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Developing metacognitive thinking through the symbolic

semantics of the advertisement idea

Assist. Dr/ Ebtehag Hafez Al Drady
Lecturer at Advertising Department Higher Institute of Applied Arts — the 5"
Settlement -New Cairo
Bega_mish002007@yahoo.com

= Research Abstract:

The advertisement idea is the core base of any advertising campaign, due to its great potency
to express the targeted advertising message and achieve the communication objective. It can
be adapted and composed to support the values, behavior and culture of the society, attain an
effective positive social value and fulfill the marketing, commercial and economical
objectives. This can be achieved through the symbolic implications, meanings and contents of
the advertisement idea; which might be well known, or created by the designer according to
its appropriateness to the idea. These implications and meanings hold deduced ideas that
express the context of the advertising message, so; they convey substantial images fraught
with moral and sentimental connections that stimulate the receiver to recall the internal
cognitive information to try to extract and understand the symbolic meaning of the idea.
Therefore; the important role that the metacognitive thinking strategies play in the field of
advertising should be noted, as well as their function in the receiving, understanding and
comprehending processes, because they help the audience revive their reading behaviors and
strategies which can facilitate understanding and comprehending the symbols; and decide
which of these symbols they understand and which they don’t. Metacognitive thinking can
also assist the audience obtain self insight about their cognitive domain and structure, in
addition to the ability to make decisions; as metacognitive thinking is the awareness of an
individual of the processes they conduct through different situations of receiving the
advertisement ideas.

= Keywords: : metacognitive thinking — advertisement idea — stimulation

= Research Problem:

The problem of this study can be identified by answering the following questions:

- How can the symbolic implications of the advertisement idea develop the receiver’s
metacognitive thinking?

- How can the development of metacognitive thinking become a positive cultural element in
regards to the receiving audience?

= Research Objectives:
The study aims to utilize the “form” and “color” symbolic implications in the advertisement
idea; and its capability to develop the metcognitive thinking of the receiving audience.

= Research Methodology:
The study follows the analytical and descriptive methods which are suitable to attain its
objective.
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Résumé:

L'Andalousie dans certains Age histoire fut I'une des plus brillants temps passe

De I'esprit Marocain(Arabe berbéres)les moments les plus riches qui Nous obliges de citer le
Méditerrané comme lieu civilise dans le monde entier qui a parait divers civilisations range
dans un champ de témoin de rencontre des différents civilisations a fait une culture a dépassé
la région Méditerranéenne. En effet le Maroc comme pays qui a laissé un héritage en
Andalousie .nous allons essayer de parler de formes architecturales et de examiner la maniére

de construire les Villes Portes
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The philosophic vision for the culture heritage and its impact on
The artistic experiment for Awad EIl Shimy and Saleh

Abdelmoaty

Assist. Dr/ Ahmed Hamdy Abd EI Haris
Lecturer at Graphic Department - Faculty of Fine Arts - South Valley University

Abstract
Nations culture heritage is the base and the main source of inspiration from which the artists

learn, the heritage means the concept of the history human being and his past experiments
such like manners, traditions, religious rites and folk tales and every outcome product from
those experiments that the artist converts it into distinctive visual forms.

There is no doubt that the stored cultural and visual identity are the main drivers of every
artist and creator which contribute directly in building up the artist personality and effecting in
the future on his creative artistic vision after being formed with all the aspects of life and
culture mixed with the artist feelings, his conscience and his soul.

The culture heritage had a strong impact inside Awad EI Shimy, because he grew up on one
of the eldest parts in Cairo, it contains Islamic architectures such like mosques that had many
Islamic visual elements, that’s had a huge impact on El Shimy philosophic vision in his art,
also Saleh Abdelmoaty who is born in Upper Egypt precisely in Luxor City, which is one of
the eldest cities and includes a lot of ancient Egyptian, and Islamic heritage, which had the
great impact in formed his personality and his artistic vision.

The researcher will study in this paper the resulting cumulative state of the surrounding
culture environment, that played the important role in building the artistic philosophy vision

for the culture heritage and its impact on Awad EI Shimy and Saleh Abdelmoaty Graphic art.
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Effectiveness of the use of animation in awareness and
environmental guidance

Dr/ Ahmed Sayed Hamouda EI Sayed

Instructor at the Advertising Department Higher Institute of Applied Arts - Fifth
Assembly
Ahmedh79@gmail.com

Research Summary:
Animation is one of the technological methods that plays an important role in the lives of

individuals, "the audience of the recipient™ because of its wide uses, methods and techniques,
and used in any way requires the provision of services or dissemination of a scientific idea as
it can show things that other mass media cannot Show them.

As awareness and guidance is aimed at spreading and raising environmental awareness among
the members of the "receiving public" and educating them about the importance of protecting
the environment and the reasons that call for attention in programs that address the segments
and different categories of society to ensure delivery of the message to be achieved.

- The study deals with the effectiveness of the use of animation on awareness programs and
environmental guidance as an important tool to raise environmental awareness and have a
significant impact on the behavioral guidance of the individual and society in a positive and
effective.

Keywords: (Animation - Awareness - Environmental Guidance)

Research problem:

The problem of research is the lack of study of the relationship between animation and
awareness and environmental guidance of the recipient so the search seeks to answer the
following question:

How can the use of animation be effective in raising awareness and environmental guidance
and its positive impact on the audience?

Research goals:

1. To shed light on the effectiveness of the use of animation on awareness programs and
environmental guidance, and its positive impact on the public receiving.

2. The aim of the research is to activate the role of animation in awareness programs and
environmental guidance.

Research Methodology: The research follows the analytical and applied approach to suit the

research objectives.
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Sustainable Architectural Design between Arab Identity and

Contemporary Trends
Assist. Dr/ Ahmed Kamal EI-Din Radwan
Instructor, Department of Interior Design & Furniture, Faculty of Applied Arts,
Damietta University

Abstract:

The world recognizes the strong link between economic development and the environment.
The specialists took in consideration that the traditional forms of economic development are
limited to the over exploitation of natural resources and at the same time because of great
pressure on the environment as a result of harmful pollutants and residues known as
(sustainable development). Starting from there the concept of sustainable development
appeared "to meet the needs of current generations without compromising the ability of future
generations to meet their needs".

The problem of wasting energy and water is one of the most important economic problems for
the buildings due to the continuity and sustainability of the building during the period of
operation of the building. For these reasons and other, and due to the growing public
awareness about the environmental impacts associated with construction activities, some
specialists noted that the main challenge facing the urban sectors at this time ,is its ability to
fulfill its commitment and play its developmental role towards the realization of the concepts
of comprehensive sustainable development, others added that the management and
environmental control of urban projects will be one of the most important competitive
standards in these sectors in the twenty one century.

The concept of sustainable architecture: Sustainable architecture is considered one of the
modern trends in architectural thoughts, which deals with the relationship between buildings
and the environment. There are many concepts and definitions that have been developed in
this field, including architecture, which is architecture that meets the human needs of
architecture in terms of beauty, function and durability with its ability to generate or reduce its
energy consumption required to operate and reduce the cost of production and maintenance as
much as possible while preserving the planet and its environment and resources intact for
future generations,or the architecture that possesses the least possible opposite qualities on the
construction and the natural environment and its purpose to achieve a kind of integration
between the economic, social and ecological aspects in a wide manner. The rational use of
national resources and appropriate management contributes in the protection of rare resources,
reduced energy consumption to improve the quality of the environment.

Key words:

Architectural design - Sustainability - Identity - Contemporary trends.

Problem of research:

- The lack of integrated standards governing the sustainability of our contemporary Egyptian.

- The lack of clarity of the contemporary heritage of Egyptian architecture, and the control of
Western thought on architectural mentality.

- The application of some models of Western construction and planning without realizing the
extent of their conformity or inconsistency with our environment, and not to search for roots
in our Islamic architecture or without its details.

Aims of research:

- Maintaining the concept of sustainability in architecture.

- Achieving the desired function through sustainable design that preserves the environment
and its resources.

- Studying methods of sustainability and knowledge of its roots in our Islamic civilization.

11
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The effect of using of synthetic resin with different materials In

the development of furniture and interior design elements

Assist. Prof. Dr/ Ahmed Mohamed Safy El Din Mohamed Zakaria
Assistant Professor, Department of Interior Design & Furniture Faculty of Applied Arts
— Beni-Suef University

Research Summary:-

The comping of the use of raw materials with each other in a deliberate manner in the
interior design shall have the effect of bringing the raw materials to many specifications
which increase their efficiency and eliminate some undesirable defects. These materials can
be used in this field, It can be combined with many interior design materials such as wood,
marble, stone, cloth, metal and others, benefiting from the great aesthetic, structural and
technical integration. The resin can also be used to repair crumbling blocks from some of
these materials and use them with suspicion Naturally without the slightest concern, with
some also to give it aesthetic values through the integration process.

Research problem:-

- The absence of a clear methodology for the use of industrial resin with different interior
design materials, and how to benefit from its properties to increase the efficiency of the use of
these materials.

-The lack of use of resin ores in Egypt in the field of interior design for its role as objets, and

the omission of many aspects used more deeply and more impact on the materials of various
interior design.
research importance:-
The importance of this paper is to shed light on the importance of the study of the industrial
resin material, and the effect of using it with other interior design materials to raise the
specifications of these materials, and the effect of this integration on the design and
manufacturing of interior design elements.

research goals:-

1. stand on the physical specifications of the strength of industrial resin, and the impact of
those specifications on the use of that material in the manufacture of various interior design
elements.

2. access to a clear methodology for the use of synthetic resin material with different interior
design materials.

3. Highlight the effect of the merger between the use of synthetic resin and other materials on
the design process and the manufacture of interior design elements

Research hypotheses:-

1. The industrial resin material has many physical and chemical specifications to allow it to
raise the specifications of some other interior design materials when combined together.

2. Develop a methodology for the integration of resin material with different interior design
materials allows the development of non - modular models of interior design elements in
terms of design and manufacturing.

Research Methodology : -

The inductive approach to the physical specifications of the industrial resin and how to use it
to support the specifications of other interior design materials, and then the methodological
approach to reach a methodology to integrate the synthetic resin material and the different
interior design materials.

Key words :- Industrial resin - interior design materials - interior design elements - furniture
manufacturing technology
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Abstract:
According to many architectural references, there is a correlation between the psychological

state of architectural space's users and proportions and colors of the different spaces®. Several
studies have recommended using certain colors and proportions for specific spaces to perform
certain activities®. Recent research has shown that there is a correlation between a
psychological and physiological condition and that they are both sides of a single coin.’
Aesthetic and geometric elements throughout history were not merely the composition
elements of spaces, but had profound spiritual meanings that influenced space occupants.®
Thus, there is an indication that the colors and proportions may have physiological effects on
the users of architectural spaces, which makes a re-evaluation of the elements of the
composition in architectural spaces very important.

Based on the previous theoretical approach, the research establishes hypothesis that aesthetic
and geometric elements have physiological effects on architectural space’s occupants. The

research used experimental approach to prove this hypothesis, using architectural space model

3 (Color Psychology: Effects of Perceiving Color on Psychological Functioning in Humans, 2014)

4 (Color and shopping intentions: The intervening effect of price fairness and perceived affect, 2003)
5 (Blood, Sweat, and FearsThe Autonomic Architecture of Emotion, 2003)

6 (The Mass Ornament, 1975)
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Al TAHTIB as one of the Features of Identity in Egyptian Cinema

Dr/ Islam Ali Ezz El Arab
cinematic director
Ph.D in Arts Academy
dr.eslamezzelarab@gmail.com

Summary:

Feature cinema is a mechanism of culture , and perhaps the identity is based on  a cultural
background, which calls for the appreciation of all cultural treasures owned by the nation, and
inherited through generations, and established in the collective unconscious of the nation, to
serve as the founding elements of the identity of a unified society capable of melting the
various elements of society in the one crucible through which everyone feels that he belongs
to the group and defends it and seeks to achieve its interests. The films that carry some
elements of the popular heritage are one of the tools of forming, developing and enriching the
culture in Egyptian society through the dissemination and promotion of indirect messages in

terms of presenting ideas that carry interpretation and Complex contents.

Based on this, the research aims at revealing how Egyptian cinema interacted with one of the
features of ALTAHTIB identity which expresses our creative heritage, our culture and the
nature of our lives. We can also seek the characteristics of Egyptian society, including arts
and habits has been addressed by the Egyptian cinema as a sign that emphasizes the existence
of privacy in the Egyptian society, which reflects the privacy of the character to distinguish

these folklore forms from other forms of folklore among other peoples.

AL TAHTIB is an art of Egyptian art derived from the ancient Pharaonic origins in which the
stick is used in fencing. It was a daily ritual of the pharaohs. In the modern era, it has
progressed during the weddings inside the Egyptian countryside and the Upper Egypt as a
kind of folklore. AL TAHTIB is characterized by meticulous performance and aesthetics of
movement and light and artistic plot, and reflected the Egyptian cinema in a lot of films about
their presence in the Egyptian society in a clear manner in all the celebrations of marriage and

birth and else.
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Attractions touristiques en Algérie et leur rdle dans le

développement durable
Il est a noter que Rapidum et Shala Al-Ashura sont typiques

Professeur/ Ismail Allal
Master en science des museées d'Algeérie / Universite de Médéa

Résumé

Les attractions du tourisme sont la base matérielle du tourisme sans qu'il soit impossible de
parler de I'existence du tourisme dans aucun pays. Voila pourquoi les attractions touristiques
potentiels représentent les composantes les plus importantes et les fondations du produit
Alsaahi.hat affichage sont les museées, les sites archéologiques et l'artisanat traditionnel
associe a la culture populaire et la civilisation des facteurs les plus importants dans les
différents temps et périodes historiques attractions touristiques culturelles et du patrimoine,
ainsi que leurs emplacements sont tentations touristiques importants voyages aux touristes
d'en apprendre davantage sur les cultures de I'histoire humaine et de la connaissance les
derniers aspects des communautés de vie et d'anciens pays, I'Algérie est riche en patrimoine
culturel. dans un appartement de matériel diversifie comprend des sites archéologiques
Algérie en raison de différentes périodes historiques au début de I'dge de pierre pour les
périodes préhistoriques sur Achtla Nature des restes de pierre et des squelettes et des bunkers
et des grottes et gravures rupestres a travers des sites et vestiges archéologiques remontant a
des périodes anciennes et dont les plus importants de la tombe Madgasn et le mausolée royal
Ptibazh et les vestiges des villes antiques Ptimkad, Tipaza, beau, Guelma, M'daourouch,
Hiboun, Cherchell et d'autres accés aux sites et monuments datant de la période islamique,
comme la Casbah d'Alger, Bani Hammad Chateau et monuments de la ville de Tlemcen,
Constantine, Annaba et la ville antique Mila et la ville de Dellys et tennis Mostaganem, Oran,
camp, Bejaia, Biskra et La vallée et les palais du désert du sud sont parfaits pour atteindre
Yeh jusqu'a des monuments historiques immortalisés mentionner contemporaine Algérie et
peut-étre les plus importants monuments classés comme patrimoine mondial et représentées
dans le pli du Tassili et la ville antique de Timgad, Tipaza, belle et Casbah d'Alger avec le
chéateau et Bani Hammad Balmcilh monuments de la vallée Gargoyle Ghardaia

Telle est la grande dynamique des sites archéologiques et la popularité culturelle attire un
nombre important de touristes, et que le pourcentage était dominant de la cléture Algériens et
a des taux moins que les étrangers, mais il peut former un revenu économique contribue
également de maniere significative au développement local et national en général, ou le forum
vise a la définition de I'Algérie du patrimoine culturel et les éléments du tourisme et attirer
I'attention des chercheurs et des responsables de la néecessité de donner la dimension
économique du patrimoine culturel et le droit d'attention a travers le processus d'application
de la stratégie de réhabilitation a des sites archéologiques, la mise a disposition des
installations et des sites de service de transfert a proximité des attractions Alta Rueh, la
nécessité d'élaborer une loi qui permet aux activités d'un commercial apres économique dans
le voisinage des monuments avec la création d'une base de données électronique pour toute sa
richesse des sites Algérie et sites archéologiques.

18



"(pally g1y G ) Ausglly Sl Ay ¢ siilly 8jlaalt 4l Amaatl Al gal) patpal

4 o) ¢y sidl) g ABEY 5 gall JalaS aranall)
sl gl 3 gal) de L dasa glapddl /3
O Aol = AR arealll acid - B land) g asanaill AdSy palaa
Cualdl) ganilly Aflatl) ¢ 38l dlad) dgrally ) 9383 (st

- 04

rdadla
oo sl O 8550 4l age JalaS AAEN Aald) e Lgusds (om5i il ualdl) () il Chuaiia dia 4y juadl 2210
Y ol alse e Gt Dl s Liils 48 shaiall 5 4y siSal) 4RNIS Zall) oda U ydiel 131 ¢ ol sl &)oYl
o 22l axil de ) gl Calisiay agaliil iy o) sall ol Lghuail] 4y joad) Z8EN 4 gle  Shiae )0 (S lin g ¢ L sy

. el
s Lail ) pimay D (aul ) AalS @ jS3 10 Leads oLSYT Y L) 5 sea jlianinl & ARl dege o) U8
212l 3y gl Cnpiald 3 yadll (1 G saanal) (g Ji1 5 L jlian (L) a8 Ladie 5 ¢ calaliall (83 3 a1 5 ) 5m
OS5 () 55 pmally G 5y geaall | Aglud¥) ol jlaall IS 8 Lol s 13a aady ¢ Jaid) ajad) s e el
S ol S gl gu b geall 23] aaaall Gl pd g Gulualy a8l M L Bale] 5oy a3 o @l sll ASlas
a5 5 jlke 5l Lasaa Sae o) 4 s ya

sdaat) Ad<iia
Claciaal) 3 Ay peadl ()l g BNy ghay Ll ) Aalal) -
- Al 5 Al Aalill e el AS) Glasenal ) kel #Liad -

séaal) Cilaa)
bl A5l 8 Jleal) il dpea) I abiad) el jal daw i -
A yeanll g 4iall A8 Lﬁ)ﬁg“_am* x| Wvet) dhdﬁebd\ Bl £l Y -

sl o 8
Al o Ll cllalinl il cVlaal) Cilide b Apasaa el Jseasl) b gyl of Gl m siy -
o il B )

sl dgaad

osgeall paall g S (5 gially adi 3 LI il (e (5 s ¢ 5]
- G e g 5ol 31 Adlaal 5 il 5 At ) laliaY) ol B Faasaal clalles L

19



"(pally g1y G ) Ausglly Sl Ay ¢ siilly 8jlaalt 4l Amaatl Al gal) patpal

Design as a Developmental Factor for Culture and Visual Arts

Dr/ Alshaymaa Mohammad Saeed Aboalghait

Dr /Lecturer at Interior Design Department - faculty of Architecture and Design —
Jazan University- KSA
& The Higher Institute of Applied Arts-New Cairo Institutes for Science and Arts - ARE

Introduction:

Visual language since the middle of the last century began to impose itself on the visual
cultural as an important factor has a role in the formation of awareness and perception in
humans, and if we consider this language as written and spoken language, unfortunately we
find many people are don’t master it, and here is the role of the owners of this visual culture
for development it by Spreading their deferent productions Among the people.

It is said that the task of language is to evoke the image of things not the same things. If the
word (lion) is mentioned, the lion does not attend but brings the image of the lion in the mind
of the addressee. When man develops and moves from the Sensitive to the abstract, the image
becomes a tool to express this imagined abstract, as we find this in All human civilizations.
The picture is not necessarily a simulation of reality, but is the abstraction and re-production
of reality with the sense and experience of the designer of this image, whether this picture is
painting or a piece of work or architecture or parks..... And so on.

Research Problem:
- The need to spread and develop the culture and visual arts in the societies.
- The recipient in the slums needed to spread more mature and technical designs.

. Research Aims:

- Expanding the awareness of the recipient to the importance of the spread of beauty in the
surrounding environment.

- Promoting public taste through the spread of designs that enrich artistic and visual culture
in the slums.

The Importance of the Research:

- Visual enrichment from the forming point of view increases the cultural level and sense of
the public.

-The spread of modern design treatments that meet functional, utilitarian and aesthetic needs
to increase visual cultural awareness.

The Hypotheses of the Research:
- The research assumes that creativity in accessing design treatments in different fields will
meet the functional and visual needs of the recipient.
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La bibliotheque de Tamgrout des manuscrits au Maroc: trésor du
patrimoine.

Dr/ Mahdi El Ghali
Université d'lbn Zahr. Maroc
m.elghali@uiz.ac.ma

Résumé
La creation de la bibliothéque des manuscrits était liée & Sheikh Mohamed Benacer, qui a

achevé la construction du « zawiya Naciriya ». Il a fondé "Dar Al Kittab” comme référence
pour les étudiants en sciences et les hommes de connaissance, Faisant ainsi les premiers blocs
de construction des manuscrits de Tamgrout, ce qui donne naissance a la bibliotheque la plus
importante du Maroc moderne, surtout a I'époque de son fils Ahmed. Elle contient des chefs
d’ceuvre qui comptent a peu prés dix milles manuscrits durant la premiére année de
I’indépendance du Maroc(1956 )qui ont été remis sans aucun doute, parmi des milliers
d'autres violés par les mains des générations comme cela a été mesuré par Mohamed al-
Mennoni quand il I’a visité en [1393/1973], il n’a trouvé que 4 200 manuscrits de diverses
sciences. Elle contient également une variété d'ceuvres dont certaines sont d'origine ancienne:
un morceau du Coran Sharif écrit sur la peau de daim et une partie de « Al Mouattae » de la
police andalouse en 483 AH et la derniere version du célebre livre « Sahih Al Bokhari » en
576 AH.

La question qui se pose est comment ce trésor de manuscrits a-t-il atteint cette ville reculée du
monde islamique dans des conditions d'agitation politique, que ce soit au Maroc ou dans le
monde islamique arabe?

L’adepte de I’histoire de cette « Zawiya » s’appuie sur la passion des premiers cheikhs pour la
science et leur passion pour le livre ; a lire, acheter et copier, et enrichir la bibliotheque
marocaine avec des milliers de manuscrits quels que soient les sacrifices. Alors, on est obligé
de bien s’occuper de ce trésor précieux, et malheureusement la plupart d'entre eux sont encore
enfermés dans des coffres-forts publics et privés.

Je vais aborder le sujet de cette intervention dans les deux points suivants:

Introduction

1. Maison du livre nacirite: Origination et développement

2. Manuscrits a la bibliothéque: réalité et destin

Conclusion
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Aesthetic Vision of Trimming on Dress Form Design Inspired by Al-Baha
Folklore
Dr / Elham Fathy Abdel Aziz
Assistant Professor at King Abdulaziz University
Researcher/ Nourah Hassan Hassan Al Omari
King Abdulaziz University

Abstract:

Folklore is one of the most important means used to reveal the customs of peoples, which is
the result of the culture of generations through a heritage of value and national identity. It
remains the expression of the popular identity of each region, adhering to this heritage and
integrating it with contemporary fashion to give its values to everything. It is a new and
contemporary fashion that has become a popular heritage. The Fabrics is especially important
in the field of fashion design in general and the beauty of the design on the manicans in
particular, because if the choice of fabric is carefully selected to help highlight the beauty of
design, the problem is that the design of the clothing depends on the use of the fabric as an
assistant to highlight the lines of design and add aesthetic touch to the design rarely used The
trimming is essential in the design of a piece of clothing where it can combine more than one
type to produce the design in an aesthetic form enriches the piece designed and made designs
inspired by folklore decorations in Al-Baha to produce the trimming of rich design, from this
point of view Several questions were raised: - What types of folklore decorations are used in
Al-Baha area? What is the possibility of creating designs for the trimming derived from
folklore in Al-Baha? What is the possibility of combining the decorations of the folklore in
AL-Baha with design on manicans style? The research aims to study the folklore decorations
in Al-Baha area and to create designs of national identity figures in the style of design on the
manicans. They can be produced and applied to the general taste in accordance with the vision
of 2030 and revive the popular identity of Al-Baha Region through the proposed designs. The
national through the designs of the trimming inspired by the popular art of Al-Baha and
opened the way for students and researchers in the field of fashion design to address new

experimental entrances in innovation and creativity.
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The Polotsky's Standard Theory of the Second Tense: A critical

look

Researcher/ Amany Amer Ahmed Abd EIl- Hameed
MA candidate at Faculty of Archaeology, Fayoum University

amanyamer0101@gmail.com

Abstract:
In linguistic dictionaries (English, French, Germany, Arabic, etc..), there is no existence for

the tem of “second tense”, this term was established by Polotsky in his fendmental work,
(Polotsky, H.J., Etudes de syntaxe copte, Publications de la Société d* Archéologie Copte,
Le Caire, 1944), according to his theory, the second tense is a nominalized verb form, and
usually used as a noun clause; referring to the subject before the focused adverbial phrase. On
one hand, the second tense form is a special case of ‘relative forms’ use. Therefore, on the
other hand, it is actually not a tense, but rather use of grammar element.

One problem in using the works of Polotsky is that he didn't write a grammar or fully
comprehensive article that would encompass all of his thinking in one place, and his thinking
devoped over time. The closest he came to a comprehensive statement was "Les
Transposition,” and it was not really comprehensive, this means that when one uses the
Polotsky's work one must extrapolate from his statements and try to connect what he said in
different places and systematize what he said.

As for Arabic and Ancient Egyptian are relating to the same Language family ‘Afro-asiatic
family’, one expected that they at least have more or less the same main linguistic terms. One
can say the second tense in Ancient Egyptian Inscriptions is equal to (Restriction form by
innama) in Arabic. Mikhail depended on Arabic grammar to show the similarity between the
Second Tenses in Ancient Egyptian Language (Middle and Coptic) and Arabic sentence
preceded by innama Wil (restriction system. It is simple, one can say the second tense is equal
to (Restriction form by innama but not in the thinking of Polotsky.

I will try to give a general idea about the meaning of the so-called ‘Second Tense’, and its
important usages. Moreover, the article will focus on the problems of Polotsky's Theory and
Cricism of the Standard Theory.

Keywords: Afro-asiatic - Arabic — Rheme — Restriction system - Second Tense - Polotsky
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Abstract
When we plan the important and distinctive frame of the evaluation elements in the

archaeological museums, museum Conservation should have the largest role. Due to the
importance and high value of the artifacts acquired by the museums was to maintain these
pieces of importance after identifying the most important damage factors. The Administration
of these museums try to employ modern possibilities in order to provide safe storage and
display of those artifacts. There is no doubt that the modern capabilities currently available
for this purpose have become more sophisticated and complex. So the research discusses a
number of them and discusses the pros and cons of many of them. The research also explores
the ways in which IACOM and UNESCO are concerned with the various means of preventive
Conservation in museums and the exclusion of the negative influences of the museum
environment on archeological artifacts. The study also presents a case study of the museum
environment in one of the halls of the Coptic Museum in Cairo (Library) and the causes of
deterioration and damage to most of the pieces. And develop solutions and treatment methods

for many of them.
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Abstract
Industry plays a vital role in any country future. Product design receives a lot of interest
within industry nowadays and there are numerous well-known examples of companies from
different industrial contexts, that base their business success on their capability to develop
products using its visual aesthetics and functionality as most innovative terms for product
development. Focusing on the emotional impact and aesthetic aspects has become very
important as it is where competition takes place today.
Recently, lot of studies dealt with consumer culture and, emotional design, first impression
given to expected buyer, it had become very important in order to keep success of any
company. Those Studies usually based on information grasped and motivated by market
surveys, yet here comes the importance of studying product design from marketing
perspective the products based directly on these market considerations can be said to
incorporate market driven aesthetic aspects, or market driven form.

This paper aims to study product aesthetic from a marketing perspective, exploring market
driven form, with an overview of aesthetic aspects in contemporary design schools and trends.

