ornamentations of Aznik ceramics as an input to enrich De-
signs of printed ladies’ dresses

G.M. Elgamal
Assistant Professor
Head of Department Textile Printing, Dyeing and Finishing
Damietta University, Faculty of Applied Arts

Abstract:

The area of textile printing in general is characterized by many
different printing and design areas that deal with the study of all types of
printed products such as clothing, furniture, Hangings...etc. The field of
designing women'’s fabrics is one of the most important areas that address
a group of consumers interested in everything that is new and elegant and
attractive, with its psychological and moral impact, including the designs,
decorations and colors affect the psychology and behavior of wearing,
and the rare research on the designs of one piece For women’s dresses
printed in the study and analysis, and for the presence of some fabrics of
women’s dresses with beautiful and distinct designs, does not show the
beauty of its design and the way of distribution of decorative elements
on the model when you feel it, which leads to wasting a lot of fabrics
and pigments...etc. To get a printed and simulated dress in a way that
shows the beauty of the printed design and increase its elegance, as some
designs of ladies’ fabrics appear the beautiful printed cloth, and when
you feel it does not look so beautiful, only specific parts appear and other
parts of the design disappear. Women to wear innovative dresses and dis-
tinctive in keeping with the fashion of the times, but sometimes does not
fit the printed design model or show the beauty of the dress. The current
research attempts to use digital design and printing techniques to reach
a collection of designs for a single piece of short printed ladies’ dresses,
inspired by Aznik ceramic decorations for the production of printed
fabrics that are contemporary and traditional in nature. And the possibility
of moving the parts that represent the focus of design, or the best design
parts that fit the form of the dress and design parts that appear clear on
the model while wearing before printing, This leads to the recognition of
the expected results of the design before implementation, and reduces the
time and effort, in addition to the renewal and innovation in design helps
to increase the distribution rates of printed textile products.

Key words:
Aznik ceramics, ladies’ dresses, Designs, printed dresses, Decorations
_One piece design _ Printed ladies’ dresses
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A proposed strategy to enhance the role of three-dimensional
animation techniques (to deliver content in an innovative crea-
tive vision)

Professor: Hussam elnahass
Doctor: neven,A,Aziz
Eng. Mostafa sofi

Abstract:

Documentary or documentary film is one of the most important in-
struments of expression and documentation and the embodiment of
ideas in what is known as interactive art with the viewer. And take
it out in his vision and how he sees the director of work. Within this
type of film there are many elements that influence and influence the
events within the film (such as motion, color, lighting, sound effects,
characters, etc., etc.) that overlap and interact with each other to shed
light on the main idea of the scenario and Send to the target recipient
messages and Maan required to be connected to him with different
levels of expression.

And the current need for the definition and marketing of some ac-
tivities and industries in Damietta so that they are addressed in the
formulation of a smooth art.

The focus of this research paper was on how to transform these vari-
ous commercial and industrial activities into a dramatic context with
a visual vision, with an animation of a selected group of personalities
who were previously drawn, focusing on displaying and embodying
emotions and signs, and borrowing the virtual positions to increase
the expressed love through The sequential footage of the excitement
of the viewer and the attraction and suspense to know more about the
content and nature of the talc industries
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“Energy of Form and Color in Islamic art and the impact On Modern Euro-

pean art”
Abstract:
Science of energy is one of the most one that man’s mind and thought, especially artist in Past and
Modern Times, as, it affects his life and Movement. Energy attaches every thing around Positive or
negative ones. Forms, Colors are the most things that give man energy whether this Form is (trian-
gle, Square, rectangle, circle...) or irregular (Folds, Cloth’s Plaits, Forms of Plant and animal) or
dimensional such as ball, cylinder, cone.. Also. Colors, Cold or hot, lighter dark- who Contemplates
greatly the masterpiece cues of Islamic art, he Finds Astronomical reflections in its geometric Forms
architect tires, arts of Arabic line, and Plane tartan decorations, and there all relationship with stars,
planets inside “Darbeltebana” which is material zed in the minaret of Ahmed Ibn Tolon, the curveted
one. Asit reflect s the Circulation of earth around the Sun against the Movement of the clock that is
coincides to the circulation of electrons around the nucleus, and also roving of pilgrims around the
kaaba in order to prove the unity of all people. These geometrical roles which uncovered the ratios
of aesthetics in natural creation, which is called “the golden ration” containing the ratio of part to
part, part to whole (ratio between rectangle latitude and longitude: 1.618033. it’s one of the accurate
ration easing the eye and Forming one of the important criteria of beauty in nature. It is appeared and
achieved in the Form man, Plant, and animal equally. So, the artist along ages inspired his geometric
icon in decoration and Formulation.
Golden Ratio: It’s Called Rhi Derivative From the Latin Letter then the golden rectangle yields a
golden ratio when it dissects into small rectangle and square in which the sides of the two rectangles
resemble each other (symmetrical but not equal).
Doubtless, the European art in the age of renaissance Functioned this percentage besides sciences of
anatomy and perspective until it became the principal reaching to impressionism along with the ap-
pearance of the logic of transformation of forms in drawing that accentuated aesthetics on the artistic
product and aesthetical dimensions Containing with the masters of modern art but indifferent for
man thought. Depending on unity notion is the origin of form and formations in Islamic art in which
it contains in its conception the presence of the part with the whole and the reflection with the origin
and the absence of dimensions without full dimensions. Also, these formulations convey with their
various forms and colors spiritual expressionistic energy that inspired all the world’s art either by
quoting directly or passing the same wow and benefiting their rules and philosophy. With the Spread
of the 20th century, the energy of geometric forms, their colors and modes of formulations became an
artistic excitant leading to artistic revolution in the modern European art, especially with the appear-
ance of philosophers such as “Henry pergson and Bendito crochet” and their discussions for artistic
thoughts and visions, then the western artist spread out in the same route in order to get free from the
tight tangible frame in to western artist spread out in the same route in order to get free from the tight
tangible frame in to widen one for the purpose of opening to the absolute reality until the European
art be came more near to the soul of the Islamic art in meaning and concept. This is materialized in
neglecting the surface features of the silent and vital forms and approaching into what is hidden under
the clothes and reaching contents facts that made it gradually reader to abstract and its philosophy.
Keywords: Islamic art, modern European art, form energy, color energy, impact, Influence.
Research limitations: analytical study for some works of the Islamic art and some trends of the
Islamic art and some trend of the modern European art
Research Methodology: Comparative analytical method.
Research problem: the trial of answering the following question: Whitish role of form color energy
in Islamic art, and how they govern the matrix of rhythm in the artistic work that seems to be sensi-
ble, discovering. Secrets and hidden of the artistic Product aesthetics in form and Content, Visional
and unvisional.
Importance of the Study: it Pursuits the Trans formation of the geometric form based on the geomet-
ric relation ships in both Islamic and modern European arts. The approximating between religion
and philosophy with its mathematic logic and language of numbers. Acknowledging the aesthetical
dimensions of the geometric form of its energy that might affect the eye and thought of the watcher.
Color energy in the ethical design of the artistic works that convey Symbolic and expressionistic
traits.
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The Summary:

Islam calls for unselfishness for human as if man is still selfish it means he is still in the
childish stage. Wants him to he social.

Islam’s call tends to transfer man from his sexual to human’s behavior Humans behavior’s
point of view is comprehensive and calls for community leaving behind individuality.

The Religion of Islam depends on Keeping properties and never attack individuals. It also
calls for social point and neglects individual one

Islam is The main source in building civilization and its development.

To sum up, our speech for religion civilization Islam urges man to think and respect its will.
With. This has a good relation for Islam with human civilization

To sum up human civilization is resulted on human production and contraption in philoso-
phy, law the state, society systems, arts literature, manners and behavior’s.

If all previous are far from deviation and prejudice, it has a great development for establish-
ing civilization.

To sum up our speech, man’s worships and treatments aims at preventing him from devia-
tion and this is in his from deviation and this is in his emotion, behavior and work in life.
Islam is considered the main source of human civilization and Islam is civilized religion as
it urges man to produce in different civilization fields and all these express about civiliza-
tion.

Man who has straight thinking emotions and behavior should aim at good and exploit all
these things.

Religion basically calls for progress and we should agree that progress in humanity and
avoid all which affects that progress means: Man should grow naturally to reach the stage
which explain and means of development. Man should grow in all natural stages normally.
If man stands still in his growing in body, he will be unwariness for the human qualities.

* Islam’s principles are depending on social side of man.

1-Based on awareness (man’s relation with other)

2-Transfer a wariness to behavior (Practical behavior depends on relations)
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Aesthetics of mural paintings at international airports

Summary:

In the era of the technology, interests has increased in the aril transporta-
tion and airports specially after the second world war two and as a results
of the continuous daily needs of people of both individuals and communi-
ty. Thus the airports became the meeting points between homeland and de-
spairs, between people and their neighbouring countries and a place where
diverse cultures, history and civilization were meeting. The development
and expand of airports became the signs of the progress, industrialization,
wealth, development and the extend in which the technology and modern
life have been developed or achieved. It also became the front for civiliza-
tion, culture and also an important tourist attraction for, as it is the first and
last port for people entering and leaving these countries. This encouraged
many countries to give an extra attention and importance of to the artistic
aspects and dimensions inside the airports as another way to serve the peo-
ple and introduce them to the culture and heritage of the country.

The aim of this research is to highlight of the important of the art and mural
displays inside these international airports through focusing and analys-
ing of some of these mural works, which related to the architecture art of
these international airports and its historical, artistic, heritage values and
its impacts on the people who arrives and leaves and the impression they
left with.
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Controversy about Form follows what in product design?

Abstarct:

The dictum form follows function was coined by the American ar-
chitect Louis Sullivan in his article “The Tall Office Building Artis-
tically Considered” pub-lished in 1896 , he said” It is the pervading
law of all things organic and inorganic, of all things physical and
metaphysical, of all things human and all things superhuman, of all
true manifestations of the head, of the heart, of the soul, that the life
is recognizable in its expression, that form ever follows function.
This is the law.”

However, that dictum is not a agreed general approach, Sullivan
mentored Frank Lloyd Wright, who extended the idea to argue that
form and function are one.

Antonio Gaudi said “Form does not necessarily follow function”
Ecro Saarinen said “Function influence but does not dictate form”
Oscar Niemeyer said “my work is not about ‘form follows func-
tion’, but ‘form follows beauty’ or, even better, ‘form follows
feminine”.

Thus, we see the wide controversy about what form follows in
Architecture and applied arts, especially the interior design and
furniture.

This research is trying to deal with these views with the analysis
and criti-cism, shedding light on the dictum which occupied and
still occupies the specialists although of their different faiths and
artistic orientations, what form follows?

Keywords: Controversy— Form — Interior design.

-107-



@ gaaill B ulud pUsS | glalal) £) 50

S8l ) 3168 daaf L)
48 A 5l and ) S0 de L Sl
Akl () 5adll 4408

‘ Gl g g e
W i€ | e ol Liagd 138 apanaill ol Lgdde  3S5 5 ddais aaf jlaliall S
Glaraail) cildlaa
sChaand) A
Gl il Clagaal (8 ool oLl 3 S6 agdl plliall o1 5 pend A glaa
; il (a8
5, bl (e dilise g1l e g olaadl el Lgle aaing Al Claganaill aaia
)5V 028 aand A slaa Lia
il o gaa
G e ublidl o) gl Jady

-108-



) gealil) Gy A 1Y) Ay e

S8 Al ) 3168 daaf Ll
48 A5l and ) S0 de L Sl
Aidail) () 5adl 4408

-Ciaal) dadia

sl 5 a5 g a1 Gl s il e Balaall x5 LY 5 Sl A a
Ay eid Galdll Gl alle ) aalies allas Sl ey e ddls o (g laall
i sl Al a s Ll dell Jasi Lo anall Gl S8 clle i A seul) Gl
a%s I Fisee GE 5 Sacie 6 ddia A s olal il i ladie (3 e Hels
WY 5 Sl Ay a5 (iliiS ) S

Caand) Al

StV ouSal A el ile ()58 Gual) Gany (B Ol alad 8 SV gl
S ol Jany Al o1 G lall sas G Sy S o slaall Can SUB W a5 of oS
O i (s olaall g saaill Ganads V5148 i) pe Jeall o yial Ui (g 5 A ) (sa
s 1S Lega o IS pgia JS it of U8 5, el sl | pai
«Caanl) Caaa

oalall 4l I agie JS Jumy s SUall Al Bl 5 ol sall i
Lt Canip Al 08 il e ) FGAK le aixl | 5 il s dlgus 46y b
A&y Al )

‘ Gl a8

s A Al Ayl & J Al J8 G el o Gl i
Ga s lean e ) sall A el 5 caslul) B g gl 5 SISEY) (e )
1Y) 5 el jeday Lia

il 2 gaa

bl o s S| 3 5 (gl aal) cal) ol

22017 2016- (ol oA pladl IS (5 ol el Bala (A Jaall

-109-



creativity Freedom in teaching mural painting

Assistant Professor / Dalia Ahmed Foad Elsharkawy, 2017
Decoration Department, Faculty of Applied Arts

Introduction Research:

Freedom of thought, choice and self-expression is the basis of
creativity and excellence, mural painting is a state of creativity that
takes you as a viewer to the artist world, living within it, so easily
dominated by the creative artist’s thought, when you enter a hall
with murals or even a Show hall, then you know that you are in
front of a real talent and a distinct thought and deep culture. There-
fore, we believe very much as artists and intellectuals in the free-
dom of thought and creativity.

Research problem: The academic method of teaching art is some-
times an impediment to freedom of thought and creativity. It can be
delayed a little by the fears that can be determined if the student did
not be given enough freedom, and from here | chose to work with
the first band specialization wall photography, before they abide by
the academic rules , And before each of them underestimated his
ideas, no matter how simple.

Search Goal: Blowing the talents and internal energies of the
students, so that each of them can finde his own style in an easy
and direct way, depends on the beginners spontaneity expression,
before falling under the pressure of academic study.

Research hypotheses: The research assumes that the spontaneity ex-
pression before entering the academic and classical ways of study,
gives a lot of ideas and diversity in style and shows the differences
of talents from each other, and from here shows the excellence and
creativity.

search limits:

1 - 1Methods of modern art and historical arts, each student accord-
ing to his style.

2 - Working in the subject of mural painting during the academic
year 2016 - 2017.
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Teaching methodology of ceramics techniques through the visual potential of the opti-
cal illusion art.

Abstract:

Casting light on modern teaching strategies research in General, and especially in ceramic
education and research care to put an educational methodology for decision in light of
ceramic. In light of the visual possibilities of the optical illusion art and how to use it to
Access to design forms suitable for the educational and operational stages of the different
techniques of ceramics, the art of illusion is considered one of the most superior modern
artistic directions that appeared in the 20th century, as the artist of this direction continued
in motion science, optics, and the results of Gestalt theory.

And this had led to the reflection of the concept of this direction in a lot of arts as sculp-
ture ,ceramics , photography and the research exposed to study the optical illusion art and
how this art can be developed in the design for the Art Education Department students in
King Faisal University in the subject of ceramic techniques Bachelor period in designing
ceramic tiles as it can be suitable for formulas through the benefit of optical illusions

art as it contains aesthetic and structural vales , where the modern ceramic assist a huge
transformation in terms of thought and formality that all depend on the Modern intellec-
tual developments .

Statement of the problem:

The academic Professor tries to see the recent developments in Education, trying to apply
it on the educational modules and solve the problems faced by individual differences of
students, from here we can summarize the problem of the research in the following ques-
tion:

-How can students benefit from the concepts of optically in the creation of innovative
designs Ceramic tiles

Research Objectives:

The research aims to:

-Improve the skills and innovative capacity of the students through practicing art and
specially in ceramic field.

-helping students to develop new technical ideas for mural ceramic through aesthetic
concepts of the optical illusion art.

-By putting educational methodology for teaching the ceramic techniques and to benefit
from fine and athletics possibilities for the optical illusion art to access for innovative
designs based on new intellectual developments in drafting and shaping

The importance of research:

The importance of the research as following :

-Focus on the formation possibilities of optical illusion art and the benefits of it in making
innovative designs for ceramics.

-The research contributes to the addition of a new style of mural ceramic design

- Research is interested for educational strategies to put an educational methodology that
can compatible with the nature of teaching ceramic courses

Hypothesis:

research assumes the following:

By putting an educational methodology for the ceramic techniques through studying the
formalization possibilities for the optical illusion art, we can access to make a developed
design for the ceramics tiles.
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Design solutions 4 crafts development in Egypt: A
strategic approach to anticipate challenges and to
optimize choices

Dr. Doaa El Aidi,
lecturer at the department of furniture and interior
design, faculty of Applied Arts, Helwan University

Abstract

Design in Egypt must be shifted from imitating design in developed
countries that focuses on design as a synonym for styling and
producing luxury products, towards focusing on the needs of the
Egyptian society. In the context of craft development in Egypt,
different activities of design must be redirected strategically toward
satisfying the needs of the local people both as consumers and as
producers. In so doing, designers must work actively on improving
craftsmen productivity in order to increase their income as well as
to interpret people’s needs into appropriate and affordable
products. Then at certain point these products must be connected
efficiently with niche markets.

This paper argues that recent design thinking can support

designers with new strategic insights and methods to anticipate
challenges, to optimize choices, and to synthesis the desirable
solutions in the future. This in turn will lead to empower local
people and integrating them in a sustainable economic situation.

To ensure effective cooperation and participation at the national
level, designer’s efforts must go hand in hand with other disciplines
and must be sponsored by different stakeholders to promote
development in specific craft sector. This paper is mainly
concerned with answering the following questions: What kind of
design solutions could be expected to empower local craftsmen?
Who exactly can participate in producing this solution? How could
designers support national policy towards sustaining crafts
development efforts in Egypt?

Keywords:

Design solution, anticipate challenges, optimize choices, empower
local craftsmen, crafts development in Egypt
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Introducing designs inspired by Islamic art for public parks and
fields with glass

Dr / Doaa Hamed Hussein Abdul Nabi

Abstract:

The architectural heritage of Islam is the cornerstone of Egyptian
and Arab civilization. It is a physical repository of religious build-
ings, buildings or ancient houses. It also has a moral value given
by the community. About the history of this society Or stages of
cultural development.

Islamic architecture is a model and a historical experience, in
which many architectural values are evident. It contains distinct
visual properties. Many of the Islamic architectural values can be
considered functional criteria, such as environmental treatments,
and they can be employed and developed and re-embodied in
contemporary architecture. To confirm the Islamic identity And the
Arab character of our Islamic countries.

The research is a new addition in the field of the use of the values
and vocabulary of Islamic architecture in the Arab Republic of
Egypt to integrate with the previous research and studies in achiev-
ing the goal, which is to produce seats for gardens and fields ex-
pressing the spirit of the times.

The problem of the research was: - Lack of design space for public
parks and development fields, especially in the Arab countries, and
not to leave the framework of inspiration from nature with natural
wooden benches of logs.

The aim of the research was to: - Enhance the human and cultural
values that characterized the Islamic civilization as a need for our
contemporary world.

The importance of the research was: - To enrich this field of knowl-
edge for the design of public parks and fields, and draw attention
to it by addressing the vocabulary and architectural characteristics
of the Islamic architectural heritage, and contribute to raising the
intellectual level of designers and the public.
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A contemporary design vision of ablution spaces in mosques be-
tween necessity and environmental damage

Dr. Dina Fekry Gamal Ibrahim
Assistant professor at the Department of Interior Design and Furni-
ture - Faculty of Applied Arts - Helwan University

Research Summary:

This research concerned on studying the design of interior spaces
of ablution places in mosques. As it considered one of the most
important spaces in mosques, where ablution is performed before
praying. However, this space is one of the most disturbing ele-
ments of the mosques, especially if it is not designed or used in a
good manner. So, studying of design and environmental consid-
erations of these interior places of ablution is highly required in a
contemporary manner that meets the needs of worshipers by taking
advantage from design thought for ablution places in old mosques.
Also the conditions and regulations that determine the relationship
between place of ablution and place of praying must be known and
elements of it’s interior design must be studied.

The problem of research is:

The deteriorating situation of ablution places in mosques, some
of which are due to the lack of architectural and interior design in
the provision of modern design solutions appropriate to the great-
ness of this worship, as well as the violation of environmental
requirements resulting from the waste of water and excessive use of
electricity.

Thus, the research aims to : finding contemporary design and envi-
ronmental solutions for the internal spaces of ablution places , ap-
plicable , in order to take care off the advancement of the mosque
and society as a whole.

Research importance:

1- Houses of God remain an example of cleanliness, purity and or-
der , that will enable them to achieve tranquility for their pioneers,
and wish them to come endurance for worship.

2- Reduce waste of electricity, water and improve re-use of it .

3- Provide the appropriate mechanism for ablution, especially for
the elderly and the disabled.

-119-



Al Aaaeil) I B paluad) (il
(Ladgadl gy giall L 68)

Sl daaa Uy /)

) Caial) 5l alal g1 yuall o) g cdans sY1 (3 a0 J 50 853 selial) e ) puall
i 48 ylatall dpla H¥) e leall il jlaa s b (3505 o sin J g2 4l G e (53
e e 5 (i)

lersmid ey clgal Hf cayyais Jall i ) g2 el puall g ulaal) ells
G Ol @ stadl) (Baias g s il 55 e i (21 eY) (lsina s Lilawa
Ay ol al

85 ma G Aalall <)y 38 sadall 5 ally Ja 5 OISR (g allall 3 g Wl T i
Loai Ll (38a (531 5 ¢ 3all g i) 5 o) Ay et i ) Jsall (e 3 sad sl
pil) g Aagill 8 Tad gail Ay giad) Uy ) o s o3 88 Gl 5 o galucai) T 5la ) 5 Ll
el s gl i A o gl it A Lead (Ba ol Cuny il paaatill Jha 3
.dj& L.)}‘A dl..d\j

q

A sl ) sl 138wy o (e g

Al LS 8 ol s ] -

Al )€ 8l g gl daudip-

A gl )5S A nall Lnaeill Clagind ) 3-

Lﬁ)}ﬂ\ QASAAS\ @ L";ALMJ‘ uig\.a_ﬂ\ 50314~

-120-



Peaceful Coexistence under Religious Pluralism
(South Korean Model)

Dina Mohamed El kordi
Masters Researcher,
Religions Department Studies and Asian Research Institute- Zagazik
university

Abstract:

The conflicts in the Middle East countries, whether sectarian conflict
or sectarian violence against the South and East Asian countries, and
the practices of extremist terrorist groups such as Daaish (Isis) and
others.

These events and conflicts lead to the dismantling of countries and
the destruction of their territories, and the destruction of their peo-
ples physically and morally, which necessitates the need to move
towards cooperation and coexistence among human beings.

Given the world’s problems associated with religion and belief, it

became necessary to study a model of countries that faced religion
diversity, and which has achieved cultural progress and economic
prosperity.
Therefore, South Korea has been chosen as a model in Renaissance
and progress in religious pluralism. Its progress was not obstructed
by ideological complications that can waste time, effort and money.
Thus, this research is divided into the following:

1-Religious situation in South Korea.
2-Philosophy of Religious Diversity in South Korea.
3-Mechanisms to accommodate religious pluralism in South Korea.
4- Management of peaceful coexistence in Korean society.
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Creative processing for Redesign the roof buildings in Egypt “Applied to the
city of Alexandria”

Dina Mohamed Said Aboushall.
Lecturer at the Faculty of Fine Arts - Decoration Department - Interior Architec-
ture section - Alexandria University.
The Abstract:
Introduction: The roofs of buildings are one of the most important elements of
the buildings. However, it is overlooked by many designers in Egypt. Even in
cases of total isolation, we do not suffer from periodic maintenance except in
cases of demolition of some parts or in the presence of a structural necessity.
Important to the building. The roofs of buildings in Egypt are considered to
be neglected places, which are used in some buildings as a storehouse for the
invaluable, and therefore stores for insects or old wood and damaged furniture.
And when saturation after a period of rain water and humidity .. the roof become
additional burdens on the roof of the building. In the recent period, some went
to exploit the roofs of buildings in an unthought manner, resulting in unexpected
damage to individuals or property..
» Research problem :poorly designed surfaces where they have just become
obsolete stores.
- Not to direct the design to exploit the surfaces with a healthy environmental
and recreational good.
- The lack of sufficient awareness among the Egyptian citizen to care for the
beautification of the surfaces and thus the explosion of environmental problems.

*» Research Objectives:Access to the most important design criteria for the roofs
of buildings in Egypt in terms of external and internal design and study the
elements of attraction and safety and the design of proposals studied in terms of
preservation of identity and heritage. Conversion of these neglected and wasted
surfaces, which contain many neglected objects to the recreational places of the
building green roofs and gardens, including the inclusion of design elements
within those spaces.

- Use of buildings roofs in climatic treatments.

- Using advantage of modern technologies digital design, manufacturing and
sustainable materials.

- To use the roofs of buildings in the city of Alexandria as a coastal tourist city.
» Research Methodology: An analytical study of the roofs of existing buildings
compared to the roofs of existing buildings in Egypt, located in Europe and de-
veloped countries, and the emphasis on Egyptian and Alexandrian identity.
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Summary

The world attended huge technical development in computer field
because of the speed communication; it was introduced on the economic
side to market various products beside the possibility of operating sales
and purchase. It is called the Internet age economy, which creates new
business opportunities. It was easy to communicate electronically be-
tween different enterprises for the commercial purposes and exchange
information and data.