Keywords: Product design, aesthetics, design philosophy, Design persona, design history, market
driven aesthetics
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To consolidate local and international cultural heritage as a

formative source in the field of works of art

Prof. Dr/ Ansar Mohammed Awadallah Rifai
Professor of Art Education, Department of Art Education Sciences - Faculty of Art
Education - Helwan University, Cairo

Assist. Prof. Dr/hma Ali Ali El Din Khalil

Assistant Professor, Department of Artistic Works and Folklore - Faculty of Art
Education - Helwan University, Cairo

Background Search:

The concept of local and global cultural heritage is relatively broad. It includes the thought
and expressive content of each culture because it contains the beliefs, ideas, aspirations,
hopes, arts, and special sciences of each nation as a human group living at one time,
interacting with the ideas and cultures of this time, And unique and consistent with the
circumstances and dimensions of the cultural environment in which he grew up, and the
orientation of his people and their customs and beliefs.

The field of artistic works is of great interest in the local and international cultural heritage
and its rooting as one of the important axes that play an effective role as creative formations
and as a lingua franca between the arts of civilizations, where one of the most important
objectives of art education is the interest in heritage, preservation, transport and inspiration.

Research problem:

- There is a positive role to consolidate the local and global cultural heritage in enriching the
field of works of art.

- The elements and symbols can be used aesthetically as a starting point for the development
of art objects.

Research goals:

-Revealing the role of rooting local and global cultural heritage.

-The development of art objects based on elements of local and global cultural heritage as a
starting point in the field of art works.

Research hypotheses:

-There is a positive role to consolidate the local and global cultural heritage in enriching the
field of works of art.

-Elements can be employed as a starting point in the field of art works.

Research results:

The results of the students' work through judging the arbitrators of artistic works indicated the
rooting of the role of the local or global cultural heritage as a formality through:

1- Selection of elements and symbols from the local or global cultural heritage of some of the
arts of civilizations, showing directions to students in the formation of art objects:

o Diagnostic trend in the selection of profiles and masks.

e The expressive trend in subjects.

e The abstract orientation in the selection of abstract geometric symbols and membership.

2- The diversity of technical solutions and plastic treatments in the implementation of
technical works.

3- Synthesis natural leather raw materials auxiliary materials achieved artistic values and
aesthetic diversity in the form and compatibility in color and texture.
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Abstract:

Youth hostel is a home away from home for the youth during their travelling, and a center for
activities and cultural exchange as well. Unfortunately, in recent time youth hostel lost its role
according to the lack of awareness of its importance or as a consequence of economic
deterioration. As the increasing of the challenges facing countries such as ; terrorism,
deteriorating in educational system and cultural invasion...which led to the identity loss
particularly in the youth sector which considered one of the most important sectors of any
nation .So it is a must to create an awareness of the role and importance of youth hostels to
maintain the identity, investing in the human capital and redirecting the youth energies
positively. Youth hostel is a great center for the youth to take part in different kinds of
activities; cultural, sport, technology and social activities, which reflects in shaping their
personalities then developing their countries, in addition giving them the chance to acquire
knowledge and skills through cultural exposure and exchange. Countries should increase the
attention towards youth hostels and give them more priority and care even through building
new hostels or inclusive renovation for old ones which includes; interior design, furniture,
upholstery, reservation system, services .... etc.; and all these improvements ought to be with
modern methods and contemporary designs inspired from culture yet maintain the identity.
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Philosophy of the Sufi Impact on the Features of Design
(Selecting the thought of Jalal alddin Al-Romy as a model)
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Assistant Professor, Textile printing, Dying and Finishing Dept.,Faculty of Applied

Arts, Helwan University
Assist. Dr/ Sanagik Ibrahim Mustafa

Lecturer at the Faculty of Applied Arts, Department of Interior Design & Furnitures,

6th of October University

ABSTRACT

In recent years, many books have been published on the subject of Sufism and Spirituality in

the Islamic heritage. They differ from each other in perspective and spirituality in the Islamic

heritage, in addition to the perspective of addressing this issue. The phenomenon of Sufism is

an extensive and vast phenomenon.

The term “Sufism” is the one used for spiritualism in Islam. It is the largest spiritual current in

all religions, not only in Islam. Many of the leading scholars, especially in Britain, mentioned

the impact of modern Platonism on Sufism, as mentioned by the orientalist Nicholson in his

famous introduction to his selections that included the poems of Jalal alddin Al-Romy who

has greatly affected the Sufi poetry and thus the plastic arts so far for the Arabs and

foreigners.

Mevlana Jalal alddin Al-Romy established the Mevlevi Order, Sufi dance and chanting as

many of the most important results of Jalal alddin Al-Romy, which expanded, spread and

arrived in Egypt since the Ottoman era; and then developed into the Egyptian Al-Tanurah.

The Sufi art appeared for the first time in the Safavid era on the walls and ceiling of shrines in

Iran in the thirteenth and fourteenth centuries, and has derived itself from the Buddhist

drawing. The most important artists who were interested in remembrance, religion and

Mevlevi in their artworks included Mahmoud Saeed, Ahmad Mustafa and Amani Zahran.

Through this concept, we search the folds of the non-materialistic world and the hidden

expression beyond the materialistic elements, which emphasizes the importance of the non-

materialistic dimension in modern design. It also emphasizes the existence of many elements

combining the functional dimension and the spiritual dimension in design and concludes

methods of interior design based on artistic and spiritual construction.

RESEARCH PROBLEM

1. The marginalization of the role of the non-materialistic meanings of sensory elements, the
sciences, symbols and indications they hold within their folds, and their main role in
preparing the spiritual atmosphere and achieving its spiritual balance; and

2. How important is the impact of Islam and Sufism on the creation of new artistic and
spiritual dimensions as treatments for design

3. RESEARCH OBJECTIVE

1. ldentifying and discovering the elements, concepts and symbols of the Sufi art or the Sufi
school and making use of the same in interior design and furniture; and

2. Knowing what is beyond the materialistic elements to reach a high degree of spirituality
and the impact of the same on the function of interior vacuum.

RESEARCH METHODOLOGY

Historical and analytical approach: Reviewing and analyzing the history of the Sufi works

before and after the emergence of Jalal Uddin Al-Romy as well as the factors that affected

him and concluding the Sufi art features.

Applied approach: Applying the results of the Research to show the possibility of making the

interior design space influenced by functional and spiritual design based on the Sufi thought.

KEYWORDS: Sufism — Sufi — symbol and sign — dance — interior design and furniture- Dying and furnishing
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The Role of Nanotechnology in the Protection of Antiques Collection from
Spotlight - A Pilot Study
Oldlis dasa olay) [4.]
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Abstract:
This study has attempted to solve the archaeological textiles staining problem through the use

of modern nanotechnology and its applications to carry out the investigation experimental
study on the use of (ZnO, TiO,) for the protection of archaeological textiles from the effects
of deterioration stains and the other deterioration aspects by giving the property of stains self-
cleaning for textiles With the future protection from re-staining without cruel changes of the
textiles nature of when compared with the traditional methods of cleaning and stains removal,
the results of this study was confirmed by using the signs , optical measurements , mechanical
tests ,investigation and analysis by Modern equipment for accelerated aging experimental

treatment samples with the previous Nano-materials.
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Integration of environmental architecture and sustainable interior

design into tourist resorts

Researcher/ Eman Mohammed Mohammed El Hoty
Designer

Research Summary
Due to the close relationship between environment and development, the concepts of

sustainability that necessitate the protection of the environment have emerged. Therefore, the
growing interest of developed and developing countries to raise awareness of the issues of
environmental protection and sustainable development for application in various aspects of
life, including architecture and interior design. Hence sustainable architecture is considered
the most important modern trends in architectural thought and contemporary interior design.
In this paper, we highlight how to integrate environmental architecture and sustainable
interior design in the design and implementation of tourist resorts internally and externally in
a manner that preserves the environment and its characteristics and achieves adaptation. P
functionally and aesthetically pleasing environment with a view to saving energy and
dependence  onthe lighting  and to achieve  thermal  comfort  within the tourist
facilities to achieve the approved methods of environmental sustainability

on the natural ecological aspects in order to provide the needs of the users of these Facilities
and achieve psychological comfort and preserving the surrounding environment.

Research Problem Achieving the concept of environmental architecture in the design of
tourist attractions in accordance with the principles of sustainability of the internal vacuum to
achieve communication between the internal and external environment together

And research deals with environmental priority design considerations in the internal vacuum
tourist resorts designed to simulate the surrounding ecosystems

The research aims to draw the principles of contemporary sustainable interior design that
achieves sustainable ecological systems to achieve the requirements of environmental
preservation. The research concludes with the aim of contributing to the establishment of
scientific foundations based on the internal design to achieve a sustainable internal design
integrated with environmental architecture and related to ecosystems to preserve the
environment and achieve user comfort

Key words: environmental architecture, Sustainable interior design, Ecological, Sustainable

development, Sustainability.
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Symology of designing and production of shocking images
between technical and functional development In the modern
media

Assist. Prof. Dr/ Eman Mustafa Abdel Hamid

Assistant Professor Department of Photography, Cinema and Television Faculty of
Applied Arts — Helwan University
dr.mana66@gmail.com

Research Summary

All of efforts that is done by the designer in the creation of new types of communication
messages is nothing but a quest to produce a message that grabs the attention of the recipient
and reach his mind faster than the surrounding letters of the surrounding and thus there is a
success in the process of communication and undoubtedly the characteristics of the current
era have a significant role in the difference What is the shape in the picture on the recipient in
the process of communication due to the existing saturation and the difference of taste of the
public, which requires him to raise the thought of design and production of his image as
planned by what is known creative visual thinking to promote and keep pace with the
progressive era with all innovation and innovation and through Brainstorming and intellectual
technology to activate the role of technologies and applications and employ them effective
recruitment within the limits of the production of new thought in the picture. In this
framework we can identify the problem of research in shedding light on the role of modern
technologies in the development of design thought of the image within the framework of the
design and production Simology and employment in modern media,Specially we can call it
the production of shocking thought in the image because of its important functional impact on
the future message in modern media

The aim of the research: - To identify the simology of the design and production of the
shocking image in the modern media as well as the techniques and possibilities of modern
design and production and its role in raising the efficiency of design thought to produce
shocking thought in this media.

Research methodology: The research follows the descriptive analytical method

The importance of research: shed light on the role of modern technologies in the
development of design thought of the image in the framework of the methodology of
employment in modern media

Research axes

1- The importance and role of shocking image in modern media media

2 - Simology of the production of shocking image in the media

3 - Presentation of new technologies and applications and ways to employ them to serve the
artistic creativity to design its shocking
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Fashion Designs Inspired by Ramadan Traditional Visual Aspects

Assist. Dr/ Eman Yousry Moustafa EI Mehy
lecture of Clothing and Fashion dept., Faculty of Applied Arts, Banha University

Abstract:
Ramadan is a blessed month during which different religious rituals and various traditions

and cultures are demonstrated; along with other common traditional habits that mark the
month of Ramadan specifically in Egypt. These inherited traditions and habits with their
specific origins have become common to everyone during this month.

As Ramadan gets closer, people get prepared happily to this blessed month. There are many

festive traditions that take place in Ramadan including:

- Buying Ramadan supplies like lanterns, Ramadan decorations, Ramadan desserts such as
Qatayef, Konafa and other delicious sweets.

- Mesharati (a person who wakes people up by beating a drum and chanting to have their
suhur at midnight.

- Other religious customs like reading Qura'an, Taraweeh, Tahajod and Qeyam Alayal

prayers in addition to decorating mosques with festive decorations and lights.
- Banquets and indoor or outdoor family and friends gatherings.

- Garments are of a great importance for the whole family; they highlight the elegancy of
everyone. However, garments are of a special importance to women. Most women seek to
look different and unique; and look for every new trend in fashion. New fashion trends always

highlight any girl's character and distinguishes her among others.

- Therefore, girls and women always look for new trends to wear specially in occasions and
social gatherings.

Fashion designs can be designed and Inspired by the spiritual atmosphere and religious rituals
of Ramadan so that they can be worn in Ramadan, during Taraweeh prayers and family and
friends' gatherings for Iftar or Suhur. This can also help women in satisfying their fine taste
and desire to appear unique and elegant with traditional touches in everyday as well as
Ramadan outfits.

Same designs can be applied to kids' wear inspired by Ramadan traditional customs in order
to strengthen values and religious history. These garments are festive enough to make kids
and their families happy and excited. Kids also can wear these garments during and after
Ramadan.
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The research abstract

- Tourism in Egypt is one of the most important sources of national income, with its annual
revenues, Egypt is one of the most important tourist countries in the world with its number of
tourist arrivals in the world, characterized by abundant tourist attractions of all kinds, and the
proliferation of museums and historical buildings , art and gardens on the ground, and possess
a strong infrastructure, but we suffer from the lack of museums in Egypt and Is considered an
important element of tourist attraction in Egypt and Baltal led to a lack of cultural awareness
(museum culture - awareness of the community), the lack of tourism revenues threaten the
work of excavation and restoration of the effects of Egypt, and threatens the fate of tens of
thousands of Egyptians working in this In this context, there are some problems. The most
important of these are the lack of preservation of the heritage, which is represented in
museum spaces, which are our window on the past, where they are places for collecting,
preserving and presenting the human heritage for the purpose of education, culture and
entertainment. , So we are dealing in this research, "the impact of technology on the interior
design development of museum spaces in proportion to Egypt in terms of environment and
climate".
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Abstract:
His research studies the role of Islamic Sharia Law in providing solutions and scientific

initiatives, handling the environmental problems in order to achieve the 17 Sustainable
Development Goals (SDGs) set by the United Nations.

Through this research, we’ll focus on clarifying three main issues: The Islamic Sharia Law
views of the environment, and the contemporary environmental issues in those cases like
deficiency of natural resources, pollution, chemical disasters, desertification, energy, and
atomic radiation. Finally, the research will clarify the Islamic Sharia Law position on
environmental issues means and tools to achieve environmental sustainability.

We have presented in this research scientific views and applications of Islamic Sharia law in
the field of environment, and its applications to reduce environmental degradation and drain
resources to serve as a guiding beacon in solving environmental problems, aiming to activate
the religious scientific institutions to play their role in protecting the environment and giving
the best solutions.

We finalize our research by pointing out our conclusions and recommendations in the area of

environmental sustainability as one of the goals of SDGs.
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CONSIDERATIONS FOR GLASS BALUSTERS DESIGN IN

ARCHITECTURE

Prof. Dr/ HOSSAM EL-DEEN FAROUK ELNAHAS
Prof. in Glass department, in Applied Arts, Helwan University.
Hussamelnahass@hotmail.com
Prof. Assist. Dr/ OLA ABD ELLATIF SABBAH
Prof. Ass. in Glass department, in Applied Arts, Helwan University.
osabbah4@gmail.com

Lecturer Assist/ MAY AHMED FADY
Lecturer Ass. in Glass department, in Applied Arts, Helwan University.

Introduction: -

The architecture is rich in many architectural elements. Stairs are one of the important
elements because of its important role in connecting the lower and upper floors, as well as
"windows and balconies™ which connects the outside and the inside.

The stairs are divided into several forms and types. Each of which imposes considerations on
the designer should be taken into account during the process of designing the Accessories of
these different types as the designing of balusters® and handrails used in each case. In addition
to the functional, aesthetic and construction requirements, With the need to enrich the
architecture with new materials, research is directed to design glass accessories to meet these
requirements.

Because of the importance of linking the different elements in the building, the research sought to unify the
accessories of architectural elements that have the same form and function, such as balusters for
stairs, windows and balconies in terms of design, material and method of installation to
achieve the overall unity of the design of the building in addition to the economic aspect,
instead of repeating searches and studies. The design for the quantitative production of the glass balusters
was also designed to balance beauty, uniqueness, economy, process and ease of installation.

Research Problem:

The need to determine the design considerations of glass balusters, which combines the
industrial quantitative trends and the requirements of the architecture that connects the interior
and exterior in terms of the requirements of stairs, windows and balconies.

Research Objective:

Determining the range of considerations influencing the design of glass balusters used in
architecture.

Research importance:

* By determining the design requirements of various units of glass balusters suitable for
quantitative production, it provides the architect and the designer time and effort to make a
new design each time in addition to providing the economic cost of the product as a whole.

* Opening new productive areas that increase employment opportunities for young people.
key words: Design - Balusters - Accessories - Stairs - Glass - Windows — Balconies

8 Baluster: A barrier or stair barrier fixed at the top of the stairs to protect the person going up or down from
falling and is used to rest. The baluster and the handrail are called (stair accessories).

48


mailto:Hussamelnahass@hotmail.com

"(pally g1y G ) Ausglly Sl Ay ¢ siilly 8jlaalt 4l Amaatl Al gal) patpal

AR araall) jalic Jdo 5elaadl 48 gl g Aullasd) bl il
cladl) abea /4,
Olsts daala - Adadail) ¢ o3l A4l - (o larall Ela 1) il
e Ay /a
(RN pasaa
rgadlall
LewsS iy Ledl sl (3 aliad sLsY Aisma 3 sm and o Jslad Ledie Linel (8 (s 5ad () Adeall 58 1Y) ()
oY) Leliay s LaY) oda agmay Ciladawe 283 ()5 Ledaimy Loy cLudV) oda (e Uil (uSaiall ¢ guall 3laudl 5
Cua LS 2o AaBl 53 ) sem Al ) 5S GunY) 038 ae Jo iy 5 e Ui 508 aalay Jiall 5 Lol L 5l
dray A58 ¢ gaall 5 Dlie Ly dagne 48 )28 Ba3a0 3 ) e g JaSias (i A gucal) ol 80 a5 5 i Ul e ()
il el and ol g Wige ) ASaie dadl (e dlia 5 Lo LedSiy 5 oalally Lisbsn) Gy 531 138 5 (5 (o5 S
daad Llea Adliaall s yolian s LISl & 538 cpla) 5 ) shaill oS ) aaii] G8al) lalina conad Jy 31 e
psall ani Aalusall Cileliad (e T zraatl (o oSl LeaiDly @A S e daad o) all alle 8 5 yiie Ay
sl Al 8 Laga 150 anllis canill guanll 5 ) ae paa Ay jac dusal e ledY) LeilulSaily axil (i saill
Llleally Al 5 Aleall ldlaiall (5 gd o) gaY) o Aaadl) (e 3 3all slial g oy i) il A0 Gl 5 Sl
LAl il Glle
@ Bela¥) () LB 1Y) Aol 5 &1 a4y e dusal Capad 5ela) G las jualea sl avaail) (IS o) s
Bl il JYA (e Baaa o sal e by Sl maVle (e i gd | areall & fise paic K
- sl dihie Yo dalie 8 ada gl CadaY) e 2l seliad) aladiul Sa LS il 5 Jlall Caalll 5 dabisd))
(ome ddhie jUan) dihie
oSl 10 aanil (S LS | AT Janal a5 Aisma Jpaliti ) Ligaiiy ¢ 1 ,all USI ol 5 Liyy ) 4 55 3sLa)
(s sl sadll) DA e Belal) b

= dua) AdSa

@l el kil cle A Jaly 3elial) claladinl 8 ddids ol 5 ddlead) adll 2l Sl eaiae dals g Lpaal
A jlerall iy Sl apanalll jualic el jaaldl Jals 4y jadl cl ilill ceny Lo G ) o G DSl
. Aalia)

49



"(pally g1y G ) Ausglly Sl Ay ¢ siilly 8jlaalt 4l Amaatl Al gal) patpal

Effect of aesthetic and functional values of lighting on interior

design elements

Prof. Dr/ Hossam El-Nahas
Professor of Architectural Glass - Faculty of Applied Arts - Helwan University

Eng/ Walid Eid
Interior Designer

Abstract:

The recognition is the eye process while we are trying to determine a certain figure for objects
that are differing in colors and shapes through the reflected light from these objects. Whatever
is surrounding these objects and determining their surfaces and mass is represented by the
physics basics of formation, at the same time, the mind is exerting a great effort and interacts
on those bases to create a real image to determine those forms. Our brains are organizing and
uniting the light impacts till it completes a certain image such as the room containing us and
the light is the main factor for most of the creature to be able to see accordingly this is what is
helping us to feel the mass and its shape. The reflected light over our eyes is not only limited
to the light but it is extended to a variety of meanings not the exact ones to be joining and
matching the technological evolution. These varieties in figures, types and different sources
made an artistic masterpiece in the world of decoration. You look for the suitable placed to be
a part of void space full of warmth and mystery to provide a modern touch matching the spirit
of the ancient times. Also, it adds an important role in the creation of the light and shadows
game also adding a kind of nobility in the atmosphere to be able to achieve the required
demands which are related to beauty and arts in the world of the interior designing.

Whether the design was a traditional one or a modern design, the lighting systems do add a
magical touch over the void. We will not exaggerate if we claimed that the lighting system is
the most effective element in the designing process.

The lighting systems changes the figures of the place and also add to it different techniques
and using the shadows in different ways to assure the different functions responsibility in a
certain space such as a passing field, a waiting field or a show field.

Light directs our vision and our awareness towards the void and alarms us to certain details
and hides other details, also we can divide the void by managing the light through the contrast
of the color and directing.

The case study:

The importance and the need for the interior designers to assure the beauty measurements in
using the light inside the internal voids for the accommodation units so it would result in what
is so called the visual effects in the frame to show the design elements and the the different
structures of building in general.
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Abstract:
Gets an organization from values and trends which
Make individual has response ability as his ability for work
Value to serve the home and society.
At represents to
The society and individuals to it
Practicing celmocrate
Be heavier inside living organization in bringing up individuals sowing soul of voluntary
participation perfect adventure and mind practicing which enable individuals parties in work

which is based on persuasion or commencing
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Summary

In modern times, people live in a culture of inter-peoples and intertwined with the global
openness of communication and communication. However, there are still personal, spiritual,
intellectual and national characteristics of peoples that are distinguished from others by
traditional constants, a mixture of creeds, traditions, customs, culture and legends And the
environment surrounding the emergence of the identity of the community and the group,
which reflected on individuals, including artists, and embodied in their artistic productions
and projections in the work of art appear through the aesthetic values of some works of art,
including murals in international airports, To attract the attention of the world around us to the
greatness of this heritage, and the fact that tourism has become a social, humanitarian,
economic and cultural reality cannot be canceled or retracted, for its direct impact on the
economy of any society

Research goal

Is an attempt to uncover the aesthetics of murals and works related to the cultural heritage and
cultural architecture within the international airports in the Arab world and through a review
and analysis of some of the murals and art related to the architecture of these airports and the
Arab values of artistic and cultural, historical and tourist, and leave the impact and surprise in
the hearts of passengers Arriving or departing.
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Abstract:
The Internet of Things (loT) makes smart objects the ultimate building blocks in the

development of cyber-physical smart pervasive frameworks. This paper surveys advances in
(10T), Industrial Internet of Things (I10T) through health care technologies and reviews the
applications in relation to product design trends in loT-based health care solutions.
Furthermore, this paper studys the emergence of (I1oT) in the healthcare field through
examples of product design and how they are affected now and in the future by the trend and
technologies of (1oT)/(11oT) .This paper also discusses how different innovations such as
applications, services, prototypes in the field and wearable devices which can be leveraged in
a health care context. All of these will address various 10T and eHealth technologies across
the world to determine how they can facilitate economies and societies in terms of health care
development. This paper proposes suggestions for loT-based health care product designers to
consider when developing their own design product strategy for Internet-connected devices .
Key words:

The Internet of Things (l1oT), the Industrial Internet of Things (110T), Industrial

Product Design, Health Care Industry
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Study the physical forces of nature to find an alphabet of design to control
the human body energy and increase its adaptation to the modern life

Assist. Dr/ Kheloud Ahmed Amen EI Abd
P.H.D lecturer at the Faculty of Applied Arts, Damietta University

Abstract
We thought that the global extinction of life on earth would come from nuclear warfare and

our carelessness towards our environment, endangering plant and animal life; the ozone hole
and global warming causing natural disasters everywhere. However, the real potential danger
Is one that we are barely aware lurking just around the corner.

The age of information carries with it the potential to the global extinction of our civilization.
We are continuously increasing the amount of carrier waves needed for the wireless
technology of modern communication in the earth’s atmosphere every day. These
electromagnetic waves are thousands of times stronger than the level used in the
communication in our body cells. The problem is not the saturation of the earth’s atmosphere
through quantity, but also a detrimental quality. Even people who avoid using high
technology are not immune. No one is immune even if one lives at the far end of the world or
on top of the Himalayas, because these are carrier waves with penetrating properties. It is like
trying to move a breeze through a storm, our immune systems are continuously trying to
correct the distortion in the transfer of inner information in our body; very soon the threshold
will be reached when a total collapse of our body defenses will take place.

Balancing the activities of daily life, achieving harmony with our inner and outer
environments, humanizing modern technology, integrating science and spirituality, and
discovering the unified scientific reality behind all religions is the work of sciences such as
bio geometry and Radiesthesia

BioGeometry: is a science that deals with the Energy of Shape; it uses shapes, colours,
motion, orientation and sound to produce a vibrational quality that balances energy fields.
BioGeometrical shapes are two or three-dimensional shapes specially designed to interact
with the earth’s energy fields to produce balancing effects on multiple levels on biological
systems. They were developed and patented by Dr. Ibrahim F. Karim, D.Sc. in Cairo, Egypt,
during research since 1968 until now .

It also features profound methods to transmute harmful environmental energies into beneficial
ones. Robert Gilbert Ph.D., an expert in Sacred Geometry and the author of the only English
language texts on bioGeometry, identifies BioGeometry as an essential key to understanding
the Living Energies which every spiritual tradition uses for Healing and Spiritual
Development.
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OVERVIEW AND BACKGROUND:
With the spread and increasing challenges of modern technology in all fields of life and the

transformation of the human (recipient) also the specialists in all fields to the purely
materialistic vision since the nineteenth century depending on adherence to physical methods
of measurement, while unable to measure many of the phenomena , human emotions and
other reactions.

With the discovery of the Radiesthesia and biogeometry sciences and the evolution of thier
work; it became reasonable to measure some of the strange phenomena by measuring the
levels of energy in nature and its effect to the human body , its impact on the service of
human by restoring paths of energy imbalance in nature and return to thier balanced tracks ;
thus its natural functions.

It has become imperative for the students of design sciences to realize and study the
relationship of some geometric shapes and colors to energy paths in the universe and their
direct , indirect impact on the beneficiaries and integrators' with the design work and access to
many effects which affecting the recipient's ability to receive some elements of design , sense

Comfortable and easily interaction

PROBLEM STATEMENT
The increasing of the negative impact of modern technology on the human; which caused

imbalance in forces of nature , the violent impact on his health( physiologically and
psychologically) and the inability of traditional design thoughts to solve these problems

AIMS AND OBJECTIVES
Interpretation of relationships between different energy paths of the design elements of the

environment and its impact on the different architectural spaces
The state of health and psychological of users trying to reach solutions to create
environmental balance and avoid harmful effects by using the application of biogeometry

HYPOTHESIS AND METHODOLOGIES:
Analytical method
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Abstract
The security graphic design is a new form of graphic design for commercial prints that
combines aesthetic and functional aspects with the addition of security features to anti-
counterfeiting of prints, which lead to changes the contents that recognized and replaces it
with any other identical in format and content but is illegal.
Security features of prints are determined according to several variables, including the type of
the printed and the material, in addition to overt and covert security features.
- Overt feature (Security features recognizable with human senses, no tools required:
Custom-designed holograms, thermochromics ink, color change ink, watermarking, security
graphic design such as Guilloche and relief, engraved.
- Covert feature (require tools to be detected such as UV lights, detectors, microscope,
etc.):
In this regard, this study is based on an overview of importance of security design which
meets artistic beauty, security and productivity.
- Research problem: shortage of commercial prints to security features that enhance the
identity of prints.
- Research aim: Protection of commercial prints against any kind of reproduction, tampering,
counterfeiting.
- Research Methodology: Descriptive analytical methodology in addition of the
experimental methodology.
- Keywords: Security Graphic Features - Anti counterfeiting -identity of prints - Overt
feature — Covert feature
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Treasures of Arabic Music Manuscripts in European Libraries

Prof. Dr/ Dalia Hussein Fahmy

Head of Department of Music Education and Vice-Dean for Graduate Studies and
Research, Faculty of Specific Education, Ain Shams University

Abstract:
Arabic manuscripts are among the most important elements of ancient heritage because they

show us the great role played by ancient Arab scientists from research and study. They wrote
in all scientific fields, including medicine, sports, astronomy, music and other sciences.

What interest us in this area are the musical manuscripts and its content contained value of
reviewing the history of Arabic music from musical theories and accurate scientific writings
accurate in all musical aspects.

If music is the oldest and most widespread audio art in the civilizations of humanity,
including Islamic, The applied arts were the most important in the empowerment of this art
through the artist's product of musical instruments and drawing these instruments in the
manuscripts to introduce how to play them, As well as documenting many of the Islamic arts
products of the Music Councils ,which have long been mentioned by historical sources.

The Islamic art expressed the fondness of the royal court in the various Islamic kingdoms of
music through its portrayal of the scenes of the Tarab in various products, including ceramics,
wood, ivory and metals.

The problem of research is that the Arabic manuscripts are distributed in world libraries in 8
foreign countries, including America and Israel, which holds rare manuscripts in all
specialties, including music, according to the estimate of scientists, 3 million manuscripts,
including duplicate and other modern, while estimated valuable copies and rare about half a
million manuscripts.

The research aims to search for the treasures of the Arabic musical manuscripts located in the
libraries of the world and placing them under the hands of researchers. This research deals
with everything related to manuscripts such as the most famous bookcases containing
manuscripts from the beginning of writing in Islam until the end of 500 Hijri and the

manuscripts of Arabic music in the world.
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Philosophy of contemporary Islamic art and its reflection on the

Egyptian identity in the design of hotel apartments
“Applied Study Residence and Accommodations Hotel Apartments in Hurghada"

Assist. Dr/ Dalia Sami Thabet
Assistant Professor Interior Design and Furniture
dr_daliasami@yahoo.com

Abstract

This research deals with the study of the reflection of the philosophy of contemporary Islamic
art, which is rich in many elements and vocabulary design and form, which has become a
fertile end for each student of this art provides them with a fertile and diverse balance of
contemporary art, which helps to create an artistic identity of Egyptian contemporary Islamic
buildings of hotel apartments in tourist cities in Egypt through The development of designs
stemming from the elements of Islamic art, which emerged in the Egyptian environment for
centuries and then reformulated in a contemporary manner based on the foundations and
standards and methodology to help solve problems and create something new or convert cases
less desire for a better state

The creative process, if it is related to man, society and age, has its roots in history. One of the
philosophers saw that values can only be understood in relation to what people feel and the
reason for our interest in history stems from our understanding of art on the basis that the
contemporary artist does not start from the vacuum, Human and extensive and fertile
accumulation of thousands of years ago through the attempts of many human and continuing
to understand the world this understanding, which is often the result of the interaction
between individual and social dimensions of contemporary and historical past and heritage,
based on the history of the Mutti can not be overlooked in the creative process and
recognition of N art in the most achievements of great artists and draws him and his genius
from history

The subject does not stop at this point, but it must be taken into account contemporary trends
to deal with designs to achieve sustainability and maintain the natural conditions and the
environment and urban areas, which creates special features interact with tourists as a result of
the impact of the surrounding mental image and impressions generated in particular regions
Tourism, which receives a large number of foreign tourists to become one of the attractions of
tourism in those areas, any country does not have a competitive advantage, but through the
sustainable development and the degree of improvement and development and continuous
renewal and can be imitated and the relative emphysema by the The competition focuses on
the treatment of the previous points to reach the best model for the units that can be developed
in a contemporary way to design the buildings of the hotel apartments and find a certain
rhythm between the buildings and spaces or a dominant idea of design helps to imagine what
confirms the optical coherence and unity subject to the diversity of the concept of quality of
life and different depending on Of time and space
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Abstract
Environmental architecture is not confined to man-made buildings, it extends to much more

and beyond that. It is derived from the Mother Nature and the one who contemplates the
universe with all of its structures, forms and systems — the clear and the hidden ones — will
notice the creations made by Allah, glorified and exalted be He, as He said in his Holy Qur'an
"Have they not looked up to the sky above them, how We have built and adorned it and that
there are no rifts therein” (*).

Thanks to the progress of the modern scientific discoveries, it became possible to reveal new
aesthetics in nature in a way that was not known before. It is considered a rich fountain to
inspire the plastic artist, in order to discover the laws of construction and its movement to
analyze it formative aspects so as to help him producing artworks.

Hence, astronomy is highlighted as one of the natural sciences and its influence on the artist

to create artworks over different centuries.

1- Surat Qaf: Verse #6
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Furniture Design between Heritage of Handcrafts and the
Prospects of Renewal and Contemporary

Assist. Prof. Dr/ Dina Fekry Gamal Ibrahim
Assistant professor at Interior Design and Furniture Department — Faculty of Applied
arts — Helwan University

Abstract:

Traditional handcrafts are considered as one of the constants of our ancient heritage and

the treasure of people that cannot be erased from memory no matter how many years passed.
It is also one of the basic components of the national character, which distinguishing feature
of the society and its authenticity. It is a big responsibility that bears the burden of those who
are interested in this cultural heritage.

The importance of crafts and handcrafts is reflected in the fact that they reflect the national
identity of the state that produces them. In Egypt there are dozens of these handcrafts, which
are passed down by generations, bearing the genetic fingerprint of creativity, beauty, accuracy
and perfection. Egypt has made material gains from its interest in handcrafts and
craftsmanship so it is necessary to study how to promote this industry and benefit from it in
the design and production of contemporary furniture, as well as benefiting from the successful
international experiences in the development of handcrafts to overcome the current situation

in Egypt.

Research problem is: the typical design of furniture based on handcrafts and the lack of
modernity which led to the decline of the profession and identity, even close to extinction as a
result of the reluctance of many craftsmen for lack of economic return, which threatens our
cultural heritage.

Research Goal: The research aims to design contemporary furniture that seeks to revive
handcrafts that are inherited in order to face the risks and challenges that constitute pressures
that threaten their survival and to find ways to develop it. This is reflected in the economic
level of the craftsmen in particular and the national income of Egypt in general.

The research assumes that:

Handcrafts are a national heritage and a source of attraction for investment and its
development reflects in the improvement of the Egyptian economic situation.

The development of handcrafts for furniture production helps to increase the demand for it,
which may contribute to export to abroad and compete in international markets.

Egypt has many local raw materials that can be used in the handcraft industries to produce
contemporary furniture with Egyptian character.

Keywords: Handcrafts - cultural heritage - aesthetic dimension - contemporary furniture
design- competitiveness
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The Research abstract:

Ancient buildings are one of the most important features of some cities in Egypt. They bear a
great deal of history in their buildings and walls, and are considered the historical evidence
for many historical periods that pass through the country. Although there are many calls to
preserve and rehabilitate these heritage buildings in order to preserve the architectural
heritage of the cities, we have not yet come to fully crystallize the idea. And the rehabilitation
of the building not only to benefit from the building and retain the architectural style of
weather and the manifestations of neglect, but also to add to the building valuable values of
the job contained in one of the most important Egyptian cities of Alexandria, which passed a
lot of periods, And there are many archaeological buildings, many of which are neglected.
Therefore, it is necessary to rehabilitate valuable heritage buildings in order to preserve them.
This will be done through research with the use of advanced technology in accordance with
the state of the building and measuring the sustainability of the building and Permanence.

It is necessary to exploit technology and adapt it to the service of man and the buildings that
contain it and reserves so will study several aspects of advanced technology, which can be
used in the rehabilitation of heritage buildings of value to preserve the heritage to remain
those buildings that light the way to spread culture and identity and Community originality. In
order to achieve this, we must take into account several points such as cultural heritage,
design thought and the relationship of the interior design of the building with the structural
state, climate and other vital points in design.
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Computer Graphic technique as designing medium for artistic

printed textiles creations

Dr/ Ranya Abdel Moneim Allam
ranya6allam@gmail.com

Abstract:

Continuous development and getting the most of the possibilities and surrounding
developments is considered one of human's main features. That’s why I create printed textile
designs in unusual usages; among which hanging textiles which its designing structure is
characterized with creative artistic and aesthetic values. These designs depend on organizing
the fine art relations between its different artistic components in integrated formations within
its philosophical content, and which is a result of the technological and technical
developments in the applied and designing fields. Recently, there has been a quantum leap to
the artist's creative abilities, while computer graphic is considered one of the development
aspects in the modern visual creative movement in digital arts. Nowadays, it became part of
our real contemporary lives and societies; in addition to that, it opens new designing aspects
for innovating printed textile formations that makes it one of the effective art fields
influencing the artist and the society. The research problem is that technology and graphics
programs became accessible to everyone and engages large segment of young youth to be
open to the world around us (though they are not specialists). And here lies the problem as
computer graphic is considered "double-edged weapon" whether it would leave a deep impact
on both the artist and society or it would be a hollow visual tool without any significant
vision.

And here lies the research problem in the following questions: How computer graphic
technique can be a designing medium for artistic printed textiles creations? How to adapt it in
order to be an art with a positive message within a philosophical vision? How to deal with the
open western cultures in a scientific methodology with an aesthetic and philosophical
dimension rooting the national vision in a new community vision, especially under the global
thinking invasion which takes our Arab youth away from our traditions and cultural heritage
using modern technology that appeals to them? The research purposes that: the Computer
Graphic technique is considered a designing medium for artistic printed textiles creations.
The research aims at creating artistic printed textiles designs getting the most of the
computer graphic technique, executing it using digital printing, as well as introducing visual
philosophical message rooting the value of the identity and the cultural heritage. The
research problem lies in investing the computer designing technique as an additional
contemporary attractive tool for fine innovation mediums; to produce varied printed textile
designs with modern techniques in high artistic and aesthetic value; and its influence as one of
the effective visual art fields and the most pervading in society. The Research limitations
confine to the usage of Adobe Photoshop programs to innovate printed textiles designs
inspired from components of the ancient Egyptian art, Islamic art, Folk art through abstract
tendencies for modern art. The research follows the analytical and experimental
methodology in a theoretical and practical framework. The research results emphasize that
computer design technique is considered an important designing medium in the artistic
printed textiles field.
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Infrastructure of Islamic cities in Andalusia
The city of Cordoba is a model ... a historical study

Assist. Prof. Dr/ Rawya Abd El Hamed SHafea
Assistant Professor of Islamic History and Islamic Civilization - Faculty of Arts, History
Department, Helwan University

Abstract:
The city of Medina, the capital of the first Islamic state, was the model adopted by all the

cities that were established outside the Arabian Peninsula. This was followed by the great
Islamic conquests. Therefore, after the conquest of Andalusia, the Umayyads took the city of
Cordoba as the capital of their new king. (113 - 172 €) (713 - 788 AD), who took the title of
Abdul Rahman inside, to enter Andalusia, and also took the title of falcon Quraish .

Cordoba, in turn, followed the approach of all the Islamic cities established in the Islamic
world at that time, and the infrastructure began to establish the mosque of Mezquita de
Cordoba, the mosque of the Prophet peace be upon him, the mosque is the most important
infrastructure in the Islamic city, , From which the streets and routes, and all the facilities that
make up the city, intersect, and the mosque becomes the heart of the vibrant city.

Then the building of the Palace of the Principality began, followed by the construction of
the quarters, which means the neighborhoods inhabited by the general public of different
sects. Cordoba was characterized by a network of water that had no parallel to its era, paved
streets and white houses decorated with flowers.

The city of Coérdoba was distinguished by two of its own establishments: the first is the Arab
architrave AL Cantara, which connected its northern and southern brethren; and the other is
the public Arab baths Banos Arabes, which historians described in terms of number and
beauty of the building. But the baths of the city of Cordoba had a wide reputation, for the
attention of all the rulers of that facility and the uniqueness of the care, in addition to the
demolition and blurring of its features after the fall of the city, which gave her wide fame. All
of these facilities included the strong walls of Les Murallas Arabes, which characterized all

the cities in that historical period.
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Modern Technical Variables and Their Impact on Afresco
painting
(Experimental descriptive research)

Assist. Dr/ Rehab Mohamed Abdel Moneim Mohamed
Lecturer in Painting Department - Faculty of Fine Arts - Minia University

summery
Traditional materials and ancient techniques no longer satisfy the expressive and creative
requirements of students and artists in the current modern and contemporary art era. This
prompted them to use modern techniques and raw materials from their surroundings and adapt
these materials in innovative and different ways to use on the surface of their art work. The
progress of modern technologies and the development of raw materials have contributed to
the enrichment of fresco art, however, an appropriate way of implementation within the
Department of Painting, which recognizes and matures current twenty-first century
knowledge on fresco painting, is still required.

Here we will discuss an important question; what recent changes have occurred with regards
to the methods and materials used in the creation of fresco art (plaster painting)? How will we
benefit from utilizing modern materials to enrich fresco art? How can we avoid the use of
ancient raw materials that created for artist ill-health and replace them with new materials that
are both easier to obtain and are safe for the fresco artist to use?

The goal of the research is to provide an introduction into the art of fresco and identify new
treatments of modern plastic materials that can be adapted for use in fresco art. The use of
these materials is both time and cost effective for the students, derived from historically
accurate methods, in a contemporary manner.

The study aims to study the methods of treatment of modern techniques and materials used in
fresco through the descriptive research method carried out by the researcher on a sample of
third and fourth year students over the four years from 2014 to 2018.

The limits of research is the study of the historical development of art And used in this
research new materials and techniques such as latex paste, stucco and white glue in certain
percentages to reach the mortar used to draw it using oxides and water colors.

This research has demonstrated that technical and technological progress play a great role in
the development of new materials for artists. The researcher recommends alternative solutions
via the employment of modern technologically-based materials to reveal and enhance the
most important characteristics and features of the fresco art work.

Keywords
Fresco - Modern technical variables - Modern building materials - Experimental descriptive
approach - Skills and methods of performance

72



"(pally g1y G ) Ausglly Sl Ay ¢ siilly 8jlaalt 4l Amaatl Al gal) patpal

B alaal) iy ylaadl jghat o W il g 4y padd) cildill) Ly ol gi<
mdﬁsmiwula_e

B ALY - gl daalann Alsand) (g1 A0S - ) gacll) sy (u e
rashanabil30@hotmail.com

Ganl) (adla

) 5 HSEY) aa3 ae Jb g cdllal s Ladd b ST g ) 8 Ae sl sl (e (g plandl yypeaill (b aay
Ul & Ll (e 13800 cAaalSl clidall Lalie lada Jl WS Tl e il Lol Taiia 5 G gld 5 g dia 331
sk o Taald g pdall () OIS a5 sy 5 alaia] o dpmplall o slally LSl gl 8] il Al T i
> A il aial Gy pdall g galall 8 Jslags e sgdas Sl ZUY) IS8 e jaS ISy & dude
Ay e ) e L (@l S5y peaal) slall alic 488 e T jige s Salaie liae pull Jlae & Jaddl)
" il il i Lo o AL a5 Y

Augmented shal i "3 5mll @I gy Vi iglle sty yan alhane G 3 ek G oy e
Dsay Glaglae (g Gusalall 05l @81 ) G et ) 5 shaal) A gl Sl lipdaill (0 g 5358 5 Reality
Lagie draas (ol 8 s Lo s (28l 2 Lo (g L Dlad ey s Ll 5 W ladl e suladl (4o ol 4348
Ay e L sall il 5l Lgiaana )5 5 ) shalall Lia o) 9iS3) (e & 5ill 13gd A0l 58 21990 ple aays basls la )
&5 virtual reality "l y8Y) 28" Jie V) dalie dilide Glinkiy gl 0 skl ) EaY 6ol Lee
Cliplail) @lli aadind LS Ay Gy dpadads Bagd 5 O¥lae (B La gl 5 AW alasin] oY) iy 3 Seal
sl Jlae don ol gi€ll 5 jakall @lls il 5 cvisual Arts "ieadl oM CVlse 8 Y aul s IS
il JA (e sl caline 5o LeS 53 ol cpally el lld g ¢ ) Jaal) 3aliial (i e @llia graal Cum (g laal)
Janll e asile aaLiall sy Cum cCilima ) S 8 oan) we el YL Ll Lpasay 31" el a8 1"
(Jaall v o selall 3 @l fisall T 43 (e g cActive view "idadi Ay ) ol Flia" dhand (San e 85 il
Je il aalial (e dadl s A ) Lailally Guciile y Jaanaas oo (g 4l 53 Al amlaa s Talagl Al Gy il
e ¥l e g sl 18 o Gllal 85 slally Uiy Lilas IS jate aland &igea s & pems Sl Jise A (0 Lena
G LSl oAy aV sl @l s "Augmented Murals bs 555 5 shall <l jlaall "au
Al 5l ol iy Adl) Ayl o) ) B aalen Lae clegiy Bl pY) el Alglae dal e Gl jlacadll
pedsn Oe alladl Ay ) e Akl s J sanall agdila aglidy

Cad) dpanf

Il gl Aald g 63 palaall 4y pad) ¢ gl Jlaa e sl cliadadl 5 oo gl oS3 olaill i Calii)
daanl) dd<ia

Dkl 1 5l sae Ly cleie Y Canl) Jslann dadladl ddl) dalid) e Y15 A ALY (e aiaed) Sllia
a5 Cpaliaall Ciags sl iy G adls e Leglalas Ja gy pead) G5l S o mpadl s Jile a5l il
ABje o1y Al JiulS LSSl atilSay Jading s a5l I dall 1 ce sl O Jeali Gl O o Al Jlee Y
Bataall daa sl Blal) da (16

i) rgia

O st - b

doalidall culalsl)

L) ~culalle Apall L ol kil Glapdaall Aaal) Gl laall la 165 5 ) gaall Gl jlasll - el 48 )
il ¢ sl il ygn - o) ) L8 ad ) sl A

a5 1Syl Lyg sl pial) 5 aml 1 ol ALKl g Al 31 3 gasd)

73


https://en.wikipedia.org/wiki/Virtual_reality

"(pally g1y G ) Ausglly Sl Ay ¢ siilly 8jlaalt 4l Amaatl Al gal) patpal

The impact of Technological Visual Techniques upon developing

contemporary Murals

Assist. Dr/ Rasha Ahmed Nabil

Teacher At Painting Department -Faculty of fine arts- Helwan university-Cairo
Email: rashanabil30@hotmail.com

English Abstract

Mural painting is considered one of the most ancient arts in history, and despite its various
methods, techniques and eras, it has been always a way of expressing opinions and presented
dedication to the working classes, thus inhabiting and adorning the streets. Fine Arts have
long been associated with science, and the 20™ century had witnessed a huge scientific boom
that affected the entity, shape and concept of artistic production. Also huge technological
developments took place in the 21st century, thus affecting all aspects of modern life,
including Fine arts that welcome all social alternations.

Few years ago a new expression titled “Augmented reality” was coined. It is a type of
developing technological application that combines the real physical world with computer
generated images and information, Thus creating a new reality which represents a
collaboration between physical reality and virtual reality. The year 1990 marked the
beginning of this kind of new and integrating technology that was first developed by “US” air
forces, which then worked as a platform that lead to more advanced applications including
“virtual reality” and “Augmented reality”. Recently, the last is used in educational,
entertaining and artistic fields, especially in the field of “visual” arts. Mural painting is largely
affected now by this technological rise, and one can now experience and taste any work of art
through his bare eyes or through “AR “ technology, that is made in collaboration between the
artist and a specialized tech company. A viewer is allowed to point his cell phone and start an
“Active view” where visual effects resurface upon the mural, adding a whole new perspective,
and altering the silent work firmly attached to the wall, into an animated piece that is
interactively alive and termed an “Augmented Mural”. All this attempts aspire achieving a
profound connection between art and technology, thus enriching artistic experiments, and
engaging pedestrians who are firmly attached to their cell phones and are blocked away from
the real world.

Research significance

Exploring the effect of new technologies and applications on the area of modern visual arts ,
specifically mural painting.

Research hypothesis

Nowadays several questions arise concerning the field of fine arts, in which the research will
try to investigate and answer. Questions include the effects of the enormous and speedy
technological developments on arts and audiences, and the value of the interaction between
both fields.

Research methodology

Descriptive approach — analytical-comparitive.

key words
Augmented reality- new applications- Augmented murals -computers-Active mode-digital
life- virtual artist- digital festivals.

Time frame and zone: The 21st century — Europe and America-egypt.
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Cathedrals and churches of the pilgrimage routes for Cathedral of
Santiago de Compostela

Assist. Prof. Dr/ Rasha Abd Al-Moneim Ahmed Ibrahim
Assistant Professor and Acting Head of the Department of Art History, Faculty of Fine
Arts, Helwan University

Abstract:

Pilgrimage reached its climax in the Middle Ages, especially in the eleventh and twelfth
centuries. The cathedral of Compostela became one of the three most important churches in
the Christian world with the Holy Sepulcher in Jerusalem and the Tomb of St. Peter in Rome.
The cathedral of Compostela has the remains of St. James (Yacoup Bin Zebedee), one of the
disciples of the Christ, the patron of the poor and the protector saint of Spain. Many
monasteries, Cathedral, churches and dioceses have flourished along the four pilgrimage
routes in France and Spain: Tolosona, Podensis, Limovicensis, and Turonensis.

The problem of the research: What is the importance of St. Bin Zebedee and the importance
of the cathedral? Are there churches on the pilgrimage routes leading to it and each of them
represent a pilgrimage church in itself? What are the general features of architecture and
different arts in them? Does religion affect the architectural formulations of houses of
worship?

The research objectives: To define Saint Bin Zebedee, his preaching, his journey, his
martyrdom and the transfer of his body. To study the Cathedral and its importance as the
largest building of the Romanesque churches in Spain and one of the largest cathedrals of
Europe. To review the pilgrimage churches on the four roads, in particular San Martin, San
Martial, San Sernin, St. Foy as well as the sixteen stations of the pilgrimage churches to reach
Compostela. To compare these churches with each other to describe the similarities and
differences between them. To describe and analyze the works of art, including architecture,
sculpture, painting, small arts and remains to derive the general features of these arts, and to
identify the names and works of architects, sculptors and painters of those churches as well as
art patrons of kings and princes in that period. To clarify the mutual influences and political,
social, cultural, religious, climatic and environmental factors with their impact on Spain and
France. To shed light on the worship of the remains of the saints, female saints and rituals of
pilgrimage. To study the most important themes, symbols, icons, religious figures to confirm
the impact of religion on various arts in Romanesque era.

The importance of research: The study is an addition to the Arab library and can be useful
to the target group of scholars and students in this field in the faculty.
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The Effect of Interactive Design on Architectural Thought of
Modern Glass Architecture

Assist. Prof. Dr/ Rasha Zenhom
Assistant Professor, Glass department, Helwan University . Egypt

Assist. Lecturer/ Marwa hamzawy
Researcher. phd, Glass department , Helwan University . Egypt

Abstract:
After the scientific development which was the result of the studies carried out by many

researchers and scientists have become new concepts, including all fields of scientific
knowledge, replaced the old principles and that was referred to the postulates of the new
concepts which is more accurate and objective and appropriate to the requirements of the
time.

The interactive design terminology was raised in the late 1980. It was used as soft face when
it was develop as the concept coinciding with globalization, information revolution, and
technological progress.

The relationship between computer and the interactive design became one of the most
important researchable aim because of the communication between design and recipient both
in the frame work .

With the technological progress and with the expansion of the use of advanced technology to
suit the continuous development of the functional characteristics of the various glass
applications, the need for advanced technology and new types of glass, which is interactive
glass, has become applicable in many advanced industrial and technological fields such as "
Glass, and also the possibility of use in the architectural elements of the interior.

The research attempts to emphasize the adaptation of advanced technology to interactive glass
in contemporary architecture, both internally and externally, and to show the role of glass
designers and architects in their interaction with modern technology, which affects their
design ideas with contemporary vision.
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Designing and producing a new quality of opal glass with local
materials to the domes of
“The opener and the all-knowing” mosque.

Assist. Prof. Dr/ Rasha Mohamed Ali.
Executive manager for A3R company for architectural beautification and restoration

Designer. Dr/ Ibrahim Badawy
Faculty of applied arts-glass department -Helwan university

Abstract:

Flat, colored, transparent and opaque glass is considered one of the most important materials
that Egypt still imports from the international markets till now, importing colored glass is
considered a burden on the Egyptian economy ,in this modern era we have no Egyptian glass
production that can satisfy the severe shortage from the local market consumption where it is
considered as an environment friendly and a clean material that limits the effect of pollution
in comparison to the other building and construction materials. Colored glass has become
important in the architectural facades and interior design for what it could achieve from
functional and beautification demands, and it’s ability to realize integration, response and co-
existence with the environment. Scientific progress in the modern age allowed art and
architecture designers to figure out materials for architecture and decoration that havn’t
existed before, which helped the spread of the contemporary architectural thought, through
analysis, lab. Tests and different radiations to realize the production of different types of
opaque (opal) glass produced locally with different shades of colors and use it in designing
glass domes and utilize it not only as a beautification value for it’s color but also as a
functional value to maintain the heat internally and it’s tolerability as well.

Hence appear the research problem that can be summarized as:

The absence of colored opaque or transparent glass, that can meet the needs of glass and
architecture designers which lead that they totally depend on importing.

Research goal;

Achieve to produce a new type of opal glass from local materials, which can be used in
designing the domes of “The opener and the all-knowing” mosque.

Research importance;

Utilizing the glass produced from the local materials in the interior architecture to solve an
architectural, artistic and economical problem that exhausts the designers and architects in the
field of decoration and interior design.

Research assumption;

The research assumes to be able to produce colored opal glass that is manufactured locally
with different colors and shades.
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Architectural Heritage as an Aesthetic Medium to Promote the
Language of Child Loyalty

Prof. Dr/ Rokaya Abdo Mahmoud El Sayed
Professor of Sculpture - Faculty of Art Education, Helwan University

Dr/ Manal Abdel Hamid Shaltout
Director of the Museum of Egyptian Civilization, Ministry of Culture

Summary

Loyalty is a degree of the individual emotional satisfaction when formation of positive
relationships, which reach the highest degree of sincerity. The person exhibits all positive
aspects to become loyal, loving and sincere one. There are multiple forms of loyalty including
the preservation of public places and facilities, participate in volunteer and charity works
which benefit the community and abiding by the laws and rules of behavior as well as
discipline in the work and choosing the method of good dialogue in solving the problems and
conflicts between individuals and groups, and respecting customs and traditions. All these
factors fall under the meaning of loyalty which means the positive value of the individual's
interest in loyalty. Since childhood is the basis of building different societies, it is necessary
to encourage the child to be loyal, by instilling in him some aesthetic concepts that reflect the
cultural characteristics of each society by recognizing some of the aesthetics of the
architectural heritage so that the child language of loyalty can be strengthened, the Identity
can be enhanced, and the creative energies can be generated, to as be loyal to the surrounding
environment. The philosophy of education calls for the need to care for aesthetic taste in
childhood, to maintain the continuous language of loyalty since early childhood. The
architectural heritage is a cultural mirror that reveals the level of beauty in different
communities. The problem of this research stemmed from the child who is used to be
separating from the architectural heritage vocabulary in the surrounding environment, in spite
of the interest of aesthetic education in childhood. However, the child is not used to practice
aesthetic taste, through the identification of the vocabulary of architectural heritage, with all
its contents of spiritual and material meanings that achieve the values of loyalty to the
community, through the practice of some various activities, which allow the child to express
his architectural heritage. The research problem tries to answer the following question: How
can architectural heritage be an aesthetic medium to promote the language of loyalty to the
child? The hypothesis of the research deals with architectural heritage as an aesthetic medium
to enhance the language of loyalty to the child. The research aims to achieve participation in
volunteer work through the child's taste of the architectural heritage, the development of his
artistic expression of the architectural heritage and enhancing the national identity and loyalty
in the arts of children. The research limits are confined to a selection of religious architectural
heritage elements. The research methodology deals with the analytical descriptive approach in
a theoretical framework. The importance of the research is to preserve the vocabulary of the
architectural heritage sites, the continuous support of the architectural heritage as a language
of loyalty to the child, and the emphasis on the child adherence to the laws and rules of
behavior. The results of the research confirm that the architectural heritage is an aesthetic
medium to promote the child language of loyalty. One of the research most important
recommendations is the need to pay attention to the architectural heritage in order to develop
the aesthetic taste in the child.
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Research Summary:

Ceramic is one of the oldest arts associated with human beings since the dawn of history «
where ceramics represent its first architecture« cooking utensils and jewelry... <the interest in
ceramics has spread throughout the ages because of its advantages make it a suitable material
for many purposes. The ceramic cups have recently been used as a fashion in television talk
shows « where the program name or channel is placed on ceramic cups « the resemblance of
these cups in terms of shape was observed in all talk shows on different channels without any
innovation in their design« It is not enough to put only the logo of the program on these cups
«which can play a more influential media role on the viewer In addition to the possibility of
promoting the handmade ceramic industries and the exchange of cultures, through the best
use of ceramic techniques and decorations to lead the ceramics a positive role in those
programs « they can also be the point of exit and entry of the breaks during the programs,
especially because they carry the logo of the program ¢ this leads to greater competition
among ceramic designers and open the field of innovation for them away from the boring
resemblance of the cups to come out with innovative designs especially that talk shows have
become an integral part of our daily lives .Hence the idea of the research is to create a variety
of new designs for these ceramic cups which has become an important part of talk shows to
confirm identity and solve the problem of repetition boring form of these cups in all
programs.