The use of 3D clothing offers to encourage online marketing,
which making it easier for the client to insert his size and see the clothes
from all sides. Where the electronic mannequin is designed suitable the
design of the client size, which helps in the marketing process.

The research aims to presenting garments with a 3D mechanism,
with evaluating the suitability of the terms (material, design, size and
color). Plus it includes seeing the details of the clothes clearly through the
3D simulation. It aims to enhance the ability to change sizes according
to the consumer by experiment of the clothes in 3D online form before
buying. Besides develop the simulation techniques for the fabrics in the
3D system, which based on changes in the (design, fabric, color and the
shape of mannequin). The study is concerned with studying the mecha-
nisms of displaying ready-made clothes on the Internet through the virtual
simulation and display on the 3D mannequin.

In this research, it was designed a collection of clothes, plus
drown patterns by the Investronica System and they designed to suitable
different sizes from small size (S) to larger size (XL). The materials and
the color range were determined for the designs. Using the 3D-Stitcher
program to convert the 2D Pattern parts to 3D pieces, to become a simu-
lated dress around the virtual mannequin and displaying clothes from all
sides. Then it come the step of the structural design of the site with 3D
view using Flash Adobe, and it was set the basic parameters to help the
client to choose the models. Besides the ease of use of the menus and side
lists to move between different designs.

The result shows by applying the multi-axis radar method con-
firming the success of the marketing site design followed by performance
and interaction with the site variables. The data were analyzed statisti-
cally using the analysis of variance to study the significant differences of
values between the study axes. The results were as follows:

There are no statistically significant differences between the opinions of
the arbitrators of the questionnaire: “Structural design, the performance
and the interaction with the variables of the site.”

There are significant differences between the opinions of the arbitrators in
the performance and interaction with the variables of the site.
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Muslims and Christians are examples of peaceful coexistence in
Andalusia

dr: Rawya Abd El Hamed SHafea
Assistant Professor of Islamic History and Islamic Civilization
Faculty of Arts, University Of Helwan

Since the Islamic conquest of Andalusia in the year 92 AH / 711
AD, until the fall of Andalusia, the fall of the last Islamic cities of
Granada city in 897 AH / 1492 AD, and was the largest elements of
the Andalusian society under the rule of the Islamic state in Anda-
lusia, The components of the Andalusian Islamic society are Mus-
lims and then Christians, in terms of number and influence in the
Andalusian society, followed by other sects such as Jews and others

Muslims lived side by side with the Christians and all the com-
munities of Andalusia, especially in the cities that were painted in
Islamic form after the Islamic conquests. The research focuses on
the two largest elements, Muslims and Christians, which shaped
the face of life in all its social, political, scientific and economic
aspects. , It emerged clearly in the early period of the Islamic con-
quests, which prevailed and the upper hand of the Muslims

There has been a process of integration and cultural exchange,
influence and impact at all levels. This was aided by the policy of
religious tolerance adopted by Muslims. They did not impose their
religion on the people who are obsessed with the language of the
age by force; they provided the opportunity for all to live side by
side. One of the monks of Cérdoba, a monk yolo6j -Qurtubi, said
that the Arab conquerors were so devious and clever that they did
not forcibly impose their religion on the Christians and others, ena-
bling them to have their own children, and did not realize that this
was the core of Islam
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Future vision for development of handicraft knitting to meet the
needs of contemporary society

Dr./ R.A.A.Abd El-Baky
Ass.Prof. In Spinning, weaving &knitting Dept.,
Faculty of Applied Arts, Helwan University

Abstract:

None of us know the beginnings of the traditional handicrafts that the
needs of the communities have called for. It has become one of the con-
stants of our ancient heritage and the treasures of its people that cannot
be removed from memory no matter how many years have passed. He
derived from high technique and skills that made him an art that remained
alive throughout the ages. The traditional industry is one of the main pil-
lars that underpinned the economic environment of thousands of families,
despite the decline of most of the artisans and diminishing at the present
time, the most prominent of which are crafts, gold jewelry, silver jewelry,
wood industry, carpets,

It is worth mentioning that the handicraft of hand weaving has received a
lot of turnout and spread, and we find that hand knitting craft, which can
be known as Crochet in some cases can be produced in different types to
meet the different tastes and purposes required to match in the form and
use any other textile method, Here comes the problem of research, the
revival and development of knitting as a handicraft that contributes to the
preservation of our heritage of Egypt in a contemporary fashion suitable
for the use of newly opened jobs for young artisans as small projects with
low cost and economic feasibility. The aim of the research is to revive the
hand knitting industry with products that are in line with the requirements
of the modern era and compete in the international markets while preserv-
ing the Egyptian identity while contributing to opening up new fields of
youth employment opportunities as a nucleus for small projects that gen-
erate economic returns on the individual and society. A qualitative study
and practical experience has been carried out to produce some handicraft
products in hand-knit fashion in a contemporary manner and to display
these products to consumers in the local market

Key words: knitting — handicraft — Crochet — Heritage.
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“The cosmic in cultural heritage and its impact on the design of inte-
rior space and contemporary furniture”

Dr / Rehab Abdel Fattah Naseer

Lecturer, Department of Interior Design and Furniture - Faculty of Applied
Axrts - University of October 6

Abstract:
Islamic art architecture is based on the first inception on architectural dec-
orative elements Which is consistent with his spirituality and his achieve-
ments are almost similar to each other in the rest of the Islamic countries
with some of the slight variation borne by each environment From here
we can say that there are some differences between the design features
of the Heritage Islamic spaces, And where the surrounding environment,
which is considered as one of the most important elements of nature ,
cosmic philosophy and cultural heritage is a renewed and rich language .
And they carries a lot of foundations for the designer to serve his crea-
tions and formations that suit the needs of the user taking into account
the surrounding environment, In order to activate this, it has been identi-
fied the concept of cosmic sciences and design thought was established,
Which it was founded upon and which affected the internal vacuum in
a formative and vacuum, The modern theories of cosmic values have
been divided in such a way as to facilitate the study and understanding of
each group of elements and techniques used in the contemporary interior
space, And put forward a new vision of communication between the inter-
nal and outside contemporary vacuum one hand, and between the Islamic
civilization on the other hand using advanced technology through study-
ing cosmic in cultural heritage formal and functionally and their impact
on the internal vacuum and furniture, and its development methodology
in the contemporary age, where it was found that cosmic internal vacuum
depends on its design on integration between heritage, design and tech-
nology through the liberation of the outer frame of the fine design of the
link straight lines and right angles, and the development of new designs
for certain heritage features sophisticated, The importance was empha-
sized on the importance of the link between modern environmental trends
design and between the preservation of identity and differentiation of
different societies and civilizations, especially with credit societies and
inventory of cultural excellence. .

Keywords : cosmic, heritage, internal vacuum
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The psychology of color and its effect on the aesthetic taste of
architectural facades

Assistant Prof. Rasha Mohamed Ali
Assistant Prof in the Faculty of Applied Arts — Glass Department
Dr. Ibrahim badwy
Executive Director Center A3R beauty and architectural restoration
— Glass Department

Research Summary

Architecture is the most important arts and the most ancient and
the most monopolistic human and it contains human life in various
forms of the art of forming surfaces and blocks in order to create
spaces to achieve the benefit and enjoyment of artistic and aesthetic
through the architectural and physical structure, starting from the
surface with its components from the texture and color to the shape
of its components of mass and vacuum, The mechanism of aes-
thetic taste in architectural facades The effect of color psychology
on the aesthetic taste of architectural facades should be studied,
because color has the potential strength and the ability to change
formations and shapes and its psychological and psychological
effects On mood and human behavior especially in randomized
planning places.

Research problem
* Are the colors used in the architectural facades, taking into ac-
count the psychological and psychological dimension of its users?

Research Goal

* To reach the mechanism of aesthetic taste to study the impact of
color psychology in the architectural facades

*Raising the efficiency of the backgrounds of random houses and
turning them into architectural facades with a psychological and
psychological dimension to their users
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History of Crusades Arts in Medieval Ages

Dr.Rasha Abdel Monem Ahmed Ibrahim

Assist.Prof. and Acting Head of Art History Department, Faculty of Fine Atts,
Helwan University

Abstract:
The Crusades campaigns were known as The Franks wars, which began in the
late eleventh century to the beginning of the last decade of the thirteenth century
A.D. (1096-1291). They were so named as they were religious campaigns whose
participants waged the war under the banner of the Cross. They aimed to defend
the Cross, the Christian symbol, to prevent the wrath of the Lord and to achieve
their primary objective of controlling the Holy Land which was under the Islamic
rule.
The research begins with a historical introduction about the situation in the east
and the circumstances of the Western European states at that time. It explains the
motives of those political, religious, social and economic wars. It covers these
campaigns from the first to the ninth Crusades.
The search reviews the Crusader military architecture built or occupied by the
Crusaders, which was one of the most important achievements of these cam-
paigns such as strongholds, forts, towers and castles in Jordan, Syria, Palestine
and Lebanon.
The research also deals with the art of Western mural painting (Fresco and
Mosaic) in, for example but not limited to, Cressac San Genis, The holy Trainet
and San Giovanni Evangelista Churches. They demonstrate the history of the
Crusades from the viewpoint of the Europeans which embodies the features of
the Romanesque art style and then the Gothic art.
The researcher selected some important books, manuscripts and miniatures
which are the best evidence of recording those campaigns including the books
of History of France, the Great History, the manuscripts of Venice and Manesso
Codex, and miniatures of Lautrel Psalms, the Virgin’s Chant and the Vices thesis
as well as the Gospel of the Crusades.
The research problem: Are there special arts used to record, date and originate
the events of the Crusades in Western Europe in the Middle Ages? Are there dif-
ferences between the arts of the crusades from the point of view of the Europeans
and the Muslims point of view? Are there influence and impact between the arts
of the West and East during that important era?
The research aims: to study the history of the Crusades various arts from archi-
tecture, painting, sculpture and fashion as well as the factors impacting on them,
effects of contemporary arts especially the arts of the East and to deduce the
aesthetic values of these artworks.
This research importance: it can make an addition to the Arabic library. Its topic
has not taken sufficient study artistically as previous studies have been concerned
only with history.
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The Influence of Western culture upon Postmodernism Egyptian Plastic Art

Submitted by / Dr. Reem Assem Abdul Hak Saleh
Lecturer at Art History Department, Faculty of Fine Arts,
Helwan University

Abstract:

Postmodernism term had formed a crisis in the various Arab cognitive circles due to its
intertwining with Western culture at the beginning in general and in the field of literature
particular then it extended to include the issues of art, form and language as stated in the
studies of one of its most important historians, Ehab Hassan, who declared “total rejection
of Western history and the human presence as a module for everything. *

The study begins with a review of ideas which belongs to many Arab philosophers and
writers to illustrate the extent to which Arab thought and culture were influenced by its
Western counterparts and if the artistic forms that were adopted had become just a simula-
tion of the Western style despite the different cultural and social background in which
they originated Or is it a reflection of the experiences of our local reality and culture as a
primarily psychological phenomenon, in societies that suffer from the problem of loss of
identity and separation from the modern world reality and the production of forms bor-
rowed from the West as described by Adonis: it’s such as other expressions like freedom,
democracy, etc. It does not have a living presence in society, and it does not practice at
any level.

The research examines the problem of modernity and modernization in Egyptian plastic
art and the extent to which it responds to the intellectual pattern of postmodern philoso-
phy which dominated western culture for the last 50 years and It is now going beyond

it to post of postmodernism. Also it tries to answer some questions about the time limits
of artistic stages, the art forms itself and the extent to which it corresponds to the global
intellectual patterns in a culture of globalization which resulting from the convergence
and mixing of intellectual and artistic formats.

Search problem: The search attempts to answer some questions as follows:

- Is the modern Egyptian plastic art convoy the trends of the world arts, especially the
trend of modernity and beyond?

- Is the influence of Western culture on the plastic arts in Egypt limited on the artistic
forms or extended to content itself?

- Is there a specific cultural pattern linking Egyptian art works in the studied period?
research goals:

- Review the trends of Egyptian art since the mid-twentieth century until the beginning of
the twenty-first century.

- To shed light on and analyze the models of the works of contemporary Egyptian art.

- Explain the extent to which the works of Egyptian art belong to the postmodern move-
ment.

research importance:

The importance of research in the study and analysis of the Egyptian plastic art works
since the fifties of the twentieth century and beyond in its different stages and monitor the
impact of Western culture in terms of artistic forms or content sometimes, it’s close links
and express the local culture some other times. Also emphasis on its effectiveness as a
form of expression on the cultural map and its Communication with the community.
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Postmodernism in Western Art - Beginning and Evolution

Abstract:

The beginning of Postmodernism arts were influenced by the successive devel-
opments and events which occurred at West since the middle of twenty century,
specifically after the end of World War II. The war and its aftermath, followed
by internal conflicts in several countries, had a great impact on Western thought,
who were stood helplessness in front of the great war machine and for state of
chaos caused by war. Also the apparent contradiction between the manifestations
of modernity and civil and the manifestations of destruction on the ground. This
situation had left a wave of pessimism and discontent among the philosophers
and critics of modernist thought’s rational and the response of artists who quickly
expressed the political crisis, social and intellectual by various means.

The research begins with the term postmodernism and the crisis that it has left
so far in Western thought and the main critical views that accompanied it. It then
reviews the features of the new cultural discourse in the writings of the critics
and philosophers which preach the postmodern phase, with a clear definition of
terms in the period under study, Postmodernism - and their association with the
rational philosophy of the Enlightenment, then existential philosophy which was
self-centered, decentralization and the globalization culture that characterized the
intellectual structures of the twentieth century.

The research reviews the general features of postmodern arts, such as pluralism,
diversity, deconstruction, novelty, subjectivity, etc., with a focus on the artistic
experiences that refer to these new contents in various types of art, with empha-
sis on the doctrines and artistic trends which preached this new art styles. Then,
it reviews the distinctive art work of postmodernism after the middle of the twen-
tieth century and present examples of works of art with explanation and analysis.
Research problem: The search attempts to answer some questions:

- What is the conceptual framework of postmodern art and when and where did
originated?

- What are the general features of art in the postmodern phase?

- What are the trends and doctrines of art that reflect the postmodern stage?
Research goals:

- Setting a precise knowledge framework for terms - modernity - modernization -
postmodernism.

- Select some models of art works that represent the trend of postmodernism and
address them with explanation and analysis.

- Explore the content of art in post-modernity and determine the intellectual pat-
tern that connects them.

Research importance: Studying the philosophical and intellectual foundations

on which postmodern art was based in the West, where and how did it begin

and clarify the difference between it and the era of modernity, then defining the
general characteristics of its art and reviewing the artistic trends that adopted the
postmodernist concepts and clarifying the new aesthetic values it presented and
analysis to demonstrate the extent to which novelty and diversity provided and
misrepresented the culture of this age.
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The Summary:
The Earliest Muslims had the candles of science and enlightenment to
the whole world in the Maediral Ages, so the were the masters of the world.

The Islamic civilization had its resources and tributaries that its light
over flowed the entire world generally, and the west got impressive by it and
took their sciences from if till they rose up in all fields.

Since the revelation of the holy Quran the Muslims have begun to set
up their civilization. They refused mere mimicking or following. Allah, Glory
Be to said.

)98 o) S g Ly g aSlilan g g )S3 (e SIS L) Gl gl
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Consequently, Islam discards the conflict among civilizations and adopts
the dialogue. This is because the essences of Islam are co operation, tolerance
and co-existence emerging from its genuine motfo: There shall be no compul-
sion in the acceptance of the religion.

The research deals with many points:

1- The concept of dialogue in Islam.
2- Conducting dialogue practically with others.
.3-Some Islamic models of dialogue along with The  Islamic call
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Taking advantage of various ceramic products in designing Japanese flower
arrangement as an aesthetic and economical value
Dr. Zahira Tawfik Zaki
Emeritus Professor - Desert Research Center
Dr. Riham Omran
Ceramic Designer
Research Summary:
The art of Japanese flower arrangement (Ikebana) is an art that teaches to think
in a deeper way, self- esteem , gain the skills to recognize the importance of the
things surrounding us in nature and appreciation with the link between art and
human nature. The relationship between the designer and the Ikebana is spiritual,
although there is a free flower arrangement it is based on studies and bases as
well. The Japanese flower arrangement depends on ceramic pots and the con-
nection between them and the same coordination in an integrated design where
the proportion of the coordination is the ratio between the size of flowers and the
size of the container placed in it. One of the most important features of Japanese
flower arrangement is the reliance on a few flowers and some materials avail-
able in nature in harmony with the ceramic vessels used making it an important
economic benefit. It is also simple in shape and fits in with different places
and events. many are sustainable, especially those that rely on dry flowers and
branches.
Hence the idea of research to benefit from the various ceramic products in the
Japanese flower arrangement for the production of flower arrangement with eco-
nomic value, distinct design and materials available in the natural environment
which allows jobs for designers and create small projects.
Research problem:
How to link between the design of Japanese flower arrangement and ceramic
products used as pots for coordination.
Research Objectives:
. The research aims to create designs that connect the ceramic forms and
the art of Japanese flower arrangement in an innovative way.
. Establish small industries to produce Ikebana formulations with Egyp-
tian materials.
. Raise thinking style and design in the field of flower arrangements and
ceramic pots using materials available in the natural environment.
Research results:
* Create jobs and small industries to design and produce Japanese flower arrange-
ments and ceramic pots.
* The use of ceramic products in their various configurations provides a wide
range of innovation and access to new and distinctive designs.
« Japanese flower arrangement with porcelain pots achieves design, economic
and environmental values that make it a competitive product in the premium
markets
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Design and production ceramic jewelry using the chromatic and for-
mal effect of fruits, seeds and their chemical composition
Dr. Zahira Tawfik Zaki - Emeritus Professor —
Desert Research Center
Dr. Riham Omran
Ceramic Designer

Research Summary:
Ceramic jewelry are distinguished from other types of jewelry with their
attractiveness and variety of methods of production and decoration, in
addition to its economic value, one way to leave a chromatic and formal
effect on the surface of ceramic jewelry is to add organic matter, many
fruits and seeds can be used to add this aesthetic effect, the resulting color
varies on the surface of the ceramic jewelry depending on the chemical
composition of seeds or fruits used because when you add them to the
piece of jewelry and burn, it left empty place and formations are pro-
duced on the piece surface after jewelry burning, a chromatic effect is
caused by the reduction of organic matter, this varies effect depending
on the type of seeds and fruits, which leads to the benefit of design in the
formation and production of jewelry in an economic way.

Research problem:
How to take advantage of the chromatic, formal and chemical composi-
tion of seeds and fruits in the decoration of ceramic jewelry.

Research Objectives:

The objective of the research is to design innovative and high-quality
ceramic jewelry by taking advantage of the chromatic and formal effects
resulting from the use of plant seeds and fruits to achieve aesthetic and
economic value.

Research results:

. The possibility of creating jobs and establishing small industries
for the design and production of ceramic jewelry, taking advantage of

the chromatic and formal effect resulting from the use of plant seeds and
fruits.

. Using the chromatic and formal effect of plant seeds and fruits

in the design and production of jewelry provides a unique opportunity to
innovate and achieve design and economic values to come out with a new
product.
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Biomimicry as an innovation in modern Architecture Design

Sarah Fathy Ahmed Fahmy
Lecturer in interior design and furniture department,
Faculty of Applied Arts,Damietta University, Egypt

Abstract

Biomimicry as a design concept mimicking nature, as an estab-
lished sustainable system, as a mentor and a rich source of inspira-
tion through observing its models, systems, and processes, could
help in the pursuit of sustainable development, not only in environ-
mental stewardship, but also in economical and social aspects as
well. As an approach for sustainability biomimicry constitutes the
potential to help achieve sustainable development.

Biomimicry is defined as imitating or taking inspiration from
nature’s forms and processes to solve human problems. It is a new
concept in architecture Biomimicry can be considered as a multi-
level approach and a methodology of design which have underlying
principles about learning from nature and getting inspiration from it
Problem of this research is that the implications of biomimicry
approach in architecture design have not been fully explored. This
paper aims to incorporate this approach into the idea of generation
phase of the architecture design and development process within
the context of design. The purpose of this paper is to introduce and
create interest by the designers in the ideology of biomimicry that
refers to sustainability by looking to nature for solutions because
such an approach brings into view a method for design taking into
consideration the possibility of creating buildings inspired by na-
ture.

Key words: Biomimicry  Bio-inspired design Biomimetic
Architecture.
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Effectiveness of Program Based on Direct And Indirect Learning Experi-
ences To Improve Some Psychological Variables For Hearing Handicapped ,
Abused And Neglected Child .

The present study aiming for: studying the effectiveness of program build
on direct and indirect learning experiences for improving some psycho-
logical variables of hearing handicapped, abused And Neglected Child. It
was applied on (20) children (13f+7m) aged (9-12 yrs) from El — Amal
Educational Hearing School, Abbasia, Cairo, Egypt. A designed list was
for indicating symptoms of abused, neglected children. A loneliness scale
was designed, besides mimka, drama, games

stories, puzzles and educational games were and pictures were made for
social situation drama. All resultes were statistically analyzed. Results
showed significant differences at (p= 0.001) between pre & post the pro-
gram. And improvement in loneliness levels, psychological secure, atten-
tion deficits reducing some of learning disabilities (writing & reading).
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Relation of Artistic and Industrial design with Science in the Ar-
abic cultural environment Cultural and Pedagogic perspective.

Abstract:

It may be necessary to talk about the relation of industry with social
surrounding while fetching for the relation between industries & sci-
ence in Arabic cultural environment. When it’s known that industry
has never had a remarkable position, the art of designing appears
among epistemological models, based according its aesthetical &
functional discourse upon two major

things: First is cultural focusing on scientific, artistic and spiritual
concepts, since it’s a part of the cultural heritage. And second histori-
cal which embodies the technical & material notions used. Indeed,
culture has reflected upon individual & social life as a set of moral,
aesthetical, epistemological & spiritual values in order to shape a
conventional moralistic model. In which man occupies a fundamen-
tal position in the knowledgeable, aesthetic, scientific and technical
heritage in its relation to its environment Which constantly aspires to
achieve greater harmony and balance with it <and to limit

the existing problems between him and nature <By continuous test-
ing to stay and The discovery of new capabilities compatible with
the risks and the continuous transformations that surround him to be
founded in this perfect harmony between the idea and the Scientific
and practical skills that transform ideas into concrete facts and mate-
rial (material, tool and technique); Revealing the reality of the idea
and its effectiveness to establish the concept of a quite material cul-
ture, which can be revealed by the constitutions of the movement of
scientific and industrial Arab old, and what he fought for the scien-
tific, spiritual and scientific battles that contributed to the formation
of the Arab creative map after the twentieth century.
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The role of Digital Art in Mural Painting at Italian Metro Sta-
tions

Researcher: Samar Saaid Ibrahim Mohammed
PhD researcher-Assigned Assistant lecturer in muralpainting De-
partment-Faculty of Fine Arts-Mansoura University

Digital Art - Metro - Wall Painting — Contemporary.Key Words:
Abstrac:Digital art is a term that involves artistic practices that
use digital technologySince 1970, many names have been used for
prescription, with digital technology affecting different branches
of visual arts. This has allowed contemporary artists great free to
produce artwork that was not easily imagined in the past in tradi-
tional art fields. The mural experiments associated with the global
subway architecture are among the richest in modern- art experi-
ments.Many of the stations are characterized by the prevalence of
modern scientific thought in architectural design and contemporary
mural designs.Use of modern and unconventional And the use of
modern and non-traditional materials and techniques in the design
and implementation of art work techniques such as printing on a
variety of surfaces and the use of industrial lighting appropriate to
show the artwork properly.

The problem can be identified: The absence of previous studies on
architecture and contemporary murals based on digital art in the
Italian subway stations, Through this presentation of technology,
design and technical style, these experiences can be used in plan-
ning the dissemination of digital technology in the future phases
of the metro project in Egypt, in harmony with the conditions of
the cultural, heritage and civilization environment of the Egyptian
society.

The importance of research: Emphasis on the importance of using
modern technology in the artworks of the metro stations through a
study of models implemented by the Italian metro stations, Where
the need to take advantage of the prevalence of scientific thought,
technical in the architectural and murals of the metro stations to
achieve the value utilitarian and aesthetic these contemporary fa-
cilities as art museums open to the public.
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The theory of numbers in Islamic art as one of the sources of
inspiration in modern interior design

Dr: Sanagik Ebrahim Elsherief

Abstract:

For thousands of years, Human civilizations have experienced sev-
eral attempts to reach numbers in different ways. Each civilization
was characterized by its own symbols for numbers that indicate the
needs of this period of time. And that the numbers symbols were
characterized by the civilization in which they originated

The importance of studying the history of numbers is due to the
knowledge of the design of the number and the intellectual content
that is affected in each individual civilization And focus on the art
of Islamic civilization “Subject of study “ where the study of num-
bers flourished in a sophisticated design based on diversity

In particular, the concept of the theory of numbers (algorithm),
which flourished in the Mamluk era

The science of numbers was a major concern of Islamic thought
from the outset. In the 10th century (The Brothers of ALSAFA)
confirmed the superiority of the science of geometry and cosmol-
ogy according to the traditions of Pythagorean and Greek The
Pythagorean quad works on ordinal system of numbers and it is
subject to a set of laws. It helps the geometric lines to gain new
properties.