Key words: Ceramic Cups - confirm identity- TV talk shows
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Abstract:

Islam is the universal religion that sends its message to all humankind, a message that calls
for justice, forbids injustice, establishes peace in the land, and calls for positive coexistence
among all human beings in an atmosphere of brotherhood and tolerance among all people
regardless of their races, colors and beliefs. Of the same one, and our world today in the most
urgent need for effective tolerance and coexistence of all people more than ever before,
because the convergence of cultures and interaction between civilizations is increasing day by
day thanks to the revolution of information and communications and technological revolution
that removed time barriers and place Of nations and peoples, so that everyone has become a
living in a global village great.

Islam is a religion that seeks through its principles and teachings to raise its followers to
tolerance towards all religions and cultures. God has made all people successors in the land
and made them partners in the responsibility for them. The Holy Qur'an says: "He created you
from the earth and settled you in it." Its architecture and civilization.

This means, in other words, that this desired humanitarian community will only be properly
achieved if tolerance prevails among its members.

The first topic: The meaning of positive tolerance.
The second topic: tolerance and the adoption of a culture of civilized dialogue.
The third topic: The role of tolerance and peaceful coexistence in building societies.
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Glass and modern technology, their role in developing the outer

shell enriching dynamic architecture
Assist. Prof. Dr/ Reham Mohamed Bahaa El Din Sayed

Summary:
There is a relationship between the technology and the outer shell of the building where the

technology affects the outer envelope system clearly and the review of the role of technology
since the rise of the industrial revolution until the beginning of the twenty-first century and
appeared in this role the production of materials and techniques using modern equipment to
meet different needs and elements led to the development of technology Design of the
envelope and its relation to the development of the scientific thought of the building.

The glass has become a major tool for this development. We see that the outer casing has
become glass. This trend is evident in the glass towers of the artist Mays van Drouh. It is also
evident in the works of Lokorbuzia such as the Chandigarh Museum in India Where the
reflection of technological development on the cover of the building and the sense of
architectural emptiness and natural lighting and ventilation began to appear and at the
beginning of the twenty-first century projects emerged beyond imagination in their
technological capacity in the design of the outer envelope, which helped to realize the
architecture of the movement in a deeper way to achieve comfort and energy. And the success
of construction technology in achieving a cover that meets the human needs of light and
energy, and innovative solutions have emerged combining the cover and the function of the
building and location

Research problem :
The lack of expansion of the use of architectural thought and the application of this expansion

to the architectural formation.

Search Goals:
1 - Attention to the need to use the smart cover of the building to reach the building of a

dynamic energy conservation.
2 - Care to change the concept of classic rigid atmosphere to a flexible and flexible concept

of continuous technological developments.

86



"(pally g1y G ) Ausglly Sl Ay ¢ siilly 8jlaall Ll Amaatl )l galh patpall

SLaY) Jual gl 28150 o (Blel) A & jadiall L) o 583y (8 Cauls gl
Investment of the art of info graphics in advertising on social media sites.
3l angd daaa algn) [2a
L daals - Agiplatl) ¢y 681 A0S - oY) and (e
relgindy2010@yahoo.com

rdanll Gadla

3 3).\41:.4&}\ :\:1;}5).\53\ EJJAHL’.JS;\JA)JEJLC GCLA.\A:}“ dm\).\” cﬁ‘JA dS\ASmUJ.G u).c?d ‘;A};d\ ué)&js\ c.uai
Saiady Ole ) da LS UL g ¢ Aga gl Baaldiall 4 304 ) G Gpeddiniall (S AN jasdll dllada) ) ady Les
Q.BLS:‘»AB! CA@&J&IME‘)}AA‘ QL:SJA“ uafj ‘J}.LL\ N\Alatﬂ:ﬁ‘);}&\:y\ uﬁ.\:..}_j ""‘J“:‘M} ;Lﬂﬂ:}“ }2\_\,;:)}\
5 gy adlalal Ly JSal A AaY aadtudll o e lae dialgie (mje b il ge e gladl)
Adle

b Cond) e iy Alle Ay Ol jaee Led Clatiall o iU (o jal Lgaal) 0¥ Ciladin Cans Sl
S oS i T (o aduile i g gy Gudll) Jie elain ! Jual sill @l ge e £l A8 gudll Ciladiall 2aa
Laal GaSi L 5 g madl Cdall 8 JS8) e pe a0 1) 5 Adbiaa) Dl o el 0l pudlil) cilaiall (g
o jiny Lae padisall e e JSG Apludl ¢ jpes QS e 8 Gl ja @iY) (8 el gadln 1 Caall)
Caad) ay 5 Sllginaall Gy Al 5 (5 pad) Jler¥) JISEH aa il el dall sl Jiay Cus o)l Lulsy)
Jadll Cada il G gl il 322 Eanill Jeasis elainY) Jual sill @l ge o Lo (i oLl a5yl (8
el (S AN e Lula) yim eelaial) dual 5ill a8l e o g3 DU & jaiall cldl pa 5i5y) (4l

— Gosatl) — elainy) Jual sl x50 — < paiall (el — 5 ) sma il sba — Sl aty) 1 daliidy) )
L Sl

Summary:

Daily exposure to advertising on social media sites, where the usage of these sites become a
daily habit according to the increase of the daily usage that stimulate the purchase and the
acquisitions.

The infographics art act as advanced introduction for presenting the products catalogue
sequentially for illustrating all the product related information with access to all the product
characteristic that facilitates user purchase decision that satisfy his desires and tendencies.
Furthermore, commercial Internet pages display many products that have high selling
features, and the research focuses on the multiple promoting pages on Facebook, Tweeter and
Instagram with multiple characteristics that presented poorly and lack for the visual
attractions.

Hence, the research problem emphasize the ability of the infographics of illustrating different
level to charm the users positively. The perfect presentation is one of the attraction means for
the consumers.

The research follows search descriptive analytical method in the presentation of a set of
advertising templates and product demo design, some models display using the art of info
graphics for marketing on social networking platforms that notably stimulates the buying due
to the dazzling visual impact.

Keywords: Info graphics — info-photographer — mobile advertising — social media —
marketing — Digital Media
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Modern Arabic technical edition between the originality of
identity and the liberation of style

Assist. Dr/ Zahira Ibrahim Mohamed Ibrahim
Lecturer at the Faculty of Fine Arts, Alexandria University - Printed Design
Department - Technical Edition Division
zahrafenon@gmail .com

Summry:

the technical edition (printmaking) is characterized by its multiple techniques, which have
many visual effects that move the mind and raise the conscience, to the extent that it is
possible to report that techniques such as technical printing techniques add creative and
renewable values distinct from other areas of creativity in plastic arts. In technical printing, in
particular, techniques are capable of continuous technical experimentation, whether in terms
of raw materials used or in terms of methods and methods of implementation. This has been
evident in experiments that rely on mixing different processes or using non-traditional
printing surfaces. The materials and techniques used in the modern era have provided many
opportunities for Arab modern artists to use the so-called mixed media techniques.

The art of modernity has witnessed the emergence of a great number of scientific
developments and creativity in the intellectual and technical fields, which has had a major
impact in breaking the founding concepts of the meaning of the arts. Since the second half of
the twentieth century, the rapid and successive changes of the movements and trends of art
have changed the boundaries and meanings of the concept of art and printmaking Technical
analysis has become difficult to carry out a categorical analysis according to different art
fields. The technical practice has resulted in many overlaps between the boundaries, meanings
and fixed definitions of the concept of art and beauty, and reflected the development in
multimedia technology, Technical, linguistic, visual and visual. The problem of research: Is
the technical edition in the Arab world in light of the intellectual changes retained the Arab
identity or the free style

Search Goal:

To shed light on the outstanding artistic value of the contemporary Arabic artistic edition and
the concept of dialectical relationship between the style of the Arab artist and modernity and

the originality of his identity.
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The influence of Arabic calligraphy as an aesthetic individual in
the design of contemporary jewelry

Designer/ Sally Abdel Maqgsoud Abdel Hadi Mubarak

Abstract:
Each nation has its own language, which is proud of it and is part of its culture, heritage and

calligraphy. Its spoken guide and its communication tool, which is closely related to the
transmission of its ideas and expression of these ideas.

The Arabic writing and its letters have an aesthetic feature, which reflects the genius of a
nation. Including a stand-alone art. There is no doubt that writing is a necessary of life and the
advantage that distinguished man from other living and calligraphy in particular is a form of
plastic arts that have an important role in crystallizing emotions and elevating the aesthetic
vision and writing Arabic and its characters an aesthetic advantage manifested in the ability to
innovate and creativity with that flexible obedient hand Of the artist, which gives the
characters beauty and joy. The aesthetics of the Arabic calligraphy that it has characteristics in
the Arabic letters say what is found in the other letters of the alphabet, including the
characteristics that work on the development of the Arabic calligraphy infinitely and purely
plastic Arabic crafts have infinite variations in the possibilities of plastic construction, so it is
unique Arabic calligraphy With features that produced the masterpieces of linear paintings.
The Arabic calligraphy is characterized by flexibility, obedience, adaptability, flexion,
moderation, simplification, rotation, squalene’s, fluency and other artistic bodies. The image
of the Arabic character has reached more than 100 pictures at times. The Arabic fonts are rich
in artistic and aesthetic values, which can be used to enrich the field of jewelry design to

emphasize our Arab identity.
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The impact of different design approaches on architectural

ceramic Ceramics

Assist. Dr/ Sandy Badr Ragheb Akladius
Master of Arts of Applied Arts
Assistant Lecturer - Ceramics Department - University & Faculty / Helwan University -
Faculty of Applied Arts
sandy.badr@hotmail.com

Summary

The thesis deals with Ceramic architectural design and how it consists of two types of
designs, engineering design and industrial design. Engineering design in Ceramic design is
responsible for designing internal parts and its result is layout design. Industrial design in
Ceramic design is responsible for designing the outside of a Ceramic and its result is an
outside form and the related user facing interfaces. Because the two designs are core parts of
Ceramic design, manufactures focus on incorporating engineering designers and industrial
designers to develop successful Ceramics industry. Based on the task difference between the
two designs, there can be two types of design approaches, the inside-out approach in which
internal design precedes external design, and the outside-in approach in which the users’
experience are outlined before the internal function of the Ceramic is defined.
Most Ceramic design process follows an inside-out approach. Recently, however, some
companies have shown that using an outside-in approach can lead commercial success.
The enabling factor for outside-in approaches may be technology generalization.

One possible result of this shift is that more innovative Ceramics will appear as both sides of
the Ceramic design process become freer. These two approaches have close relationship with
Ceramic types and this area requires a classification process. Although there have been
several Ceramic classification models, few trials have been done to explore this factor in
design approaches.

Design approaches may have been mostly determined by a design team’s tradition in a
company or a management style in practice.

They will subsequently affect the design process and design results differently. These factors
will be also characterized by Ceramic types and selectable based on Ceramic types and
Ceramic development the thesis also dealt with the impact of these two modern approaches at
the ceramic designs and the researcher compared between the architectural products that have

different approaches and what are the main features of every approach.
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Design indicators for using smart sustainable materials in interior

spaces of administrative Buildings in new urban communities.

Dr/ Soad a. Haleem mahmoud
faculty of engineering- architecture dept.- misr university of science and technology

Abstract:

Modern administrative buildings in the age of Knowledge citiesre distinguished of Providing
a high level of practical efficiency for their users to support the leadership and business fields
there .In The midst of the modern materials expansion in the International and local markets
the smart Sustainable materials prove their ability to respond To the surrounding environment
and control through Observing the environment external variables; and Hence impacting these
materials to be in conformity to such variables and the most important characteristics of smart
sustainable materials are as follows:

1- immediacy: as they able to respond to catalyst in time .

2- ability to respond : as they respond to more than one environmental condition
simultaneously .

3- self- act: interior smartness is more than exterior one

4- ability to be directed as response is the place of being exposed to the catalyst .

5- ability to select as response is separated and predictable .

Problem Statement

Using modern materials in interior spaces without any consideration to its appropriateness and
for Egyptian environment .consequently these materials can not be optimally functionally
used and it is harm environment.

Objectives:
Reaching to standards and specifications of using Smart sustainable materials in
administrative buildings at new urban communities.

Research Importance

1- Using Smart Sustainable Materials Adds Significant Success To The Interior Design And
Eco Friendly

2- Studying how designer understands the idea of Sustainability and applies it in interior
spaces.

3- search suggested considerations and Methodology of using smart sustainable materials in
administrative buildings to improve their thermal

and functional performance.

Key words
Sustainability design-smart materials- Administrative buildings consideration.
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Summary:

The environment suffers from thermal changes recently, which has a direct cause of rising
temperatures. Reducing the heat transfer through the walls of the building is one of the
entrances to environmental design. Since ancient times, man has been trying to adapt to the
environment and climate change There are many and different methods of adapting to the
environment. The methods of dealing with architectural facades vary with different
techniques and mechanisms, and despite the scientific and technological progress in the
treatment of facades, the designer seeks to find solutions from nature to reduce the negative
impact of technology and some modern raw materials, while at the same time achieve
aesthetic and functional values emanating from the surrounding environment.

Research problems are: Lack of use the possibilities of stereotyping of ceramic tiles in the
design of shadows in architectural facades, Ignoring the importance of shade and light as an
aesthetic value in cladding facades and interior spaces using ceramic tiles, and lack of reliance
on natural environmental treatments in the facade cladding.

Research Goals are: Benefit of shadows design on the architectural facades and interior
spaces in reducing the heat transfer of the building, and benefit of shade and light possibilities
in Interior cladding design.

Key words: Ceramics - shade and light - heat treatment - architectural facades - cladding -
interior design - adaptation to the environment.
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Preserving the artistic heritage ""Art of pottery"'
A cultural entrance to the rapprochement between the Arab peoples

Prof. Dr/ Salwa Ahmed Mahmoud Roshdy

Professor Emeritus of Faculty of Specific Education, Ain Shams University

Abstract:
The art culture has a key role in promoting the rapprochement between the Arab peoples, so that the

formulations that reflect the authenticity of the features of Arab culture can be compared to the extent
that many art historians see that the art of pottery that began with the dawn of civilization and
continued throughout the different ages represents the cumulative number of Arab culture beliefs, It is
in this regard should be interested in art pottery for fear of extinction as a genuine arts, which is one of

the heritage products distinguished in a civilized range.

Research problem :
Is that technological progress has made the art of pottery face a great danger, which has become

extinct in recent years, which makes preservation of heritage arts a national duty. Therefore, we must
develop a strategy aimed at the survival and continuity of pottery art for the sake of acquaintance and
rapprochement among the Arab peoples. On the authenticity of the art of pottery and the problem is
determined in the following question:

How can the art of pottery be a cultural entrance to entrench the identity of the Arab peoples?

Force search:
Preserving the artistic heritage of pottery art is a cultural gateway to consolidate the identity and

rapprochement between the Arab peoples.

Search Goal:
The importance of communication between Arab cultures by shedding light on the art of pottery, while

sharing the culture of features and characteristics of pottery art in the Arab countries.
research importance :
Explain and highlight the aesthetics of pottery in the Arab region and its role in the convergence of

peoples.

search limits:
A study of the concept of the heritage of art, identity, culture and the concept of convergence and the

definition of pottery art in the Arab region and its most important artistic characteristics.
Research Methodology :

The research follows the descriptive analytical method in the theoretical framework.
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Summary:
Eco-friendly handmade paper making is one of the important activities that can create

employment among unskilled and semi-skilled people, provide regular source of income,
develops entrepreneurship among youth, encourage recycling of waste, produce
biodegradable products and above all helps to create an eco-friendly environment and solve
all environmental related problems.

Whenever people engage their hands and minds to make paper, there is a continuing
opportunity for evolution of the craft. Each maker adopts or selectively omits parts of the
methods that have been passed down to them, sometimes inventing new techniques. It has
been said that deep down, every papermaker believes that her or his own procedure is the way

to make paper by hand.
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The art of manual textile as one of the areas of sustainable human

development

Prof. Dr/ Somia Mohamed Abdelmagid Mohamed Hussein
Professor of full-time textile Faculty of Art Education Helwan University

Prof. Dr/ Ansar Muhammad Awad Allah Refaey
Professor of Art Education - Faculty of Art Education - Helwan University

Research Summary
The hand weaving is one of the oldest arts and crafts practiced by man and developed in his

development, and by the science and technology of tools and raw materials, as well as what
the schools and artistic trends of the treatments and formulations influenced the textile arts.
The art of weaving is actively involved in the movement of plastic arts through international
and local exhibitions, electronic communication sites for the art of hand weaving, as well as
its presence as an element of decorative supplements and interior and exterior decoration,
which are designed to decorate the place and solve one of the problems of decor.

The textile products have been influenced by this development in terms of raw materials and
new formulations. Many of the places that have become interested in hand-made textiles have
become famous for their products such as "Al-Harrani Textile" and "Al-Naseegat Al-
Marsamah". The interest in the production of manual handicrafts has increased, such as
handbags, handbags and shoes for women ... and other functions that can be the nucleus of a
small or small enterprise.

The art of manual weaving is considered one of the fields of sustainable human development
as an area through which to generate economic value and create jobs by transforming the
technical projects of manual weaving into small business projects that generate economic
returns and benefit the individual and society.

The small project is an investment unit, which uses the elements of production in the
preparation of goods and services to achieve material profit and cover the demand for a
particular good or service

The manual fabric is distinguished by simple handwax and environmental raw materials from
various yarns to produce handmade textile works in new formulations, which contributes to
the speed of marketing and affirmation of Egyptian identity. The product does not generally
depend on technology but rather on the skills and training of individuals which helps to
distinguish it and uniqueness. It is a contemporary that does not deny the importance of
economic growth, but rather focuses on human development as the most important elements
of development. It works to develop its capabilities and invest its energies.
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The plastic and conceptual dimensions of the art of contemporary
portraiture as an indicator of cultural identity

Assist. Prof. Dr/ Seham Abdel Aziz Hamed

Assistant Professor, Department of Drowing and Painting, Faculty of Art Education, Helwan
University

Abstract:

The cultural and civilizational identity of a nation is the fixed, fundamental and common
destiny of features and features that are related to language, religion, behavior, patterns of
thought, customs, traditions, and physical, moral and historical heritage ... which distinguish
the civilization of a nation from other civilizations and which make the national or national
character unique. National nationalism

The art of contemporary portraiture, when combining personal features, symbols and signs
with social or political connotations of traditional and contemporary heritage ... has made this
art the ability to assert cultural identity, and the direction of artists to express identity through
the portrayal of celebrities who represent a historical symbol, political or social or
Scientifically .. and others who are associated with the Arab cultural heritage of a particular
event at a certain time an impact on the Arab conscience This is through the plastic and
metaphysical concepts associated with contemporary portraiture art that can contribute to the
affirmation of cultural identity. The aim of the research mechanism is to clarify the entrances
to the use of portraiture art to confirm the Arab cultural identity

Therefore, research suggests that it is possible to develop a contemporary artistic approach
that enriches creative thought in the expression of cultural identity through the art of

portraiture

The research also aims to

- Studying and analyzing selections from the art of contemporary portraiture to identify the
plastic and mural concepts that can contribute to the confirmation of cultural identity

- The experience of self-study, which emphasizes the possibilities of the art of portraiture in

emphasizing cultural identity as an input to the expression in contemporary painting
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The strategy of marketing the artisan product and its impact in
the field of tourism

Dr/ seham shokly
PhD Clothing and Textile

Abstract:

The industries and handicrafts are considered one of the most important tourist attractions in
influencing workers, especially in villages and rural areas, and focusing on the importance of
local and international exhibitions in the definition and tourist attraction to craft products,
and the search for new opportunities, with the importance of periodic meetings between
tourism experts and artists specialized in these crafts and those in the field of industries
Craftsmen, financiers and marketers to consult and define common policies in this area, to
determine the size of competition and market trends, And study the volume of income and
employment opportunities provided by this sector, and the means of attraction, which can link
the visits of tourist delegations to see the exhibitions and centers that are produced and
manufacturing and display these crafts before, and attention to the tastes of buyers
with preserving manual asset, and the search for quality and new areas of innovation and
creativity And the experience of ideas and designs proposed , through competitions
competitive craftsmen to get quality in the products with working to train and raise the
qualifications of artisans working in craft centers, and economic activity has become a special
necessity for tourism enterprises where it became tourism marketing as mean and to achieve
great developmental goals

the problem of research come from the less attention paid to marketing tourism in
developing countries and the development of neighboring countries in the field of tourism and
its related to traditional industries, despite the easy establishment of small projects for craft
industries, but there are obstacles to marketing the products of these projects

The research aims to clarify the importance of tourism activity on the economic growth of
handicrafts, as well as emphasizing the role of tourism marketing in order to increase the sales
of tourism services leading to the quality of handicraft products through tourist marketing

The importance of the research is to explain the impact of tourist activity on the economic
sector in terms of dealing with the problem of unemployment and the money flowing from
tourist shopping and raising investment through the establishment of craft projects as well as
ensuring the importance of integrating tourism activity with economic development.

The results of the research found that there is a correlation and impact between the tourist
marketing mix and the development of the traditional industry as well as improving the
quality of the product through the desire of the manufacturer to produce the best it has for the
procurement process

Research Methodology, Experimental Analytical
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Activating the values of citizenship, belonging, peaceful
coexistence and dialogue of civilizations in the light of linguistic

theories
Dr/ Saif bin Rashid Al Jabri

Summary:

This Conference comes in its fourth edition with a distinguished program and an insight into
the understanding of mating and harmony between heritage and identity, between originality
and modernity, and between the creativity of thought and the renewal of the tender, and to
activate this role, and to consolidate the values of citizenship and belonging within the system
of peaceful cohabitation and build a balanced dialogue between existing civilizations and their
peoples through linguistic theories Which is a language independent and self-contained form,
and makes words and words a container for the ideas of nations and peoples, and a mold of
meanings that are stable in the conscience of people, and that are consistent with human
instinct, and meet in the broad concept, Li cultural level of communities with all their
complete civilization. The research is located in the second axis (heritage and identity of
belonging) and reflection in it | found that I can confirm in my research on utilitarian
sciences.

Peaceful co-existence and the dialogue of civilizations in the light of linguistic theories, which
will be through a prelude that includes the comprehensive research, and the requirements that
must be studied to emphasize solutions to the problem:

-The first requirement: the concept of national values and belonging.

-The second demand: society and the art of peaceful coexistence.

-Third demand: the dialogue of civilizations and its impact on development and coexistence.
Through the study, we will come out with an integrated vision of the heritage, identity,
identity and interrelationships between them, which are determined by the goals of the
individual that he has drawn. His identity becomes closely related to his identity and his
identity becomes a character, behavior and character. Identity also influences his character
traits and gives him autonomy; Because it has principles and constants determined by this
identity, which he has chosen for himself, and so is the case for society, his identity gives him
a sense of stability; because he feels pride in this identity, and gives him a sense of
excellence; because his identification In particular to accommodate all aspects of his life,
history, convictions and behavior to activate the proper understanding of the values of
citizenship, belonging, peaceful coexistence and the dialogue of civilizations in the face of
linguistic theories.

And the research reached important conclusions and recommendations to emphasize the
affiliation and dialogue of civilizations.
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Arabic folk proverbs as elements for the artistic expression of the

contemporary Arab artist

Researcher/ Shawky Ezzat
Painter

Research summary:

Arabic folk proverbs have given a wonderful image of knowledge, wisdom, description of
ethics, and human experiences throughout history. It extends a deep period of time in the Arab
culture. The proverbs have been passed on from generation to generation and from time to
time until our modern times, amounting to a rich human and social heritage.

It is not known when the folk proverbs began, but they undoubtedly emerged before the
advent of Islam and the other religions. Proverbs appeared in the Holy Quran in Surah Al-
Rum, verse 28: "You have been struck by a proverb of yourselves”. Explanations for a
proverb can also be found in the Bible - Safar Elgamaa - 11: " Put your bread on the water
you find it after many days," which has a semantic resemblance with a famous Egyptian folk
proverb: "Do good and throw it into the sea.” This indicates the mixing of popular proverbs
with religious doctrines. If we compare the Arabic folk proverbs with those in other languages
and cultures, they all often reflect common visions, which may have been passed on by the
influence of civilizations on each other, or may have originated separately, or may have the
same sources and connotations.

As our modern era is characterized by the rapid impact of the rapid transfer of knowledge
through websites and social networking sites. We have found in our time the increasing
influence of Arab and Islamic arts by Western art within our Arab societies. The most
contemporary Arab artists are influenced by the Western art. They also followed the curricula
of the Western arts. They learn the history of these arts in institutes and colleges of arts in our
Arab countries, which has resulted in the departure of most artists from the heritage of our
Arab culture and our Arab history. What informs the influence of Western Fear of the arts on
the Arab heritage has also resulted in the difficulty of identifying the Arab identity and
Islamic landmarks. That leads us to find the importance of this research in shedding light on
one of the features of our Arab heritage—the Arab folk proverbs. They can be seen as a
revival of our Arab heritage and as a source of inspiration for Arab artists as elements and
artistic means of artistic expression

We have found some difficulties in this research:

1st : the difficulty to find all the Arab folk proverbs and their classification and comparison
because of their extension in a large time zone, the diversity of the region to the other, and the
scarcity of references, making it difficult to be within the reach of the artist.

2nd: The most popular expression inspired by folk proverbs is limited to folk artists, most of
whom are unknown.

Our recommendations are to clarify and highlight the aesthetic value of popular expressions in
form and meaning and to reproduce them in a different kind of style of fine art using modern
artistic techniques.

111



"(pally g1y G ) Ausglly Sl Ay ¢ siilly 8jlaall Ll Amaatl )l galh patpall

agd AN 4 jlarall cilaa gl padl (e (g yial Ll Mg.éj\ kil 8l G
e ad) ) ) (gl faa
Olsla drala - Aiadatl) (¢ gddl) A0S G AY) aady 20 Lusa (2
rgadlall
araaill ( Jaal il el il sl Gle wnsall a1 Parametric design il )Ll aseaill e
Al areal daglaie gt 8 Aaad )l L ol g5 g g3 2aS (g el L ppanail aladil day Uis Gy LY
A A 4 jlara laa gl (g el 5l 23 gad 2B Aaall vl )l sl e 3AELY) e (5 lenal)
g sk Gl Bl S (e paall el ¢ Lumly) sl salall JiSI 5 JISEY) s Jendl (e ranal o n
e Al 8 Cpreanaall g Tagd s Ll 5 5y 58 Al IS 055 e aclual Nurbs deliiie )zl
Generative  4alsill Glw)lsall aladinly sy Sla g Jal ik Sl iy Adall sl
Algorithm
s bl oLi) (il leee o OIS 5 Lo Lo 5 LilSa (IS guanll e 3 pall 5 leall oliy ) o sgdall (e 4d)
I3 Pl e g sl 138 el 5 avanal (e Jead asenal Bl 5 dngie i ) Ay sl dalal) @peds 8 g 5 sl
03? Apeal i 88 A (g Jsdaall dgad) 5 sl ) jhse 5 Ll |yl () oda Jaad 5 5358l 5 yall JISEY)
gV e () il i ¢ dpapanaill dleall 2ie (i gyl ) sall 18 Gl ¢ arenall dplee o il slaall L 51535

G.é)j\ @\.'uaﬂ\}

= daa) Ad<ia
LA Gl ) 2 5 avanal & Glld 250 50 5 5l maall meie o oSl kil il sl e
944 jlasall

:&;.d\;\,,ub\
5 panal Cladne e Ty sk €15 &g e T <G 8580 o lerall el hatl e slaie g g A glas
Aol Ca Al L

aa.d\cg_u
il )Ll paaill zgie Ao daad ) s gl g 5l (a0 A ) Ll gie @
M\WE‘ML’@P O Hlere Olasg GU&\}MJ}@ c..'a‘gmj\a.a d);ua‘;\:\‘)a.\c@ae °

el !