The field of interior design and furniture is one of the most affected
fields by the thought, philosophy and basics of Islamic art.
Therefore, the research aims to benefit from the theory of numbers
in Islamic art for design of modern, contemporary interior designs.
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Consultant of manufacturing and development of ready-made clothes
Research title using modern techniques for managing training process in
the field of traditional clothes.

Researcher name / Seham fathy shokly.
(PhD) in Fashion and Textiles

Introduction: -

In the last years training techniques have grown and developed, and this
declared in many fields and samples which contribute in promotion of the
training process and delivering it with a perfect way to the trainee. also those
techniques and instruments are achieving a group of facilities to the trainee
which would help in achieving the training goals

Research issue: -

There are some individual differences between trainees, they are different in
their mental capabilities and preparations because some of them appear ready
for theoretical explanations when others can’t reach the idea through this
explaining, and they need help from other innovated technical instruments so
this information can be solidified and won’t be forgettable. Also there will be
an active way to receive the information and the ease of meaning realization
through personification of ideas by tangible training instruments.

Research goal: -

- This research targets to identify the modern techniques and its importance
to reach to the maximum benefit for the trainee through the training process.
- This research helps to declare the importance of developed training tech-
niques, using training methods in the development of trainee skills, and the
diversity of his knowledge sources.

The importance of the research:-

This research helps to display the role of modern and developed techniques,
and the diversity of training methods to establish a trainee with a solid, clear
and easy-to-reach piece of information which would make the training pro-
cess attractive for the trainer and the trainee

Research results:-

To have a trainee with the ability to deal with the modern techniques and the
advanced methods in the field of training to manufacture traditional clothes,
and to have a positive participation with so much effective information that
he already knows it’s tangible meaning through visual embodiment.
Research method: -

Analytic — experimental
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Scenography of theatrical Performance between
Realism and Abstractionism

Introduction:
The scenography concept demonstrates many changes in accordance with
the development that overhauls plastic movements and technology of the
theatrical Performance. While it expressed about ornamentation of the
theatrical scene for paintings in the Greek era, in the renaissance era, it
tended to imitation of nature in painting scene background that is influ-
enced with the perspective science. Then the realism came as the theatri-
cal scene imitated the time and place and sent semiology significances to
the audience. In the recent decades, with beginning of the trends of the
modern art, a new definition for scenography came as it canceled model
of the previous arts because it introduces a modern scene vision that
transfers it to plastic equation for the text. With beginning of the plastic
schools, as dadeaism , surrealism and abstractionist, the theatrical scene
turned into main component in the Performance. It produced new plastic
vision that introduces the motives and dreams in a different shape for the
reality and similar the internal human world.
For example, cubists could demonstrate the invisible from the picture.
and devoid the common perspective. Afterwards the abstractionist artist
tended to treatment of form and turning into new plastic form that doesn’t
attribute to essentially to the origin. So a new concept for scenography
appeared on the surface that will be discussed in detail. This concept is so
deceitful because of its relation with the plastic art.
The problem of study lies in the following questions: What does the sce-
nography designer benefit from the plastic art in his plastic treatment with
the different theatrical Performances? What s extent of development of
the scenography concept between the realism and abstractionism schools
The study consideration Is the role of plastic art in development of sce-
nography concept and the resulted as a new vision between the realism
and abstractionism.
The study aims to clarify role of the plastic art in formulation of the
scenographer emotion, generate clear definition of the scenography, func-
tions of scenographer that includes the promising plastic background and
components of the theatrical Performance. Also it aims to highlight the
modern theatrical technology and its importance in embodying the plastic
visions.
The study Methodology is the comparative descriptive method in order to
analyze the visual Picture for the performnces of the realism and abstrac-
tionism theatre.
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Maximizing the role of Islamic culture and civilization and its return to the Architec-
tural arts In European civilization”
Dr. Sherif hussien abo el saadat

Lecturer in interior design and furniture department

Faculty of Applied Arts - Banha University

Dr. Omnia magdy abd el aziz

Lecturer in interior design and furniture department

Faculty of Applied Arts - Banha University

Research Summary:

Many have overlooked or ignored in the Western world That European civilization
characterized by modern technology Its foundations were originally founded on the
Arab-Islamic civilization that prevailed a thousand years ago, They forgot that it was
the Muslim scholars of that era who discovered the science of algebra, And that Mus-
lim doctors are the ones who have reached the treatment of many diseases such as
asthma and eye diseases, And that it was Muslim inventors who designed the first
forms of umbrellas , And that it was Muslim astronomers who calculated the size of the
planet very accurately, at a time when Europeans thought that the earth is flat.

Do those who attack the Arabs and thank them for the great contributions of the excel-
lent Arab-Islamic civilization remember the development of the seed that made the
present progress in the West?

The answers to those questions draw an integrated picture for those who want to waste
the history of Arab Islamic civilization and its impact on European progress.

Islamic art has not had one direction in the long centuries in which it appeared, and
this is normal because it is a unified art with one principle and multiple cultures in all
regions of the Islamic empire.

It is noted that during the Islamic conquests, the culture of the Arabs was mixed with
the people of the country they subjected to, and after the Arab industrialists learned at
the hands of the technicians, as a result of the mixing of the people of that country, the
origin of arts is similar in its entirety and can be distinguished from other arts, but it
is different in its details. Architecture was the most art connected to the territories in
which it was created. The exchange of artistic elements and their exchange were easier
in the field of decorative arts. The impact of Islam on the European regions opened by
the Muslim conquest of Islam has been influenced by the impact of the aggressor and
its cultural and intellectual influence on them.

Namely, the impact and influence that contributed to the renaissance of Europe, espe-
cially if we take into account that the internal logic of globalization, civilization and
advocacy in Islam has never established a methodology that links this world to the
policy and interests of the state.

In this research we shed light on the impact of Islamic civilization (to maximize) its
role in the development of the modern European Renaissance, through two studies
dealing:

with the first section the impact of Islamic culture on Western civilization.

The second section deals with the Islamic civilization on architecture and interior ar-
chitecture in in some models of Andalusia.
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Design methods in the application of fractal geometry in design of

women printed fabrics

Design is one of the important activities for which the designer studies
many different sciences, artistic and philosophical theories, and the most
important stages of design. The stage of conceptualization is a form of de-
sign that is important and influential in the design building, Achieves func-
tional and aesthetic value. At this stage, the designer adopts a structural,
engineering or organic formula to achieve functional and aesthetic value.
Fractal Geometry has been credited with the systematic description of nat-
ural systems consisting of complex systems that can only be quantified by
understanding the dynamics of the relationship between them in the larger
system and by examining the whole system, Patterns and Fractal Geometry
can play a major role in the development of new forms for the beauty of
textile printing design in general, and the design of the printing of ladies’
fabrics in particular. This paper provides a brief description of fractional
geometry theory and its relation to nature and surface textures and their
.relationship to design and application in the field of textile printing
Keywords : <) clalhas
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Indications of intellectual and Symbolical of Coptic Art and its
Reflection on the Coptic Ceramics

Shaimaa Ali Flaieh Al-Shimare
Baghdad - Iraq

ABSTRACT

This research taking care of exploring the Indications of intellec-
tual and symbolical of Coptic art and it’s reflection on the pottery
and ceramics of Copts in Egypt, so it studied the essence of the
symbol which is describing as a self-active action in the structure
of intellectual and aesthetic in order to realize and understand this
figures. The study came into four sections which are; first section
contains general framework of the research which includes the
problem which is represented by following of questions, what are
the Indications of intellectual and symbolical of Coptic art and its
reflection on the Coptic ceramics? And what are the mechanisms
and techniques of implementation of Coptic pottery and ceram-

ics in Egypt? The importance of this research and the need for it
counted as a study providing cognitive addition into the Coptic

arts field, especially ceramics of the Copt. The aim of the research
included indentify of areas of artistic creativity in Copts pottery and
ceramics according to the bases of construction and composition.
The study deals with the period between (4 to 6) and in a place of
(Egypt). The researcher defined the terminology whom it was men-
tioned inside this search. Second section has included theoretical
framework of the research so it contains three divisions which are
the first division dealt with concept of the symbol and the second
one with intellectual content and its effect on construction of artis-
tic figures in Coptic pottery and ceramics. The third division con-
tained the shape system during the observation of Coptic ceramics.
The third section has included procedures of the research and has
chosen three samples and then analyzed them within the descriptive
and analytical way. The fourth section has been specialized in order
to show the results and conclusions as well as recommendations,
proposals and index of research sources.
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Research Savior

Women issues between heritage and reality in civilizations

Throughout history and throughout the ages, women have received various kinds of treatment, rang-
ing from the leadership of nations and peoples, to oppression, oppression and oppression, although
women are often exploited and their rights are robbed.

Islam has been a pioneer in giving women their rights, raising their status and promoting them. How-
ever, they have not been denied the slander, distorting the truths and the direct and indirect challenge,
but the truth is superior and not superior to it.

What is the world’s biggest mistake in evaluating the Prophet’s theories regarding women,” he said,
“he decided that women have no spirit!” Why is this reaping the Messenger of Allah? Tell me, I am
telling you about the truth of his teaching in this regard.

Allaah says (interpretation of the meaning): “And whoever does good deeds from male or female, he
is a believer, then those who enter Paradise will not be unjust.” , A law for the inheritance of women,
which is a fairer and freer law in terms of the independence granted to it by the English Christian law,
which was in effect some twenty years ago. What Islam placed for women is a model law that guar-
antees protection of all that it can and within them Non-aggression on any share of what he inherits
from their relatives Brothers and their husbands, and says (Paul Tito): Do not forget that the Koran if
the fittest women in the social life of a great refor

Women in Greek Civilization: - Although the Greeks were the owners of ancient civilization, but
they were looking at women as a fallen luggage, was the people of Athens put them on the market for
sale, and this was the right of the husband to his wife whenever he wanted to what is known among
their community, but the husband had to And the husband had the absolute right to divorce his
wife while the woman had no right to seek divorce except in cases of exclusion, and find them have
put obstacles in order to reach this right, including that if the woman wanted to She goes to the court
to ask for divorce, and her husband lurks in the road where he captures her and forcibly returns her to
her home To house. The father was not with the ancient Romans to accept the inclusion of his son to
his family male or female, but was placed after birth at birth, if raised and taken in his hands became
a child members of the family, otherwise it means rejection of it, the newborn is taken to the public
areas where he picks Some die or starve. The father of the family had the right to enter into his family
of foreigners who wanted him and went out of his sons who are crucified of his will, or sold them, the
father had the right to sell his children

The women were persecuted, and the Zardistian people despised women, believing that they were the
cause of the evils of evils that required torture and discontent with the gods.

The woman was in the old Persia under the authority of the husband, who has the right to dispose of
his wife as his behavior in his money and his followers, and if he was angry to be sentenced to kill
her or her eternal imprisonment in her home, also has the right to sell his wife, Or specify a number
Women in ancient European societies: Wives were sold in England between the fifth and eleventh
centuries. In the eleventh century, the courts issued a law stipulating that the husband had the right

to transfer or lend his wife to another man for a limited period. The noble nobleman had the right

to enjoy a woman The King of England, Henry VIII of England, passed a decree forbidding women
to read the New Testament book, that is, it is forbidden to read the Gospels and the Books of the
Apostles of Christ

Arab women in ignorance: - The Arab women in the Jahiliyyah suffered from abuse and inferiority,
and were given no rights, neither in the dowry nor in the inheritance. They did not even have the right
to choose their husbands, and some Arab tribes used to incite their daughters for fear of shame. Usu-
ally infanticide girls because they believe that they do not have the need to raise a non-useful.

The reality of women in contemporary Western societiesThe greatest turning point in Western
women’s lives has taken place since Europe turned against the religion of the Church and its men and
pursued the path of secularism based on the rejection of the authority of religion. The Europeans then
turned to faith and obligations to atheism and materialism.

Changing the way of life in the West, and changed many of his concepts of life and values and
exchanged ethical standards, what yesterday was a disgrace that has become a personal freedom
change, do not find people harm in their practice. There is no doubt that the research dealt with

the status of women in ancient civilizations (women in Greece - women in the Romans - women in
Persia - women in ancient European societies - Arab women in ignorance) and how Islam honored
women over the ages and then sent the prophet peace be upon him It was mentioned in the Holy
Quran and showed how women honored Islam women).
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Arabic letters as units of artistic design in Islamic manuscripts:
the influence of Arabic calligraphy on arts across the world

Dr. Aida Hussein Ahmad Jokharsha
Associate Professor

Objectives of this Research Project

1.To shed light on formulations of Arabic letters as units of design with examples
from Islamic manuscripts.

2.To describe and analyse works by various western artists whose works include
letter

formulations of calligraphy.

Arabic script has been used to embellish images, and decorate architecture by
artists in an outstanding creative craftsmanship that is unprecedented across the
world, so much so that this art remains unique to this day, and time. Letters of the
Arabic alphabet evidently show design units that have been used in decorative
artistry throughout the Islamic world.

The Arabic calligraphy constituted a medium for learning, a manifestation of
beauty in Arab Islamic culture, and evolving into eighty distinctive schools so far.
Moslem artists brought life to the otherwise inanimate letters, embellishing them
with vivacious plants, and geometric shapes to make masterpieces of their pen-
manship. Exalting the quest of learning is embedded in Moslem culture, as the
verse in the Glorious Quran urges people to learn” Read ! Allah is the most Gener-
ous, He had taught man by the pen what man had never known”.

It is because of this deep respect for learning symbolized by the pen that artists of
calligraphy enjoyed high social status down the ages in the Muslim world.

No wonder, they continue to develop, beautify, and upgrade their art as well as the
techniques of this highly appreciated craftsmanship.

Arabic script with letters as units of design has been prominent throughout the
world through the interplay and intertwining between drawings, calligraphy and
decorations in wondrous styles of design as is the case of Magamat Al Hariri sto-
ries, and Yahia Al Wasiti manuscript.

The Islamic artistic trend of using Arabic calligraphy in harmony with geometric
shapes, images, plants, and formats influenced the western world as we can see in
the works of many western graphic designers who have been developing the Latin
script using decorative styles that remind us of the golden era of the various Arabic
calligraphy arts of the Islamic culture, and civilization.

The significance of this research project derives from the artistic schools of our
Arab Islamic cultural heritage evolving and added to by western artists using vari-
ous techniques to form script in their distinctive works in modern styles.
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(Innovative development in the merger between the printing
machines printing plates production machines (CTP) And Its
Impact on quality and productivity )

Research problem :

Quality and productivity is one of the most important goals pur-
sued by any industry.The printing industry, like other industries,
constantly strives to develop its system to reach higher levels of
quality and achieve higher productivity. Separation between the
pre-printing and printing stages has a negative impact on quality
and productivity. The idea of this research came.

the importance of studying :

The importance of the study is due to the possibility of develop-
ing printing machines to solve some problems and achieve higher
levels of quality and productivity.

Hypotheses:

1-The possibility of adding an exposure unit (stationary or moving)
to the printing plate on the same printing machines.

2 - the possibility of processing the plate on the printing machine.
research goals:

1--The aim of the research is to achieve quality and productivity to
the highest possible level.

Search Results: By applying this development you can access the
following:

1- Overcoming color matching problems.

2- Reduce the percentage of the loss during the start of operation.
3- Increase productivity by reducing the time required to prepare
the machine and start up.
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“The Influence of Islamic Cultural Identity on European Arts:
A Comparative Study of the Art of Textile Pendants”
Prof. Dr. Abla Kamal Tawfik
Professor of textile design ,Spinning, Weaving and Knitting department,
Faculty of Applied Arts , Helwan University,
Prof. Dr. Mohamed Elsaied Dorgham
Professor of textile Machinery ,Spinning, Weaving and Knitting depart-
ment, Faculty of Applied Arts , Helwan University,
Abstract
The emergence of advanced theories in art and its various branches, which
rely on scientific technology, had the greatest impact in the development
of arts as a result of the connection between them and modern sciences,
which has helped to study the arts and analyze them on scientific and tech-
nical bases.
Islamic art is the most widespread art of the Islamic empire, which ex-
tended from China eastward to Spain to the west. Therefore, Islamic art is
unique to a particular country or nation. It is the art of its civilization.
The Islamic arts have maintained their character, which is distinguished by
the historical depth through its original elements. It preserves the forms,
patterns and patterns of its artistic creativity, despite the diversity of its
forms related to the diversity of the natural environment and the diversity
of patterns of work for all changes throughout the ages.
The textile industry is one of the industries in which the Islamic world has
witnessed remarkable production and its name is linked to the values and
traditions of Islamic art as well as the environmental link, and when tracing
the emergence of the textile workshop we find deep roots in the past is an
extension of the legacy of previous human civilizations of his skill in this
regard.
The kilim and tapestry technique used in the fabric of textile pendants is
one of the most popular and widely used methods on the global level. This
technique has been used in many Islamic textiles throughout the ages and
is still used in some handmade textiles
The research depends on the study of the art of graphic weaving and its
technical schools and studying its development up to the Islamic ages and
studying the impact of these technical schools on the arts of the West and
Europe.
The research follows the descriptive analytical method of some Islamic
motifs in addition to some technical applications for the design and imple-
mentation of some textile pieces such as wall hangings
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Abstract:

Recently, societies are exposed to many socio-economic and politi-
cal changes that, in turn, affect the social component and psycho-
logical structures of individuals’ structure, affecting the behavioral
and moral and moral systems of society.

The effects of these changes on the members of society vary be-
tween the negative and that lead to the deviation of social values
and ethics from the right track, which needs to modify and evalu-
ate and change, and between the positive effects and need to be
strengthened and rooted among the members of the community,
which needs mechanisms for correction, Effective advertising com-
munication becomes one of these mechanisms for change, through
targeted advertising campaigns aimed at restoring the moral and
value system of society to its natural course, as the primary driver
of the motivations and reactions of members of this society.
Because these targeted campaigns are loaded with many mes-
sages and codes that affect the behavior within this society, and
this behavior is supposed to be positive according to the philoso-
phy adopted by these campaigns, there is a possibility that there

is a problem in the communication process and the interpretation
of communication messages wrong, Messages and their positive
impact, which is usually contrary to the objectives adopted by these
campaigns,

Here is the problem of research, which is to answer the following
questions:

1. What are the mechanisms that advertising campaigns which
support the ethical and value system in society work through?

2. What are the design strategies used in these campaigns?

3. What are philosophical theories (dimensions) should these

campaigns contain?

The research aims to shed light on the nature of these campaigns
and the development of philosophical strategies to design these
campaigns as part of the social responsibility of their Producers to
promote and support the positive behaviors within the society, as
well as to study how to design a mechanism to design these cam-
paigns in line with the moral and value system of society.
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A Contemporary Artistic Vision for Color Application as a Crea-
tive Effect in Women’s Printed Fashion Design Inspired by Mon-
drian’s Works
Dr. / Abeer Farouk Ibrahim
Lecturer at Textile Printing, Dyeing and Preparation Department
Higher Institute for Applied Arts — the 5th District
Dr. / Nehal Afify Mohamed
Lecturer at Apparerl Department
Higher Institute for Applied Arts — the 5th District

Abstract :

The study tackles the main role of colors in design in general and in fashion
design in particular. It is used as a visual language of expression that re-
veals an indispensable sentimental value and greatly contributes to success
of design due to the great influence it practices in drawing attention. Fash-
ion world cannot be imagined without colors. Thus, they are considered
among the most significant factors of design that should be taken into the
fashion designer’s consideration while searching for a source from which
his ideas are inspired. Color is the source of enrichment in most works of
art including Mondrian’s who innovated a style that distinguishes him in
dealing with colors and areas as if they share an intellectual dialogue at
a high degree of unlimited purity. Hence, the researcher was inspired by
printed women fashion designs thorough the use of artistic vision of the
color group related to Mondrian’s works to achieve energy, movement and
harmony within the design.

Problem of the Study:

Problem of the study lies in answering the following questions:

1. How can we benefit from color as creative effect in designing contem-
porary women printed fashion design?

2. To what extent the color group of Mondrian’s works can be used in
women printed fashion design with a contemporary artistic vision?
Objectives of the Study:

1. Identifying the role of color in design in general and fashion de-
sign in particular.
2. Employing artistic and aesthetic values of color with a contem-

porary artistic vision in women printed fashion design inspired by Mon-
drian’s works.

Methodology:

The study adopts descriptive analytical method and applied experimental
method.

Keywords: (Color—creativity—fashion design — printed).
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The Problem of the Image in a Time of Major Transformations
The Boundaries of the Mobile Creative Visual between Constancy and Change in
Current Arab Culture

In the field of visual arts, many obstacles have hindered the artistic trajectory of Arab
culture and prevented it from elevating Arab cultural production. These obstacles
have kept this culture from overcoming the limitations of tradition and tied strongly
to the past as both cultural reference and refuge. Arab societies, long overwhelmed
by social and political upheaval as well as poverty, ignorance, and a paucity of aca-
demic and scientific resources, fell into a state of cultural stagnation, of passivity, and
so have been unable to ascend the scale of cultural progress. Facing challenges from
the West, these societies appear to be too entrenched in their status quo and any intel-
ligent solutions they may devise seem to fall short. Thus, these Arab societies that
have barely been touched by modernity find themselves practicing cultural tolerance
instead of immersing themselves in the age of technological transformation and the
information revolution. As a result, the cultural chasm between the Arab world and
the rest of the world has increased considerably. Currently, scientific achievements

in the domain of Arab visual culture are quite scarce compared to ancestral output in
this domain, with which, in its theoretical and scientific references, it is completely
compatible. This is in contrast with the present reality which appears to be disjointed,
highly dependent on traditional heritage, and blindly follows Western culture and
Western scientific achievements.

This paper aims to answer the following research questions:
1. What are these obstacles to progress in this domain? How can they be

overcome? What are the practical and theoretical areas of shortcoming in our visual
culture?

2. How can we benefit from the experiences of developed countries? How can
our visual culture open up creative trajectories and partake in cultural progress?
3. How do we approach the issue of heritage? Is it a source of enrichment or

an obstacle to innovation? Can we draw inspiration from our oriental, Pharaonic,
Phoenician, Babylonian and Islamic history to carve a path of change from constancy
to creativity and innovation?

4. What can Arabs contribute to human culture? Is the world of the image an
area of cultural contention in our futuristic culture?

These questions, among others, will form the basis for examining the problem of
visual culture and its current impediments in Arab culture for which this paper will
attempt to provide answers.

Professor Adnan Abdel Salam Khouja.

- Professor in the Doctoral Institute at the Lebanese University

- Head of the Art division
- Professor in the School of Architecture at Beirut Arab University
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Arabic writings aesthetics and its formations

in architectural glass interfaces

research by DR/Azza Osman Bakr.
Lecturer at faculty of applied arts-glass sector-
Damietta university .

Introduction;

In the walk of the Arabian word since Prophet Mohamed mission
till nowadays, it was determined that the Arabian letter has forma-
tive picture that added to it’s possibilities third dimension, after his
vocal dimension was alone forming unique picture, then its incorpo-
real dimension which is formed through all the letters participating
in performing the concepts that was sign of extreme accuracy and
excellent performance. Which led the language scientists to study
the expression forests. Between (meanings & opposites). A study
that showed the Arabic Qurayshian language richness that the holy
Quran has gathered all Arabs upon it. while all other dialects were
almost extincted.

That third dimension appeared to be secluded and pliable.

Pliable in its acceptance to be formed & diversification in the pic-
ture, secluded at it’s different positions between connecting or soli-
tary wether in the beginning of the word , in the middle or at the end.
The letters decoration technique in Islamic architecture is so obvious
through various ways that the Muslim architect has mastered and
elevated it to more creative and advanced levels.

One of this technique which is common in Islamic architecture is
dressing the external and internal walls of the building with decora-
tive squares that are mostly colorful with metallic sparks. Usually!
the Muslim artist writes his lines on them in different & variable
writing styles especially style ( writing inside one third), Muslim ar
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chitect tend to use this method of dressing the walls to gain positive
advantages to his building that add to this building some lightness and
grace that stand it out & differentiate it from other buildings.

The Arabic lines as artistic beautiful phenomena was planted along time
ago inside the Islamic Arabian thinking on both cultural & ideological
levels, and it shortens many of the modern interpretations because of
it’s capability of dropping the factors of time and place to the sake of
the beautification thinking.

The role of the letter itself was at the same time departing from im-
manence and discovering the truth. That quickly on its own became
an artistic edifice, that art which wasn’t individualized as mindful way
of expression but it passed that through the architectural art, and his
rich various artistic forms with it’s abstract energy to the limit it kept
on expressing the spiritual essence of the civilization by continuing on
appearing as wall paintings on mosques walls or fabrics dressing to the
platforms or domes or as writing script of the holy Quran included in
general decorative formation.

From this point the modern discovery of the line as letter and beautifi-
cation value is an outstanding continuation of this artist mentality who
exceeded his own self and his relative reality in the sake of returning to
his origins from his roots and develop his creativity through his gaining.
Research problem;

Nowadays the Arabian architecture stepped away from its local style
and entered the universal and international way and has been influ-
enced with what’s coming to it from architectural designs, ready made
elements with it’s masses, lines ,decorations , colors and materials.

As our history carries many of elements with Arabic nature, hence was
Research goal ;

Enriching the architectural interfaces with the special Arabian style us-
ing the Arabian writings with it’s different formations and highlighting
the importance of using the Arabian writing in Arabian architecture and
how it can adapt and fit to it. Also inviting to deepen studying it as
formative element as it is considered to be renewable fountain.
Research axis;

First; Arabian writing as formative visual art.