=t \c.al:u
L sl i€l ) phail dnada A i€ Lgagioad 5 Lealil 3k 8 1,88 & il il claladl Bl (Jie abie Caal) aay @
il

La JAl ST LRI o g Ay jlamall o jiall 8 Ca Al ClaladinY ddlide Ol gl 5 b B & @

112



"(pally g1y G ) Ausglly Sl Ay ¢ siilly 8jlaall Ll Amaatl )l galh patpall

S gall Aald aladiiuly prtlaal) o gh AdiadY A o) )aY) Gpuial
e s Jelaw) Jolam) slasd [2a
Ol sl daala - 9 il g Eacail) g A0 anad - Al (538 (e

Gl (adla

Aalud) clebea s Galidll Jie oAl Sl g aniins LS ¢ A jiall clahadiul) 6 e i ST Lo gil) Ll
L g Claladind g Cle sane () andiip ¢ ApabaBV) Lpaiil) aal e Llas lealiil iy s ¢ al a¥) Gudlag
ol Cuiai by Osnall Ciiaihghy glhall iy jadlhgdganslilag 5 suYl gy aleal

Glalga) daad 5 a5 Gulall dasaiy (abiaial) oa asill Lo Saab o camy 3 Apnla) bkl (e
oSl 3L ) (o aladiuY) (8 Ugal g Al JSLEGN ey o)l Ad s liall de puy ol Gl Jusl)
(D3 s dish Gy ) zliss 5 el aliaial

de dag e S Ay Ciliallg slall pabialad duuliall 4l g8 saaia pal i Jagall A Caal
2ay pe Ul dsaley Jafing g o5l ity Adla ol Ak 055 Ladie fan A5 ¢ dng pay Al Ll Jlialy ¢ alaaiuY)
C B LS sai Jama Glally 4 jlie ie 5 o) sell Aolle 2,304 Ld 5 ¢ (laalll s Sl Jpuill

Can (po 2aBY) 028 o) 3o US wd ) jushai B gy Lile Loy Laa ¢ o a1 43501 b aladinV) b alaia) ala
Aol 3iad 3l o2 gall il g Ao b (1 L Jpea sl @l g Sy € 53 ol 5 Ualal) Cansf lasd

Juzmdl ) s gl) DA e @l g I sall Aals alasinly goblaall Lo sd 3 Ldda gl o1aY) aend il Congy
Lulial) 2808l 5 & Salel) Gumas G s Glie de F U 3 285 ¢ Jlasall Aalad Bld Ao Jumil g ot S5
D obd %75 ¢ ohi % 100) Sl il e laall duailly Jlasall Gldasdh are caas e Lald s el
JNasall 3 i alasiul a3 ¢(Jlase %100 «dlase %75 1 (hd %25 «dlase %50 1 ki % 50 «Jase %25
el il sl 5 landl sl g ol ga 405 (8 dadiall LLa8Y) e ddiall ol jlaal¥) Gy el ¢ 1/30 3
il s Gl sy ¢ gl il (abatdy claallly elaudl cualasl 8 A30ally Ayl ab 545
A siladll
el Jo g8 — A i) Al - 4 oSl —dali st — 13 e ; Apalidal) cilalsl)

113



"(pally g1y G ) Ausglly Sl Ay ¢ siilly 8jlaall Ll Amaatl )l galh patpall

Improving Functional Performance of Kitchens Towels by using

Modal fibers

Assist. Dr/ Shaimaa Ismail Ismail Mohamed Amer
Lecturer in Spinning, Weaving and Knitting Department - Faculty of Applied Arts -
Helwan University

ABSTRACT

Towel fabrics are more common in household use, and are used in other places such as
hotels, swimming pools and Ihram clothes. Their production is considered one of the most
important economic development, and it is divided into groups according to the uses such as
bath towels, hand towels, face towels, sea towels, kitchen towels, Dish Towels and Glass
Cloth.

One of the basic requirements that must be characterized by the towels are absorption,
softness of clothing , friction , withstand the stresses of the laundry , stability of color , speed
of drought , light weight and the problems used are (overweight after absorption of water and
need a long time to dry).

Modal fiber is very suitable for water absorption and dehydration quickly to be comfortable in
use, and is characterized as soft , comfortable, very strong when it is wet or dry, light weight ,
retain the soft touch after repeated washing , luster, has high permeability to the air ,and
when compared to cotton growth rate of bacteria Less .

Increasing interest in the use of the latter, And improve the efficiency of the performance of
these fabrics in use of the most blended ratios, textile structures, in order to reach them to the
highest levels of quality that achieve their effectiveness.

The aim of the Study is improving functional performance of kitchens towels by using modal
fibers by reaching the best structure, the blended ratios of Modal. The production ten samples
with two textile structures (Honeycomb and Mock Leon woven), and five blended ratios (All
weft cotton , 3 weft cotton :1 weft Modal, 1 weft cotton :1 weft Modal , 1 weft cotton :3 weft
Modal , All weft Modal ), and used Modal count 30/1 , The different tests were carried out
on the fabrics producing air permeability , thickness test, weight , tensile strength, elongation
and Stiffness in both directions, shrinkage in the width of the woven and Moisture
absorption, and most of the samples have achieved the required results.

Keywords: Modal - blended ratios - Honeycomb — Mock Leon woven - kitchen towels
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Abstract

The whole world considers that we are now living in the nanotechnology century, where the
new technology has entered all fields of science and its applications and caused the amazing
rapid development of the machines and devices we currently use.

Nanoscience and nanotechnology are concerned with handling and controlling materials at a
nanometer, One nanometer is a billionth of a meter, one millionth of a millimeter, or10® of a
meter .

At the nanoscale , the properties of the substance (mechanical, chemical, electronic, electrical,
etc.) are much different than they were in their normal state. The atoms of the substance can
be rearranged to form other known substances or materials that have not been seen before, as
the atomic arrangement changes as the material changes largely.

By improving the properties of materials or by imparting unusual properties and functions;
Nanotechnology offers huge areas that can be exploited and applied in the furniture sector.
This research explains the most important applications of Nanotechnology in the field of
furniture in our time.

Key words: Nanotechnology -Nanomaterials -Nanoscience - Fifth Generation technology.
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Abstract:

In fact, the world is witnessing daily discoveries and developments in modern computer,
communications and technology, the result turned into the industries, and then emerged new
scientific concepts, which led to a radical change in these sciences or the emergence of new
science, and not all these developments are moving in a fast pace Not only in quantitative and
qualitative changes, but also as the nucleus of the birth of a new era.

The revolution resulting from the development of computer and communications and the
information revolution is one of the most influential factors in engineering education in
general, architectural education and professional practice in particular, as it has worked to
make radical changes in the concept of architecture itself. It is now a specialization that tends
to use technology directly and fundamentally. The combination of architecture and
technology has resulted in architectural trends that were not previously known to have
contributed to the upgrading of architectural architecture and the built environment and to
gradually improve the awareness of the community.

This paper presents the strong effects of developments in computer, software, the Internet,
virtual reality technology and the implications of architectural engineering. New types of
architecture have emerged as a powerful indicator of the demise of the traditional architectural
architecture. And the structure of the current (traditional) architecture and its development so
that it is in line with modern technological developments.
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The Prophetic Hadiths and Rulings and the Quoted Texts from
the Qur'an on the Timorese Temples (1370-1501)

Dr/ Shaima Mohammed Abdel-Rafea Sharaf EI-Din
Doctor of Islamic Archeology - Ain Shams University

Abstract:

The Timurians have generally succeeded in using mosaics and ceramic tiles in the decoration
of buildings from the outside, inside, domes, transition areas, kohls, dents, chimneys, walls,
niches, tombs and tomb structures, so that it is difficult to find a building or a building
without tiles or ceramic mosaics. The types of decorations, including the decoration of the

writing, which occupies a prominent place, where all buildings decorated with these writings.

The research aims at shedding light on these non-Qur'anic writings, from honest prophetic
narratives, where it is clear that some of them are valid and weak ones, and there is also what
is attributed to the words of the Prophet and not a prophetic hadeeth, including what is quoted
from Quranic verses. With the emergence of the Shiite sect at the end of the Timorese state
and the promotion of this doctrine through these writings, as well as an analysis of some of
the ruling and the poems received on these buildings, and was the first start of the writings of
government in Iran, and soon became more common in the decoration of mosques and their
antiques and was added The words of the mother M. Ali bin Abi Talib and some judgment
and proverbs that are commensurate with the nature of the facility, whether a mosque or a
palace or a cemetery, and also display the decorative method used in these writings on the
buildings.

The artist succeeded in mixing the Prophet's Hadiths with the Quranic verses and using them
side by side in the decoration of the buildings that were covered with ceramic tiles. It is worth
mentioning that the artist used ceramic tiles, in the implementation of the inscriptions
mentioned above on the buildings, and used more than the degree of color in the
implementation, and often used two different colors, which are predominantly light color such
as white, green and yellow, while the artist performs the ground dark and often Which is blue,
so that the writings are more clear, and thus they perform the aesthetic purpose of them as

well as the purpose related to their content.
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Abstract
The experiment of the ceramics of Garagus is important and effective in the studio ceramics

experiments, and a successful model for microenterprises, which we observe through its
products the aesthetic ceramic values and its relationship with the Coptic, Islamic and folk art
on one hand and with contemporary studio ceramics with its unconventional ideas on another
hand.

And we find that the sgrafitto technique on the white slip is one of the most important
techniques that are related to the Islamic art, and despite of its simplicity it holds within it
many of the aesthetic values associated with the vitality of the design and the innate
performance and it is one of the important features of studio and handmade ceramics,
products are carrying topics related either to heritage or the old habits and folk rituals or
mouthpiece environment and mixing with the aesthetics of Coptic, Islamic art as they are
intertwined elements accumulate to output the artwork or ceramic piece which is carrying an

expressive fingerprint of heritage in renewable image.
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Abstract Title
"Identity and linguistic Duality
(Classical and Slang)
Physical and Intangible Heritage™

Dr/ Tarek Abdel Wahab
Legal Counsel And professor of international relations at the University of Arish

Research Abstract :

"Language is the reservoir of art, the cultural home of every nation, it has the history of the
nation and its civilization , its literature and ethics, its Attributes and characteristics, its
thoughts and beliefs, its ambitions and its future.

The Language is considered to be one of the basic components of the society and its vital
members. The Arabic linguistic heritage is the sum of that rich aggregates of scattered
knowledge in the history of Arab thought. The Arabic linguistic heritage constitutes a
fundamental shift in the process of the world linguistic heritage. Our Arab heritage, in its
large broadest sense, emphasizes that if linguists and contemporary Linguistic Scientists
turned to the Arabic linguistic heritage, the science of linguistics would be far more advanced
than it is today.(1)

The most prominent linguistic issues that occupied the sectors of intellectuals, politicians and
reformers in the Arab world, the issue of "language and identity", where conferences and
studies about it have been countless, although this trend is not new, but it has drowned to the
foot, but treatment and reference vary, of course, and as the variations around us of variables
are quickly awesome, the essence of which all those who expressed their position in this case
remains the same: that any disregard for the right to language is in fact a matter of
undermining identity, and that all adherence to and maintenance of the mother tongue is, in
fact, holding and maintaining the identity.

It is not hidden from our minds that our Arabic language has resisted, and still is,- all the
attempts that have been targeted by its children and other non-children, have not had success
at the language that God The Almighty willed to bear his speech to all people.

There is no doubt that one of the most important and most emphasized researches that touches
on the issue of language and its relation to identity, is the research study of "Linguistic
duality” (classical and slang), which will be detailed in this research, in which we hope to
present what is studious and new to the mind of the recipient reader, As it lives up to what we
aim for at the very service of our language, and finally it brings us the satisfaction of the God
Almighty.
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Combining the Arabic Character with the Digital Image and its
role in graphic design output — experiments, and results

Assist. Prof. Dr/ Aida Jokharsha
Associate Professor at Department of Graphic Design College of Architecture, and
Design - University of Petra -Jordan
ajokosha@yahoo.com

Abstract
Integration of Arabic Letters within Digital Images : Impacts on Graphic Design Productions,

Experiments and Results Undoubtedly, Arabic calligraphy has been a tool through which the
Muslim world keeps on perpetuating their cultural legacy down the ages.

Arabic script being the linguistic vehicle to preserve the glorious Quran grew in importance
to a high status, and has continued to develop as of the early days of Islam.

Innovation in the formation of Arabic calligraphy took many shapes, and spanned through
various visual arts.

Arabic letters involve aesthetic designs, and formulation dynamics, weight, inside, and
outside spaces added to the negative and positive shapes of letters since those letters, contain
visual units that lend themselves to formulation, and innovation.

An artist would have at his or her disposal a plethora of calligraphy units to produce his
works integrating visual units that are eye catching to connoisseur fans.

Arabic calligraphy closely relates to artistic, and cultural advancements that go hand in hand.
Undoubtedly, calligraphy art and writing activity in general constitute an important part of a
living cultural heritage at its best.

Arabic Language remains a corner stone of Islamic civilization.

It has been a flexible , comprehensive, and dignified vehicle for Arabs to express their
thoughts and inner feelings throbbing with their distinctive cultural identity.

Needless to say, writing and language distinguish us human beings from other creation,

and thus they are distinctive characterizations of human civilization as a whole.

As part of wide spread technological advancements, many artists have been seeking to
formulate

Arabic script using computer software added to digital images to produce graphic design and
plastic art as well due to the desired speed to accomplish such tasks.

The researcher embarked on digital experimentation by integrating Arabic letters with digital
images she created to produce a series of digital graphic design work.

The problem of the research materializes in the question of how far digital technology would
create graphics and plastic design artwork through the process of experimentation leading to
innovative design units that would attain equal standing with work purely produced by hand
in the traditional way.
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Organization of Islamic Cooperation and its role in preserving the

heritage and identity of the nation

Prof. Dr/ Abdel Ghani Abdel Fattah Zahra
Head of Department of History and Civilization, Faculty of Graduate Studies, Al-Azhar
University

Abstract:
The Organization for Islamic Cooperation (OIC), which was first known as the Islamic

Conference Organization, was established as a reaction to the exposure of a symbol of the
Islamic Ummabh to the danger of the Al-Agsa Mosque.

In the month of Jumadi the other in 1389 (August 1969) the Jews deliberately fire to large
parts of the Al-Agsa Mosque, and sent the President of the World Islamic Conference, the
Secretary of the World Islamic Conference telegrams to all heads of Islamic countries appeal
to them to rise above differences, and meeting to protect their holy places of Islam, and held

meetings around the world To condemn Israel and to support the idea of an Islamic summit.

The League of Arab States supported the idea and requested Saudi Arabia and Morocco to
arrange for an Islamic summit, which had already taken place in the Moroccan capital, Rabat,
in the presence of representatives of 24 countries from 9 to 12 Rajab 1389 AH / 22-25
September 1969.

The Conference decided to hold a meeting of Foreign Ministers of the Islamic States in
Jeddah the following year to establish the foundations of an international organization. The
First Islamic Conference of Foreign Ministers was held from 15-17 Muharram in 1390 AH /
23-25 March 1970 in Jeddah forThe General Secretariat of the Organization of the Islamic
Conference, and the Third Conference of Foreign Ministers held in Jeddah in Muharram in
1392 February and March 1972. Among all Islamic countries And the preservation of the
identity of the nation and its heritage. Therefore, the Jerusalem Fund was established. This is

what we will talk about in detail through the pages of this research and the conciliatory God.
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The concept of Upcycling between creativity and technology
""Plastic visions of the waste of porcelain production*

Prof. Dr/ Abeer Abdallah Shapaan Gohar
Professor of Ceramics - Faculty of Specific Education - Menoufia University

Abstract:

The artist is considered a mirror of his age reflecting the ideas and visions after their overlap
with his conscience and purification of the impurities of reality to achieve the equation of
right and good, and then re-put on the community loaded with aesthetic content expands their
vision and raise the general taste, and therefore the data of the ocean around the artist from the
visual and vocabulary and materials, The artist travels in his imagination and works with his
expertise in proportion to each element and the corresponding technologies to achieve a
special and unique artistic work related to the idea of sustainability by upcycling of some
elements in aesthetic formulations.

Research problem :

To what extent can the formulation of formulations of the remnants of the production of
porcelain in light of the concept of upcycling.

Research hypotheses :

Understanding the concept of upcycling helps to develop formulations of the remnants of the
production of porcelain.

Upcycling waste of porcelain production contributes to the development of ceramic
techniques.

research goals :

The definition of upcycling in the light of the concept of sustainability and its association with
ceramics.

Introduce an upcycling-based artwork for the best of porcelain production waste (before and
after the fire).

research importance :

Seeing new concepts that widen the horizons for contemporary ceramic work.

Stand on the plastic possibilities of contemporary formulations of porcelain.

search limits :

Upcycling of waste from the production of porcelain before and after the fire and after the
screening phase.

Formal and semi-handmade formulations in small ceramic works.

Research Methodology :

Theoretical Framework: Definition of the concept of upcycling and the concept of creativity
in ceramic work and ceramic techniques associated with research.

Practical Framework: The experimental approach is followed in the formulation of some
plastic vocabulary of the remnants of the production of porcelain before and after the fire and
some vocabulary of the researcher's implementation and the possibility of synthesis between
them in one fire.
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Beauty and Shape in the glass facades inspired by the African arts
On the facade of the President's palace on the island of Bioko in

Equatorial Guinea

Assist. Dr/ Azza Osman Bakr
Lecturer at faculty of applied Arts _ glass department _ Damietta University
E-mail: azzaosmanbakr@gmail.com

Research Summary:

African art is an art of its own and has its own character. It is a symbolic art and gives a
profound and great meaning. It is an art that means creativity and building something related
to symbolism and simple expression in innate man. It features simple and abstract, and do not
forget that African art has had a great impact on modern and contemporary art, many artists
such as Gauguin, and Braque, van Gogh and Picasso affected African art as well as did the
most senior artists like Cesar it all unanimously agreed that the African art art location itself
and has its own character, the SCULPTURES of African masks, revealed the simplicity of
dealing with things and nature and where the African artist has always been trying to
manufacture these things simply full impartiality, and source of the Mother Nature. The
African artist does not pay attention to the issue of light and shadow/RATIOS, because Vinh
not performing the figure as much as it is trying to create and build something to do with the
symbolism and expression when the innate human rights simple. The African masks found by
one of the oldest masks since the fifth century bc, has achieved the art of African masks wide
fame in professional circles, studies showed that the African mask exists since ancient times,
since about the 5th or 6th century BC, there are also other masks represent the beginning of
the agricultural season and the harvest, a trendy masks in Africans to motivate farmers and
workers to exert more effort to African masks representing the face of Africa, where he shows
features integrated African elements linked to the ancient African Arts and other arts. The
artist tries to manufacture virtually ancestral spirits and highlight the old ideas and advice and
aired by the successive generations. Many students tend to be regarded as African Art, the
oldest of the Plastic Arts in History, they argue that some African tribes scattered throughout
the continent left technical effects are evident in a number of sculptures and statues and
PICTORIAL on the walls, or uneven rocks, the oldest found in tropical Africa to the third
century CE.

African art remains a reflection of the images of identities related to the forces of nature and
confronting the forces of evil, as well as the practices of living in crafts, hunting, hunting and
other human activities associated with the essence of nature. Contemporary art in Africa has
begun to find its place among the contemporary and distinctive plastic arts. It is an authentic
art, not an exotic one. Has drawn the attention of interested from different schools of art. And
the rich and rich sources and references old and authentic and multiple. And has several
characteristics began to distinguish him from Western and American art schools old and
modern. African art has its many qualities. In its entirety, it is the product and synthesis of
different, diverse cultures. Western art critics have noted that this art has its icons, which form
its references. It is the product of an ancient cultural synthesis. And has its roots extended by
the feet of African societies old and modern. Many critics have called this art many of the
labels (exotic art), some of which called it magic art, it is closest to magical realism.
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Abstract:

WAPAP Art is an art which redraw faces and shapes with new way, and more active with
easy way to know it.

WAPAP Art depends on classification the face or any other shape with modern and new
ways.

Divided the shape into small pieces, colored every piece with different color, and
classification the pieces to dark colors and bright color.

Use the strait line to make the sides of each piece, which give the shape stronger look than the
weave line.

WAPAP Art use acute colors, ignore the degradation way of colors we know, to appear the
power of uses colors, and give 3D shapes.
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Corbels (Alhramdanat) in the Mosque of Cordoba in Andalusia And its impact on
architecture in Islamic Egypt.

Prof. Dr/ Ali Ahmed Al-Tayesh
Faculty of Archeology - Cairo University

Summary
The study of the corbels (Ahramadant) is one of the most important modern and historical

landmarks known to the Andalusian architecture, which is what we see especially in the
mosque of Cordoba.

In 768 AH /1707 AD, the architects of the Cordoba Mosque built an element of cubiles or
pillars, inside the house of prayer, outside the walls of the mosque, around the teller, the
funeral and the space. Not only in Andalusian architecture but also in the churches of Europe.
The problem of this study is to identify how this ramadan ran between the buildings until it
reached Egypt. Is this the clinic of the movement of manufacturers.

The study here attempts to study the patterns of the Harmadhanat, which were known in
Andalusian Islamic architecture and follow similar in Islamic architecture in Egypt.

The study attempts to study the patterns of Ramadan that were known in Andalusian Islamic

architecture and follow similar in Islamic architecture in Egypt.

The methodology of this research was divided as follows:

Definition of the Hramadanat (Corbels) linguistically and documentaries.

The appearance of the Corbels and its models in the Mosque of Cordoba.
Aharmdanat (Corbels) in the Egypt's Islamic architecture.

Egypt - Andalus Crossings Contact
Reciprocal influences between Andalusia and Egypt.
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Standards of Mental Link Between Fashion Design and Egyptian
Identity According to global Fashion Trends

Prof. Dr/ Amr Gamal El Din Hassouna
Professor, Faculty of Applied Arts, Helwan University

Prof. Dr. Najla Mohamed Taima
Assistant Professor, Department of Ready Made Garments, Faculty of Applied Arts,

Damietta University
Amany Al - Saeed Al — Desouki

Abstract:
This study aims to identify the features and elements of the Egyptian identity, by presenting

the Egyptian identity in clothing between the past and the present, In addition to shedding
light on one of the most important points which students , teaching staff and workers in the
field of design are exposed” The confusion between the process of citation and inspiration
from the Egyptian heritage and civilization in general and the expression of the Egyptian

identity”

Research Objectives:
-shedding light on one of the most important points which students , teaching staff and

workers in the field of design are exposed” The confusion between the process of citation and
inspiration from the Egyptian heritage and civilization in general and the expression of the
Egyptian identity”.

- Shedding light on the psychological, physical, moral and social dimension of the Egyptian
personality identity to create a global fashion bearing the features of the Egyptian society.

- The creation of women's fashion designs, which represent the re-formulation of some

elements of Egyptian.

Research Importance:
- Trying to formulate the international fashion to reflect the Egyptian identity to fill the needs

gap of Egyptian woman, which is the dispersion between international fashion, her identity
and requirements as an Egyptian woman.

- Emphasis on the originality of the Egyptian identity in women's clothing through the re-
formulation of some Egyptian heritage elements and use it in the creation of designs that keep

pace with international fashion.
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- The reach of Egyptian identity elements to the levels of global fashion.
- Academically, this research can be used to teach the heritage costumes designs that

emphasize our Egyptian identity.

Research Methodology:
Analytical approach: To describe and analyze the elements of Egyptian identity

The experimental approach: to create fashion designs for the evening suitable for Egyptian

women.

The results of the research can be summarized as follows:
*QOur cultural heritage is characterized by richness in all its components’, it is not only in

edifices and monuments, but also folklore, songs , folk music, And those physical remains as
vessels and jewelry, clothing, documents, mural writings and others.

* The Egyptian heritage can become a global trend of fashion that women in the community are
keen to obtain.

* The statistical results of the study showed the extent to which Egyptian women accept the
reformulated heritage designs to match the international fashion trends.

* Egypt is distinguished by the diversity of environments and cultures that have produced a
wonderful blend of Egyptian clothing. This combination can be reformulated to match with

global fashion trends to create a fashion that can compete with international brands.
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The benefit of Arabic calligraphy aesthetics to enrich the printed T-shirts
with the art of typography

Assist. Prof. Dr/ Ghada Shaker Abdel Fattah Afifi

Assistant Professor, Department of Home Economics - Faculty of Specific Education -
Banha University

Abstract:

The Arabic calligraphy is an important element of the Arab heritage and its appearance is
related to the rise and spread of Islam. The Arabic calligraphy is the art and design of writing,
in which there are many lines and varied according to forms that have aesthetic characteristics
that involve a good form and elegance of geometry in wonderful format. Typography is
science and art of printed bodies. It is intended for printing units which are composed of
different types of printing elements, such as different letters of various shapes, types, uses and
various production methods, in addition to silhouettes and script is the art of writing letters
and criticism of the techniques of printing textiles and one of the pillars of the design thought,
which depends on the change constants and axioms of the ideas of the designer, which
enriches the design by new and innovative ideas, especially after the penetration of the
impact of technology in all areas of life. From here came the problem of research in the main
question which is possible to take advantage of the aesthetic values of the art of typography
using Arabic calligraphy to enrich the digital printed T-shirts? The aim of the research is to
produce typographic designs using the aesthetics of the Arabic calligraphy to enrich T-shirts,
printing the designs on T-shirts using digital printing to identify the opinions of the specialists
in the proposed designs which leads to raise the general taste of youth in choosing their
clothes and contribute to the revival of the Arab-Islamic heritage by finding alternatives to
clothes in a modern spirit of heritage for youth accompanied by tremendous technological
progress the manufacture and implementation for clothes and assumption of the existence of
the differences of statistical significance between the designs proposed in the success of
adapting the Arabic calligraphy in the production of the designs of typographic to enrich the
T-shirts appropriate digital printing technique of designs and ensure the aesthetic values, the
technical foundations of the design achieved, the existence of statistically significant
differences between the proposed designs in the achievement the design aspects (as a whole),
there are statistically significant differences between axes evaluate the designs implemented
"according to the opinions of the evaluators” and the research to the possibility of adapting the
calligraphy and what it carries by the aesthetic in the production of designs to enrich the T-
shirts in addition to the appropriate digital printing technology with the proposed designs and
emphasize on its aesthetic aspects, achievement of art principles in the design, also research
found that there are statistically significant differences between the proposed designs in
achieving the evaluation aspects (as a whole) and the evaluation axes of implemented designs
“according to the opinion of the evaluators”.
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Aesthetics of Sedimentary Rocks as a Source of wall hanging

design woven by Gobelin Technigue

Prof. Dr/ Ghada Mohamed El-Sayad
Prof. of Spinning, Weaving and Knitting Dept - Faculty of Applied Arts - Damietta

University

Assist. Lect/ Mayada Magdy Mohammed Khalil
Assistant lecture at Spinning, Weaving and Knitting Dept - Faculty of Applied Arts -

Damietta University

Assist. Lect/ Rania Rashad Tawakol Gaafer
Assistant lecture at Spinning, Weaving and Knitting Dept - Faculty of Applied Arts -
Damietta University

Abstract
Nature has its own secrets, which leading us to the beauty and creativity less than their

counterparts, in the course of the formation of mountains, valleys and rivers across millions of
years, which we find the manifestation of the almighty creator.