Second; relation between the line and architecture.

Third; designing thoughts.

Fourth; applied studies.
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Relevance of Color in architectural Ceramic tiles

Ola Hamdy Elsayed
Associate professor at Ceramics Department
Helwan University —Cairo -Egypt
Abstract:
Ceramic tiles became the most important sustainable architectural
materials in the 21st century. They represent the ideal the fusion of
art and science through their physical and aesthetic properties.
Tiles industry undergoes several technical research processes of
optimizing their physical properties and design qualities, in order to
fulfill the needs.
Both of architect and end-user, and to adapt to the changing archi-
tectural paradigm of building materials as integrated systems and
not as an individual product.
Ceramic tiles cladding can contribute achieving new rich experi-
ences in the urban environment, adding sensual, visual and tactile
qualities to our everyday life.
This paper aims to underline the potential and sustainability of
colored
Ceramic tiles used as additive light and aesthetic value.

This paper deals with the aesthetic and functional values of color in
architectural ceramic tiles in terms of texture (visual and sensory),
opulence, gloss and various color grading.

The paper also emphasizes the economic and sustainable side of
ceramic tiles produced industrially, which is used mainly in the

cladding of architecture in terms of quality, durability and cost.

Keywords: Ceramic Tiles; Color, light; Sustainability.
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The Impact of Investigating Eating Habits on The Creativity of Designing Glass Tableware
by using Islamic motifs

Ass. Prof. Dr Ola Abd Ellatif Sabbah
Ass. Prof. in Faculty of Applied Arts, Helwan Uni

Introduction: -

social eating habits vary from one area to another and from one level to another and from
one country to another, and from one age to another, also these habits influence by types of
foods offered and quantities, for example, coastal zones eat too much fish differ from rural
areas who eat too much rice, poultry, red meat and cooked vegetables, each have different
requirements when serving their kinds of food.

Having food together habits also differ from villages and cities and the Bedouins, and the
attitude when eating, tools and utensils used related to the types of foods in each place, and
ways of serve and time for it, Is it for everyday use or for occasions and various holidays,
which is followed by the use of various shapes, sizes and colors that are consistent with
consumers’ lifestyles according to the nature of the food, customs and occasions.

hence we find that the consumer needs for more tableware designs that help satisfy his and
his family’s needs. And cover their habits in eating and drinking, which vary from one to
another territory.

developing new distinguished products has gain great importance to the companies by serv-
ing markets, so that these new products are a potential source of raising corporate econom-
ics by offset slow growth and lack of profits that happens because of existing products in
the maturity phase in their life cycles. As studies have shown that 25% of corporate profits
come mostly from new products introduced in the last three years . As these companies
with renewable premium products, which tracks the needs of their client have priority in the
selection of its position in the market.

This research deals the link between consumers’ needs and designing tableware using some
Islamic motifs that achieves sort of family bonding

on the Egyptian dining table as well as to meet desires of designers in creativity through
studying these needs and try to meet them.

The Research Problem:

- Designers in Egypt aren’t linking between designing tableware and consumer’s
behaviors in eating.

Goal of research: -

- Reaching the interactive relationship between the impact of social customs in eat-
ing and increasing creativity in designing tableware by inspiring from Islamic art patterns.
The Importance of the Research: -

- Satisfying the needs of consumers to strengthen communication with them and
raise the creativity of designers by linking them with reality.

Hypothesizes:

- Search supposed that social Egyptians’ customs in eating a has an impact on rais-
ing creativity in designing glass tableware inspiring from Islamic motifs.

The Research Limits: -

The research determined in studying the impact of social customs in Egypt to increase
creativity in designing tableware using Islamic motifs.

The Research methodology: This research follows the analytical - demo method.
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The role of Egyptian women in the popular character development
Between tradition and reality

Abstract:

The woman is an important partner in Egyptian society is contribut-
ing to the cultural and social dimension configuration because it is a
fundamental pillar of the society columns and therefore are consid-
ered essential in all development processes directly and indirectly
are not directed itself towards development are targeted in this pro-
CESS.

This research shows the role of women in the development process
through three basic elements

1- The role of women in society

2- The role of women in the development process directly and indi-
rectly

3- Application through field study on some models for ladies from
different Egyptian communities

Search problem

The scarcity of scientific research dealt with handicraft within tradi-
tional communities and their mechanisms and developed
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Factors Affecting Innovation in Contemporary Glass Sculpture

Use glass material in the sculpture is increased from modern sculp-
ture to contemporary sculpture . the abstract glass shape is the pre-
vailing trend in glass sculptures And that’s what made us we wonder
“ What are the factors and reasons which contributed to the appear-
ance of abstract glass patterns”

We can Summarization Factors influencing the artist of glass sculp-
ture In the following points:

1. Historical events:

- Free the artist’s ideas

- Industrial revolution that led to the emergence of (experimentation
in art - the discovery of raw materials - the discovery of new tools
used in the field of plastic arts and in the field of glass sculpture)

2 - Modern art schools and their impact on contemporary art.

3 - Philosophy of contemporary art (the trend towards abstraction).
4. Communication revolution

5. Social environment and cultural heritage
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Studying the aesthetics of Traditional Crafts with an analysis of
the interior design of the House of Suhaimi

Professor Ali Mohamed Senousy
Prof. Of Tourist facilities design Vice Dean of Education and Stu-
dents Affairs Faculty of Applied Arts Helwan University
Mohamed Ahmed Meligy Zakzouk
Assistant teacher at the Interior Design & Furniture Dept Faculty of
Applied Arts Beni Suef University

Research Summary:

This research sheds light on the concept of beauty and the beauty of
through exposure to the different views and the investigations that
touched upon the philosophy of beauty.

Search about the aesthetic perception and its levels, and Sensory per-
ception and mental perception.

Search about aesthetic preference and creative works in traditional
crafts and Analysis the interior design and furniture in Al-Suhaimi
House in Cairo.

Keywords:

The Philosophy of Design - Aesthetic perception —The concept of
Philosophy of Beauty - Traditional Crafts

-196-



uld A5 glall 5 48 A Sall Apddd) pualiald) o Baliad) & Ayasd) clatlaal) aladiiad
3 palaal) 4180410 5 jland) B Lgdulh g3 Bale) g aSlul) aollal)
alal) AT FAE /3]
il () sadl) A0S S 5 Al avaail) sl Gani ) Jleely Al 5 ac b Jiud
L Aol
plad At cila /34|
A, — Y aae i daliadl allagaall HEY) ae 55 any ac e Jid

) padla

o asanai Jsla ISi Al glaey Gudlaiall 2 Jal el e dl) g 1Y) dasi )
Falaal) il 5ill § plina s Bl Cagyla e B gha ()55 Canny ¢ A 5 jlaall
Al ) jlaall 8 Adaal) Al b Aaliall ol gl Sl ankiud ¢ a5l il
Cagylall Aaidle e nieae 3 ey cileld Ciaatiuad g dueliall 5, 580 culd o) )
e ) gl dasi ) g Aal )l aae s ¥l sal il a5 Lede e 5 At
(e 4881 sia 408l B jland) (8 dparanal Jsha IS A glaey Alaiall i U sl jall
Jstan sedalalall & jlanll Jlae 4 ol 930l g dpalall ) shaill B plise g Al a5 )
S SR 5 annan Laphall QLEAY) (e giian e G Jeas o aall
ke Cala ) (pae!d Ll Allan TS Jaih pud cm LA 5 AIR1AI 8 jlanll b a2dud
o33 ISy cugeall 5 5 all Je s ¢ Jlaat) a5 Ll s s Lail s ¢ 5 ) shaag
Al (m e ClS Ll ¢ Sl sl dgaladiv) Cula 2 ¢ el B )
Leale Jalaall A glae 8 sl ol Capladc saaill g Calill 380 3l _Slaadl 3 yualial)
il Bl e Cilallaay s Lis Tn 51 55 48 Ll Lealaid elial
el ptall dia e cClail) Al pen ¢(Baall e glEeS Baaa Clia iiall CLS)
I a5 ) AL Al o 215l L 4825 (s LS
Dbl o g ¢ ol s clan 385 Ll ) (g0 Al dun A ol sall Ao liall
L TR0 5 el 3 ) 5 g e Skl iy oaSl) el
L&Al 5 cadll 5 48 A SI(CNC) ClisSle 8yl e oyl 3l lasasi g sl
Aal) 3y pualial) Gl e Jalial) A€ & Ladls il Gl a0l 5 S8 Cugla Ui (pas
A e A1l 5 jland) 3 Eiaall Clapanaill  Lealadind ale) 5 il 5 day )
Gk 38 5 ¢ ApedaY) Adalall 5 jlendl b Aedtiaeall Ayuiall pualinll dalles dul 5
i J pemall ) ann 8 5l 5 s ) s S lalladl) (mmy ot Candl
o8 25 5l Ll Al Gyl laganad (s i ) (s A e
3t panm s Al LERY) (30 gioms (5% gy ¢ ualadl) A1) sl
LSl ¢ dpaal) LAY Gigie ava Cilallaar g ¢ gealae gy DY) &l i)
I 5 ¢l ptall aia gl ¢ Cadaiill Al pean s (B05l] dia glieS Bana Clica geiial)
il ol gall Fa gliall 5 45 slall (oA 30

-197-



FM\M\@@G ¢ guall il i

Lliad daala Agndail) ) 5381} A Caill) sy debise (g y2e

) padla

Aapa Call (g L A83Mall 5 due V) dplaall jualic (e als juaic L gl oSl )
ceinal 5 V) G delill il Gall ey Cua Y e gl Dy A
S alleef (3 npail) cuilall skt LS lidl) aidudiy S8 e La gl Sl i
Aale ol (8 AT iaay sl seail g canil g s I IS 8 S sk ) @l
e Gl Al 5 e aulil Al J3A (8 5 aled) ) shaill (e ESI) (85 8
)5Sl Sl gy LSl e Iay) S S8 5 A o sSus g dgale CLIS) g cle) il
(udll (g padll g ndl @l Ha¥) Qs (8 yrall &) 5o¥1 ) g0 5405 )l Jlae asil
DS e ahpaall sl JOA e 8 gl e s o) Sl Lol ) Juady
bl Al L opin ALSES a8 4ilLin) 5 4idll asliall gl s iall eyl
A cuoadl) 5 JISEY) A atea b Gl ] s ol il

G o seall Jalai s 4S8 a5l (e (A5 il S el (8 o ol i€l 80 ety
1281 5 S8 ¢ yeda GlIb day g Ailina L) 5 ) e af JSAI A5 ) pranald ¢ il DA
bl (ailiad 5l e cpmy A )5l s il slinay ¢ gual) G a5 el
P)-‘-’J Lgasadle s JIS2YL (el y) Usiey il LS Lga sy (o 2325 Lgtnnshas
O Lagn Ll o puall Jiays clagin BOURY) alys 1l 5 Sl 5 Aelly ulasay)
(o g Lo g 4y gon) il 1 s (a5 5 Unls ) 4 Jasi g (5315 casanatl) Jaall il s
Lo Ylae elilaa¥ly anhall 4 5 ged il givnall Calide o 5 dage il 5o
) ) bl ) 5 gl
1ol Lo Cn ) Al i i
o (el — Guaylll) 3elaY) o5 G (e sl (Sar Ja 1-
¢ nill L&l o Sil) ol
e 2 ) dsasll maaill s 3ol G g el (e BAELY) (S o 2-
franil) Gl (g el s S @ sanad) gl
ranll dyen)
alaall Canill al LK 5 asanaill Sal) ol 1-
earanail) HSall $Uail 5 5€) A ja ellac] 86 guall culuids sk 3 2-
" " A a5 Adlead) La@ll 3y 5l
«Caanl) Cada
il Gl AGuls ) glat B e gaall CLAE (e BaLELLY) 1-
b;}]}ﬂ\e\mhwﬂ\uﬂ\dmgﬁamh‘uﬂﬂcﬁw}& 2-

-198-



“ Effect Of Light Techniques On Contemporary Sculpture Art “

Ghada Mohammed El-Sayed Shatta
Assistant Lecturer at the Faculty of Applied Arts - Damietta Univer-
sity

Introduction:

Technology is an important component of the components of
the creative process and the relationship between it and art is old
since the beginning of man on earth, where art is the result of inter-
action between man and society, technology affect the thought and
philosophy of the artist as it develops the experimental aspect in his
works, which led to a great development in the forms of painting,
sculpture and photography, or in other words in the arts in general,
many of the scientific and technical development has been achieved
during the nineteenth century and the twentieth century inventions,
and scientific and psychological discoveries, the formative creativity
was influenced by this technological thought, and the field of vision
and the role of cognitive perception have expanded as well as the
Sensory and visual perception of the artist, and thanks to the non-
traditional technological media, which influenced through modern
technologies, influenced the sculptural creative thought and the de-
velopment of technical concepts and the addition of new formative
values imposed by scientific and technological progress, it assured
to the artist his opportunity to innovate and experiment freely.

The technological influence appears in the artistic movements,
which is the most prominent is the idea of light analysis through the
prism, that the vision of the form is done from different angles, and
then the idea of deception visual emerged, where light in its techni-
cal meaning is the light that helps to highlight the characteristics of
the objects and their nature and increases its clarity as it gives us a
sense and touch of shapes and translate the sense of the body , shape
and space and cancel the mixing between them, light is an important
aspect of the design work, which is related closely to its vital nature
and the important aspects it achieves at various levels, it’s natural
and synthetic types is a fertile field for research and studies.
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The Role of Learning Management Systems ( LMS) in the Development of Creative
And Scientific Skills for Students of Artistic Specialties

Ibrahim, G. E
Professor in Spinning, Weaving & Knitting Dept. Faculty of Applied Arts, Hel-

wan University

Ahmed, H.T
Associate Professor in Sculpture, Architectural formation and Conservation Dept. Faculty
of Applied Arts- Helwan University

Abstract:

Higher education institutions today face many demands imposed on it by the scientific and
technological developments, and these institutions-in spite of the lack of means and re-
sources available to them-to face the growing demand for higher education and raising the
level of efficiency and quality in line with the requirements of the times and meet the needs
of the labour market and doing development plans, through developing the skills of alumni,
Therefore, the university education system should not be limited to the traditional system
teaching in the classroom. Rather, they must employ advances in communication technol-
ogy and use it to provide a style of education curriculum for university students arrive
anytime and anywhere to achieve these educational needs and demands, radical changes in
the educational system and creating a flexible learning style, efficiency and effectiveness
Perhaps the most convenient method for that is a combination of traditional education and
e-learning ,where each share of traditional learning with e-learning interactively teach per
lecture in theory and in practice ,and this research deals with this method in arts courses
,whereas that a practical applications and demos require non-printed media and cannot be
taught in an effective way to meet required without using modern audio , Visual Media and
educational software provided by e-learning, which lead to the development of technical
and scientific skills for students and support And clarify the practical side. The use of e-
learning management systems is a method that combines the advantages of traditional and
e-learning , does not detract from the role of the faculty member in the educational process
, provide time for student and faculty member and maintains the original links between
student and faculty member, is the foundation upon which the educational process and the
learning curve will be improved because the audio and video materials allow them to watch
, hear faculty members , offers and many times simulations at all times because practical
technical courses are better learned by students when they see them but learning and prac-
ticing them is difficult when this teaching Was not limited to seeing in the traditional lecture
only once, Although printed materials essential to provide important information grasped
but watching presentations, simulations , etc. makes learning integrated learner, many inter-
national universities and colleges to create e-learning centers and techniques that can help
parties to the educational process (student-faculty member) to assume their responsibilities
towards their own professional and helping to improve the performance of these centers
the ability to link between modern technology and traditional learning tools To serve the
educational process and is based on what is called e-learning management systems . Impor-
tance of research comes from the importance of e-learning as one of the latest trends in the
educational process and the importance of learning management systems as responsible for
managing e-learning and aims to illustrate the importance of applying e-learning manage-
ment systems in the development of creative and scientific skills for students of artistic spe-
cialties and the role that technology innovations can play to contribute to the development
of human resources and activate the comprehensive development plans.
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Implement Nostalgia in Building Advertising Message
(A Study on Television Advertising in Egypt)

Abstract:

Recently, the phenomena of implement nostalgia overrun the world
of marketing, or revival the images of beautiful past in building ad-
vertising messages for various products and services, several com-
panies revived the artistic and advertising production for previous
generations through implement characters, vocabulary and events
from the past, and present them with modern touch which reflect
our life we live today. Where the advertisers resorted to the stars of
the beautiful time to achieve success through their popularity, and
also using old melodies and songs, the research aims to study the
types of implement nostalgia in the television advertising, On the
assumption that nostalgia associated with society can be invested as
non-standard media in building the message to achieve the com-
munication aims for television advertising, The research follows
the descriptive method in studying styles of building message for
television advertising, and the analytical approach in description
and analysis a set of local samples to implement nostalgia in tel-
evision advertising, That is assuming the investment of memories
and events associated with community help in building advertising
message depend on implement nostalgia, The research found the
importance of relying on implement the different types of nostal-
gia as a non-standard media in television advertisement, where
attractive more attention by faster and simpler ways to reach the
audience and make it available to all strata of society, and also the
possibility of interacting with advertisement, that works to achieve
the required response.
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Self-identity, heritage and challenges of contemporary Arab cre-
ativity
Dr. Lamia Mahmoud Qutb

an introduction :

All of the people no matter how primitive or behind what reached the hu-
man civilization in this era has created for himself an art has its own char-
acter and style is characterized as to highlight certain acts or given the
importance of specific models and arranged lines and spaces in a special
way Art is is the phenomenon of a social like that all social phenomena
other than cultural, economic, political, informational and practice man
who knew the traditions and customs and is influenced by the art move-
ment of society and carries inside time and space attributes to design the
most appropriate forms in the surroundings and the environment does not
mean the establishment of our own art relates only our heritage and our-
selves but should be considered a heritage of one of Effective to move the
artistic creativity stimuli and to remind the artist’s past with a focus on
the contemporary vision of heritage and trying to make our identity self
Tlffineh cultural premise of universal language to address through which
to address the other language that can be understood through the creations
of contemporary art while preserving the identity and inspired heritage to
renew the spirit of artistic creativity and development.

Search Goal:

The goal of the research is to:

Illustrate the challenges facing the contemporary Arab creativity and the
important role of the artistic identity of the Arab and the Islamic heritage
in the face of those challenges.

research importance :

An attempt to emphasize the importance of creating an Arab artistic iden-
tity on the humanitarian, cultural and historical common ground based on
the local and national artistic heritage.

Research hypotheses :

1) that the Arab and Islamic heritage ability to overcome the challenges
imposed on the Arab creativity.

2) The use of plastic vocabulary inspired by our artistic and cultural herit-
age can be used to achieve contemporary artistic creations up to the world.
Search Questions:

1- What are the challenges facing Arab creativity culturally and techni-
cally?

2- Can I draw inspiration from the Egyptian and Islamic heritage to pro-
duce contemporary artistic creations that have the status of universality?
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Contemporary technical treatment in the use of hologram tech-
nology in the design of theater costumes

D. Layla Elmaghraby

*Research problem

The problem of research is the need to lay the foundations of de-
sign depends on the technical development related to the fashion of
the theater

*Research importance

Rarely studies and researches related to determining the role of
technological development

- The definition of specialists in the field of fashion design plays the
extent of the need to link development

Modern design techniques and trends in the costumes of dramatic
arts (theater costumes)

*The goal of the research

- Employment of modern techniques in the design of fashion
theater

- Presenting the latest design trends in theater costumes

¢ Curriculum and research line

To achieve the research objectives

The descriptive analytical approach is followed to describe con-
temporary technical treatments

And taking advantage of technological development and the use of
modern materials in the design of theater costumes

* This must be studied:

1 - Definition of dramatic arts in theater costumes

2 - Define the most important qualities that must be available in the
designer of theater costumes

3 - to identify the most important theater designers

4 - technical development and its impact on the design of theater
costumes
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Role of Sculpture in Achieving the Historical Spirit and Aesthetic Val-
ues of the Architectural Formation of the Temple of Luxor

Maher Ali Abd AlHafeez. PhD
Department of sculpture and of The Architectural Formation and restora-
tion, Faculty of Applied Arts, University of Damietta
Faculty of Applied Arts, Damietta University
Abstract:

Egyptian civilization through time was marked byimmortal architectural
heritage.Moreover, theworshiping houses had been dealt asthe most im-
portant buildings by therulers’achievements of successivekingsand fami-
lies as it recognised with their names.The parietal sculpture was credited
with enriching the architectural profile of Egyptian Civilization aesthetic
values surfaces as well as visual movement and cultural wealth that is
still searching its secrets and sciences until today. As for Carving stereo-
tacticwhich considered the formation of this architectural composition
component of the temple architecturally and construction.At the succes-
sive historical periods,the continuity of sculpture as one of the most basic
means of the historical documentaryand archaeologicallyrecord of the
events whicheventually bring about political and social component. How-
ever ithad represented as an open museum of the greatest civilizations of
the ancient world. Luxor Temple by the way is located on same axisof the
River Nile from north to south on the east bank. The templehad been built
at the King Amenhotep the 3 region. The King Amenhotep the 3 wereone
of the kings of the 18 modern state family. The King Ramsesthe 2 were
also one of the 19 family hadadded ahuge building attached witha court-
yard had founded behind.This courtyard had A large scale of pillars inthe
form of papyrus. The length of the Luxor Temple now after King Ramses
the 2 had been added is up to 255 meters tallby190 meters width .The
present research is concerning with the role of sculpture in converting the
heavy weight stone blocks stillness through time to an impressive paint-
ings.In terms of accuracy and sizethat master piece would be considered
ascontinuous movement beats as if to reflect the forms and events hu-
manitarian elements combined with the elements diverse timeless life of
the Egyptian environment. The temple and its mass of stone ,walls, pillars
and architectural became statues of the greatest architectural heritage in
the world.
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“ PHILOSOPHY OF SUFI THOUGHT AS AN INTRODUC-
TION TO THE CREATION OF CONTEMPORARY SCULP-
TURE SUSPENSIONS «

D/ Mayssa Ahmed Al-Far
Lecturer at the Faculty of Applied Arts - Damietta University

Introduction:

The tragedies and conflicts and the general scene in the Arab
region and the blood that is flowing without stopping, and religious
conflict flared summon the appearance of Sufi trend again in a letter
to the universe its content that the religion is for God and whoever
loves his god a pure love in any religion, he does not kill and slay,
hence the importance of the appearance of the Sufi thought again in
similar circumstances to its previous beginnings during the attacks
of the Tatar and Crusader campaigns and the fall of Baghdad and
the Levant and flared the religious and sectarian conflict and the
burning of libraries and cut off the heads.

Formative art has an important role in spreading the Sufi
thought again, artistic work is an emotional charge by the artist to
stir feelings and reflections and emotions, especially the passion of
beauty, and hence, we find a close connection between Formative
art in general “sculpture in particular” and the thought of mysti-
cism, Islamic art is linked to the cosmic vision brought by Islam,
and the relationship between Islamic art and divine revelation is the
result of the organic relationship between art and worship in Islam,
between thinking about God as ordered by the Koran and the intel-
lectual nature of this art, between the mention of God, who is the
ultimate goal of worship in Islam and the role played by Formative
art in the life of the individual.
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“A Modern Strategy for Teaching Arabic Grammar”
Dr. Magdi Ibrahim Mohamed Ibrahim
Lecturer of linguistics at Al-Azhar University Girls College
Preface
Praise be to Allah, Lord of the Worlds, and prayers and peace be upon the most honor-
able of creation, our master Muhammad - peace be upon him — the most fluent who ever
pronounced and the most wonderful guide.
And Now
This research brings out a modern strategy for teaching Arabic grammar.
Research problem:
The students find difficulty in understanding and applying the Arabic grammatical rules,
which urged me try to make it easier to teach grammar in a standard developmental way
This method is designed to:
1-Deepen the language study through development of grammatical study for students, as
it drives them to think and understand the nuances between paragraphs, compositions and
phrases and words.
2 - Deepen their linguistic resources through the study of texts and literary evidence to
enhance their senses, and enable them to express properly verbally and in writing.
3 - Increasing the ability of students to organize their information, and also increase their
ability to criticize the styles they listen to or read.
4 - Accustom students to the accuracy of observation and balance and governance, and the
promotion of their literary taste, the study of grammar based on the analysis of words and
sentences and methods, and the recognition of relations
The following is a practical application of this strategy:
This strategy is a deductive strategy and can be activated in the following manner:
- Starting with examples, preferably examples in the folds of a piece of interconnected,
and in which a lesson or a sermon, and then deduce the rule from it.

The following is an applied example of this method on the gerund ( Present Participle):
The sky was a harbinger to some African countries to be awakened of their absence,
The rain has been stopped at those countries, Poverty spread and animals died , and thou-
sands of people died of starvation and people have only to pray to God, calling him: Oh

, Allah . Have Mercy on us and help us out of this. Did African countries get the lesson?
Are the people now aware of that?

The World Health Organization predicts a famine in the countries of the second world. It
is strange that the civilized world countries works and does researches searches to devise
all the new for the welfare of the mankind. As for the Developing Countries , some of
whom lack the desire for science and research, while others are not aware at all of the
world of research.

The Afro-Asian man who hardly finds his food is to seek to ward off the famine that
threatens him by using the science as a means for that and he should believe that he alone
is the omnipotent, the builder of his future with his knowledge and effort, otherwise he
missed the train.

When we look at that paragraph we conclude that the names of the doers came from the
triple verb as follows: “brilliant - conscious - developing - builder - lost - the founder -
calling”

And we deduce from these words that they came on the rhythm a He doer , a She doer and
two doers and Their doings : “Healed — be conscious - grew - built - lost - found - called”
It came from the triple verb as follows: “Awakened - civilized - innovative - taking”

And their verbs: “wake up - get ready - innovate - get used to”
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Studying the role of info graphic designs to simplify the media
message and facilitate the transfer of information and targeted
data to the public

MD / Mohammed Gamal Mohamed Abdalmqsoud
Assistant prof. Graphics and Multi Media department -Faculty of
mass communication - University of Imam Muhammad bin Saud

Abstract:

The importance of info graphic designs is shown as it works to
change people’s way of thinking in terms of graphic, informational,
and storytelling. When we use epigraphic designs, we increase
scientific content and add another form of presentation of informa-
tion and data in a new way that can help convey complex ideas in a
clear and beautiful way.

The problem of this research is the urgent need to facilitate the
delivery of information and data to some audiences to receive the
media message, which is offset by the scarcity in the use and em-
ployment of the science of the nose in most of the designs and the
production of newspapers and magazines.

The research aims to study in depth the science of the nose, which
shows the importance of this science and the extent of its contribu-
tion in facilitating the reading of information for some groups of
the public. The study axes included the historical and historical
presentation of the science of the nose, and then the study of the
contribution of this science to simplify the information and data for
some groups of the public and then a statistical study showing the
use of this science in the design and output of some pages of the
newspaper.

Keywords: Info graphic - Artistic Creativity - Image Information -
Static Info graphic - Animated Graphic
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Ubiquitous Learning A new model to developing design skills

Prof/Mohammed zedan ABD El hammed
Ass.Lecture Ahmed Said El Attar
Ass.Lecture Mina Wadea Gerges

ABSTRACT:

This paper explores the concept of Ubiquitous Learning as a learning
model that makes learning accessible through a variety of education-
al resources where learners can achieve targeted learning outcomes
without time or place constraints, where they can manage their
learning in the context of their learning context. Where widespread
learning is based on the diversity and spread of computers as well
as mobile devices, smart phones and tablets, as well as the develop-
ment of wireless speeds, providing adaptive learning sources based
on the perception of the context surrounding the learner, providing
him with appropriate learning in a timely manner and the right place.
A number of studies and researches have confirmed that Ubiquitous
Learning has achieved many benefits for all aspects of the educa-
tional process. The most important of these are the realization of
the principles of adaptation and privacy. The widespread learning
enhances students’ learning through the inclusion of computers that
have become an integral part of everyday life. Learning opportuni-
ties anytime, anywhere and learning through work, interaction and
participation.

The current research recommends the application of the principles
and principles of learning prevalent in the development of technical
design skills and benefit from the Ubiquitous Learning environment
to provide teaching and training materials to other target groups.
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Research Summary

Title of research: A proposed program for the development of
creativity in the marketing of heritage products to students of the
decorative department of industrial secondary school.

Researcher name: Mohamed Salama Mohamed Ali.

Position: Lecturer, Department of Curriculum and Teaching Meth-
ods, Faculty of Education, Helwan University
Objective of the research: The objective of the present research is
to identify the design of the effectiveness of a proposed program
for the development of creativity in the marketing of heritage prod-
ucts among the students of the decorative department of the indus-
trial secondary school.

Research Methodology and Tools: The current research used the
descriptive approach in the preparation of the theoretical frame-
work of the research and the design of its tools and in the analysis
and interpretation of the results. The semi-experimental approach
was used in the field experiment to identify the effectiveness of
the proposed program to develop creativity in marketing heritage
products. “List of Creative Skills in Marketing Heritage Products,

Innovation Development Program in Heritage Products Marketing,
Teacher’s Guide, Student Book”.

Results: The research tools were applied to the students of the
decorative department in the industrial secondary schools. The re-
sults were confirmed by the existence of statistically significant dif-
ferences at (0.01) between the average scores of the experimental
group students and the average of the students in the creative skills
test in the marketing of heritage products. The experimental group
also confirmed that there is a statistical significance at the level of
(0.01) between the average scores of the students of the experimen-
tal group in the tribal application and the post-application to test the
creative skills in the marketing of the heritage products for the ben-
efit of the remote application. A proposed program for the develop-
ment of creativity in the marketing of heritage products to students
of the decorative department of industrial secondary school.
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The religious regulations of architecture of Islamic hammams
Archaeological and applied study on selected examples of ham-
mams in Islamic world

Prof.Dr Mohammed Ali Abdel-Hafeez,
head of department of History and Civilization, Faculty of Post
Graduate Studies, Al Azhar University.

Abstract:

Religion and faith are of the most factors that affect all architec-
tural forms and components. Muslim clerks used to write about:(
the regulations of building) . They specified chapters in figh (ju-
risprudence) books, that they even wrote independent books. That
jurisprudential heritage has contributed in putting a group of design
and architectural criteria that the architects were keen on taking
into consideration inside and outside Islamic buildings. The Islamic
hammams were among buildings that took jurisprudential direc-
tions into consideration in their building.

Independent books were compiled about hammams conveying
judgments of scientists concerning the conditions that should be ap-
plied during building the hammam and the shape of changing room
(maslakh) ,warm room (Bait awal), heat room (Bait harara) , ovens,
sinks, floors, roofs and walls. These conditions were greatly
considered during building hammams .

Although the Islamic civilization inherited the idea of public ham-
mams from the previous civilizations especially the Roman and
Greek civilizations ,nevertheless, the architectural form of Islamic
hammam were different from those of previous hammams . Islamic
hammams adhered to religious regulations in working system.
They assigned hammams for men and others for women. Bathtubs
and waterways were designed in a specific way according to the
jurisprudential rules of water cleanliness. The inside components of
hammams were affected by Islamic values. Muslim scholars con-
veyed different issues in their writings related to the architecture
of hammams from Islamic point of view. Those jurisprudential
opinions were applied in a lot of hammams in the Islamic world
that will be conveyed in this study.
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The Effectiveness of Mental Energy in The Interactive Advertising”

Mohamed Ali Azmi
Lecturer Assistance in MSA university Faculty of Arts & Design

Keywords

Mental Energy, Interactive Advertising, perception

Introduction

With the development of modern technologies and the evolution of methods used
by the designer and the advertiser for goods and services in an innovative way,
new concepts have been developed for the applications and uses on the mental
energy of the recipient in the interactive Advertising of that these mental energy;,
which is affected by many of the recipient’s inputs in relation to the cognitive
process through human senses that can be raised in a manner that stimulates this
energy.

Hence, we reach our discussion of the research problem, which can be summa-
rized through our attempt to answer the following question:

How to raise and change the mental energy of the recipient and how to measure
them to increase the effectiveness of modern interactive advertising?

Research objective

Is to identify the modern possibilities that support the change and raise of the
mental energy for the recipient to attract his attention and thought as long as pos-
sible to make the impact of the Advertising on the mind of the recipient.

The research followed the analytical descriptive method Through an analytical
study of an interactive advertising model

Results and discussion

The study concluded that:

1-Mental energy is the mental ability to perceive and translate the senses to
produce an interaction and can be measured through their transformations and
reflexes on behavior and mental processes in general.

2-The sensory characteristics of the product or service have a significant impact
on the consumer’s behavior and the sensory inputs are influenced by how the
recipient feels, thinks, chooses and uses the products. The maximization and
exaggeration of the sensory characteristics of the product or the creation of a new
sensitivity condition is clearly influenced by how the recipient remembers the
product and impression A mental picture on him.

3-That there are two specific parameters to measure the mental energy of the re-
cipient in the interactive advertising environment have a set of variables that can
be used, the first is to attract attention “excitement”, and the second is process of
interaction which can be described in all the variables involved in the interaction
process which can be measured by modern Techniques and digital Recognition
technologies.

4-The use of modern interactive techniques to change and raise the mental
energy of the recipient is working to increase the effectiveness of interactive
advertising.
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The International Debate
(The civilized aspects of The civilian peace in the Prophetical Sunna)
“Intolerance in the Prophetical Sunna”

Prof / Mohammed Fahmy Imbaby
Assistant Professor of Islamic History
Faculty of Arts — Tanta University

Abstract;

*Islam is the religion that calls for Theology , guidance , mercy and peace ; it the religion of
the instinct that harmonize with the human spirit as it glorifies the good aspects in the human nature
and be aware of the weaknesses in it seeks to construct a balanced human personality loving thinking
, inquiring and science .

*The prophet (pbuh) has done his best in order to implant the Islamic principles inside his com-
panions in order to uphold them after his death and so the values of peace , good and justice prevails
among human kind .Moreover , the prophet (pbuh) has provided solutions to all his era’s problems
and hereafter that’s why we consider the moral constituents of the prophetical sunna such as model
and pattern from our honored messenger (pbuh) as there is no problem such as extravagance , excess
, affliction or rumors which he didn’t deal with and set up a solution for it and our present research
concentrates on one of the major threats to the civilian peace that is intolerance problem which we
can handle through the principles of tolerance that the honored messenger as one of the moral con-
stituents of the civilian peace .

*Islam is a universal religion with a great message directed to all the human kind which calls
for justice and rejects injustice and establishing the Islamic pillars on the earth . Moreover , Islam
calls for the positive co-existence among the whole human beings with the atmosphere of brother-
hood and tolerance apart from their races , colors or believes since they all were created by the same
creator (The Only God) and our world today is in a bad need to the effective tolerance and positive
co-existence more than any past time because of culture’s approchment and the interference among
civilizations in a daily increase thanks to the technological , communications and information’s
revolutions that eliminated the place and time barriers among nations until we seem to live in a big
universal village .

*Islam is a religion that seeks through its principals and instructions to teach its followers
intolerance and our honored messenger (pbuh) has rooted these principles in the spirits of Muslims
in order to up rise their nations and not to let intolerance and extravagance to be an obstacle for not
matching with the civilization and welfare procession . Intolerance which the Islamic religion called
for and urged by the honored messenger (pbuh) wasn’t just inapplicable general principles as well
as a lot of human principles which prevailed among the previous nations but they “upheld them but
didn’t pass them and were asked to conserve them but they didn’t” in the contrary , this principle
turned to be a life , state , civilization and a history and we believe that our honored messenger
(pbuh) is the ideal model for the typical application of this principle as in the city state which was
ruled by the honored messenger (pbuh) there was a constitution which called for religious multiplic-
ity to the inhabitants of this uprising Islamic state as well as the principles of fair and justice in the
rights of being a citizen among multiplied religions’ upholders as the city “Paper” said (Jews have
their own religion and Muslims have their own religion , any Jew who turned to be a Muslim will get
support and pattern , justice and never be beaten ... the Jews’ retinue and masters are alike ....Jews
have to share expenses with Muslims as they fight together divided between them ...and who turned
against this paper will be fight ... but who maintained it will get advice and good behaviour .. what-
ever you do will reflect on you ).

*Finally , there has been a lot of tolerance aspects through the life of the honored messenger
(pbuh) which provided the ideal pattern and model to whom wanted to uphold the elite instructions
in order to enjoy both his life and hereafter . Our research will include some patterns and models for
these aspects with more detailed explanation highlighting their great role in achieving civilian peace
and up rising the morals of the Muslims and others who uphold and clings to them in their lives .
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The Impact of the Andalusian Industrial
Revival on the Western Civilization
The Development of Weapons Industry

Dr/ Mohamed Moheyeldin Mahmoud Mohamed
Lecturer at the Faculty of App. Arts — Beni Suef uni.

Abstract: -

Many Islamic scientists sought after gaining as much as they could
from both religious and mundane sciences.

Engineering, architectural, medical, chemical, geographical and ag-
ricultural sciences are examples of sciences having a great impact
on the Islamic civilization.

At the time the Islamic civilization was brightly flashing as if it was
a star in the sky, the western countries were suffering from a de-
cline in the living conditions, ignorance, poverty, poor services and
living conditions could be easily noticed.

The Arabs thought about a way to strengthen the stability and pro-
tect the Islamic state from any destructive forces or ideologies.
Seeking for the above the Islamic scientists sought of using their
knowledge and experience especially in the chemical and engineer-
ing fields to innovate newly effective methods capable of preserv-
ing their countries and civilization. The way of using gunpowder in
weapons could be stated as one of the most prominent inventions
supporting that trend.

The ignorance of some western historians that the gunpowder was
firstly used by Arabs in weapons and firearms, and the attempt of
attributing that to a western scientist as Marcos Gracos or Roger
Bacon could be identified as the research problem.

The research aims to root the originity of using gunpowder in
weapons and firearms to the Arabs, which has led to the wide
spread of a stable, long living Islamic civilization, having an archi-
tectural, industrial, cultural and artistic contributions, which has
been always a subject of study, admiration and a source of inspira-
tion for various western civilizations.

Keywords: -

Gunpowder — Hand cannon — Harquebus — Matchlock
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The stages of the evolution of the shape of the royal tomb in ancient

Egypt
(From the Dynasty Zero to the era of Tuthmosis I in the 18th Dynasty)

Abstract:

The ancient Egyptians Cared of their dead by keeping their dead bodies
from damage and setting the funeral rituals which Save and safe passing to
the dead in the other life .

And they built tombs for keeping the dead bodies and keeping all are de-
posed by the tomb from supplies and precious

The religious thoughts had a great role in the form of the architectural
design of the tombs .In ancient egypt and it started with a small hole and
body lies on the body squatting and it developed after that as for the tombs
of the kings it was distinguished from the graves of nobles and senior men
of the state and its form was developed from one period to another , where
kings benefited from past experiences in every age . after they were caught
stealing the contents of the pyramids in the old state . and they discovered
that the difficult tunnels at the graves of the state couldn’t protect the king’s
body and what was in the tomb funeral furniture therefore , in the modern
state , they turned their graves into the rock of the mountain in the valley
of the kings behind the hills of western teaba and it’s a barren , arid region ,
they weren’t satisfied but they even separated the funerary temple from the
graveyard . so thieves don’t know their way .

All these events prompted the researcher to study the stages of the evolu-
tion of the form of the royal tombs from From the Dynasty Zero to the era
of Tuthmosis | in the 18th Dynasty this period includes the main stations
for the development of the royal tomb in ancient Egypt
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Future techniques to improve architectural education spaces

Abstract:

The research aims at developing the educational spaces to achieve
the highest performance of the user and the user while taking ad-
vantage of modern technology methods in architectural education
in Egypt.

In order to reach this goal, the research addresses the following
points:

The impact of contemporary technologies on the development of
the design of the learning environment by analyzing the technologi-
cal influences in the form of the educational architectural vacuum
by studying the most important contemporary technologies used in
the development of education and the virtual reality techniques as
an input to the development of educational spaces design and inter-
active architecture techniques.

2. Introducing a future vision for the development of educational
spaces for the departments of architecture is being analyzed to
develop educational vacuum through alternatives to cure existing
problems and the use of modern technologies in education.

The research ends with a set of important and useful findings and
recommendations in the development of educational spaces to
achieve the highest performance of the user and the user with the
use of modern technology methods in education in Egypt, especial-
ly architectural engineering.
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Effect structural production culture of urban fabric develop-
ment in

Abstract:

The desert communities in Egypt, the Arab region and the world
are exposed to a cultural, social and ecological revolution that
changes many aspects of traditional life that have passed through
its urban history, this has led many researchers in different disci-
plines, especially sociologists and anthropologists, to study these
societies by studying the components of the interrelated and com-
plex culture, which includes the knowledge, religion, values and
customs that characterize the members of a sample society and the
prevailing trends in the society related to time and place, and the
impact of those variables on the life style of the people of these
communities, especially the formation of desert communities.

In a society of semi-isolated communities, a fundamental change
in the human relationship with its environmental conditions, this
change results in structural changes in the patterns of this society,
which result in a social fabrication in many of the characteristics of
the old building.

Accordingly, the urban structure in the desert areas has been re-
flected in the characteristics and characteristics of these societies of
the systems, customs, traditions and laws, and given the distinctive
psychological character of the population of the desert communi-
ties, which led to the formation of a social structure with a culture
of its own commensurate with the nature of the desert environment
and the inhabitants of these communities in Egypt.

The study also aims to trace the effect of these influences on the
practical approach of these areas to avoid possible problems and
contradictions in human behavior due to the lack of cultural adap-
tation of the new societies if they are not observed, in the future
urban planning. The research also aims to influence the study of
different cultures of the desert communities on the formation of
their own communities and the extent to which new cities are as-
similated to these cultures.
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The usage of coloured ceramic clay in surface treatments on pre-melt-
ed stained glass surfaces

Dr. Marwa Ahmed Sadeq Morsi
Lecturer at the Higher Institute of Applied Arts, 6th of October

Research Summary:

The Islamic civilization in the field of artistic formation is one of the
finest and most human civilizations, characterized by its multiple facets,
the strength of its character and the artist’s faithfulness in dealing with its
various arts in the spirit of faith and freedom from self and formality. The
Islamic arts are distinguished from the rest of the arts with an advantage
derived from the faith based on tolerance and justice, It flourished in all
the regions where the invitations of Islam spread, regardless of their var-
ied sources or the different sects or times or circumstances that surround-
ed them. They are, in general, arts that belong to a creed whose essence
derives from the important one is Islam, which led to the revitalization
of the Islamic arts For the purposes of construction and reconstruction.
The Islamic art is also considered a creative product, which is considered
a color of human culture and an expression of the human need for the
requirements of his life, where he is the material to express his thought
or translate his feelings or what he sees from the images embodied in his
works. With its specifications enriching the work of art. Hence the inter-
est in trying to emphasize the Islamic art in its various fields and its deco-
rative elements (geometric decoration, ornament, ornament) as one of the
elements of inspiration in the work of Islamic design with a contemporary
vision. Numeih innovative thought design using the decorative elements
of Islamic art, which is an art an authentic needs a lot of study and special
analysis after the rapid development of Western designs and its impact on
our identity and our custom and traditions.

research goals:

1 - Study of Islamic motifs of all types of plant and engineering and use
them in the work of innovative Islamic designs with a modern vision.

2 - Activating the role of the glass designer with the architect to bring
about a new development in the architectural formation using new mate-
rials and modern innovative methods.

3 - Development of the aesthetic aspect of modern architecture in search
of a future formula to revive the elements of Islamic art based on mod-
ernization and benefit from this formula in the field of architecture and
application to meet the requirements of the age
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Evolution of the use of color in architecture and design between past,
present and future

Abstract:

Color is important in the perception of visual and sensory and
psychological as it may change the form of design negatively or
positively and the real size of the mass or sense of it, and also
changes the psychological scenes make us lengthen the considera-
tion or change the view to another place ... Raises the color senses
and perception And the reason for attraction or cause of alienation
and therefore we find that he had an eloquent impact in all visual
arts and architecture and functional designs ... Old and recent
All the design was related to the environment was the role of color
is important to make it compatible with the surrounding environ-
ment consistent with the same and confirmed itself without fabrica-
tion.

The research deals with the importance of color in architecture

and design. It deals with the most important works of ancient and
modern times, through the schools that have been interested in
color. It also deals with the most important color theories for artists,
scientists, historians and engineers who dealt with their theories
with practical experience or logical proof. The research is also con-
cerned with the most modern opinions of color scientists and visual
perception and applied to the colorful architectural works and
functional designs, which received a positive reaction from special-
ists and the public. Some of these characteristics were derived from
color, according to the environment, the size of the work and the
area surrounding the work or job.
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The influence of Islamic art on the design of the functional
product

Abstract

Islamic art came with its culture and creed and crystallized for us
in its condition, which was distinguished from previous art. It came
with a beautiful simple carrying with it a science and culture and a
creed to send a simple calm beauty that leaks to the soul creates a
spirit of visual and psychological calm.

The Islamic art dealt with art and architecture as a product and her-
itage of the whole world, which had a great impact in shaping the
world vision and especially in the applied product in Europe, both
old and new.

The study dealt with the study of Islamic art in the form of the fac-
tor and the functional products in particular and the most important
features of Islamic art and its impact on the development of the
European design idea of the product through the factors that caused
the European influence of Islamic art in the field of art and product
design three-dimensional. The research also deals with the develop-
ment of the applied product in Europe in the early 20th century and
the influence of Islamic art in the development of design glob-

ally and the emergence of artistic movements which were mainly
Islamic art and the most important schools and artistic and design
movements influenced by Islamic art such as architecture and cub-
ism. Etc. and their impact on product design.

It also deals with the role of Arab scientists in the fields of en-
gineering, arithmetic and architecture in changing the European
thinking in the design processes related to the functional product,
through which the development of the world thought later ... Ger-
many established an institute for Arab Islamic sciences in Frankfort
to present philosophy and theories in various fields.
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Abstract:

Bahram Gur considered from the Sassanines kings whose they
ruled their people fairly , As well as his courage.

So he was lovable from his people, So they cherished him and they
want the commeration of his memory, and authored for him stories,
which tells about his tournament at the hunt.

As well as the gourmand stories, this a pared from many manu-
scripts, as shahnama, and bahram nama (haft baykar).

As for haftbaykar, that taken from them paintings for this study, this
manzoma from five manzomas, that he was authored by mathnawy
method, that he was collected them in khamsah of nizami manu-
script.

The idea of this search title ( paintings of Bahram gur and the seven
princesses — in view of kamsah nizami manuscript, that saved in
walters

art museum.

That taked from my ph.D under the title ( new addition for paintings
of Kamsah nizami manuscript, that saved in walters art museum,
archaeological, artistic study.

This study depends on study the paintings of Bahram gur and the
seven

princesses, this story paintings on copies of kamsah nizami manu-
script,

this copies Back to different periods, that means their keenness of
paintings, to painted this story in different periods.

I will follow the Analytical approach, comparative descriptive is this
study .

This study unique about studies which study this story in Islamic
painting, As mention the name of seven princesses, and this No
researchers mention for that in Islamic painting, they were
remembering, the first princess she daughter of India queen, and the
second princess she daughter of china queen.

this study is differentiate from published the picture of the engineer
who was designed the seven domes, and this study include the
relationship between colors the seven domes and planets and
astronomy, and this study include the ceremony in the seven domes,
and include also the design of the seven domes.
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“The Different Artistic trends and interpretations dealing with Wom-
en’s Issues in the Old and Modern Murals “

Researcher: Marwa Mohamed Samy Mohamed EINabawy
PhD Researcher, Assigned Assistant Lecturer, Department of murals, Fac-
ulty of Fine Arts, Mansoura University

Key words:
Artistic trends  Women Women issues Mural painting old Mod-
ern.

Abstract:

The power of art lies in its service to society and its ability to deal with
common issues as the art in its general conception, and the art of mu-
ral painting in particular has a strong relation between the artist and the
Society, It is an art not only presented to the archaeological sites or closed
exhibition halls only, but it is an art embodied on the walls in the streets
and fields, Wherever the walls were found art will be found, art will be
found, and it the artist can express himself and what he can’t express by
the pen through his brushes and colors.

Since the dawn of history, the primitive humans have used drawings
and engravings as symbols and a language to express the events of their
daily lives.

Since the beginning of creation and the human down to Earth, the
problems of women between the tide of take and give, as women repre-
sent the second half of the society of, whether this society is primitive,
advanced, progressive or retroactive, in this point the diversity and differ-
ent issues of women will appear in different ideas and cultures of the old
and modern societies.

Through the research the researcher will present the different visual in-
terpretations and visions concerning women'’s issues and the way to deal
with them through the mural painting that portray and express her issues
previously and recently.

The Research Problem:

The absence of previous studies subject to the content of the topic of
research, which is the mural painting that dealt with the content of deal-
ing with women’s issues in different ways, both now and then.

The importance of research:

The importance of the research indulges into how women and their
issues are treated as a visual component of the mural painting through all
times.
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Abstract:

The creations of the architectural sculpture, represent a clear, and
explicit reflection of the identity of the society, and the environment
that contains it. This identity, which includes the designer’s identity
itself, and his belonging to his environment and society. Therefore,
the designer must be keen to support his identity and emphasize it
through the development of his visual culture.

The visual culture system plays an important role in asserting

the identity of the designer through its three axes: visual percep-
tion, culture, and emotion. Each axis represents a step towards the
development of the designer’s visual culture. At the same time that
the visual perception plays its role By making the designer more
capable of reading the visual sentences provided by the surround-
ing environment, and thus becoming more creative and capable of
solving the design problems, culture also plays an important role
helping the designer perceive the visual shapes in general, and
identify the features of his environment in particular. And finally
the emotion that reflects the designer’s response to visual stimuli,
so the combination of these three axes with each other explains- in
one way or another -the response of the designer to specific visual
stimuli, but also determines how the designer receive the visuals,
analyze, and express them.

In the end, it is possible to say that the designer’s distinctive archi-
tectural sculptures creations, reflect his awareness of the distinc-
tive features of his community, his environment, and his ability to
express them through his works, these works that can be realized
by the identity owners, or identified by others, which Can be sum-
marized that the designer has his own visual culture.
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“ A New Classification of the Seljuk’s Censers “

Summary

The Islamic works crowned the arts produced in the Seljuk era (5-8 AH /
11-14 AD). The Seljuk art succeeded in competing with other Islamic arts
maintaining a special place in the History of art, despite absorbing many
influences of previous civilizations as well as the contemporary works
which were reflected in this art. However, these influences were presented
in new artistic solutions, and the care of the rulers in that era helped to
create a creative artistic environment for conceiving art as well as provid-
ing raw materials. Artistic productive centers and workshops were spread
throughout the Seljuk lands, and the integration of the triangle of creativity
with the participation of the manufacturer, artist, decorator and designer
in the formation of its angles, giving that era a legacy to be celebrated
until now, influenced by the legacy of civilizations that were settled by the
Seljuks and other civilizations to follow.