Mountains are one of the most beautiful geological formations in the world, which create
beauty and colors that unmatched, the most colorful mountains with overlapping color
trappings are mountains with sedimentary rocks. These mountain ranges are one of the most
attractive destinations for tourists from all over the world.

Hence the idea of research is how to take advantage of the aesthetics of these rocks in their
beautiful forms and colors in designing and production of wall hanging woven by gobelin
technique, which is an ancient art, and one of the aesthetic means of adornment, it is a kind of
woven fabric made of yarns of different colors, to form a picture or drawing , and most of
gobelin fabrics is used as wall hanging on the inner walls. This type is woven on modern
mechanical looms, so that a large number of different colored threads can be woven to form a
detailed view of the details, giving a realistic view of the final view.

Walls hanging are one of the most important elements that decorate the interior space of
offices or houses, which give the place artistic and aesthetic value for what it fulfills in
completing the interior architecture.

A series of designs inspired by the aesthetics of sedimentary rocks have been used in this
research and have been processed using Photoshop and Illustrator software. Some of these
designs have been implemented in gobelin Technique.

Key Words: Sedimentary Rocks - wall hanging - gobelin
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The Philosophy of Al-Qatt Al-Asiri and the Role of the Woman in the
Employment of the Artistic Cultural Heritage to Develop the Handicrafts
and their Effect on the Promotion of the Textile Hanging and the Tourism
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Abstract:
Highlighting the importance of the “Art of Al-Qatt Al-Asiri” as one of the folk arts known in

the Kingdom of Saudi Arabia. It is the art of the traditional engraving and decorating on the
walls of houses, which the women mastered in Asir region. The UNESCO has added this art
to the list of the Intangible Cultural Heritage of Humanity, which shall be preserved urgently,
in the Island of Jeju in South Korea in the period from 4™ to 9" of September 2017.

In addition, it shows the role of the women in Asir in the development and transfer of the
handicraft cultural heritage of Al-Qatt Al-Asiri through its philosophy, distinguishable colors,
and most famous artists, as well as enables the woman in the community through setting
special designs, making workshops, courses, museums , and tourist villages to develop and
preserve this tourism heritage. It also creates designs that contributes in stimulating the
tourism marketing, promoting the public taste, and discovering the heritage identity and the
heritage treasures. This makes Al-Qatt Al-Asiri in the top of the heritage tourism destinations
in the Kingdom. This is defined in the research results through showing the aesthetics of Al-
Qatt Al-Asiri through the creative of the textile printed hangings inspired by Al-Qatt Al-Asiri
and its effect on the tourism marketing.
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Design criteria for Adaptive reuse of heritage buildings to achieve

The principle of sustainability
(Al Ghouri Group Case Study)
Assist. Dr/ Fatma Ahmed Mohammed Hussein
Lecturer of interior design & Furniture, Faculty of Applied Arts, Beni — Suef University

Fatmaelatar@hotmail.com
Fatmaelatar@apparts.bsu.edu.eg

Abstract

The preservation of the architectural heritage is an integral part of the process of preserving
the cultural identity. The preservation of the heritage buildings is an integrated process that
must be applied in all its aspects. It is not logical to consider that the restoration alone is
sufficient to preserve the heritage buildings, But adaptive reuse after restoration provides the
protection of the heritage buildings whether in the use for which it was established or in a new
use corresponds its interior design and area, as well as its location and its cultural character,
without prejudice to its archaeological value and privacy. Adaptive reuse of heritage buildings
with a deliberate manner, takes into consideration the design aspects of the internal spaces of
the buildings is necessary to preserve it so that adjustments and architectural elements added
do not affect the buildings in terms of construction or interior design, or cause damage to
them as happened to many homes, palaces and "Khanqua™ in the Islamic world.

The Main point in the research lies in:

- Lack of clear design criteria for adaptive reuse of heritage buildings.

- Random reuse of heritage buildings in a way that does not fit with the location, area, and
interior design, which harms them.

- Neglecting the principle of adaptive reuse and only the restoration and renovation of
heritage buildings.

The research aims to:

1 - Develop the design criteria for the adaptive reuse of heritage buildings to ensure their
sustainability

2 - Adaptive reuse of heritage buildings in a systematic scientific methods.

The research proposes:

1- Adaptive reuse of heritage buildings after restoration ensures the preservation and
sustainability.

2 - Respecting the design criteria achieves the most benefit from the heritage buildings during
Adaptive reuse

Research Methodology: Descriptive, Analytical

Research Outline:
To study the impact of the adaptive reuse process of heritage buildings on their preservation
and sustainability.
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Authenticity, Modernity and Renewal in Arab and Islamic
Civilization
Fathi Al Mulla
Secretary-General of the Assembly

Summary:
Between the East and the West, an ancient historical conflict was one of the effects that the

Europeans in some stages of this conflict feel the humiliation of submission to the Arab
civilization, which imposed itself on their social and intellectual life for centuries and did not
free from the power only long ago, so they deny the virtue of Arabs to Europe and deny the
virtue of Tamdhenhm For the Arabs, this arrogance has become prevalent among many
historians of Europe and their writers who have not seen any other than the Greeks and the
Romans, and this has helped the Arab situation of delay and weakness in all fields of life.
However, some of the Western European mediators did not follow this arrogance. They wrote
books in which they confessed to the Arabs with their virtue, although this was not enough.
Some of Europe's fair-minded people have made many trips throughout the Muslim world to
openly acknowledge that the Arabs are the ones who have rebelled against Europe, and that
fairness requires displaying the golden age of Arab civilization and showing it to the whole
world in its true and glorious form. The elements of Arab civilization and the capitals of their
renaissance and the extent of their cultural influences in the West away from the illusions of
many around the Arabs and towards Islam.

Here, we must shed light on the manifestations of this civilization, its values and its
humanitarian contribution to the civilizations of the world.

The Arab civilization established by the Arabs in less than one hundred years is one of the
most destructive civilizations known to history, which spread from India and the Atlantic to
Spain. Some of the fair Europeans analyzed the pillars on which the Arab civilization was
based. The most important of these pillars is tolerance, compassion, And to improve the status
of women, as they considered these fair people the first religion to raise the status of women.
One of the manifestations of this civilization is that the Arabs, after their defeat in the Battle
of Poitiers in northern France, remained for two hundred years in the south of France. Some
of the French princes allied themselves with the Arabs took Charles Martel, who defeated the
Arabs in the battle of Poitiers.
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Gaudi **: analytical approach of the influences and influence of
Islamic art.

Dr/ Loula Mohamed Gaber Salem®

Abstract:
The Islamic arts have contributed in various forms to the contributions of intellectual, heritage

and creative art heritage through the Muslim artist and his works, which represent the cultural
heritage of the world, and that is represented in all forms of Islamic architecture and
decorations that adorn the mosques and also the Museum of Art The artistic work of the artist
expresses the genius of the Muslim artist and the sensitivity and sincerity of his performance
to express his inner sense of what he expresses through the clear and clear expression and his
innovation achieved at the level of various materials such as wood, various ceramic works and
metal works in different forms.

And in every spot on the face of simple Islamic art could affect directly and indirectly
everywhere that reaches even outside our Arab homeland through the lines and writings and
the genius of expression is clear in Spain or the country of Andalusia where the artist and
architect "Anthony Gaudi "through the works of construction and decorative and
architectural, where we find this effect is clear in his work, which was mixed with wood by
the glass iron, where the structural work has turned to the blocks of organic structural and
have a special methodology, as well as for internal and external treatments of surfaces,
Directly influenced by the works of architecture There are many different types of Islamic
themes.

Research problem:
How did Islamic art affect the different works of Gaudi?

Research objectives :
- Studying aspects of influence and influence in the work of artist Gaudi in Islamic art.

- Studying the data of plastic values in Islamic art and their impact on the works of Gaudi.

*4Antoni Gaudi is a Spanish sculptor and architect who was born in the city of Roiss in the province of Catalonia
in 1852 and died in Barcelona in 1926. His work is distinguished by the combination of organic and geometrical,
as well as the diversity of raw materials and the maturity of their mixture, which appear in his works influenced
by Islamic art

5 Lecturer in Sculpture department - faculty of fine arts- Alexandria University .
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Recycled Facades: A Study of Modern Architectural Design Strategies for
Heritage
Dr/ Lua Ali Al Jubouri
University of Nizwa -College of Engineering and Architecture - Department of
Architecture and Interior Design - Sultanate of Oman
Abstract:
The architectural heritage of Islam is an important source of inspiration for the heritage in
today's architecture through the process of selecting a number of selected architectural
elements and re-presenting or installing them in modern fagades. The elements of stone,
bricks and finishes are combined with glass, aluminum and iron to be an architectural mix.
Modernity, which was collected in one building, for the preservation of the local identity of
architecture.
The research raises questions about the architectural heritage in the language of
modernity, presents a number of architectural samples that addressed this task today and the
style of each of them in this mixture, the research tries to clarify ways of dealing with the
architectural heritage today, where the dual heritage / modernity will be deconstruct by the
question: ? What is Heritage ? What is Modernity? Is there a link between them? How to be ?
In order to better understand the relationship between them on the premise that although the
extrapolation of the rich heritage of Islamic architecture indicates that this heritage is a
collection of architectural innovations in which arches, domes and mashrabias represent only
a manifestation of that renewed innovation, the reality of our understanding and treatment
Today, heritage is presented: on the basis that it is committed to stability , frizz and take a
specific architectural form, while modernity: is the act of change and creation and renewal of
the self sometimes, the relationship between them through the shedding of modernity on the
heritage to bring life and create a new state of creativity. The question of how this process is
achieved is a question about architectural design strategies, which is the problem of research
in an attempt to answer how the process is carried out.
The methodology of the research was adopted in its attempt to answer this question through
the inventory and investigation of the various methods of dealing with heritage in
contemporary language. These methods / strategies were limited in two ways: either in a
selective manner whereby the architectural heritage is cut into small pieces , Columns, etc.)
are recycled and used as ready-made forms to form architectural facades where the heritage is
a fixed piece historically suspended while modernity is the background of these pieces to
stand out through glass, aluminum and iron. Or a second method adopted by a number of
Arab architects who have succeeded in creating authenticity in the communication with
heritage and adopted by this research and calls them through::

Re-analyze the elements of the architectural heritage by the designer as a personal or
collective experience, and then design , draw and add architectural elements updated from the
same language of heritage space adopted as a local reference to work and therefore the result
Is an architecture and innovation creation in which the technology to generate contemporary
architectural elements to emerge as a new innovation belongs to a glorious heritage of
successive architectural innovations where recycling stops versus innovation and renewal
where this is what everyone wants.
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The Role of Relief Sculpture In Preserving The Heritage of The
Arabic Calligraphy And Enriching The Aesthetic Formation of Its
Contemporary Arts

Assist. Dr/ Maher Ali Abdel-Hafez
teacher OF Department of Sculpture, Architectural Formation and Restoration, Faculty
of Applied Arts, Damietta University.

Abstract:

The importance of the future of the Arabic language, the greatness of its heritage, the
greatness of its people and the importance of its future requires efforts to be added to those
efforts, so that it can rise among the existing nations as brilliantly as its status among the other
languages, to remain a universal language in its achievements and arts

Research problem:-

1- The scarcity of scientific research, which dealt with the role of sculpture in the preservation
of the heritage of the picturesque Arabic calligraphy, despite the abundance of its genetics in
time and geography.

2- the lack of sculptural works that give birth to the wonderful linear formations of the art of
calligraphy done by contemporary calligraphers or sculptors specialized in this direction.

Research Goals:-

1-Monitoring some formations and writings of prominent sculpture of the heritage of the
calligraphy to remain a document of the work of the former and become a source of
inspiration for the modern artists.

2-The sculptor interacted with the masterpieces and compositions of contemporary Arabic
calligraphy and aesthetically enriched them with more durable, larger and more productive
materials.

3 - Establishment of an integrated system that brings together people interested in the arts of
calligraphy in form and content. An affirmation of its identity and a guarantee for the renewal
of its future so as not to disappear or neglected as other languages.

Research Importance;-

1 - Arabic is a Semitic language and will remain untouched. The art of sculptural sculpture
can enrich its visual and aesthetic composition, its timeless and quantitative existence, its
sculptural works, and the sculpting of the masterpieces of calligraphers.

Research Methodology:-
1 - Historical and descriptive analytical approach.

Main Results: -

1 - The formation of an integrated system of the arts of Arabic language and its lines will
spread culture and make them more presence in the world arena to become the first means of
communication between peoples visually and linguistically.
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Industrial design in view of integrated design

Assist. Dr/ Magdoline El Said Hassanein
Lecturer, Industrial Design Department, Faculty of Applied Arts, Banha University
magqii27@yahoo.com

Abstract:
The current era of progress and rapid development in all areas of life, which has changed the

objectives of production and service companies from meeting the needs of their customers, to
try to provide a very high level of luxury never dreamed of by mankind. To the fact that these
companies have become inventive needs, and provide customers with innovative products and
services to meet these innovative needs.

In order to ensure that companies operating in the same field remain on top of their
counterparts in global markets, they must follow modern methods of innovation and
development based on the complementarily between the available science and knowledge, so
that the best use of the basic science and applied advanced integrated with each other;
Innovative and high-value services that deliver what customers are looking for to meet their
needs, and what companies seek to outshine their peers.

As industrial design is one of the most important disciplines to provide products that meet the
needs of humanity in all fields, and to keep up with that tremendous progress and follow-up
must be formulated methods of practice and application of industrial design in a modern way,
making use of different sciences in an integrated manner with each other. It also enables the
integration of the different experiences of all concerned with the theme of design.

The research has led to a new methodology for industrial design activities based on the
integration of knowledge and expertise into the various disciplines related to design, taking
into account not only the needs of the target group of the design process, but also all the
surrounding conditions and factors that may be variable. Affecting the process and conditions
of use of products under design and development. This methodology is considered as a guide
to product design and the environment for its use, and to adding new user knowledge related
to the domain of the product in question. The product contributes to the user's awareness and
culture.

The researcher came to this methodology using the explanatory approach, through the study
and analysis of the concept of integrated design and how to apply it in different disciplines,
and to clarify the methods of integration between it and the rules of the practice of industrial

design process.
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The organic treatment of the abstract of the Arabic character
(contemporary vision)

Prof. Dr/ Mohamed Hazem Fathallah
Professor Of Graphic- Dep.Of Graphic - Faculty Of Fine Art- Helwan University -

Former Vice President of Helwan University

Assist. Dr/ Mahmoud Farid Mahmoud
Doctor Of Graphic- Dep. Of Graphic - Faculty Of Fine Art- Helwan University

Assist. Lect/ Yara Mustafa Abu-wally EL-Fakharany
Assistant Teaching, Advertising Department - Higher Institute of Applied Arts

Abstract:

The Arabic character is in fact an artistic creativity, with its philosophy, organic movements,
meanings, inspirations and special elements. It has the ability to respond and assist the visual
artist to create a new and unique architectural style, given its characteristics and qualities, On
the movement and mass, smoothly and easily , according to visual systems aesthetic,
emanating from the subjective form of the character, where the characters can be part of the
composition of the painting (readable) according to the rules of writing and what the language
indicates, or that the characters in a panel, It is not related to the linguistic content (non-
readable), that is, the characters are moving bodies and shapes with organic self-emotional,
complementary just the art work .

At the beginning of the twentieth century, when abstract spread in its purely aesthetic sense,
the Arabic character appeared to be one of the most beautiful abstract formulation. It began to
grow in a movement characterized by diversity and fertility, in which some of the visual
artists inspire from the forms of Arabic characters to create the most purely aesthetic forms,
and reach a new organic form,such us Hamad Abd Allah, Saeed Akl, Ahmed Maher Raef, and
others, since the beginning of the sixties of the twentieth century in the Arab world. where
they often resemble the human body with the types of Arabic characters, such us, the
eyebrows like letter(v ), the eye with letter ( &), the chin like letter (), the mouth like letters
(u=-2),the movement like letter (_+)and also the flexibility of woman's body like letter (f)and
the backbone like letter (L).

In this regard, the Arabic letter was used as a form factor to construct the composition in the
work of art in a purely organic manner, where the human bodies were treated with Arabic
characters in an unreadable manner, undeclared for the shape of the letter, and the distance
from its engineering structure and structural laws known by Ibn Mokala in his book, But has
been used character specifications such as softness, smoothness and sharpness to suit the
specifications of the human body and show it individually and new on the art scene.

e Research problem: The problem of research lies in the following question: Is it possible
to get out of the literary value of the Arabic letter to the value of visual organic form?

e Research aim: Disclosing the creative and organic aspects of the Arabic character.

¢ Research methodology: Analytical Descriptive Approach - Experimental Method
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Identity and problematic of bilingualism (standard and colloquial)
educational vision

Prof. Dr/ Mohamed Abd el Salam Al ajamy
Professor of Foundations - College of Education - Al-Azhar University
m.alajamy@yahoo.com

Abstract:

Every nation has its private fundamentals that based on, and identity occupies the forefront
position from it, it has an important role in highlighting the excellence of the nation and
keeping her inhibitions, when individuals feel their identity, they belong deeply to their nation
and there is a loyalty among them, and thus they represent the loop in building the future of
their nation and contribute to the conservation of the alienation and assimilation. It's not doubt
that identity can help to appear the energies of life, it provides nations with survival instinct
and drives them to develop suitable intellectual, political, social and media curricula. Nations
can maintain physical and moral gains and historical heritage under the identity that
contributes to obliterate the demise of civilizations.

In fact, Arabic and Islamic nation faces a lot of various dangers threaten their identity and to
obliterate its character and integrity, stability and civilized, value and cultural specificity are
under the dominance of the globalization of the Western model of rationing various
manifestations, Besides, the globalization concepts which invite to that. Like: The new global
system, and common human destiny, the global village and peace education, and other
concepts not actually achieved people ambitions to improve privacy keeping and
humanitarian, and not meet aspiring to promote hope and freedom from trouble
underdevelopment and vulnerability.

Language has a significant role in the life of nations, It is a mean of communication between
individuals and peoples and which conveys creativity from generation to generation and from
nation to nation. It is also a mean of expression that life doesn’t continue without it, and
according to the importance of language that Allah almighty sent a Messenger except with the
tongue of His people to report inappropriate message illustrated straightened Machine and the
argument it says: (and we sent a Messenger except with the tongue of his people to show
them) ' Surat Ibrahim 4" and Almighty Allah has revealed the Holy Qur'an with Arabic
language. It is the mouthpiece of Islam and is one of the most prominent Islamic identity
components that should be learned and preserved. It is a pot of religion and Sharia law and
heritage.

Every nation should obligate of its language in order to enjoy with her identity and
uniqueness of specificity among Nations, and with this obligation of language leads to more
diversity which contributes to improve the human race, where fertilization of ideas and
exchange of cultures rather than afford globalization carries from melt Cultures and languages
other than the dominant states of decay.

Since the Arabic language has the important steam and status, the current study focuses on
one of the problems related to language at the present days, like: bilingualism (standard and
colloguial) which negatively affect identity and their components, so it has become a
phenomenon in the oral conversations spoken language, passed — a cause for concern and fear
- to areas of literature , art , the novel, theatre, media and education.

The current study will focus on linguistic duality in terms of:

- the concept of bilingualism, and the reasons that have led to widespread .

- expressive appearances and cultural dimensions.

- impact on identity.

- educational vision for dealing with this phenomenon.

e Methodology of the study: the study will rely on descriptive analytical method.
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Overzicht:

Die Munzen sind die Wahrung, glaubwirdige Beweise die der Zivilsation des Landkreises
spiegeln, durch die Wahrung sollte die Politik des Staates und seiner Legitimitat darstellen.
Sie spieglt auch die Effizienz der Kunstler, obwohl viele der Arbeiter auf dem Gebiet der
islamischen Kunst, die Wahrung Teilast von den Zweigen der Kunst betrachten. Wir sehen,
dass das Werk des Kinstlers in der Wahrung nicht einfach ist, man braucht Kunstfertigkeit
und lange Ubung.

Anderseits die Miinzen kénnen nur in stabile Wirtschaft bluthen. Und die Menschenkenntnis
uber die Minzen sollte in mehreren Stufen vorbeigehen. Am Anfang wusste der Mensch wie
er Produkte austauschen kann und obwohl diesen Austausch viele Probleme hatte, bleib er fir
lange Zeit als Kaufsmittel.

Danach begann fortgesetzt die Entstehung der Metall-Legierung mit einem bestimmten
Gewicht in den Bereichen des Alten Orients und es entstanden fiir diese Legierungen
verschiedene Teile mit Symbole des Staates. In der griechischen Staat bluihte sich die Kunst
der Pragung besonders die Figuren die auf den Minzen gezeichnet waren. Man verwendet
Kupfer, Bronze, Silber und Gold, und man schmickte die rémischen Miinzen auch bis das
griechische Reich in zwei Teilen geteilt wurde. Ost und West. Konstantantinopel war die
Hauptstadt des ostlischen Reiches und Rom die Hauptstadt des westlichen Reiches. Am
Anfang waren die Munzen &hnlich bis das 6stliche Reich (die byzanntinische Staat) ihre
eigene Miinzen mit bestimmten Modell hergestellt haben.

Wegen die 0Ostliche, politische und militarische Ausdehnung von Griechenland tibernenahmen
die Minzen in Iran, Kleinasien und Irak die selbe griechische Miinzenfigur.
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Effect of Electromagnetic Waves on the Design of Industrial
Design Products in the Light of Science Technologies of Remote
Sensing

Assist. Dr/ Mahmoud Ahmed Mahmoud Ahmed Nafie
Lecturer, Industrial Design Department, Faculty of Applied Arts, Banha University,

Egypt
Amnhotop000@gmail.com

Abstract:
The design of equipment and apparatuses throughout the development of technology in

continuous and sustainable development, in view of what is happening in the scientific arena
of advanced discoveries require designers to employ them in new creations and innovations,
appear in the form of adding value to those products, there is no doubt that the frequencies of
the different waves of the electromagnetic chain have been applied over the past decades in
many applications and most important systems of telecommunications and remote sensing,
and appeared radio wave applications in the design of radio apparatuses and various
communication systems, based on the properties of the visible and invisible waves of the
electromagnetic wave series, It has been activated in the conclusion of information and
discoveries on the surface of the earth and its construction and resources, such as raw
materials and agricultural areas, using the aerial survey or satellites, and this showed the
characteristics of different frequencies in sensing and detection with images by specific
indications, or through indications of digital techniques which can be used in conclusion
what is being research.

Therefore, the development of industrial design products by adding value with functions and
smart systems requires activation of electromagnetic waves of sensing and remote control,
these techniques need to reinforcement the relationship between the designer and the
characteristics of the different waves in the electromagnetic chain, and in safe frameworks
that do not harm by human health and achieve new functional purposes aims to upgrade the
functional systems to the level of control as the human mind in the design of machines and

engineering equipments.
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Make use of glass wastes and processing it technologically

Assist. Dr/ Marwa Ahmed Sadek Morsy
Lecturer at the Higher Institute of Applied Arts - Sixth of October

Abstract:
Glass is a synthetically material made of many natural crude materials that have many

properties such as fragility, transparency, opacity, breakage resistance, and flexibility of
colored and non-colored, transparent, half transparent or opaque. Glass is characterized by its
stability strength and ability of tolerance to environmental conditions, so it is considered one
of the greatest human Achievements since the dawn of history and over the ages as it could be
developed and its characteristics can be improved; in its molten state it can be formed in
molds and then use it to obtain an unlimited number of industrial, architectural or artistic glass
products by drilling, cutting, coloring or gilding.

Glass also is one of the natural crude materials that can be recycled; it can be washed, broken,
grinded, and melted it to manufacture of a countless number of bottles, pots and new
packaging without any defects in the final product.

In addition to that, recycling of the glass and converting it to a new product save a lot of
energy, the rate of temperature used for melting glass and recycling it is much less than the

energy used for manufacturing of the crude material, hence the research issue:

The Research issue:
The need for providing the researchers with the information that benefits them in the

recycling of glass waste which makes it meet the requirements of modern architecture.

The Research objective:
The research objective is getting rid of glass waste and recycles it to be used in architectural

cosmetology and cladding of floor of the interior building in new urban communities.

The Research hypothesis:
The research hypothesis is being achieved in the determination of technological

considerations to recycle of the solid glass waste and make use of it in architectural
Prettifying.
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The visual content of violent scenes in films; and their impact on

society

Assist. Prof Dr/ Marwa Abd-Ellatif EImahdy Khafagy
Assistant Professor — Faculty of Applied Arts - Helwan University - Egypt

Abstract:
Social transitions in human societies are a confirmed fact that happen in all life aspects and

affect all human systems and relationships.

As life continues; ideas develop, moral values and standards transform, human skills evolve,
life speed and rhythm change, problems and obstacles vary, the ability to adapt and maintain
the social traditions and customs alters; and the social issues and interests differ.

All the above changes happen because human societies always encounter many factors;
whether cultural, economical or political. And because art in general is a prime expressive
tool and communication method; and as cinema is the most popular and capable method that
can reach all cultural and social levels; it is regarded to be a main reason for these social
changes, especially the negative ones.

Problem
Cinema is usually accused to be the reason for the negative social changes, on all ethical,

intellectual and cultural levels; especially in Arab societies; on the other hand; cinema
specialists defend it by indicating that the cinematic image is derived from reality and
influenced by it.

Thus; it is important to study the positive and negative impact that cinema causes in the
Egyptian society in specific; and try to decode this dialectic that emerged ever since the 7™ art

was created.

Objective
The research aims to study the visual content of violent scenes in films; and their impact on

the Egyptian society.

Delimitation
Time limitations: A sample of Egyptian films from the beginning of cinema in Egypt till 2015

Spatial limitations: The Egyptian society
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Abstract:
The Art and design student is considered the core of developing and spreading the aesthetic

values in his community. The process of choosing the appropriate student is the first step in
building creative and original designer.

Choosing the suitable student depends basically on three innate skills he should have. These
skills are: his creativity, his visual aesthetic sensitivity, and his psychomotor skills. We can
measure these skills with different kind of tests. There are some available tests which can
measure the right amount of these skills possessed by the student enabling him to study art
and design. The art and design studies help the student to develop the skills he has in him.
This paper aims to study the process of choosing the art and design student, and also the tests
related to it. Including some case studies involving these tests applied in different schools and

universities.
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Utilizing the aesthetic values of the heritage symbols in Siwa in

Printed hangings design for tourism development

Assist. Dr/ Marwa Mahmoud Galal Mohamed Osman
Lecturer in Textile Printing - Faculty of Design and Architecture - Jazan University
Assist. Dr/ Azza Jamal Al-Bari Ahmed
Teaching Assistant - Faculty of Design and Architecture - Jazan University

Abstract:

Tourism is of the most important growth industries in the world , and it is the interest of
countries to achieve economic and social benefits by stimulating the best investment for
infrastructure and natural resources, heritage and environmental and cultural, It also works to
achieve communication between peoples and interest in cultural heritage, and also to learn
more about the cultural and human values and patriotism.Tourism development is one of the
various ways to achieve economic and social development in the country, making it a goal
itself. Tourism development is generally dependent on tourism areas that are unique in culture
and nature. Siwa Oasis is characterized by its unique tourism features and unique ecological
diversity rich in ecological symbols with aesthetic values. Siwa is one of the oldest
communities in Egypt, with a geographic location that has made it relatively isolated from the
surrounding communities since ancient times.This has had the most impact on the Siwa
community, with a strong identity that is manifested in all elements of life, whether in the
style of housing, clothing, Tools and products produced by the local community. Hence, the
research problem can be summed up in the following question: How can the environmental
symbols of Siwa Oasis be utilized in the creation of printed textile hangings and tourist
awareness advertisements that support the development of tourism in Siwa? The aim of this
research is to study the Egyptian environment in Siwa Oasis (geographically, historically,
aesthetic)As well as to study the aesthetic and structural values of the heritage and
environmental symbols in Siwa and to use them in creating innovative designs that support
tourism by employing them as printed textile hangings in tourist places such as hotels and
tourist resorts, as awareness advertisements in public places and tourist sanctuary.The
importance of research to confirm the environmental and heritage symbols of Siwa values of
aesthetic and formative have a role in enriching and supporting the development of tourism in
the region by following a historical approach, analytical, descriptive of the symbols of
heritage and environment, and an applied technical approach to create innovative designs that
emphasize the distinctive identity of Siwa and support its tourism development as well as its
use as a virtual reality in tourist spaces.The analytical and applied studies have shown that the
technical and analytical study of the environmental symbols in Siwa and its values and
aesthetic is an important source that creates designs can be used to support tourism
development ,emphasize the importance of community participation in preserving heritage
and confirming identity.The researchers were also able to use the derived and inspired by the
study of environmental symbols in Siwa combining the originality and modernity, Which
gives the tourist places a unique character of our identity.
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Abstract:

“Heritage is what contemporary society inherits and passes on; thus, it does not represent only
the past but also the present use of the past” (Laura Di Pietro et al, 2018, p. 97).