Metal works became distinguished and was considered as one of the most
important fields of artistic creation of the Seljuk school of art. In fact, these
works reflected the great talent of the artist and the craftsman in forging
various kinds of metals and transforming them into pieces of art of func-
tional and aesthetic forms. The artists and craftsmen unleashed both their
imagination and good observation of the environment to bring out their
artistic production which was distinguished in the golden age of Islamic
civilization. Their artistic creation of making “Censers” occupied a special
place in the metal work of Islamic art, in general, and Seljuk metals, in
particular. During that era, those artists focused on making the censer due
to its importance in secular and religious aspects.

There were many shapes of those Islamic censers made of metals that were
distinguished for their rich surfaces, rich decorative designs coming out of
a variety of elements and shapes such as: “geometrical, calligraphy, plant
and human forms, in addition to legendary creatures, birds and animals.”
One of the most distinguished Islamic censers is the “animal censers”, es-
pecially those produced in the Seljuk era in Khorasan province, among
them emerged a set of censers listed as “lion censers” in books, articles
and museums. This research aims to confirm the error in which historians
and archaeologists and researchers mis-classified those censers as “lion
censers” and whoever use this classification is mistaken, for after keen
study and analyzing a large number of those censers, it is affirmed that they
were not forged in a lion form and it is suggested that it was a kind of cat
species known as “carcal”. This analysis relies on several focal points to
confirm and consolidate this idea which is the main point to be discussed
in this research.
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Title: A new creative vision of design based on the Islamic
identity in the mosques of Algeria.

Abstract:
The diversity and richness of design forms and the decoration of
architectural and architectonic elements in Islamic architecture is
the source of unity and harmony that characterize the Islamic cul-
tural heritage and civilization.
This work follows the observations of contemporary mosques
characterized by an architectural poverty, but also by the physical
differences clearly seen in the algerian historical mosques. Many
of these historic mosques, has been supposed to be the work of
preservation whose results are below the acceptable level for such
interventions.
This dual problem, therefore, concerning the design of new
mosques and the preservation of historical mosques can be found
in the following question: How can we refer to history to create a
new conception of contemporary mosques and the preservation of
historical mosques while respecting the exigencies of the actuality
in the first case and those of the authenticity in the second case?
This study aims to create conceptions of Islamic character and es-
tablish a framework of architectural references for the future design
of mosques in Algeria and preservation of Islamic architectural
heritage through restoration by taking into account the value of
authenticity and history.
The study of Islamic art in general for the first time, followed an
analytical study of some Islamic architecture and art vocabulary in
Algerian historical mosques.
These analyzes allow us to understand how these elements have
evolved with time and the powers settled in place in Algerian
mosques, and also helped us to highlight the main features. And to
inspire from this vocabulary solutions and new creative concep-
tions, while highlighting the artistic value and the new conception.
Keywords: Islamic art and architecture, new creative conceptions,
historical and contemporary mosques, design reference framework,
Algeria.
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Titre : Une nouvelle vision créative de conception sur les bases
identitaires islamiques dans les mosquées de I’Algérie.

Résumé : La diversité et la richesse des formes et des décors des
¢léments architecturaux et architectoniques dans 1’architecture
islamique sont a 1’origine de 1’unité et de I’harmonie caractérisant
le patrimoine islamique culturel et civilisationnel.

Le présent travail fait suite aux observations des mosquées contem-
poraines se caractérisant par une pauvreté architecturale, mais aussi
par des différences physiques manifestes avec les mosquées histor-
iques algériennes. Nombre de ces mosquées historiques, a subi des
travaux sensés étre de préservation dont les résultats sont au des-
sous du niveau acceptable pour de telles interventions.

Cette double problématique concernant donc, la conception de
nouvelles mosquées et la préservation des mosquées historiques
peut se décliner dans la question suivante : Comment pouvons-nous
nous référer a ’histoire pour de nouvelle conception des mosquées
contemporaines et la préservation des mosquées historiques en
respectant les exigences de ’actualité dans le premier cas et celles
de I’authenticité dans le second cas ?

Cette étude vise a créer des conceptions a caractére islamique et

a établir un cadre de références architecturales pour la conception
future des mosquées en Algérie d’une part et la préservation du
patrimoine architectural islamique par sa restauration tout on tenant
compte de la valeur d’authenticité et d’histoire.

L’¢étude de I’art islamique en général, dans un premier temps, suivie
une ¢étude analytique de quelques éléments vocabulaire de 1’art et
I’architecture islamique dans les mosquées historiques algériennes.
Ces analyses nous permettent de comprendre comment ces ¢élé-
ments ont évolué au gré du temps et des pouvoirs en place dans

les mosquées en Algérie, et mettre en évidence les principales
caractéristiques. Et inspirer de ce vocabulaire des solutions et des
nouvelles conceptions créatives, tout on faisant saillant la valeur
artistique et la nouvelle conception.

Mots clés : I’art et I’architecture islamique, nouvelles conceptions
créatives, mosquées historiques et contemporaine, cadre de réfé-
rence de conception, Algérie.
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Abstract

Advertising is one of the developmental communications and a tool to re-
alize the required change corresponding to the nature of the phase where
the societies live. Advertising mustn’t seek for only financial or economic
purposes but a positive change must be searched for the effect of advertis-
ing hasn’t been measured yet by the score of sales or how to convince the
consumer to buy the product or the advertised service, but its ability to
affect the consumer in his directions and behaviours through supporting
the cultural ideas and the humanistic values. Hence, the design of adver-
tising is changed to focus on elevation of self-esteem, promotion of the
positive values and urging for optimism and participation to support the
rule of advertising in consolidation of humanistic values already present
in society.

The Research is concerned about studying the rule which is played by
the different tools of advertising in spreading, promoting and changing
the values, which described as one of the significant mechanisms for the
receiver to acquire the values in society. There are many problems ap-
peared in our life and inside our society, so many of advertising agencies
directed their concern to the humanistic sensual consciousness which
determines the ideas, the words and the acts in their different advertis-
ing messages like happiness, health, peace, sympathy,... so we need to
think inside society for society. Recently, companies use the tools leading
to both financial profit and the humanistic target in their new advertis-
ing strategies to develop the humanistic future in the society. Therefore
humanistic theories related to the receiver have been approached in the
research, like the construction of meaning, concentration on identity and
conservation of the knitting of society through spreading joy and happi-
ness, and there is an exchangeable affective relation between advertis-
ing and society, society participates through its values and behaviors in
formation of the concept of the advertising in away compatible with the
receiver, on the other hand the advertising itself participates in induc-
ing change in the society by promoting for new values matched with the
produced products. Through the main task of advertising is marketing

for products, it is also market to feelings, senses and different life styles.
Advertising should convince the receiver not only for the product, but
also convincing him that the use of product will eliminate many faced
problems and this will induce positive change in values of society.
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Latent Energy of Space Dynamics as an Aesthetic Source in the Arab Lathing

Dr. Manal Abdel Hamid Shaltout

Director of the Egyptian Civilization Museum
Research Background
The emergence of the Islamic religion has had a profound impact on changing
the face of the aesthetic view of everything in life. The artist was interested in the
essence and the rush towards the absolute to move from the finite to the infinite
in a moral horizon which makes the self to rise to the spiritual beauty realm.
The Muslims’ view of aesthetic taste was not based on the sensual perception
only,but on the relationship with all beautiful thinga through his mental percep-
tion that reveals the beauty of the content and ascertains the moral relationship
between the artist and his surroundings through his relationship with the house
and the mosque that became an integral part of his soul which was produced
by the environment, including the precise Arabic lathing in the bay window
(Mashrabiya) which has reached a high degree of accuracy and workman-
ship. Arabic lathing is distinguished with accurate and precise details to suit the
Islamic faith and become one of the creative products of geometric shapes and
of the most important features of Islamic civilization. The space is an important
component of the composition of the Mashrabiya which consists of a group of
lathed stained wood of different forms (Brameq). Hence, the problem of research
which deals with the latent energy of the space dynamics resulting from the rep-
etition of the 3-D Brameq forms through multiple spaces, which arise from the
sensory mechanism in the realization of space that is recognized by the human
mind as inputs emphasize the spatial dynamics in the formation of Mashrabi-
yats. However, most researchers and scholars deal with the space element from
the perspective of the reciprocal relationship between form and ground without
emphasizing the latent energy outputs of space dynamics, which led the artist to
generate infinite new ideas through some creative design treatments to be used
in the field of Arab carpentry. Thus, the research problem can be identified in
the following question: How can the latent energy of the space dynamics be an
aesthetic source in the Arab lathing? This research hypothesizes that the latent
energy of the space dynamics is an aesthetic source in the Arab lathing. It aims to
direct the interest in the Arab lathing in the design of modern carpentry products,
with the disclosure of the latent energy in the space dynamics when building
Mashrabiyats and achieving continuous communication between the past and
present in the field of Arabic furniture. The limits of the research are confined to
some selections from the Arabic lathing. The research depends on the descrip-
tive analystic approach in a theoretical framework. The research importance is
to work hard to revive the Arab lathing industry to increase the national income
and to link the latent energy of the space dynamics with the field of Arab lathing
as well as to seek to achieve authenticity and contemporary in the creation of the
Arab lathing through the space dynamics.
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Formtography as reproduction without molds in the world of digital
sculpture and its role in solving the obstacles of traditional sculpture
Dr. Manal Helal Ayoub
Associate professor in Sculpture, Architecture Forming & Restoration
Dept., Faculty of Applied Arts, Helwan University, Egypt

*Abstract:
It has recently appeared in several new terms on sculpture, and soon
began to spread such as Digital Clay, Virtual Sculpture, Digital Sculp-
ture, and perhaps the most important and the most recent of which was
the study of the Formtography as reproduction without molds. The study
presents the technique of the Formtography, the techniques and the tools
based on it, and some actual applications in which the Formtography
technique was used to solve some of the problems faced by the sculptor
by traditional techniques and methods
*Keywords:
. Digital Sculpture- Formtography-3D printing- 3D scanner - Archaeo-
logical sculptures
Statement of the problem:
Can formulate a research problem in the following question:
Are the modern techniques associated with the formatography a role in
solving the problems and obstacles faced by the sculptor while using
conventional techniques?
*Hypothesis of the study

Research suggests that
Formtography in the world of digital sculpture has a real role in solving
the problems of the implementation of complex designs and difficult to
implement in traditional ways.
*Objective of the study:
The research aims to
View and analyze the role of (Formtography) reproduction without
templates in solving operational problems of complex designs, which are
difficult to implement traditional methods.
*The importance of study:
* sheds light on the latest techniques in the work of reproductions without
the template in the world of digital sculpture.
* Some of the developments that are taking place in the world are now
in the technical fields associated with the arts in general and sculpture in
particular.
*Research Methodology:

The research follows the analytical descriptive method.
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Benefiting from the plastic and symbolic values of folk art in
contemporary Egyptian painting

Dr Mona Sobh Abdel Fattah

Research Summary:

Folk art is a live museum for the civilizations of people, reflecting
their thoughts, cultures and beliefs which are part of people’s prac-
tices for their daily life. Therefore, folk art is a multifaceted and
varied in its methods and materials, in which all artistic expressions
are integrated to carry aesthetic and artistic values. Grown over the
ages.

In addition to the arts and handicraft industries, there are the ex-
pressive arts, which express feelings of people and their celebra-
tions, which are represented by folk artist in the mural paintings of
Hajj trips or tattoo ..., the folk artist produces his works without
an academic culture known, he is painted simply and spontaneous
without prior planning, he not specify a specific location, he may
paint on doorways or walls, this will lead to a correlation sociable
between him and a sense of members in his community, the con-
temporary artist who has influenced his style of folk art and that
appeared in his works, cannot called him a folk artist, but it can be
said that the folk artist as a creator reveals many of the secrets and
features of the popular reality to the contemporary artist to help
him to open up the horizons of modern art reflect popular art trends
and contemporary methods according to Conscious and deliberate
logic.

Accordingly, the research is subjected to a set of concepts related
to inspiration, modernity and contemporary, and how to invest
these concepts to reach the possibility of achieving a
contemporary vision to deal with folk art, as the search for the
technical footprint in the folklore and re-employment inspired by

a unique artist in turn raises a set of questions, which relate to how
to deal with the folklore when transferred from the framework of
cultural heritage and social history to another urban framework.
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Research Summary :

Egypt is considered as a civilian state according to the constitution, but it
is an Arabic and Islamic country by the history, custom and reality, sub-
sequently the veiled woman represent a part which is not small from the
Egyptian society. This research is based on studying the extent of the pres-
ence of the veiled woman in advertising design, and how is that presence
whether in the design of the Egyptian, Arabic and Western countries ad-
vertising, and the reasons for that. The research problem represented in
the extent and how the presence of the character of the veiled woman in
the advertising design, and was that presence all over the years, and was
it uniformly or it different in it’s shape and nature from time to time and
from one country to another, and was that presence in a form that elevates
the status of the veiled woman and increases the prestige of this costume or
detract from it. The purpose of the research is to recognize the appearance
form of the veiled woman in advertising design in Egypt and Arab and
Western countries, and the factors and causes of that and if that presence
represent community model or a religious symbol or mix between the two
cases. This research was concluded to several results the most important
ones are in the difference in how and why the veiled woman appears in
the design of each of the Egyptian, Arabian and Western advertising with
different reasons for that, which varied between the custom and traditions,
and the need to use a religious symbol.
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Research Summary :

This research is based on studying the tourist’s advertising design
for Egypt compared to the other tourist’s advertising design for
other countries. That the design of tourist’s advertising for Egypt is
a wrong marketing for great potentials, that Egypt has a recreation-
al, religious, archaeological, therapeutic and safari tourism where it
has three-quarters of the world’s monuments, and many of coastal
areas on White and Red seas,which rich with beautiful landscapes
above and below the water, and where many of water sports are
available, this is beside the desert areas which is suitable for sa-
fari tourism, that’s beside many other types of tourism. Hence, the
research problem is in the extent of the presence of multiple species
of tourism in Egypt in the tourist’s advertising design for Egypt,
and the extent of difference and similarity between the tourist’s
advertising design for Egypt and tourist’s advertising design for
other countries, also if there a specific target group from tourist’s
advertising for Egypt, and what is the extent of the tourist advertis-
ing to Egypt on the scene now. The purpose of the research is an at-
tempt to grasp the absent thought in the field of tourist’s advertising
design for Egypt, to become in competitive of tourism ads for other
countries. The research concluded to several resultsthe most impor-
tant is that the tourist’s advertising design for Egypt is focusing on
the same elements without renewal for years, with the similarity of
presentation method. And that the relationship between the tourist’s
advertising design of Egypt and the tourism ads of other countries
is very limited relationship, and it was not a benefit of thought or
methods of output and implementation of advertising, but it was a
match relationship which did not fit the nature of tourism in Egypt,
nor the target groups of the advertising.
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The Efficacy ofQR codes as innovative interactive
Smart phone advertising systems

Abstract:
Global markets offer many creative solutions and modern advertis-
ing tools to attract the recipient and thus affect the acceptability
of the advertising message and its responsiveness to its content,
we find that the technology of intelligent telephony systems has
become one of the most important tools in the world of advertis-
ing and which in turn allows the receiver to interact with it and the
search addresses one of the codes (codes) that are known as the QR
Code, which is a session by displaying the ad to the receiver when
interacting with it either in a media or by merging two or more of
those methods by employing Smart phones are what this interaction
is, which has a great impact on consumers because of the curios-
ity it creates, which it causes him a state of psychological imbal-
ance that the consumer wants to change by interacting with the ad,
which offers a unique way in the nature of the interaction differs
from the traditional advertising methods, where the integration of
smart phone systems, Internet networks and social communication
is a kind of effective communication for smart phones and between
the recipient and the interactive behavior of his communicative The
other hand enhances the role of QR code in smartphones to serve
effective advertising messages.
The importance of this study is to illustrate the effectiveness of rap-
id response to smart phone system advertisements using QR codes
as modern interactive systems innovative, and tends to research
into the analytical template of models of advertisements applied to
smartphones using (QR).
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Interactive advertising applications in display Windows inspired
by natural elements

Abstract

The interactive feature of the display Windows design is an entry
point for creative challenges, where display windows are one of the
most important advertising tools and that are versatile and cyclical
in design, and represent an effective influence on the procurement
process where the advertising designer relies on attraction and
dazzling adds an interactive feature to the design elements of the
display window as it has the power of influencing the receiver’s
senses and then convincing him to enter. For trade and commod-
ity exposures directly, so the problem of research is to illustrate the
impact of rapid development in the communication age Interac-
tive electronic and off-line templates in the design of the display
windows to access sophisticated interactive electronic systems that
combine the most important thing is to attract his attention to goods
or services and to pay the recipient to be part of this interaction that
gives a sense of enjoyment and fun when dealing with those inter-
active electronic media, the search is designed to display interactive
advertising applications and ways their choice and the preference
of employing them with an illustration of the possibilities of in-
teractive thinking and its placement in the design of the display
Windows inspired by natural elements, and follows Research the
analytical approach of the models of interactive display windows
both local and global.
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The Impartial Orientalists
And their role in the justice of the Arab Islamic civilization

Maha Al-Khibary
Princess Norah University - Kingdom of Saudi Arabia.

Abstract:

Orientalism has played a dangerous role in the life of the Islamic Nations
over centuries. It has had negative and positive consequences for what is
known by specialists in oriental studies, and most of their studies have
undermined the ideals of Islam and its supreme values on the one hand and
demonstrated the superiority and magnanimity of the Western ideals on
the other. Islam in the appearance of reaction and delay, and in spite of that
spirit of fanaticism, but emerged among them is characterized by a spirit of
fairness and objectivity. Therefore in this study we try to shed light on the
orientalists of orientalism, giving a new look that may add to this fertile
area a drop of sea.

I will highlight the views of the elite of those orientalists who have written
objectively - to a large extent - about the Arab-Islamic civilization in their
work, and will focus my study on the American orientalist (John Freely)
for his strong contributions to the glorification of Islamic civilization; be-
sides the absence of a study on that Orientalist fair in business This study
confirms the superiority of the Muslims in laying the foundations of the
global civilization that brought the world out of the darkness to the light, as
recognized by the people of the West themselves.

Methodology:

Some scientific curricula will be used according to the nature of the sub-
ject, including the historical approach and the descriptive approach, which
aims mainly to monitor the Orientalists’ testimonies from their published
works.

key words:
Orientalism, Orientalists, Arab-Islamic civilization, European Renaissance.
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Topology as a way of creativity and innovation
in the design process

Abstract:

Due to scientific and technological progress, and after the digital
revolution, new design trends have emerged, based on new founda-
tions and ideas in terms of form and content cannot be reached by the
designer under the tools of traditional design. Here is the problem
of research in the lack of usage of available modern technologies
to develop the design process, to access creativity in design. So
research aims to shed light on the way of topology as one of the
modern trends of digital design, and to clarify its features and study
to how extent it is able to create creative and innovative effects in the
design process to develop them to fit with future dimensions. Also
the aim of the research is to find a creative complementarity between
topology and the design process. And the knowledge of standards
and concepts of design under the scope of philosophy of the way
of topology, which in turn affects the interior space formally and
functionally , and creates methods for the development of interior
and exterior architectural design. The research deals with the origin
and concept of topology and its role in design through the study of
examples that illustrate the achievement of the topological direction
of the values of creativity and innovation in the design process.

Key Words:
Topology - Creativity - Innovation - Design Process.
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The concept of biomimetic and its impact on interior design and
furniture in the presence of digital techniques

Abstract:

Biological and ecological forms attracted many designers from
successive generations as the source of a new thought that was only
possible after the electronic revolution. These forms were consid-
ered progressive views of the future architecture.

Around the beginning of the third millennium, there has been
a surge of interest in such bioinspiration and biomimicry — the
imitation of biological traits or systems in applications ranging
from architectural design and materials to robotics and engineered
tissues.

Biologists from all sorts of disciplines have an extraordinary store
of knowledge that could guide a revolutionary breakthrough in
bio-design. Such knowledge could also help to steer experimental
approaches.

Unfortunately, in most papers on biomimetic, the relevant biodi-
versity gets short shrift; researchers consider only one species or
refer to a biological element such as a ‘cell’ or ‘enzyme’ in only a
generalized way.

There is no doubt that the huge development of digital technolo-
gies and its programs has facilitated the design process and made it
more flexible and creative as well as become an important way to
help the designer in reaching his idea, to develop interior designs
that are new forms and unexpected inspired by nature and free of
traditional design and construction limitations.

Therefore, the research is interested in studying the concept of
biomimetic as one of the new concepts in architectural and interior
design in terms of orientation, philosophy, features and implemen-
tation and its reflection on creativity in the field of interior design
and furniture.

Keywords: Biomimetic — Bio Design - Digital Technology - Digi-
tal Architecture
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Advanced identity and their impact on contemporary interior
design

Abstract:

The architecture is a mirror of society and a reflection of its culture,
and cultural variables form or develop existing identity and reflect-
ed on trends and architectural vocabulary which poured directly on
the constituent elements of the interior design of various activities
and spaces which directly affect users of void due to reflected the
design of cultural aspects constitute the identity and everywhere.

In the gap between the past and the future, became the prevailing
concept is the expression of the technological and economic supe-
riority regardless of conformity with environmental considerations,
community and heritage which made man torn between a past no
longer belonged to him and the future can only work on developing
itself to pursuing it, so was born the need for new identity reference
known evolving identity based on changes of combine: -

- Changing cultural dimensions.

- The spatial and temporal environment of design.

Here comes the role of the designer to create the harmony between
the past (tradition and heritage) and the future (modernity) to ar-
rive at designs that reflect the culture between the past and the
present in both expressive or symbolic formations, thus expressing
the evolving identity of time and place together to prove oneself
through the natural reaction of contemporary culture.

Hence, we can reach a balance between preserving heritage and
taking care to start and innovate in order to reach a contemporary
interior design that embodies the creative value between designer
and heritage through the concept of evolving identity.
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Orientalism role in the fairness of the Arabic civilization The

the orientalism have no understandable definition that agreed upon,
however derivative with regard to the east, then the orientalism origi-
nated as phenomenon for the interest in the humanitarian studies and its
Languages which be interested in her from released on them name “the
orientalists”, and who means the special meaning for the concept ori-
entalism who the western related studies in the Islamic east literatures

- history - beliefs - legislations and its civilization in general, here
should be noted to the orientalism phenomenon which cames to lightin :
The religious propellant — the colonial propellant — the political propel-
lant — the scientific propellant and the commercial propellant

At the orientalism surrounds dominant feelings of the mistrust and the
suspicion in the intentions and aims, for what excretes from the western
brain in his numerous schools and his successive stages from attack on
the Islam and Islamic civilization, of which making a lot of the studier
and the researchers taking export in the orientalism phenomenon at this
mono view which made most of interested in the oriental studies rather
distortion of the Islam

orientalists either religious leaders, or colonization and atheists they care
about the un stability and excitement of the disturbances to be interested
in the control and the supremacy,

Despite that losing time of the time for the moving away about that
wrong generalizations and monetary position convert to scientific bases
straighten on, this he who the generous Quran directed to him in his state-
ment rose ( O ye who believe! stand out firmly for Allah, as witnesses

to fair dealing, and let not the hatred of others to you make you swerve
to wrong and depart from justice. Be just: that is next to piety: and fear
Allah. For Allah is well-acquainted with all that ye do) . the table 8, and
the orientalism as a matter of fact negative and other positive elements
include on and Ali us that the two orientalists acknowledge for in what to
loves from positive to neighborhood the warning to what fell in him er-
rors, so the positive elements imitate in the care in the Arabic manuscript
and investigation several mothers of the Arabic books in various domains
of the Islamic thought, and the rising in many the linguistic useful stud-
ies, and the encyclopedias and the useful dictionaries, and other than that
studies in the fields of the sciences and the Islamic arts.

mastery

This paper fo the light on this sides and for the request of necessarity of
more contact between Muslims scientists and the orientalists conserva-
tive with the aim of confrontation of the atheistic developing extension
and fightering of the terroristic thought who has no religion , the athe-
ism and the terrorist have two ugly faces what from his matter threat
humanity in its presence - security and peace
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Creative cultural dialogue through contemporary artistic design
& Nubian visual culture

Dr. Nahed Baba

Abstract:

Identity is a complex tangle of roads and turns. It remains precisely
difficult to define and perceive. Identity can be fixed or changing
and problematic in its meanings and manifestations. Nubian iden-
tity can be a means for to an artistic experimentation and material
of inspiration. It can be somehow bridges the gap between form
and meaning, between the visual and the essence. This paper will
present how the researcher can decompose different forms in order
to the aesthetic and the realistic. it also outlines the practice-based
method as a constructive approach to develop the researcher’s skills
by focusing on her Nubian cultural identity to encourage the differ-
ent type of society to learn about Nubian heritage.

The focus of this paper concerns how the linkage between using
artistic different media, digital printing and collecting images of old
Nubian before 60’s can be used as an experimental strategy using
digital technology and other techniques to create contemporary
designs inspired from Nubian visual culture.