Identity and Contemporary are the problems of every civilization. Identity is defined as
consisting of “customary practice and of beliefs, values, sanctions, rules, motives and
satisfactions associated whit it” (Jensen et al, 2011, p. 286). Life can never be satisfied in the
old past, despite its origin and originality separate from his present, and impossible to live and
grow outside the womb of his assets without identity; therefore, it was necessary for The
genius civilization to live its present depends on its authentic identity in a modern and
sophisticated spirit that takes from its past to lead its future.

The research discusses the problem of loss of identity in the designs on the Arab and Islamic
architecture and especially on contemporary mosques in Algeria characterized by an
architectural poverty (the spatial organization, mihrabs, minarets, domes); where non-
observance of values and aesthetic design of proportions and dimensions and measurements at
simulation Heritage styles which could lead to loss of identity design.

Key Word: Identity, contemporary, mosques, architecture, Algeria.

16 Laura Di Pietro et al, 2018, p. 97
17 Jensen et al, 2011, p. 286
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Improve the perception of the curriculum by applying the use of

three - dimensional printing

Assist. Dr/ Mona Mahmoud Ali
Lecturer at Printing, Publishing and Packaging Department, Faculty of Applied Arts,
Helwan University

Assist. Dr/ Sherif Mahmoud Abdel Samie Mohamed
Lecturer in the Department of Industrial Design - Faculty of Applied Arts - Helwan
University
Abstract:
With the technological development and quick Technical of the printing industry, a new
printing technique has emerged, known as 3D Printing, a revolutionary technology that opens
the a new industrial revolution. After the manufacture of tools and simple machines required
special skill that only a few people have, there are machines that perform certain tasks to
make certain objects more efficiently and quickly and on time.
With three-dimensional printing, it is impossible to print objects of any complex shape, once
you have designed the object you want to print on AutoCAD or any similar program, and then
the printer converts it to the desired product.
We are now in the process of using three-dimensional printing and adapting it in complex
mechanical learning methods to make it easier for students to understand and study different
mechanisms.
Research problem:-
Failure to recognize and understand the students of some mechanical models while explained
by traditional means.
Search Goal ;-
opening a new field in the methods of producing educational models, which allows accurate
understanding of the mechanical models and thus provides opportunities for creativity and
innovation among students.
Research importance:-
The research emphasizes the need to integrate three-dimensional printing applications into
educational curricula and to benefit from them in developing teaching methods to simplify
complex mechanical science.
Force search: -
If the use of printing three-dimensional to produce educational models will lead in turn to
improve the level of education and the capabilities of students and provides opportunities to
invest inventive inventory to the student - because the three-dimensional printing allows the
student to transform his ideas to a tangible intellectual output can be implemented and tested
and so can be applied.
Search limits :-
Temporal Limits: The limits allowed to complete research requirements.
Spatial limits: Special bodies to teach the theory of machines to complete the requirements of
research.
Research Methodology:-
Proceed to the experimental approach to achieve the desired goal of the research.
Search terms: -
3D Printing manufacturing - Additive manufacturing
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Abstract :

Arab societies Faces many challenges to root its Cultural Heritage, which gives it a distinctive
cultural identity, because of the inventory heritage of the Arab countries across the different
ages which gives each Arab country its own character and identity, the Arab Republic of
Egypt is characterized with many traditional places, which is represented in the
neighborhoods of ancient Egypt which is full of heritage areas , such like el-moez ledeen allah
el-fatimy street, which is one of the most important historical streets in ancient Egypt, it
contains many Antiquities like el- Suhaimi house, the Palace of Prince Bashtak, and the
Mosque of Sultan Qalawun, for example and not as a limitation, making it an impressive
tourist destination including its content of fragrant history inside, and for that paper problem
lies in how to employ the art of collage to enhance the competitiveness of tourism advertising
to revive the ancient heritage of Egypt, Hence the paper is following the descriptive analytical
method to display Tourism advertising models, as well as the experimental approach through
the presentation of several Egyptian Tourism advertising trials Using The art of collage,
where the paper aims to revive the ancient heritage of Egypt using the art of collage to
enhance the competitiveness of tourism advertising and confront the tourism downturns under
the current circumstances, which contribute positively in the growth of tourism sector in
Egypt and contribute in advancing development
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The role of interior design in the establishment of identity in

contemporary tourism facilities
Case Study - Dahab City —

Assist. Dr/ Maha EIl Sayed Mohammed Ramadan

Lecturer at the Department of Interior Design and Furniture - Higher Institute of
Applied Arts - 5th assembly

Abstract:

Tourism is one of the most important activities in the Arab Republic of Egypt which has a
great impact on the national economy because its tourist attractions. Eco-tourism is an activity
to spread ideas about the philosophy of art and civilization ,It also reflects cultural trends and
connects people from different countries of the world. Due to the different attractions and
activities, as well as the different culture, and the diversity of materials and construction
techniques that are different from the environment to other, Mixing between different
civilizations in the design of tourist facilities has occurred, and became not belong to a
particular identity,It was also used various materials contradict with the surrounding
environment materials. Here lies the problem of the research in lost communication between
both the designer and cultural features of the place. The absence of design standards specific
to each region by nature is guided by the design of tourist facilities. Therefore, the research
aims at providing clear mechanisms for reviving the heritage and confirming the cultural
identity in the field of architecture and interior design in tourist cities, as well as highlighting
the features of the environment of each city. In order to link the cultural aspect of the
community and the surrounding environment to the design that reflects the culture and
civilization of the society.

The importance of the research is to shed light on the culture of the place and the vocabulary
of the natural environment that characterizes it, which can be used as elements of the design
process, which helps the creative designer inspired design ideas, which is considered as the
organizational structure , for the interior and exterior design. And also link the original
cultural heritage with the requirements of modern life and to keep abreast of the technology
and its adaptability to the environment, taking into design considerations. The research
Follow the descriptive method through a case study of one of the cities in Egypt, which
Dahab city in South Sinai, and to view some models of the tourist facilities in the city and to
identify the style of design followed. The research reached some of the conclusions and
recommendations, the most important of which is the need to follow the geographical, social,
cultural and economic systems that affect the design of tourism facilities in Dahab and give
them a special character, as well as the optimum use of environmental and local resources and
the vocabulary of the surrounding environment. And its important to follow the principles and
design criteria clear and achieve the function and aesthetic while preserving the cultural
identity and civilization of the place.

key words:
Interior design, tourism, environment, culture, heritage, civilization, identity.
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Neuroscience and Interior Design: Towards a Methodology to Use
a Neuroscience in Interior Architecture

Assist. Prof. Dr/ Maha Mahmoud Ibrahim
Associate Prof. Interior Design & Furniture Dept. - Faculty of Applied Arts — Helwan
Univ. Egypt.

ABSTRACT

As we know architecture and neuroscience were two separate disciplines, until it was found
that the brain responds to stimuli and is constantly shaped by the environments we are living
in. In the last decades, the rapid growth of functional brain imaging methodologies allowed
neuroscience to address open questions in psychology and social sciences. At the same time,
new insights from neuroscience research have begun to influence various disciplines, leading
to a turn to cognition in the fields of planning and architectural design.

Neuroscience is beginning to provide us with an understanding of how the brain controls all
of our bodily activities, and ultimately affects in our behavior. In addition, neuroscientists
study sensation and perception, how the brain influences decision making, emotion. For
example how we interact with our environment and how we navigate through it, how we hear,
taste, how we store the information received and how we can recall the same information, and
how we react to various situations.

On the other hand, new field of design called "neuro-architecture”, driven by research on how
factors like light, space, and room layout affect physical and psychological well-being. The
idea is to understand how each feature of a person’s architectural environment influences
brain processes involved with stress, emotion, and memory.

Neuroarchitecture is a discipline that seeks to explore the relationship between neuroscience
and the design of buildings and other man-made structures that make up the artificially
created environment that most human beings live within. The underlying purpose is to assess
the impact that various structures have on the human nervous system and brain. More
specifically, ‘neuroarchitecture’ addresses the level of human response to the components that
make up this sort of built environment. Examining how external and internal environmental
settings can change emotional processes, such as stress and memory, is one aspect of
neuroarchitecture.

Through all of the above the research aims to use neuroscience principles to input them in the
design of interior spaces, assuming that learning how our brain works with perception will
lead to new developments on behalf of users in design, and more specifically the field of
interior design. It is therefore of paramount importance for designers to understand the effect
various designs have on our emotions and then on our behavior to use it in the design process.

Keywords: Neuroscience, Neuro-Architecture, Sensory Perception, Neuro-Design
Methodology.
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The human dialogue in religions is contemporary necessity
Researcher/ Mayada Tharwat Mohammed Al — Saghir

master’s researcher at the institution of Asian studies and researches - Religions
comparison department, zagazig university.

Abstract:
The conditions of this era and its requirement at this time are controlling the type of dialogue;

since types of different meanings and ideas followed which varied between positive ideas and
negative ideas. In accordance with the changes and innovations that are currently taking place
on the global stage. These types are: dialogue of advocacy, dialogue of coexistence, dialogue
of convergence and dialogue of uniting religions. Humanity with all its wideness isn’t more
than distribution of roles which every individual does a tusk of building and constructing on
earth and the environmental, social and economic services, etc. humanity is exchange of ideas
to get to cultural advancement. It’s also work, cooperation, benefit, ethics and morals. And
it’s mankind’s unity for good and confronting evil with all its dimensions. It’s the peace of
mankind and the war against enemies. All religions are calling for faith and awaking human
conscience. They make the values the responsibility of every and the base of the judgement
on the construction of the good society which has standards of rights, freedom, justice,
equality, brotherhood and cooperation. No one achieved regardless of religious affiliation
without considering them a role module for commitment, belief, and existence in his society.
Heavenly messages are from one source. Believing in them all is a part of individual’s belief
and the religious privacy of a human individual can’t be eliminated.

The dialogue aims to:

1- Identifying the different religion and their principles and ethics to reach a common
understanding among them.

2- Working on solving the problems between creeds and religious sects within the same
religion.

3- Confronting the non-religious and anti-religious trends and creeds which succeeded in
invading the intellectual life of man.

4- Saving the world’s peoples from atheism and moral decay

5- Eliminating fanaticism and canceling the idea of making room for a specific religion to
impose his vision on who follows other religions.

6- Helping in solving all the universal environmental and social problems such as; ignorance,
poverty and illness.

7- Achieving mutual work to combat corruption

8- Working on building societies controlled by virtue, ethics, ideals and good role models.

9- Contributing in facing religious fanaticism which is global problem facing all the religions
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Abstract:

Conceptual metaphors achieve the goal of the artist. This is reflected in the concept of the
American philosopher (Maurice Weitz) of art in the revision of ancient theories in the light of
modern technical changes, the symbol played an important role in art in ancient times, where
it emerged as a concrete representation of the facts, This concept, which was transformed into
modern values and concepts based on disassembly, which allowed the artist to expand his
awareness of the reality of himself, And presenting works bearing multiple visions as
evidence in Frame shape.

The constant change that characterizes plastic arts historically is driven by shifts in the ways
of thinking that came as a result of the tremendous revolution of technological development.
Therefore, the goals of teaching art must be consistent with modern ways of thinking. Today
society needs people who can make decisions that are unconventional and capable. To think
differently, and creatively. The research explores the development of metaphorical thinking in
contemporary photography. This calls for a reconsideration of visual metaphors in the
practices of artists and leads to the question of research: Is there a conceptual structure for the
creation of visual metaphors by artists alternative to the use of the symbol in ancient works of
contemporary photography? Is the cognitive perception of conceptual metaphor helps in the
development of creative thinking?

Keywords: conceptual metaphor - code - creative thinking.
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The graphical scenes identity in Egyptian digital novels and its
impact on drama
(Applied descriptive study)
Assist. Prof. Dr/ Nasser Ahmed Hamed Mohamed
Assistant Professor of Design, Faculty of Applied Arts, Department of Advertising, 6th

October University
nasser.hamed22@gmail.com

Research Summary

The story art has appeared since the earliest times (3000 BC), while the novel art was recently
introduced (in the middle of the 19th century) as a result of openness to the West. The design
of the graphic scenes accompanying the literary text in the narratives that appear digitally on
the internet or satellite television channels ldentity, if achieved by uniqueness, distinction and
privacy, and also reflected in their content concepts such as culture, language, religion and
history, and contribute to building bridges of communication between the recipient and peers.
The identity of the novel may be confirmed by the national scene and discusses the history of
the Egyptian society such as the novel by (El-Zeini Barakat), which was first printed in 1974
by Gamal EI-Ghitany, or discusses the culture and customs of the society at that time, which
are characterized by cultural identity such as (Qandil Um Hashim), by Yahia Haky, which
highlighted the myths and ignorance prevalent in the Egyptian society, which was printed in
1994, and may require a certain age group falls under the age identity such as the novel (Love
in exile) which was published in 1995 by author Bahaa Taher, identity carries the heritage of
society and indeed of the nation as well.

In fact, the identity of the graphic viewer in the novel has an impact in the drama of this
novel, in terms of confirmation of the literary text and also stimulate the words of the narrator,
which increases the firmness of meanings clearly, and emphasizes the significance of the
novel content, and then facilitate the identity of those graphic scenes on the assimilation of the
recipient of the novel, do not deviate from the events or move in terms of vocabulary to the
methods and vaguely vague.

It is worth mentioning that there are many ways to design and produce electronic novels,
including text, numbers, drawings, icons and layout, and whether the design methods are
manual or digital, the final product turns to be electronic, to suit the display.

The production of digital novels scenes goes through a number of stages that are not
insignificant, starting with reading the novel well and dividing the text into pieces of text and
develop sketches suited to those texts and so called storyboard, and then the implementation.
The scenes of electronic novels may be 2Ds or three-dimensional scenes or the artist may use
Puppetry Arts or the clay material.

all these stages consume much time and effort.
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Fun theory and its role in brand sustainability

Assist. Dr/ Nancy Abdalla Mohmmed Fakhry

Lecturer, Advertising Dept. Faculty of applied arts, Benha University
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Abstract:

In late 2009 the Volkswagen Automotive company and the creative agency DDB create a
successful ad campaign both socially and environmentally as an initiative to modify the
human behavior called "Fun Theory” based on the idea that something as simple as fun is the
easiest way to change people’s behavior for the better. Be it for oneself, for the environment,
or for something entirely different, the only thing that important is behavior changing for the
better. The creative campaign launched by people on Stockholm Street’s that demonstrated
some positive results with a spirit of smile and pleasure, like interactive piano keys were
installed on the stairs in the subway next to the elevator, to see if the idea of fun motivates
more audiences to climb the stairs more than the elevator. The results over a day prove that,
more than 66% of the people choose interactive piano stairs rather than the elevator. The
campaign spread in viral videos and with high number of views, without the company's name
or logo during this initiative in the street just a slogan at the end of the video "initiative of
Volkswagen" and the campaign succeeded to associate positive green and social actions with
the Volkswagen brand. Subsequently, Volkswagen created a number of other interesting
interactive projects designs by the same strategy that “the idea of fun” in modifying human
behavior and makes positive behavior as well as have fun. Then many companies were
encouraged to take advantage of the idea of fun in the design.

As the behavioral change has become a major concern for companies that redirect their goals
of promoting well-being and sustainable life, also increasing awareness of the great
importance of sustainability and being a profitable strategic aspect of business, as well as
brand is more than a visible corporate identity but a manifestation of its core values,
Philosophy and its believes. Hence, sustainability becomes a corporate brand that fulfills the
sustainable practices that the corporate provides to audience whether sustainability is
environmentally, socially or economic, which added value in terms of environmental and
social benefits to the customer and thus enables the differentiation from competitors

The research questions: what is fun theory, and what is sustainability and its types? How
can the fun theory be used in a positive change of behavior that contributes to the
sustainability of the brand?

Hypothesis: the successes of changing human behavior by fun theory and fun design can help
for transfer corporate values in a more interactive and credibility, which will achieve brand
sustainability in the market as well as business and creating a sustainable social and human
values for the brand.

Research objectives: - to highlight on the effectiveness of the fun theory and its impact in
creating a positive behavior contributes to the sustainability of the brand

Results: There is a relationship between the use of the fun theory to modify behavior, a
positive change of behavior and image brand. Creativity associated with a sense of joy and
fun contributes to the creation of community and human values for the brand can be
sustainable values.

Methodology: Descriptive and analytical examples of fun theory designs and its impact on
the behavior of the audience and its impact on corporate brand.

Keyword :fun theory « fun design « sustainability < brand sustainability
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Abstract:

Calligraphy is the art of decorative and practicing hand writing or lettering. Arabic
calligraphy was originally used as a tool of expression, and a form to deliver the language. It
is the main mode of visual communication, particularly in Islam. It combines form, ratio, and
aesthetics. The subject of using calligraphy in art and design raises different questions dealing
with the aesthetic quality of the calligraphy in terms of form and theme. It opens wide
possibilities for the applications of Arabic calligraphy in typographic paintings and
contemporary arts.

This study will examine the following question: Can we combine different digital imagery of
the cosmos (e.g. Galaxies, Stars, Ant & Cat eye Nebula...etc.) with Arabic calligraphy to
create different designs for textiles? This paper will outline the practice-based method as a
constructive approach to open ranges of possibilities for the researcher to produce different
types of designs (25 designs) for wall hangings by using Computer Aided Design (CAD).
This research emphasizes the importance of employing Arabic calligraphy in the area of
textile and it encourages the development of extensive studies on the aesthetic quality of the
images of the cosmos in order to enhance the creativity and innovation on the part of art and
design students. Finally, this study highlights the importance of the link between calligraphy,
science and the arts by exploring the uniqueness of the vision of the universe for artists and
textile designers.

Key Words: Arabic Calligraphy, Cosmos, Textile Designs
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Abstract
This research is dealing with the laws and organizing charters for antiquities' renovation and

maintenance work. Human heritage in general has gained much interest since the beginnings
of this century that result in having a number of international charters and recommendations
of global conferences what almost cover the maintenance procedures for this heritage, thus
the science of maintaining antiquities has its own rules and organizing regulations.

Moreover, a number of international conferences caring for maintaining heritage by setting
principles and bases that organize this process in the form of treaties and charters that oblige
the signing countries. These conferences are paying much attention for rehabilitation and
maintaining the archaeological buildings something with will facilitate reusing them in a
beneficial social purposes.

In conclusion, this research makes some recommendations , on the top of which is to respect
the laws and legislations in the process of renovation and to work according to specific

criteria that can never be skipped or overrun.
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Abstract:
The Indian Subcontinent has been famous for its gemstones and precious stones since ancient

times, And if we have not received real evidence of artifacts. But literary references in several
places refer to gemstones and gems and their role in ancient Indian society. The mughal
emperors adopted the idea that "the glory of the prince and the emperor is measured by the
architectural facilities, the library and the jewels. Emperor Jahangir was the first patron of the
art of gems from the mughal. He took care of the models of his Timurid ancestors and

developed in their forms and decorative elements.

Precious and semi-precious stones played an important and prominent role in political, social,
economic and historical life during the reign of the Mongol emperor, Jahangir, who was fond

of gemstone, Whose treasuries were full of all kinds of stones in the form of utensils.

Therefore, this research deals with the precious and semiprecious antiques in the era of the
mughal Emperor Jahangir through his memoirs comparing them with the manuscripts and

others in the international museums.

Through this research we can prove the importance of precious stones in the lives of emperors
and rulers and it is of high value, where some were limited in providing gifts to emperors,
rulers, princes, nobles, elders, etc. This study also helps us to know the kinds of precious
stones that were common in this historical period and to identify their sources both internally
and externally, As well as to reach the most famous mines from which these stones were
extracted in the Indian subcontinent, which was rich in its land of all kinds of precious stones;
in addition to identify the forms of these stones and artifacts made from them; as well as to
identify the names of manufacturers and artists who have distinguished in this area and

expertise within The mughal tiles during the reign of this emperor.
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Abstract:

Ancient Egyptian art is a rich and distinguished heritage that combines the characteristics of
secular and religious realism. The furniture industry is one of the most important applied arts
in the ancient Egyptian civilization, where it carries a great deal of creativity, accuracy,
diversity and development using various raw materials according to the ancient Egyptian laws
and philosophy .This research is concerned with studying a specific type of old Egyptian
furniture and techniques and the applicable furniture in an attempt to revive this rich heritage
and exploitation to impose the Egyptian identity on the local furniture product in accordance
with the requirements of small space in the current Egyptian housing.

The problem of research: How to exploit the development that took place in the techniques
of carpentry in the ancient Egyptian as a heritage and the employment of the resulting from a
variety of sophisticated and diverse furniture to obtain a product that achieves the Egyptian
identity and meet the needs of the Egyptian consumer in accordance with the current
requirements of housing with a specific area.

The purpose of the research: The research aims to design contemporary furniture inspired
by the technical development of furniture applicable in ancient Egyptian civilization to obtain
a product that fits with the current requirements of the Egyptian housing with limited space
and achieve the Egyptian identity.

Keywords: Ancient Egyptian Art - Appropriate Furniture - Egyptian Identity
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Contemporary Interior Design & Furniture

Assist. Prof. Dr/ Nermin Ahmed Sabry Helal

Assistant Professor in Interior Design & Furniture Department, Faculty of Applied
Arts, Helwan University, Egypt

ABSTRACT:
From time to time, the peoples need to assert themselves, to show their distinctiveness and

uniqueness, and to have an identity that helps to raise the status of their members in different
societies. The presence of identity contributes to the individual's sense of individuality and
privacy, and it is considered the image that reflects his culture, civilization, and history. In this
regard, the Arabic calligraphy is one of the Islamic motifs elements that expresses the Arab
identity. Therefore, the research problem appears in the following questions: How can Arab
identity be achieved in Interior Design & Furniture? And how can the Arabic calligraphy be
used in a contemporary way to achieve this identity? So, the research aims to presenting a
contemporary vision for the use of the Arabic calligraphy in Interior Design & Furniture from
the perspective of Calligraffiti Art. The research derives its importance from being it sheds
light on the role of modern arts in reviving the elements of heritage in a contemporary way,
through the development of new design formulations, based on the research hypotheses that
reviving the heritage in contemporary designs contributes to the assertion of identity and the
achievement of excellence, and that interest in the Arabic calligraphy- as one of the heritage
elements of Islamic Art- is one of the mechanisms of heritage revival, in addition, the art of

Calligraffiti has an effective role in enriching the creative process of the designer.

KEY WORDS:
Arabic Calligraphy, Calligraffiti, Identity, Contemporary Interior Design & Furniture.
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Role of Egyptian Furniture Identity Design for International

Conference Centers in the Development of Tourism

Assist. Prof. Dr/ Noha Fakhry Abdel Salam Ibrahim

Interior Design and Furniture Dept, Higher Institute of Applied Arts, 5th District,
Cairo, Egypt

Abstract
International Conferences Tourism is one of the important items that increase National

Income due to the influx of foreigners from different communities to Egypt. The problem of
research is that some Egyptian conference centers design , especially the design of furniture
lacks the heritage features that bear the Egyptian characteristics inherited from the Egyptian
monuments, The objectives of the research are to design heritage furniture for the Conference
Halls with some Egyptian features that reflect the inherited Egyptian heritage in order to
emphasize the Egyptian heritage values and their characteristics, which are sources of tourism
that increase the resources National Income. The research hypotheses are that there are
architectural and decorative traditions that highlight the ancient Egyptian, Islamic and Nubian
civilization inspired by nature, which can be used in the design of Egyptian furniture identity
in the Halls of International Conference Centers to be a source of tourist attractions. The
results of the search that there are some architectural elements of various columns, Kradi can
be used in the design of the furniture structure and there are elements of the decorative
composition of different types of plants, animals, calligraphy, geometric lines can be used in
the form of decorative and the diversity of color and provided designs for each platform The
seating and the dumping platform also bear the distinctive Egyptian features in terms of
structural composition and decoration. The recommendations are certainly the necessity of
having International Conference halls in the famoused tourist cities such as Sharm EI Sheikh,
Hurghada, Luxor, Aswan, Marsa Alaam and other cities. The Egyptian heritage is confirmed
as a kind of tourist attraction, which helps to increase national income and tourism

development in Egypt.
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DESIGN OF GLOBAL FURNITURE PRODUCT OF ADMINSTRATIVE
BUILDING WITH EGYPTIAN IDENTITY

Assist. Prof. Dr/ Noha Fakhry Abdel Salam Ibrahim
Researcher/ Hisham Abdel Halim Sayed Ali
Designer/ Mohamed Hassan Amer

ABSTRACT

The global furniture is characterized by following a group of ruling controllers which ensure
its marketing on the world’s level according to the successful global products that produced
by successful global companies such as: Teknion, Herman Miller, Halton.

The first ruling controller of which is achieving the furniture function in the administrative
building whether for work surfaces in desks, work stations and counters besides realizing the
human needs of employers comfortable sitting on chairs throughout dealing with their affairs
for a longtime and storing the required files, folders and tools in addition to providing
meeting tables that suit the number of the meeting members.

The third controller is putting into consideration human acceptance of the product from the
aspects of shape, color and function achievement that match well with the used material
structure and the upholstery materials function and aim of using them.

The fourth controller is achieving the eco-friend principle and the availability of the used
materials of the product to be recycled.

The fifth controller is ensuring the product durability. The sixth controller is that the products
should be of highly manufactured quality. Seventh and finally the product should be a global
suitable price.

Comparing the products of the Egyptian companies of the administrative building furniture
with the products of the successful global furniture companies indicated  that the Egyptian
companies’ products lack following the ruling controllers of successful global furniture and
so they could not be marked in the world's market .

Thus ,the present study problem is that the design and products of furniture of administrative
building do not realize the adequate amount of ruling controllers that makes them able to
compete with their similar products in the global marketing.

So, the aim of the study is to identify the causes that prevent most of the Egyptian furniture
products of administrative building from competing with their similar products in the global
markets.

The importance of the study lies in defining these causes and determining the ruling
controllers that should be followed to make global design of furniture products with Egyptian
identity of administrative building.

The most important results of the present study is determine global marketing and
determining the specific ruling the causes that preventing the Egyptian furniture product of
administrative building from competing with similar products is not following the ruling
controllers of the global marketing and determining the specific ruling controllers that should
be followed in the Egyptian furniture products to make them successful as local and global
products.

So, the present study recommend the necessity of sticking to the requirements and
characteristics of the global furniture in all its manufacturing as a kind of sharing in the
development of the industry in Egypt and achieving the global product.