This paper will discuss my experiential learning and the practice of
artistic approach by novel use of symbols/ patterns inspired from
Nubian visual culture using digital printing, drawing and dyeing
techniques, it will discuss how different dyeing and printing meth-
ods can be used to create unique art work / wall hanging designs to
express Nubian visual culture.

The result of some experimentation and collective artworks were
presented in different exhibitions to express the author prospective
of Nubian heritage cultural identities through the practice and her
journey to reserve Nubian heritage before resettlement in 60’s.

Keywords: identity, digital printing, textile designs, Nubian visual
culture
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Creation designs of jeans trousers to apply them using laser en-
graving technique.

Abstract:

The laser engraving process allows short-time surface designing
of patterns with precision, desired variety, size and intensity on a
wide range of jeans trousers surfaces with minimum damage to the
fabric.

Because of this, it is possible that laser engraving applied to jeans
trousers can make the fabric look faded and worn out without the
use of any of the chemicals that are usually required in the conven-
tional color-fading process.

In the present study, we create new designs of jeans trousers using
laser engraving technique.
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Innovated Clothes to In Reach Fashion Design for Working
Women

Naglaa M. Teama

Assoc. Prof. of Faison Design, Faculty of App. Arts, Damietta Univ.,
Egypt

Abstract:
Women always need to excel, singly and appear in a strikingly
elegant fashion, so there is an interest in the charm of fashion that
can change the overall feeling of the outer appearance of women so
that they can give the simple outfit an aesthetic value and a bright
and attractive glamor of a special character and a renewed appear-
ance that allows women to wear more than one way To give itself a
different and attractive appearance with minimal potential
The aim of this research is to provide innovative designs for work-
ing women clothes suitable for use in more than one way to achieve
the economic and functional aspect of clothing in addition to the
aesthetic aspect. In this context, three models have been developed
that can be used in more than one form so that they can be used as a
day or night dress. The study found that the designs have achieved
a degree of acceptance and success in light of the averages of the
target groups, whether specialists or working women. The proposed
designs satisfy the desires of consumers by providing useful outlets
for use in both day and night, which saves time and cost
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Inspiring Contemporary Arabic alphabet from Gothic lettering
Art vision from Calligraphy to Typography

Dr.Nesrin Ezzat Gamal El Din
Assistant Professor -Faculty of Applied Arts- Helwan University

Abstract:

The Arabic script with its different types and ways is considered

a wealthy field of mental imagination, which creates an opportu-
nity for cultural dialogue. It is considered an interpretation for the
inventory of the designer / calligrapher conscious and subconscious
and the Arabic script becomes a meeting invitation between the the
designer or the calligrapher’s vision and the reader’s imagination.

It is clear that despite the variation in the Arabic script and its
richness, yet, the character of the Arabic script is constant, which
means that the designer /calligrapher doesn’t have the right to
change the basics shape of the Arabic lettering as it is defined and
agreed upon, but the final outcome, vision or direction of the crea-
tive formation of the letter is endless.

In the 70s of the previous century a group of Alphabet specialists
emerged where their works varied between Calligraphy and Typog-
raphy with its contemporary perspective.

The research aims to inspire an Arabic alphabet from the Gothic
script, also known as the Black Letter or Gothic handwriting, and
the conversion of the calligraphy in the Gothic handwriting into an
Arabic typographic alphabet through the use of the experimental
method.

The study has shown the continuity of the reciprocal relationship
between the Arabic script and the Latin script, and that the contem-
porary designer has the ability to benefit from simulation Through a
combination of what is an object and the automatic expression.
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Sustainable Concept in Islamic Architecture as a “Futuristic Design
Model” for High Energy Performance Facades
Nessreen Y. Ibrahim, PhD
PhD Lecturer, Applied Arts Faculty, Helwan University

Introduction

The twentieth century has witness a massive development and acceleration in many
science fields, as well as, creating great applications over time. Thus, there was a big
need for moving towards these new scientific approaches and technologies; explore
it, and

discover how could we, as developing countries, participate.

Also in Architecture, there was a huge development coming thought with many new
conceptual development, creative schools and very updated technologies, which take a
part in changing the whole perspective of the contemporary Architecture. Therefor, It
is our duty as a researchers and designers to dig deep in these new fields of study, so we
can merge Innovation, creativity, last technologies, with identity, culture, and original
concepts and methods for shaping a better future.

This research paper in its theoretical and applied approaches; trying to give an effec-
tive, procedural guidance for “Futuristic Design Models” in general. And how it can
help the designers to search for new area of applications. The paper presents a Futur-
istic Design Model for high energy performance building with an inspiration of the
Islamic architecture. The applied approach deals with the latest sustainable cladding
technologies like using

Integrated Photovoltaic (IPV

Keywords

Sustainability - Islamic Architecture - Futuristic Design - High Energy Performance
Buildings - Solar Cells Tiles

Research Objectives and Utilities

* One of the main goals of the research is to emphasis the importance of increasing
the ability

to create futurology-design models according to needs, capabilities, and the abilities
of each

nation and country.

* The research aims at better understanding of surroundings to read and interpret the
environment, to find meanings and connections between economic development and
the

economic growth of developing countries requires the innovation of entirely futuristic
design

strategy.

Research Outline

* Sustainability .. and contemporary futuristic thinking.

« Islamic architecture ... and sustainable built environment.

« Futuristic vision for sustainable architecture and environmental design.

* Sustainable technology .. facades building materials.

* High energy performance building .. and reducing energy techniques in buildings.

* Futuristic design .. and “Future Design Models”.

* Conclusion and future framework.
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Contemporary tools in developing handicrafts of block printing
textile

Dr.Noha Ali Radwan Mohamed Soultan
Lecturer in the department of Textile printing, Dyeing and finishing
Faculty of Applied Arts, Beni-Suef University

Abstract

Despite the dramatic developments in automatic printing techniques,
manual printing is still in place and special artistic value up to the
present time, it shows the ability of the artist and his sense of art and
aesthetic, textile block printing is one of the oldest and simplest meth-
ods of manual printing, which reflect the ideas of art wonderful special
prints. It considered as one of the handicrafts that has been almost ex-
tinct due to several factors including the trend of the largest number of
designers and craftsmen to the modern technological applications and
the quick implementation of publications, In addition to the difficulties
of manual implementation of some stages which needs more workers
and takes a lot of effort and time, Hence the problem of research in
the question: How can the use of laser engraving technology develop
methods of manual block printing and make it easier ?Objective of
the study: Adapting the technical capabilities of laser engraving in the
block while preserving the aesthetics of manual printing, and replac-
ing some of the stages that spend the designer time and effort in the
implementation of another modern .The importance of studying is Uti-
lization of technological applications of laser engraving in the preser-
vation of textile block printingand its effect in developing handicrafts
prints,A descriptive and experimental approach through studying the
effect of laser in drilling on the various types of blocks, laser possibili-
ties in achieving the different effects in the design of textile printing,
coloring of multicolored design by separating color spaces and color
analysis method, Results: The study showed that the quality of block
printing can be controlled by adapting the technological possibili-

ties of laser to the different materials of the blocks to achieve artistic
richness in the design of handmade textile printing and obtain higher
results in the quality of drilling and diversity Touch and possibilities
of coloring the designs. Keywords: block printing-laser-engraving- 3d
engraving-Engraver Speed.
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Al-tally” ascension journey from an Egyptian folk art to inter-
national fashion trend

Dr. Noha Fawzy Abdel Wahab
Lecturer at fashion department
MSA University

Abstract:

Al-tally is a netting fabric embroidered with metal. The embroidery
is done by threading wide needles with flat strips of metal about
1/8” wide. The metal may be nickel silver, copper or brass. The
netting is made of cotton or linen. The fabric is also called tulle-bi-
telli.

The patterns formed by this metal embroidery include geometric
figures as well as plants, birds, people and camels.

Al-tally has been made in the Asyut region of Upper Egypt since
the late 19th century, although the concept of metal embroidery
dates back to ancient Egypt, as well as other areas of the Middle
East, Asia, India and Europe. A very sheer fabric is shown in An-
cient Egyptian tomb paintings The fabric was first imported to the
U.S. for the 1893 Chicago Exposition, and again became popular
with the fascination surrounding the discovery of King Tut’s tomb
in 1922. The geometric motifs were well suited to the Art Deco
style of the time. Al-tally is generally black, white or ecru. It is
found most often in the form of a shawl, but also seen in small
squares, large pieces used as bed canopies and even traditional
Egyptian dresses. Al-tally shawls were made into garments by pur-
chasers, particularly during the 1920s.

The aim of this research is to

- Highlight the beauty of this folk art which is going to extinct by
replacing it with machine embroidery

- Observe Al-Tally ascension journey from an Egyptian folk art to a
international fashion trend used by famous fashion designers
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Using color management systems to adjust the ink Keys at the
litho offset sheet feed printing machine
Dr. Neven AbdAlaziz Saleh
Professor at Printing Publishing and Packaging dept. - Faculty of
Applied Arts - Helwan university
Dr. Mahmoud Farouk ElFeky
Ass. Professor Printing Publishing and Packaging dept. - Faculty of
Applied Arts - Helwan university
Eng. Mohamed Hassan ElHalawany
Senior maintanance eng. at Heidelberg Druckmaschinen
Abstract:
Using color management systems in order to obtain uniform color
production along all stages of printing production which allows:
Increasing the quality of the print production. Increasing quality
consistency.
Time/money savings in prepress through decreased retouching of
images and remaking of proofs.
Time/money savings in printing through faster color ok in make-
ready.
The study is to find The impact of using color management sys-
tems which can be applied through all print production stages from
prepress till the press stage. Adjusting ink zones on the printing
machine is considered to be one of the most important factors that
affect the quality of the printed color which can be an affecting
factor in producing the dot gain phenomenon, and also decrease the
print waste percentage.
The research have been established through a number of experi-
ments and measurements recorded in each of the extent of change.
Research problem:
Deficiencies in the use of the color management system in order to
improve colorimetric properties of the printed product during the
print production on the litho offset sheet feed printing machine.
Aim of the research:
Studying the impact of using color management system to adjust
the ink zones of the sheet feed litho offset printing machine during
the printing process.
Key Words: color management - offset printing - ink zones - icc
profile - lab color
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The aesthetic values of African art to use in the interior design
of tourist facilitiesAbstract

Abstract:

The artist is a mirror of his age, always moving events, in his own
way, art is a gift given by the Creator to man, but to varying de-
grees from one to other. Arts are the language used by man to trans-
late the expression which is contained in its intrinsic essence.
Picasso influenced the African art as well as the work of most of the
greatest artists such as Cesar, Monier ,Gujan, Brac and Van Gogh,
showed this influence clearly in the school of Surrealism and Cub-
ism. These artists gathered that African art is a distinctive art of its
own with its own characte, African sculptures and masks revealed
the simplicity of dealing with things and nature and thousands of
years ago BC was the beginnings with the arts of caves in Tasili
and Akakos and mountainous areas, where the African artist always
tries to make these things simply and abstraction. Scholars and crit-
ics agreed that African art is a symbolic art that gives us deep and
great. It is depends on the reconstruction, construction and drawing
of works of art by a group of different regions and African tribes.
The African artist is inspired by nature but does not copy or imitate
it accurately. Rather, it focuses on the elements or forms that pro-
vide him with the help of functional creativity and pure formality
that is consistent with his typical aspirations. He relies on spontane-
ous spontaneity within a specific theme and ritual to the bodies and
forms taken from his predecessors.

This distinctive art, which is rich in plastic heritage can be used

to inspire aesthetic values of African symbols in interior design,
especially in tourist facilities, which promotes the development of
tourism by allowing the opportunity to move into the African envi-
ronment within our tourist facilities.
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The role of Islamic art in maintaining the identity and its rela-
tionship with modern arts
Dr. Hala Saber Abdulmaksoud Mahdy.
New Cairo Academy. N.C.A
Higher Institute of Applied Arts
Lecturer in department of Decoration

Research summary

Islamic art takes an important part in enriching the society culture
and creating a specific style through ages. Islamic civilization has
an important role in enriching and forming the society mentality.
Art edifies and reform the society and how people think. Overall
art is the imagination and history of nations, it expresses the accu-
mulation of civilizations and their aims, this appears in the artistic
language coming from different arts emanating from

Maintaining the identity and privacy shown by artistic tools of
civilizations.

Islamic art is an applied art involves in many aspects of life pretties
architecture, pots and furniture.

Research issue:

oShowing the role of Islamic arts in serving the society and how to
mix it up with modern arts to match the contemporary reality.
oThe role of Islamic art in building the society and showing its
civilization and identity.

oSearching for the effect of Islamic art on global arts, how and
what contemporary artists took from it.

oShowing the attitude of western civilization about Islamic art.
Research targets:

oShowing Islamic art characteristics.

oHow to treat the architecture in modern era using Islamic art.
oShowing the important role of “Holly Quran” in clarifying the
beauty “Allah” created in ourselves and in nature as well, Islam
develops the feelings of beauty and builds the human spirit.
oHumanity of Islamic art and its relationship between mankind and
surroundings.

oShowing Islamic art dynamism and its alphabetic.
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The art design and technique used in illustrated Spanish manuscript in the thirteenth
century AD

By: Dr. Hany mohamed mohamed sabry

Lecturer at Art History Department, Faculty of Fine Arts, Helwan University
Abstract:
Spanish manuscripts are considered as the most important Spanish productions in the
Middle Ages and especially in the thirteenth century AD, during the reign of King Alfonso
X also Known as (The wise - El Sabio) , this is due to the fact that these manuscripts con-
tain culture, arts and heritage that affected Europe in that period, it served as the bridge
linking medieval Europe to Islamic culture and art in general and which was widespread
in Spain during this period, this is thanks to the translation movement which interests
the Spaniards After Alfonso VI founded The Toledo School of Translators in the city of
Toledo in the twelfth century AD.
The research begins with a historical introduction on the city of Toledo through its geo-
graphical location and its cultural and political role in the history of Christian Spain and
after the Islamic request and until it was reclaimed by the Spaniards by King Alfonso VI
in 1085 AD, the research also examines this important event, which is considered one of
the most important events in Spanish history in the Middle Ages and an important turning
point in the cultural and artistic movement after the founding of Alfonso VI of the School
of Translators in Toledo, which was entrusted with the translation of the mother of Arabic
books in various sciences into Latin, Toledo became a center of Islamic culture in Chris-
tian Spain and continued its cultural and artistic role during the reign of King Alfonso X,
known as the 13th century.
The research deals with the design and the technique used in the manufacture of Spanish
manuscripts in the 13th century through the selection of the researcher of the manuscripts
of The songs (Las Cantigas) and it contains about 2800 scenes in the form of images,
and these manuscripts are exceptional pieces in Europe, and the images become models
form and show us how to set up a special art school Especially for those images in terms
of design and technical and explained to us the operational stages that passed, thanks to
the fact that there is a manuscript of Florentine that has not yet been completed, we can
document and define the operational stages of the manuscript, and we have reached this
through studying and analyzing some of the pages of the manuscript, which contains im-
ages in unfinished stages and other stages in progress, we can also deduce the style and
technique in the design and manufacture of these Spanish manuscripts in the 13th century,
as well as the manuscript of the Games (Libro De Los Juegos) to know how they colored
and painted those manuscripts.
The Research Problem: Is there a role for the city of Toledo and the school of translators
in the Spanish manuscripts manufacture in the Middle Ages? Is there a special art painting
school for those Spanish manuscripts in the Middle Ages?
Are there any advantages to these manuscripts in terms of design and technique used for
the stages of implementation of the images?
The Research Objectives: Studying and analyzing the stages of design and technique used
in the manufacture of Spanish manuscripts in the 13th century.
This research importance: The study can be in addition to the Arabic library, Its topic has
not taken sufficient study artistically, since the previous studies concerned in the manu-
scripts of this period in terms of historical and cultural only.
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Icons of the chairin the Church of the Virgin Mary Baharat Ze-
waila “An archaeological study of art”

Objective of the research: A technical analysis of the collection of
the icons of the chair of the cup.

Research axes:

1) About the Church of the Virgin Mary Baharat Zewaila.

2) About the chair of the cup and its liturgical role.

3) About the icons.

4) descriptive and analytical study of the cup chair icons.

Church of the Virgin Baharat Zewaila: This church is located in
the Roman Sea. This church was destroyed along with the other
churches ordered by the governor in 399 AH and rebuilt again.
Cup Chair: is a wooden box with four sides closed and open from
the top in a circle, and can also open up and cover the walls of the
chair icons.

As for the icons of the chair of the cup: we find that the first chair
contains four icons, one depicting the secret supper, the second
angel Gabriel, the third the Virgin Mary bear Christ, and the fourth
angel Michael, which is the work of Anastasia Roman, the second
chair contains the first icon secret dinner, The Second Iconic An-
nunciation, the third Virgin Mary bearing Christ, the fourth angel
Michael.

Results: A complete study of the icons of the cupboard of the

Church of the Virgin Mary Baharat Zewaila, published for the first
time.
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“Realistic applicable projects as a motivation to stimulate design
students’ creativity”
Towards an effective design teaching

Assigned by lecturer/ Heba Tullah Osman Abd Elrahim Zohny
Decoration dept.-Faculty of Applied Arts —Helwan University

Key words: Motivating students, efficient education, creative moti-
vation, design education, teaching projects.

Abstract: design is transforming ideas and dreams into reality, but
to achieve these dreams we must follow several steps to set the
goals and draw the procedure to achieve them. There are many
ways of design teaching which may vary in their methodology,

but they all share the aim of achieving a successful design product
that satisfies the teacher, student and the recipient or the user of the
designed product. But without enhancing the students ‘ motivation
for learning and creativity these goal cannot be achieved.

This paper discusses several axes:

First: factors affecting students’ motivation.

Second: to any extent choosing the academic content affects crea-
tivity motivation of students.

Third: An applied sample for selecting a real applicable project
within a teaching curriculum in design field.

Problem: There is a kind of spacing between design study in aca-
demic institutions and actual practice fields, resulting in lack of
academic students to realistic experiences and therefore suffering
weak educational and creativity motivation.

Importance: This paper focuses on the role of realistic project
selection in design teaching, binding the educational process with
concrete community needs to enhance creativity motivation among
design students’.

Goal: To stimulate students ‘ creativity motivation in the field of
design and supporting the educational process in order to be more
efficient.
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The use of different printing and dyeing methods as an inspi-
ration source for the designer of ladies’ clothing according the
international fashion trends

Dr.Eng : Heba Mohamed Okasha Abu Elkamal

Fashion & Design center - Industrial council of technology & Innot-
vation centers Ministry of industry & Trade

Abstract:

The research aims to that different methods of printing & dye-
ing are very important & rich sources to make variety in textile to
obtain many different shapes & effects of designs that are very dif-
ferent, special and unique.

Fashion & Textile industry is very changeable industry ac-
cording seasons & occasions, so we should always research about
sources of inspirations to the fashion designer & how to implement
this inspiration to a real executed design.

Fashion & Textile industry is an industry follows the interna-
tional fashion trends through
(colors- Textiles - materials - colors and shapes of printing
............... ), therefore this is research includes how to apply & im-
plement the different methods of printing & dyeing as an important
inspiration source for the fashion designer .
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The Interior architecture design essential consideration of herit-
age spacesrehabilitation

Heba-TallahHamdy Mahmoud
Lecturer - Department of Decor —Interior Architecture
Mansoura University , Faculty of Fine Arts

The research investigates the interior architecture factorswe need to
take into consideration when we design for the rehabilitation pro-
cesses of heritage spaces. There are many architectural, social, cul-
tural, and civilized aspects involved in this handling. The accurate
interior architecture design, can response the values of individuals,
associations, and societies which have a remarkable links with herit-
age spaces. Interior architecture designplays essential role through
its impacts of the artistic, architectural and innovation capabilities.
The research will explain the importance of using the suitable mate-
rial which matching the nature of spaces. The research will explain
the importance of compromising between the climatic, environmen-
tal, social, cultural considerations and the goals of the reuseadapta-
tion in addition to what we need to consider when we utilize the
modern technology.
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THE IMPACT OF ISLAMIC CIVILIZATION
ON WESTERN CIVILIZATION

Search Summary:

The contributions of Muslims in Europe in the middle ages, and
has affected various areas such as art and architecture, medicine,
agriculture and other from thellth century to the 13th century, and
Europe has come to learn from Islamic civilization through the
work of the Greek philosopher, Aristotle, after it was translated
from Arabic, and Europeans recognized the role of Arabs in his-
tory when they said: “that the Arabs had trans ported the treasures
of the ancients to the west, and of the contemporaries of prince
Charles said: “we who live in the west remember that we owe a lot
to scholars it was credited to them in that they kept in the dark ages
in Europe on the treasures of science and ancient Greek and Ro-
man Knowledge”.

The research addresses several axes:

1. The concept of Islamic civilization and their characteristics.
2. The transmission of Islamic civilization to Europe.

3. The impact of Islamic civilization to western civilization.

-318-



DA e dlig gandll jue GUlN Jeel B 4 paal) uaddll madle ¢ Eal)
il puiall Cillaal) dola g aranal Jlaa 1 5Y Adlac | addl &l il cildlan 4l 40
) taaa paa e g /3]

o5l A - el deluall 5 Gl suiall delda andy § i) araal) Sl
pae — Ol gla daals Al
P8 (o pa (s 2 /0]

Ol S - ueailly debuall 5 s puiall Aelds andy ueaill s deluall AU
rae — Ol sla daals Al
Ol dana udl Jal / ddigal) daaaal)
ran— () s drala - dggadaill () sl 4K

Gl adla

ol ) Ll a5 Jas s (3l e (S8 oo e Taals il e
, A8alaal) Jud e Gl 138 5 oyl 3 allee Y Dlitie late dl jaiad 530 s )
diolad (ahlae) 8 lae ale | o F a0 SISV J1p Vs gl 31 Gl sgd
N oseras Lanaie (uall) 4l s ped, gladl s (438 ,5) Gde e 585 (Raallall)
St s, A paall s e 2S5 Gati Al Al die (gaail) jae J e CuilS 1)
3l a5 Adlu) s Al A jaall culS Aalal) atyy 50 S8 CulSE B i aal ()
Gl il Ay Gasdd | Al s Cayll G slall cliailine Legd CadaSy A 3
s sas ledtudds W S8 e 2a3] Aoy JS) Aalad) bl Cldlally ) se )Ml
Dneia (5 mn Gl Jadlls 4ia Jaa 215 Y alaall Ll a5 Wl 5 Leoanad s
Cpaailly aley) @l caila ) S LS | 48 0l 2D (s g 43 i Jimy (33las
o) sll Al S Gl 8 Cuaa g e JS e aeDUaial 5 o el 435
G radll Gl saac aal (saail) jae Jea laa el 405 caY) 8 5 ki) ae
Sie sl 4y el A ) Gl pda g (8 bl s 4y g8 5 41y Ladia) Cua Sl
Gaxill (g LS () Jlaa (8 il (5 55 uall (g o 2 Ll A | el
el ga aelelad LaS 5 G el il ol 5y callad 5 45 Aduds Al 0
& Id (g 2l Cupaa) i) ded 85 Gy Ax Fiaa 413 458 5 A5 ANl Gl
i) 5 Al Sl 1S

P bl s sn (Ml Gl o gm0 G Ay o) 311 & (1

Ll Jlae T (08 jpan zilail 3al) Judaill 5 4l dpad &) Al 50 3y yha e (S o
Y Al Claaal S0 (e (5 peaddl ) )l Jaad ) gaaill e
¢ gl Culd 85 pealaall 4 gel) Ciliia Jaad doall cilalaal) Liadl dclida Jlas

-319-



The research about the features of the Egyptian personality in the works
of the artist Omar Al Nagdi, by studying the aesthetic of the folklore in his
works to enrich the field of the designing & printing of the hangs .

Prof .Dr/Huda Abdurrahman Alhady
Prof of the designing at the section of Textile printing, dyeing & finishing Faculty
of Applied Arts Helwan University
Prof.Dr/Raafat Hassan Morsi Azzam
prof of dyeing & finishing at the section f Textile printing, dyeing & finishing
Faculty of Applied Arts Helwan University
Engineer Designer \ Amal El-said Mohamed Radwan
Faculty Of Applied Arts- Helwan University-Egypt

The research Abstract

Omar Alnagdi is One of the most
popular artists in Egypt & Middle East , He also the only Arabian artist that was
allowed to have independent museum at Paris , this wasn’t by chance , he is the
artist who created & still more than half of century , He dived deep in this local
until the Global came to him , He liked his eastern to his bone marrow , until the
west run to him in surprise way .
Since his artistic starting ,the tendencies of Omar Alnagdi was searching and en-
suring his Egyptian identification , he say that the most important period which
create his thoughts & his special view was the folk & Islamic school , it is the
period that he discovered the opposite of the life between the countryside & the
city to check the vocabulary , symbols & fine relations of each environments so as
to he can get from its thoughts , its philosophy, its heritage , its stories, its legends
& its airspace the first teacher that make him an Egyptian featured & honest artist
who proud of his heritage & his eastern country arts .
In addition to he also he believes with modernization and his continues experience
& searching for any new in the arts, his Conscious inspiration, his Instinctive per-
formance & automatic expression make Omar Alnagdi one of the the columns of
Modern Egyptian art, he kept his personality & his identification and contribute in
putting the blocks of the modern Egyptian movement since the fifties .
So we find that is necessary for the researchers in the field of the fine arts to deeply
study the philosophy , view& the ways of the Egyptian artists pioneers , alsothey
should study how they treated with the foundations & items of the art in a personal
view that should be mixed with the foundations of the Modern art , for benefiting
in different fields of the arts & designing .
From this view , the topic of the current research spins around this question:-
If we study the artistic personality & accurate analysis for featured models from
the artist Omar Alnagdi which carry the Egyptian folklore , Can we enable to cre-
ate printing designs to enrich the field of printing the fabrics of the textile hangings
that carry the features the personality & the modernization at the same time ?
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Human structure between integrity & reassured self

Professor,Dr,Hoda Abd El hamid Zaki
Head department philosophy & doctrine ,Islamic & Arabic studies section, Azhar
university

Blessings upon Mohammed the prophit.”That’s my straight line so follow it &
don’t follow other ways that could deviate you from his road,that’s his recommen-
dations may be you can avoid “.

Its worthy to mention that integrity is a universal word & it includes the whole
religion ,the whole life as it deals with every detail in human life from land to sky.
Humans have been created on integrity which has been explained at the obvious
verses in Quran & sunnah ( prophetic commandments). Which shined at the whole
universe as clear succinctness .The link is so close between integrity road & medi-
anin Quran & sunnah method & the primitiveness which god has created humans
upon it ,so0 as earth with everything it carries & the sky that is shading it. Allah has
created everything with wisdom & integrity that goes with human primitiveness
to live an assuring life & be rewarded with heaven to live an immortal life in it.”
Who has done right male or female & is a believer will live well & be rewarded
more than he was doing

It is worth mentioning that the universe was created on knowing Allah & praising
him.” Everything is praising & thanking him but you cant realize their praisings
that he was forgiver & patient “

Human is charged of carrying trusteeship of working through knowing almighty
Allah with the rules of the wise commence.

All creatures are affected with human works wether his integrity & straightness or
deviation & corruption .

“Pollution appears at sea & on land by the human work of hands to taste some of
what they did so they may return”

Allah said explaining pharaoh drowning with his people “Nor earth or the sky
cried over them & they were not watched “

So the integrity concept at Islam is straightness of selves & things at its positions .
So communities will achieve their safety & fixation ,while deviation from straight-
ness is pure injustice & corruption which was forbidden by Allah wise laws ,it is
considered excessive deviation & losing straightness which is also deviation from
universal & human natures.

“Those who believe without dressing their believes with injustice ,those has secu-
rity & will be guided”

We all in a bad need to work with the straight spirit of Allah wise rules in order to
build humanity that apply secure & good life. That will be shown in this research
as possible ,the psychological ,social & human foundations of straight reassured
life .

May Allah quadrate all of us.

-322-



é...\,\hﬂ\ 7&5\;;3 3)&“\ A Qﬁ@m‘f\ SJLth UA @M‘

Al (53¢ pla 2
O sla rala - A 510 A8 - s Losa Bl

: Caal) adla

¢l Gl b Aaall B jlaadl dala 3 jlead) il ie aal aal Ay i) il
IS Sl (o LSl Lty 555 Anpudad ¢ Liall Al Ll by jlane Sl e LY el
AlaaYU ¢ day ye Adala Ay BT e et ¢ ol gell Ol g uadil) Rail 8 Jlad
Gola Ay | Al 3 jleall & dald 4 pad) dua padll Gaiad 8 Lebaal )
A e s Apalie il gl Ol Hlie V) pe dlude (DY) W) 5 (8 il Ayl
Leiadd ) Allaad) <ol liie W) ) AdleaWL Aol Al e Lal ZalEl el jlae V)
OS5 ¢ LS 455 par O el Al A0l Lgilaganal A (e Lglasanal JOA (1
OEY) s e g s el de siia YIS 5 A pliall () 538 08 (g pdl (5 puamall laill
- Jleall Al Al By Jlene Dlgal 5 JS0 8 A allal) ) Lgd

O yoglingg 15103 5 (5 slanall juciall 138 Lianl ) Cpallall (hy jlanall (o 2yaall (lad 38
Aalal) 5 alall bl Cilgal 5 e el Ailan 4 jlers Y gla anit] (5 Sl 4a sgia
Cuadiu Amnlall 36 LD () je allas ) sl ) ) il jeaial) 138 | gdsa g
S (e Ll paal e 3 puales dllen s Al Yla adyy ¢ Allall Lol il
3 _palrall L o) S0 5 A30all asalie o (a5 (Dl

-323-



Mashrabiya in Islamic architecture between idea authenticity
and applying novelty

Hayam Mahdy Salama
Assistant Prof., Faculty of Art Education, Helwan University

Abstract:

Mashrabiya had formed one of the most important elements of
architecture specially civil architecture in Islamic heritage. As it is
known as a successful architectural solution for climate nature be-
cause the shape of its configuration allows it to control sun rays and
air currents and forming interior comfortable environment and also
providing privacy specially in housing architecture. So Mashra-
biya comes in our Islamic heritage with consistency with climate,
privacy and culture considerations for the occupants of the interior
environment additionally with Aesthetic considerations represented
from its infinite design characterized with the elasticity of its for-
mations. The Egyptian carpenter was one of the most handicrafts
men who represented Mashrabiya arts with different designs and
forms and he excelled at perfection at this kind of art and he repre-
sented it to the whole world in the form of beautiful wooden inter-
faces. Many International architects paid attention to this important
architectural element and started taking inspiration from this con-
cept to represent modern solutions for many architectural interface
for public and private buildings and they turned this wooden local
heritage element to elastic system for natural light responding to
high technology and representing Contemporary aesthetic solutions
taking its origins from Islamic heritage in consistency with mod-
ernization and Contemporary Technology.
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The Virtual factory as an innovator to support design and train-
ing processes within the applied arts system

Dr. Haitham 1. Elhadidy
Industrial Design Dep. Faculty of Applied Arts - Damietta Univ
Dr. Mohamed M. Elgohari
Ceramic Dep. Faculty of Applied Arts - Damietta Univ

Abstract:

The Arab Republic of Egypt is undergoing a period of transition that
requires an essential change in the developmental and intellectual
priorities in the field of education and training. The overlapping and
integration of information technology and communication technol-
ogy have led up to a massive technical change that has a significant
impact on various aspects of human activity.

The research invites for a new proposal, the creation of Virtual-Fac-
tory, as one of the main and effective pillars of the IT-based design
education system. Where, there is a powerful relationship between
education with its different patterns and levels and human develop-
ment through distance training. Learning is a tool to build Human el-
ement, which provide him to unleash his energies, develop his abili-
ties, create innovations, refine his skills, and give him the knowledge
and techniques that are necessaries for the process of intellectual and
mental creativity.

The virtual reality is one of the most prominent of computer tech-
nologies that is so exciting and evolving, because it is the typical
way which helps the student to discover and live in virtual factories
exactly as the real world within the normal factories, through the
programs of provided information where, it is a world that simulates
the real world.
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The Givens of ancient Egyptian style for Smart Faces of the Family Health Centers in
Luxor according to the Mechanisms of Smart Architecture
WAEEL Mohamed Kamel El Sayed Afifi
Doctor Interior Designer
Introduction:

The ancient Egyptian civilization is the oldest human civilization known to humanity
born with the birth of time, and the effects of the arts of Egypt in the Nile valley still at-
tracted to the hearts of researchers and people of art from every side and witness a witness
in the hearts of lovers of beauty of impact and great impact. Therefore, it is necessary to
pay attention to studying the ancient Egyptian character as an Egyptian characteristic of
Egypt throughout the ages. Their past.

And if the architecture in fact - a mirror of the civilizations of the people, and a reflec-
tion of the progress and development, and that has always been the need to develop
materials and elements of interior design and furniture and units that may consist of, and
the development of techniques, which differed in different materials, The techniques of
manufacturing elements of interior design and furniture in two main directions:

The first is to develop the materials and elements used.
The second is the development of methods and means of production.

Therefore, the family medicine centers established by smart technology and modern
technologies are the smart answer to the increasing demand for control of the weather
inside, and to reduce pollution and give the required safety levels, for the new buildings or
existing buildings.

The Research Problem:

The ancient Egyptian artist was able to create a distinctive Egyptian character for Egypt
throughout the ages, and the ancient Egyptian character is not only forms and decorations,
but is based on the foundations of it. The basics of the ancient Egyptian style should be
studied in interior design in general, and the study here is to draw from their work and to
benefit from our past.

** Luxor is a tourist area of the first degree because of the effects of a significant degree
of importance, and if the architecture is the mirror that reflects the civilization of peoples
throughout the ages, and the architecture of a particular era is only a reflection of the spirit
of this era, and assess the civilizations through the architecture left to the ages And it
becomes the best witness to the extent of man’s success in the performance of his mission
and the reconstruction of his environment, which must be studied and contained among
the values and elements of heritage, which is happening now in the global architectural
field is a shift in the general thought as a whole, as the era we live is undoubtedly The
era of advanced technology which depends on the revolution of knowledge This image
reflected buildings and imposed itself and the idea of intelligent systems and smart build-
ings emerged as an automatic reaction to the architecture based on scientific and techno-
logical developments.

The Research Importance:

** Due to the study of the data of the ancient Egyptian style in interior design as a
distinctive feature of Egypt throughout the ages in order to preserve it and maximize its
impact on the Egyptian identity, and being the basis of all arts at all.

** Apply the technical features of the ancient Egyptian style to the elements of the inte-
rior design of the centers of family medicine, in order to give them the ancient Egyptian
character that gives artistic excellence to Egypt in tourist places, which tourists come
to see and study. And to clarify the impact of the mechanisms of smart architecture and
modern technologies in the era of communication technology and information, in the cur-
rent era on the elements of the interior design of the centers of family medicine, in terms
of design, operation and maintenance and functional performance and smart interfaces,
and determine the interior design and data of the ancient Egyptian facade of the centers of
family medicine in Luxor in light of Mechanisms of smart architecture.
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“.The Comparative Religions”

Abstract:

The Comparative religions is considered a genuine Islamic

science. The Muslims were the first to put down the basis of this sci-
ence which calls for the dialogue and communication among differ-
ent religions. Allah has said, “Say,” O people of the scripture come

“.to a world that is equitable us and you
.Allah says the truth
Through this research, we are trying to authenticate this science and
show its importance. Also, we shall show its role in uprooting con-
Alicts and bringing together all to peoples through ages till now
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The roll of oriental painters in preserving the Arab heritage of the
19th century
Abstract:
Painting has always been the most important evidence of history. It has
preserved documentary records before the invention of any modern
means of photography. Since I studied painting in historical periods
throughout the human history starting with the appearance of symbols
and marks in the first man layouts, I found the oriental paintings to be the
most accurate and aesthetically pleasing in recording and preserving the
Arab heritage.
Regardless of the circumstances and conditions they came with into the
Arab countries. Hence, we find that the motivation to discover the secrets
of the East and magic and light of the sun. pictures of farms and fields
and markets and the ways of trade are often found along with interesting
drawings of Arab women in the rituals of weddings and daily life. Schol-
ars of culture and heritage often refer to these oriental paintings. The
preservation of heritage came to clothes according to the country where
the orientalist resided and architectural styles along with the economy of
the country of trade or agriculture. in fact, we cannot locate an aspect the
portrayal of orientalists has not covered. The problem of research is to de-
scribe and explain the role oriental painters played in preserving the Arab
heritage of the 19th century. In this research I discuss the ability of ori-
ental painters to preserve the important details of the Arab heritage, and
the quality of what they have transmitted to us and the impact of there
paintings on several literatures meant to preserve Arab heritage in those
times. I assume through this research: that oriental painters did have a
significant role in preserving the Arab heritage which has many fields in-
terested in the Arab heritage. The research includes several main themes:
Arab heritage and its comprehensiveness, oriental painters and their role
in recording the Arab heritage. Categorizing paintings of orientalists by
each Arab country they have established. The present study seeks to teach
paintings of orientalists and shed light on their role in preserving the Arab
heritage and emphasizing their high craftsmanship and technical perfor-
mances to preserve the evidence of time. The research aims to monitor
the historical role of Orientalist painters by studying and analysing the
most important elements they have taken in their paintings.
key words:
painters, orientalists, Arab heritage.
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The position of Western civilization of Islamic cultural civilization

The term “clash of civilizations” has recently been repeated. The term is floating on
the surface of the audio, visual and printed media. As if the world is close to a third
global war, it will come to the entire human race. Some have promoted the idea that
religion will spark this war.

Once the term “clash of civilizations” has become superfluous, another term has
emerged. It is a reference to the term “dialogue of civilizations.” The authors of
this term or trend see that civilizations do not clash or collide, Other civilizations of
science, knowledge, cultures and beliefs, and see the owners of this trend also that
religions cannot be a means of confrontation itself and confrontation, but is itself a
means of human closeness to his brother. Just as religion is a means of understanding,
civilization is also the best way to express the needs and desires of the human being
in a peaceful life without resorting to the language of violence with the other.

Since its inception, Islam has been directly linked to four great civilizations: Byzan-
tine, Persian, Indian, and Chinese. Also, the people who opened vast areas between
Gibraltar and China were armed with three important factors: intelligence, activity,
high spirits, The first is the sharp intelligence that aims at the constructive means, the
second factor is the strong spiritual motivation sent by religious zeal, and the third
factor is the extraordinary gift of understanding beauty, creation and the expres-
sive power which was undoubtedly the origin of that high degree of appreciation of
thought and spiritual qualities.

As a result of all this, Islam became one of the greatest and most important civiliza-
tions and civilizations. After the Islamic state extended and stabilized, the strong col-
lective enthusiasm of the Arabs led them to collect the artistic, scientific, industrial,
economic, health, literary, arts and philosophy achievements.

Arab and Muslim scientists have transferred the Greek heritage and other colors of
the scientific heritage presented to them in history. They took it to the Arabic lan-
guage, which was the language of science and culture, and the influence of Arab and
Muslim scholars in the Renaissance European culture, and the nature of Arab-Islamic
culture was often clear and influential in many scientific, intellectual and cultural
fields, such as the creation of the system of numbering and zero and decimal system,
and the theory of evolution before Darwin, hundreds of years, and the blood circu-
lation before Harvey four centuries, Gravity and the relationship between gravity,
velocity and distance before Newton in protracted centuries, measuring the speed of
light, estimating the angles of reflection and refraction, estimating the circumference
of the earth, determining the dimensions of celestial bodies, creating astronomical
instruments, discovering the high seas and laying the foundations of chemistry.

Arab Islamic culture was the medium of the decade between ancient sciences and
cultures and the European renaissance. The Arab-Islamic and Arab-Islamic culture
were a continuum, extending from ancient civilizations from Egyptian, Assyrian,
Babylonian and Chinese to the civilization of the Greeks and Alexandria. The Islamic
era, whose scholars were influenced by their progress, influenced in turn some
European Renaissance scholars who read the works of Arab scholars in their books
translated into Latin and European languages.
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Symbol as a cinematic language and the possibility of interpretation of the
subjects of the popular proverb
(An analytical study of the Egyptian film Second Wife)

Dr. Walaa Mohamed Mahmoud Ahmed
Academy of Arts Higher Institute of Folk Arts Department of folklore and conser-
vation techniques Specialization photography

Abstract:

Film development is fast becoming one of the most powerful and effective vis-
ual arts in all societies. Cinema is an international language, a cultural medium
across countries and perhaps the most influential and persuasive art. Visual art is
the art that the director of cinema, Burjuman is an art that can make his audience
turn from case to case. He may be able to make them laugh, shout from horror,
smile and believe in myths and legends. Cinema is one of the most realistic arts
Egyptian films, which reflect our heritage of the popular image of the habits and
beliefs and popular formation and culture of material and folk tales and the popu-
lar gas and other, we find that the films vary in forms of folklore.

Research problem: It has become increasingly clear that traditional theories in
film language and film rules, which have grown spontaneously over the years,
need to re-critique necessarily depend on knowing what the symbol means
within the film, the ability to read it, Meaning to exist in the cinema, The absence
of a clear vision of the recipient’s understanding of the specific meaning of the
subjects of the popular heritage in a systematic and clear and explicit manner
within the films, hence the importance of extracting each element of popular
heritage within the films and analyzing its vocabulary.

The purpose of the research: The aim of the research is to find out the role of

the symbol as aesthetic artistic values within the Egyptian cinema films, which
expresses the films of the popular heritage. The picture cannot be understood and
interpreted and their interpretation, unless they are given in a particular delibera-
tive, textual or intellectual context. Meaning that the image can only be disas-
sembled and installed in an optical or textual context.

To speak about the symbol as a cinematic language, we first have to talk about
the origin of the cinematic picture, the symbolic theory and the relationship of
symbolism with the film, how we recognize these symbols, the difference be-
tween the different types of symbols, the nature and use of the universal symbol,
the popular heritage and its various elements. The second wife who used the
popular heritage in various forms within the films and analysis of the elements
inherited in the film.
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Modern Art and the extent of benefit from it in the design and produc-
tion of mineral supplements in clothing-related clothing

Abstract:

Modern Art: has no specific definition, we can describe as any artistic
production after the mid-nineteenth century until the end of the twentieth
century, world wars and the industrial revolution have had a clear impact
on cultures and change the way of thinking in all areas, especially the arts
.Vencor several Artistic movements in several regions of the world based
on different philosophies characterized by the intensity of what is usual, |
was confused at that time and passed several stages until it reached what
it is now.

The problem of research comes in the following question: Can the design
and production of metal clothing supplements connected to the clothing
of modern art by different techniques to match the requirements of the
Egyptian and global market and keep pace with fashion? Among the re-
search hypotheses: metal to achieve the plastic characteristics of modern
art to produce metal clothing supplements related to various techniques to
match the requirements of the Egyptian and global market and keep pace
with fashion.

One of the objectives of the research: interest in modern art and conserva-
tion and how to use the modern art vocabulary in the design and produc-
tion of complementary metal clothing and various techniques to enter the
role of global competition for similar products in foreign use.

Importance of research: the creation of modern designs that satisfy the
tastes of consumers and raise the economic value of the product and be
suitable for export. And the use of the vocabulary of modern art for the
development of metal clothing supplements related to different tech-
niques and preservation of originality and heritage and attention to non-
extinction.

Limitations of research: Modern art and how to benefit in the design and
production of metal clothing supplements related to different techniques.
An experiment on the students of the Higher Institute of Applied Arts, the
Department of Fashion and the subjective experience of the researcher.
The researcher seeks to achieve the objectives of the research through the
descriptive experimental methods.

Among the findings is the research: The design and production of related
metal clothing supplements inspired by modern art can be characterized
by originality and innovation together. Modern art carries design, aes-
thetic and aesthetic values that can be used as an input to the design and
production of metal clothing supplements related to different techniques.
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Abstract:
The development of the painting art as one of the most important branches of art devel-
oped and diversified couldn’t the technology of the application on the glass surface to
meet all the requirements and variables of design and application of the appearance of
the surface, because of the difficulty of meeting those requirements with stereotypes,
although the ability of these techniques to express the aesthetic design significantly,
but failed to express the (simulation or creativity) of the many styles of art and paint-
ing. And because of the drawing oil colors characterized of aesthetic and technical
possibilities in terms of richness of texture, and the different methods and applications
of color and methods of construction and composition because of the variety of tools,
the nature and quality of raw materials, and their medium.
This method of coloring was chosen as a reference case study which could be used
in the development of an integrated system for the design of the appearance of the
glass surface and the subsequent mechanisms of application and the selection of raw
materials and tools appropriate to the methods of production, In order to absorb many
of the aesthetics of painting on the glass surface. Therefore, the research problem is
identified in the need to enrich the system of design and application of the art paint-
ing on glass using the techniques of painting in oil colors because of the aesthetic and
technological values that enrich this artistic field, The research objective is developing
the design system and the subsequent mechanisms of application and the means of
implementation for painting on the glass surface by simulating the appearance of the
painting surface in oil colors, The importance of the research is Enriching the added
value of the artistic and architectural glass fields with an innovative integrated system
for design and application in the field of glass painting, The research assumes that by
studying and analyzing the painting system in oil colors and its technical methods and
simulating some techniques used in the art of painting on glass, it is possible to develop
the system of design and application. The research aims to the creation of a set of in-
novative and simulated methods for the appearance of the surface of the painting in oil
colors through the development of the design system and the subsequent mechanisms
for the application of the art of painting on the glass surface.
A number of results were achieved as:
- The preparation of an analytical study of the construction philosophy and the techni-
cal composition of the technique of painting in oil colors.
- The establishment of a set of production mechanisms and simulation of the appear-
ance of the painting surface in oil colors.
- Development of the design system and the following mechanisms for applying the art
of photography on the glass surface.
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Abstract:
The art field had lot of progress, diversity and prosperity, the methods of de-
sign or applying of the various traditional techniques to the appearance of the
glass surface have not absorbed the aesthetics of diversity in visual art and the
methods of its various applications. This for varying degrees of difficulty in
applying different types of colorants in more innovative ways, while adapting
them to the chosen design on the glass surface.
The problem of research was identified by: the need to take advantage of the
variety of visual art techniques as one of the most important sources to de-
sign and apply colorants on the glass surface. The objective of the research
is: Achieve scientific and artistic foundations for a set of innovative methods
in the design and application of the glass surface appearance. The importance
of the research: The research contributes to increasing the effectiveness of
the design of the glass surface appearance in relation to the methods of ap-
plication, thus contributing to the value of its various products for works of
artistic, industrial or architectural nature. The study assumes that by studying
the aesthetics, methods and techniques of visual art and the use of its various
possibilities, a variety of new methods can be developed as an effective model
for the design and application of colorants on the glass surface. Research is
determined in: Studying of aesthetics and methods of visual art (with emphasis
on painting trends and painting with pastel oils and water colors) in order to
develop a set of design methods and application of the glass surface appear-
ance.
A number of results were achieved, including:
- An exploratory study of the trends of drawing and coloring with pastels and
water colors was established in relation to the design and application on the
glass surface and the means of its implementation.
- Identify a range of innovative methods of design and application on the glass
surface.
- Focusing on some innovative methods due to their importance in applying
to the diverse products of works of artistic, industrial or architectural nature.
- Studying the effect and value of the methods developed in relation to the
design and mechanisms of application on the glass surface appearance.
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The Aesthetical Approach in Urbanism and Architectural Iden-
tity in Contemporary Islamic Cities- City as a scene - The City’s
Image and Self-Identity
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Abstract:

Several cities in Islamic countries had an affluence aesthetic features. Is-
lam as a religion has the ability to change the ideology of adherents. Hence,
the Muslims’ cities were massively influenced by the religious needs. The
urban changed and adopted the Islamic conceptions. Islamic jurisprudence
had an important role to identify and modify the individuals rights and du-
ties in developing their cities.

Different types of architecture buildings and decoration were implemented
to function in the urbanism contexts of these cities. Yet, a spiritual, unwrit-
ten agreement for the Islamic aesthetic conceptions, was framing the iden-
tity in these cities, and generating a consolidate identity for the image of
the city. However, the contemporary Islamic cities had been dramatically
altered.

The scene of many contemporary Arab cities represents major changes due
to different reasons. The fact that the present conjuncture of the city im-
age, is lacking to the meaning of “image of the city”. The metamorphoses
guise of the existing cities is a serious question, where there is no clear
genuine identity. Therefore, considerable changes would affect the social
affiliations.

Cities are always the most productive areas, where society members aim
to find better jobs and wealth opportunities. Citizens are focal component
in the composition of the city’s image. However, they are struggling to
survive inside this incommensurate image.

The paper is discussing the Islamic aesthetic approach, that had been im-
plemented in the architecture and decoration in early cities. Subsequently,
the paper will discuss the current image of cities in three different Arab,
Islamic countries: Cairo, Dubai and Doha. Since the paper argues that,
although these cities are considered as Islamic cities, but each represents a
different city image.

The paper will investigate the different reasons and the outcomes for mar-
ginalizing the inherited and local identities on both; the cities’ scene and
their users.

Key words: Contemporary Islamic city- architectural identity - Islamic
aesthetic conceptions
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Fashion Design and the Glamorous Of Polka Dot
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Abstract

The old myth has told that a young Salmon finds a Polka Dot dress
floating in the Connecticut River. She puts it on and becomes ex-
cited about all the Trash in the River. She finds a sofa floating and
hops onto it. She dreams about becoming Human. The most obvi-
ous is that when taking inspiration from similar mediums, there’s a
fine line between “inspired by” and “copied”. Designers themselves
are very involved in choosing what appears for their searches in
order to promote their presentations and shopping locations. Polka
dot pattern are somewhat a signature of the fashion designers hous-
es. Polka dot is a pattern consisting of an array of circles with same
size of different. It’s look different from spot pattern, where could
say that Polka dots are completely even and sized. Heart motifs are
the most common used concept for the valentines theme displays
heart structures which have been highlighted with lighting. The de-
signers came from different centuries; different countries and many
different walks of life, but they all had one thing in common: a
love and respect for nature in all of its wonder and significance. It’s
therefore the garden planets and the sea creatures are a good source
s of inspiration. However the term “polka dot” had been embedded
in our minds that it became a part of our fashion vocabulary.

The Polka dots trend has been an integral part in the fashion indus-
try. Most of the fashion during this era showed sleek silhouettes,
emphasis on the waistline and a woman’s curves. The dots were
usually dainty or small in size and would be found in black, navy
blue, or red articles of clothing as it’s at sea fish or Begonia plant
leaves.

The present research is focusing on polka dots history, polka dots
pattern, and its glamorous fashion designs.

Key words: Polka dots, Begonia plant leaves, glamorous fashion
designs
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