Identifying the causes of disncouragment the customers of buying the Egyptian furniture
product as a result of its dissatisfaction shape, color and aesthetic values to the general or
special taste in the Egyptian society.
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Clothing as a source of creativity in interior design

Assist. Dr/ Nehal Afify Mohamed
Lecturer at Apparerl Department - Higher Institute of Applied Arts — the 5th

Settlement-New Cairo
Nihalafify@yahoo.com

Assist. Dr/ Wael Kamel El Sayed

Lecturer at Interior Design Department - Higher Institute of Applied Arts — the 5th
Settlement -New Cairo
Waeelkamel2000@yahoo.com

= Research Abstract:
The artist's "designer” imagination plays an important role in the process of artistic creation in

all applied arts, regardless of its nature and methods. Without this creativity, the designer
cannot express his idea by using a raw material or a group of fine materials that is formulated
in a way that reflects the designer's thought and philosophy. The world of fantasy must be
linked to the ground in which it lives, and as far as its coexistence with its society, its
creativity reflects the requirements of life despite the imagination that coexists with it.

From this point of view, this research opens the field of renewal and innovation in both the
field of clothing and the field of interior design. On the one hand, the clothing designer needs
renewable sources to activate his ideas, which make him, resort to the other plastic or applied
arts, such as architecture, interior design and sculpture. Of the effect of revitalized on the idea
of innovation, and often goes to the same clothes and uses it as a technical artist can be
formed to reflect on his ideas to be a basis in the construction of technical work and this has
increased its importance as a source of rich artistic creations and it requires a high degree of
imagination to provide more than fled For creativity and devising new dimensions in design.
On the other hand, the interior design designer needs a broad vision in a variety of fields to
meet the functional needs while at the same time providing an aesthetic creativity with a
visual and structural value.

_ So the research deals with how to use clothing as a rich source to open new creative
horizons that have visual value, shape and functional in interior design?

= Keywords : (Clothes - Creativity - Interior Design) .

= Research Problem :

The problem of research is to answer the following question :

- How can clothing be used as a rich source to open new creative horizons in interior
design?

= Research Objectives :

The research aims at shedding light on clothes as a rich source that provides creativity of
visual, formative and functional value in interior design ,,,, which is a breakthrough for
innovation and innovation in both the field of clothing and the field of interior design through
the exit of the design space of clothes to open new creative horizons .

» Research Methodology :

The research follows the analytical and experimental approach to achieve the research
objectives.
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E-education and sustainable development the field of Apparel
design in the knowledge economy

Assist. Dr/ Nehal Afify Mohamed
Lecturer at Apparel Department - Higher Institute of Applied Arts — the 5™ Settlement-
New Cairo
Nihalafify@yahoo.com

= Abstract :

The knowledge economy is an economy with a special character derives its specificity from
the role played by the economic growth and overall sustainable development, based on the
basic tools of modern information and communication and techniques of technology,
including "Internet"”, the basic pillars including investment in the human capital, research and
development and continuing education , Where the applications of these tools and pillars have
resulted in a qualitative leap in the educational process that contributes to the building and
development of human resource "student” creative in many areas through the transformation
of "orientation™ towards e-education as traditional education is no longer able To keep up
with the age of knowledge.

The study examines how electronic education in the knowledge economy can achieve
sustainable development in the field of clothing design, which can be considered the first
engine for the garment industry, which is one of the most important industries in achieving
economic growth, which needs continuous development to keep abreast of global
developments and changes in fashion trends. The highest level of productivity with the lowest
rate of consumption of raw materials and auxiliary materials where the required quality of the
final product must be obtained and maintained at the lowest economic costs to meet the needs
of the current generations without prejudice to the needs of the Generations On the
understanding that building and developing students' technical capacities is not an end in itself
but an effective tool for achieving sustainable development goals.

= Keywords :

(knowledge - knowledge economy - sustainable development — e-learning).

» Research Problem :

The problem with research that has become a sustainable development of the design of ready-
made garments in light of the knowledge economy based on knowledge and creativity, so
research seeks to answer the question of the following:

o What are the basic features of the knowledge economy that led to the transformation
towards e-learning?

o How can e-learning contribute to the sustainable development of the field of garment
design in the knowledge economy?

» Research Objectives :

Highlight on the basic features of “characteristics of the elements, pillars” of the knowledge
economy, which led to the trend towards e-learning to achieve sustainable development in the
garment design.

» Research Methodology :

The research follows the analytical and applied approach to suit the research objectives.
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The Role of Wearable Technology in Caring for Senior Citizens

Assist. Dr/ Nahla Hassan Ali Hussein
Lecturer at the Faculty of Applied Arts - Banha University

Abstract

The thought of increasing human capabilities through wearable techniques has engaged
people’s mind for a long time, starting from inventing eye glasses and pocket watches to
enhance vision and keep track of time; to developing the concept of attaching “artificial
devices” to human organs to boost senses; such as hearing and touch.

With the enormous development of digital technology nowadays, along with the expansion
and shrinking size of computes; wearable technology seeks to blend computers and sensors
with the human body, to facilitate communication between individuals and the computerized
contents they wear. Thus, technology has been integrated into clothes, jewelry and
accessories; e.g. watches and eye glasses; and all other items that humans can wear, to
simplify the wearer’s daily life and grant them pleasure and luxury. Modern flexible display
techniques, electronic textiles and physical computing provide the opportunity to consider
combining these technologies to offer their users a tool to interact with digital information,
while moving around in their physical world (during daily life).

Wearable technology can play an important and basic role in caring for senior citizens,
facilitate their lives and daily activities, help them care for themselves and support their
independency; sensors and tracking devices can be utilized to remotely observe their vital
functions, follow up their health condition and send SOS’s in case of emergency.

The problem of this research is based on the fact that; as humans grow old, their vital
functions, physical and mental abilities decrease; and they face difficulties in using and
interacting with advanced technology. Thus; seniors need special devices and applications
that can help facilitate their lives and daily activities; and at the same time; take into
consideration their physical and mental needs and capabilities.

On the other hand; many senior specialized wearables have a mechanic or medical
appearance, which may cause them to feel embarrassed, helpless and that care for themselves;
which may discourage them to use these wearables.

Therefore; this research aims to utilize the enormous technological development and wearable
technology in caring for senior citizens and remotely provide their physicians with their vital
information and indicators in an easy and periodic manner. The research also aims to design
these wearables in aesthetic forms; such as jewelry and fashion accessories; to save them from
feeling embarrassed or appear as patients that need special care.
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Heritage and lIdentity as a resource for the development of
creative skills for students of the Department of Textile Printing
at the Faculty of Applied Arts

Assist. Dr/ Noha Ali Radwan Mohamed Soultan
Lecturer in the department of Textile printing, Dyeing and finishing - Faculty of Applied
Arts, Beni-Suef University

Abstract

cultural and civilizational heritage of nations is a source of creativity and inspiration in all
fields, especially in our country, which has many heritage features of civilizations which
enriches the imagination of designers and creators in various fields, And as that is one of the
important axes for the preparation of students in the colleges of applied arts specially in
textile printing department, So this research deals with the extent to which this value is
achieved by students which is the future designers, Hence the problem of research in the
question How can the concept of heritage and identity be used as a source of creative
development for students through the proposed content of “fashion trends for women textile
printing"? The research aims to develop methodologies for the stages of creative thinking of
the textile printing designer, taking advantage of the cultural heritage and heritage in the
realization of designs of a national identity. The importance of studying is to develop student's
awareness to the value of the heritage and civilizations as a source of inspiration for
contemporary creative ideas with aesthetics of national identity in the design of textile
printing, also to the development of educational content of the design courses in the
department to raise the efficiency of graduated students. An analytical and applied approach
by analysis of the three design stages of the textile printing designer according to a proposed
teaching plan, And applied study by creating textile printing design inspired by the students
and the evaluation of the outputs with questionnaires for students' opinions and questionnaires
from specialized professors Experiments showed The success of the proposed teaching plan
and the obstacles of the educational system of the design to achieve the aim of the research
Keywords: Innovation — mode board - Design Education.
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Abstract:
The art of the carpet industry was one of the most popular arts and industries throughout the

Islamic state since the first century AH VII, reflecting the surrounding environment has
emerged in the elements that distinguish distinctive species, and the superiority of the Muslim
artist in industry and secrets and contributed to technical development as well as artistic and
aesthetic the carpet industry flourished in Turkey and Anatolia during the Ottoman Empire. It
was famous for the Jordis carpets, which according to the opinion of the specialists of the
finest rugs in the east, and is considered one of the most valuable carpets collection in the

Palace of Manial museum, making it a rich source for enriching Moget designs.
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The Use of Cartoon Designs Celebrity Characters In Ad Breaks
To Give Indecation Of The Artwork

Assist. Dr/ Nevean Mohammed Hassan Mohammed Abdelaziz
Lecturer at Department Of Advertising, printing and publishing. Faculty of Applied
Atrs. Benha University.

Research Summary:

Ad breaks refer to a specific information and data and to attempt to create a desire for the
viewer to follow up and prefer the action mentioned and to boost their decision .

Ad breaks dedicated to mentioning dates of the presentation of drama, series, plays and films
play a vital role throughout the day in drawing the viewer's attention to the dates of the show
on the screen.

Recently, The satellite channels have tended to pay attention to the ad breaks and to enhance
it with an entertaining artistic dimension in addition to their role in the announcement.
Stimulating the viewer's interest and attracting their attention during the mentioning
presentation in addition to its aesthetics dimension create a positive interaction between the
viewer and the artwork through creating creative characters from the same environment
content their artwork with the addition of some other elements such as backgrounds, familiar
decorations to the viewer, physical movements or facial expressions already known in the
viewer's background and already know in advance to the viewer. about the artwork and its
characters.

That elements add attractions, elation and splendor used to indicate the artwork throughout
the day or the ad breaks during the broadcast of the artistic work, which is an additional
attraction to mention the dramatic work displayed .

Research importance:

There is a lack of mentioning ad for the presentation times on the screens, as well as the ad
breaks during the presentation of the artwork to the element of attraction, where the mention
often contains the date of the presentation and parts of the most important scenes contained in
the artwork, while the advertising interval within the work itself is often a long separation
isolates The viewer of the work environment, which follows, hence the importance of
research in the development of a different way to give an indication of the work of art by
inventing characters Cartonh of the same work and give them a distinctive character in terms
of personal design and accessories and fashion and movements famous in the work Supply
and use in the same note about this work before and during the presentation.

Is it possible to take advantage of the technical development in animation programs in the
work of short and simple advertising breaks using the designs of the cartoon characters of the
artists heroes of these works successfully and effectively to achieve the highest degrees of
attention to the reference and the advertising interval of influence and dazzling to achieve the
goal of advertising.
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research goals:

The research aims to create an attractive and different artistic form for the declarative
advertising interval, which promotes and promotes the artistic work during its presentation on
the screen to enhance the chances of viewing it, as well as creating a case of a favorite
between artistic work and the viewer.

Research hypotheses :

1. To create an attractive and different form of the declarative advertising interval in
reference to artwork.

2. Using the modern animation programs may contribute to the adaptation of the movement
of characters in the movements of simplified in the advertising interval for the design of
artwork.

3. The personalities of artists and their distinctive characteristics of facial expression, fashion,
movement and the like, can be an attractive factor when converting them to cartoon characters
and their use in promoting their artistic works which they perform.

Research Methodology : The researcher uses a descriptive analytical method

214



"(pally g1y G ) Ausglly Sl Ay ¢ siilly 8jlaall Ll Amaatl )l galh patpall

alidl) o o il g Ailudy) <l jlaad) b 4y pael) ATV g ¢y slll Aun o sSan
u.'\ﬁ\ M\uéuﬁ‘gm

S Agalall 1o il A [ 2a
Al 43 A5l / anadl) - (el panilly ¢ g3l g o slall o ALAY dapalsly Adudail) (¢ 38Y (Mlad) agaally (u st

soadlall

5 dmulall 8 Culelina) cu Suadll 8 Gaelud ) asdad) jealiall e ites g sbad) 8 dals aila ol Jadiy
S JSall i) (B aiseal Cum e LSl ¢ gl (8 anlal) 4l jealiall (e ol ey 5 JISI 5 cilaliaal
oeliall e il (B aget M) oY) g ol A ) e e JSEN s OGS Y st Db JSE
Slo ) (3 TaS T)50 4l o LS g puall 5 aS pall 5 o ally slayd any o (sll) golaiony 5 4l 5 4lual)
0o Ve il e apaalld ailial) Hellall o ) Sl e el (TS T 50 Legd Ladll 5 o lll 5 e Ll
oAl Gk e pgillal 5 b e lie

ool (U e paalld ) e i) (8 TS T 4l O Cus ppanail) jealie aal (g Tjeaie Gl 0y
3 OB Ll aa ol e s 4 ) s paall 8 Jie Lagenal (I g¥) adipall G oslan 5 (slL | saia) alaal)
csoben sAdise 5 e

5 Al Caaliall i) AN 5 aseaduY) 5 axige jill o jlcaall Jie adlinall il jlasll 8T 50K T s ol of WS
ol sded iy 5 Ll S8 G ommall angaall OISV (e daalls JA 5 5 s Al Led it 40 Y1 (Sl
5 Ol Gash e Ll )y alalS sla Toladls Toledl 5 Lasad 4l Jiad canpals Gludll ol 59 (gel i
CBalhaalian ) sa gd bshall

daal) Alia

A (e Lo Gl o sl Camm g ) A8l i jloanll e (pSall led )6l Al Lila O a8
Led O (el 5 palaall 5 ) sl ciild Al JS ¢l Jaga YOSV el 2 ola ¢ 3a sl il 4Ll
o Sy sed oSl pualic (e Lla Tpeaie 5o (sl 5 adln (B Gladl) e alay Lea Ll JiaS aigh 5
el 5 oslll 0 e i 4 il 3 ) Aslall Gl (8 e AN dagdall 8 apald) 5 aus 1) )
Gl a5k oo i 5 adliidl)l i jlmall g apeaill B sl 50 Jedal 4 m3lay adinall £l )
Sl

215



"(pally g1y G ) Ausglly Sl Ay ¢ siilly 8jlaall Ll Amaatl )l galh patpall

Color psychology and its expressive indications in human civilizations and
its effect in color harmony in artistic design
Assist. Dr/ Hala Saber Abdel Maksoud Mahdi
Instructor at the Higher Institute of Applied Arts, Cairo Academy of Sciences and Arts,
5th Compound, Department of Applied Decoration

Abstract:
Color occupies an important space in life, it is considered one of the basic elements that helps

us to distinguish similarities in nature, spaces and shapes. Color is counted as a basic
constructive element in Fine Arts and its importance of showing shapes; no color no shape,
we can’t see shapes without color, so that color is the basic tool in human and artistic feelings
expression. Color could give the feeling of warmth, movement and light. it affects our
feelings clearly. Color and line play important roles in expressing the artistic thoughts and
human feelings as well. Many artists express their feelings and emotions through color.

Color is one of the most important elements of design, it has a big role in affecting the
receivers. Many modern school artists were interested in color; kept it as the first concern in
their designs an example of that is the artists of impressionism school like Van Gogh, Monet,
Gauguin and Pissarro. AS color plays an important role in different civilizations like Egyptian
civilization and Islamic civilizations which occupied art museums and historical buildings
with its unique art contains exhilarating colors expressing the artist idea and vision where
colors can be represented as people, rivers and trees it is complete life artist could see through
color and lines forming lusty live images.

Research issue:

Our life became less colored on the contrary previous civilizations put color in high stature
consequently color became an important part of the design but currently color is neglected.

Streets, squares and buildings have no color spirits like before that affect the people life, color
is an important element in composition, it’s a proof of spiritual values in nature so that we are
in an urgent need to have art studies express the color role and help in enriching the society
with art samples showing the role of color in design through consecutive civilizations and the

impact of developing modern art design.
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Abstract:

Artificial stone is documented in historical buildings in the city of Cairo for an important
period of Egypt's architectural and artistic history through the transfer of experiences and
architectural styles from Europe to Egypt in the 19th and 20th centuries. It is the most modern
period in modern Egypt, rich in architecture and art, In Europe in the second half of the
nineteenth century and the first half of the twentieth century has been used as an artificial
stone material for cladding facades of buildings or direct paint as well as material form
architectural of some architectural elements.

The aim of the study of the development of the use of artificial stone in Egypt beginning in
the 19th and 20th centuries and the survey of the most historic buildings in which the artificial
stone was used in the city of Cairo and to identify the most important architects who
contributed to the development of this article in addition to the presentation of the most
important aspects of artificial stone damage, Its basic components and identification of
components through the use of different methods of examination and analysis to determine
the methods of restoration and conservation through a practical study at the Mashyakhet Al-
Azhar building on Al-Azhar Street in Cairo.
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The role of textile printing in goverenment strategy for supporting
enterpernership and small enterprise (SMEs )

Assist. Dr/ Heba Mohamed Okasha Abou ElKamal Mohamed Elsayegh

Lecturer (Textile printing, dyeing & finishing) department - Faculty of applied arts -
Benha University- Egypt

Abstract:
The strategy of countries in general and the strategy of the Egyptian government in particular

is aimed to supporting entrepreneurship and small enterprises because this is one of the most
important pillars of the country's economic growth, reducing youth unemployment and
creating new jobs.

Entrepreneurship launches new ideas that are characterized by a spirit of initiative and
different ideas that are characterized as unconventional (untraditional) and out of thebox.
Therefore, it is very important to advance development, to promote and develop
newdevelopment opportunities in all aspects of life, whether economic or social.

As the entrepreneur is the person who wishes to start up his own project and work on its
success and sustainability, he should acquire special skills to enable him to plan and
implement his work plan (Business Plan).

In addition the entrepreneur should have some other information that must be familiar in, such
as marketing, sales volume, purchasing , production costs , capital required for project
implementation, and cost price (product or service) according to project type, project strategy,
profit and how to verify Legal responsibility for the project, market study and potential
competitors .

The entrepreneurshould have a new idea with different point of view for his project and to be
able to become strong competitor in the market.The field of textile printing has been very
important and rich effect in its results, designs and the quality of its products.It has been
historically known that the largest change in the fashion and design that took place in the
European fabric occurred when printed textile was used, the use of various techniques of
textile printing helps to create a successful small enterprisecan compete in the market and
create a distinctive and remarkable brand through the idea of a leading entrepreneur or a

group of entrepreneurs in the textile printing field.
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Morphology and simulation of nature as a basis in environmental

architecture
(Examples of Arab and European environmental architecture)

Assist. Dr/ Heba Hammam Ali Sharif
Lecturer, Decoration Department, Faculty of Applied Arts, Damietta University

Research Summary:

The study deals with the importance of studying the ecological architecture of nature and
living organisms as one of the directions of architectural development of architecture. It is
supposed to shed light on the importance of benefiting from the biological sciences in the
field of modern architectural design and its impact on human behavior and public health. This
study is in the study of (morphology), which is one of the vital biologists of the present time.
Design ideas must combine biological science and architecture to achieve the integrated unity
of the building, the environment and technology. Nature is an inexhaustible source. These are
the most important modern design strategies. Successful examples in the field of
environmental simulation are: And the Hospital de Especialidades Hospital in New Mexico,
where the facade of the hospital was built with a distinctive technology that can purify the
surrounding air.

The designer was able to imitate plants and natural trees that have the properties and the and
the air purification such as trees (pine / cypress / etc ..), which reduces pollution, and other
projects and architectural buildings, which was able to simulate nature and natural
phenomena, which will be referred later in the research.

The problem of finding how to access the design of an innovative architectural environment
of nature through previous studies of the morphology of living organisms and transfer the
characteristics of living organisms to the field of architecture and achieve the highest use of
them designedly and functionally and aesthetically inside and outside the building as the
building must be an integral part and balanced with the surrounding environment , Which
affects positively on the behavior of individuals and fulfills their requirements, which is also
one of the most important goals and requirements of research, as it is necessary to exchange
science and experience between different scientific bodies, and the results of the research
need to pay attention to nature and vital studies as the morphology of the And the importance
of the cooperation of several scientific bodies and different disciplines to raise the efficiency
and ability of the designer and to find solutions to environmental design balanced and
adaptive and environmentally friendly as it improves human behavior and the availability of
individual requirements.
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Peaceful coexistence is a common cultural value among the three
religions

Prof. Dr/ Huda Mahmoud Darwish

A teacher and head of the department of religion compression at the institution of Asian
studies and researches, Zagazig University

Abstract:
The human society involves a large degree of variation and unity in the same time. This

variation is manifested in the large number of races, genders, religions and nationalities which
carries values and beliefs that lead to different cultures. And the unity is manifested in that all
the members of these communities share the fact that they are seeking living in peace and
dignity and achieving their ambitions and their interests. Therefore, what brings them together
is stronger than what pulls them apart. But how come this violence, conflict and hatred which
is in today’s world? In the current era, the contact among the communities and the relatedness
of interests is a result of the revolution in communication, information and transportation, that
has made tolerance, communication and open dialogue indispensable necessities for achieving
the interests of all the communities. tolerance isn’t one of the choices which the political and
the religious conditions can be straighten up with or without but it would be the obligatory
option if humanity wanted to develop and flourish. It’s the value which makes life viable in
the first place and able to conquer wars and destruction.

Our current world is in urgent need to coexist in peace, and we have learnt from the lessons
of history that wars can’t solve problems but it contributes to worsening and the intractability
of solving them; a human had gone down to battlefield to fight another human with swords to
kill or be killed. In the other hand, today’s human pushes a button to launch a rocket which
kills thousands of his brothers in humanity. Coexistence amongst mankind represents the
crucial point which determining the course of civilization, its ability to understand the
essential sustainability of heritage with the ability of changing history.

We can say that every nation has its own significant contribution enriching cultural diversity
throughout history. Each nation completed the other. Each cultural heritage, whatever its
diversity and difference, is a result of a two-way influence. It considered give-and-take
essence. This coexistence dialogue is called “tolerance”. It aims to improve the relationship
among peoples, communities or religious minorities in spite of the cultural differences among
them. This kind of dialogues is approved by Islam and it calls for it. If we look closely, we

will find” canons of tolerance” in all the universal religions and different cultures on earth.
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Symbolic significance of the animal element in the ancient Egyptian
art as an input to the use of the design of metal works

Assist. Prof. Dr/ Hend Khalaf Morsy Mohammed
Assistant Professor of Metal Works, Department of Artistic Works and folklore —
Faculty of Art Education — Helwan University.

Assist. Dr/ Osama Abdel Rahman Abdel Alim
Teacher of metal works ,Department of Artistic Works and folklore- Faculty of Art
Education - Helwan University.

henakhalaf81leg@gmail.com

Abstract :
The ancient Egyptian civilization is one of the most important human civilizations in which

people coexist with the natural phenomena surrounding them with all the elements of the
universe, which carries symbolic implications of a philosophical and philosophical dimension
related to the time period in which it appeared and has linked the ancient Egyptian artist
between every conceptual and philosophical experience and around it to the experience of
creative aesthetic.

The animal component of one of the elements used by the student in the field of metal
formation in the design of metal works during the study of ancient Egyptian art in accordance
with the proposed course in the field, so this requires the knowledge of students symbolic
meaning of the animal element in ancient Egyptian art during their design for the proposed
metal According to the frame which is consistent with the employment function of the
proposed occupation and the plastic-executed methods of metal-working designed by the
student, In this context, the research will examine the symbolic significance of the animal
element in the ancient Egyptian art and the evolution of the appearance of these elements
during the successive periods of time and study models thereof, which were carried out with
different metallic materials (copper, gold, silver, bronze). The study of the symbolicmeaning
of the animal element in ancient Egyptian art with the presentation of samples of metal works
in which the animal element is shown as one of the most important formulations. The research
ended with results and recommendations.

The research ended with the presentation of the findings and recommendations.

Keywords: symbolic meaning, animal element, ancient Egyptian art, design of metal works.
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Light as a main component in aesthetics of Islamic architecture
and its effect in formulation of contemporary designs

Assist. Prof. Dr/ Hayam Mahdy Salama
Assistant Professor, Helwan University
Desinger/ Ghada Mahdy Salama

Designer

Research Summary:-

Light is the visual perception of the world, since the start of human civilizations light plays a
basic role in formation and understanding architecture and interior spaces especially in holy
architecture as it had a symbolic role connected directly to religious beliefs, because of this
light and architecture interacted since the beginning of history, our perception for this
interaction differs according to light concept from one culture to another, and in Islamic
culture light reflects the concept of God’s guidance light so light plays an important role in
Islamic architecture as we can describe light as ethereal building material in Islamic
architecture as we find that architectural structures compose spaces and light gives these
spaces life sense, as we find that architecture, lines, decoration and colors has no meaning
and can’t be recognized without light, so generally Islamic architecture is luminous
architecture as light plays a basic role in making functional, aesthetic and psychological
effects more strong in architectural spaces, Mosques was the more generous architectural
spaces in using light as they are related directly to God so light supports the feeling with
sacred attributes in this space and gives the people inside a strong feeling with the presence of
God.

So this research paper comes to answer this question : How can we take a benefit of the
concept of light and its aesthetics in Islamic architecture in contemporary interior designs in
which light forms a basic component? By studying the importance of light and its concept in
Islamic Philosophy and the psychological, spiritual, aesthetic and functional effects in house
and mosque architecture with the purpose of extracting the principles that forms the aesthetics
of Islamic architecture using light to help in the formation of valuable contemporary designs.
And this research depends on descriptive and analytical Methodology in the theoretical
Study and the applied approach in the practical study .results of the research shows that light
is one of the most important components of Islamic architecture which had been used in
different ways to convert architecture and architectural spaces to human architecture full of
interaction between these spaces and their users with supporting their aesthetic, functional and
spiritual values and converting static building blocks to dynamic human environment full of
life donated from light with its intensity, contrast and movement characteristics.

Key words:

Light concept — Islamic philosophy — Day light — Islamic architecture — Residential
architecture — Mosque architecture — Psychological effects — Spiritual effects — Aesthetic
effects.
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The Givens of ancient Egyptian style for Smart Faces of the
Family Health Centers in Luxor according to the Mechanisms of

Smart Architecture

Dr/ WAEEL Mohamed Kamel El Sayed Afifi

Doctor Interior Designer
Waeelkamel2000@yahoo.com

Abstract:
The ancient Egyptian civilization is the oldest human civilization known to humanity born

with the birth of time, and the effects of the arts of Egypt in the Nile valley still attracted to
the hearts of researchers and people of art from every side and witness a witness in the hearts
of lovers of beauty of impact and great impact. Therefore, it is necessary to pay attention to
studying the ancient Egyptian character as an Egyptian characteristic of Egypt throughout the
ages. Their past.

And if the architecture in fact - a mirror of the civilizations of the people, and a reflection of
the progress and development, and that has always been the need to develop materials and
elements of interior design and furniture and units that may consist of, and the development of
techniques, which differed in different materials, The techniques of manufacturing elements
of interior design and furniture in two main directions:

The first is to develop the materials and elements used.

The second is the development of methods and means of production.

Therefore, the family medicine centers established by smart technology and modern
technologies are the smart answer to the increasing demand for control of the weather inside,
and to reduce pollution and give the required safety levels, for the new buildings or existing

buildings.

The Research Problem:
The ancient Egyptian artist was able to create a distinctive Egyptian character for Egypt

throughout the ages, and the ancient Egyptian character is not only forms and decorations, but
is based on the foundations of it. The basics of the ancient Egyptian style should be studied in
interior design in general, and the study here is to draw from their work and to benefit from
our past.

** Luxor is a tourist area of the first degree because of the effects of a significant degree of
importance, and if the architecture is the mirror that reflects the civilization of peoples

throughout the ages, and the architecture of a particular era is only a reflection of the spirit of

234


mailto:Waeelkamel2000@yahoo.com
mailto:Waeelkamel2000@yahoo.com

"(pally g1y G ) Ausglly Sl Ay ¢ siilly 8jlaall Ll Amaatl )l galh patpall

this era, and assess the civilizations through the architecture left to the ages And it becomes
the best witness to the extent of man's success in the performance of his mission and the
reconstruction of his environment, which must be studied and contained among the values and
elements of heritage, which is happening now in the global architectural field is a shift in the
general thought as a whole, as the era we live is undoubtedly The era of advanced technology
which depends on the revolution of knowledge This image reflected buildings and imposed
itself and the idea of intelligent systems and smart buildings emerged as an automatic reaction

to the architecture based on scientific and technological developments.

The Research Importance:
** Due to the study of the data of the ancient Egyptian style in interior design as a distinctive

feature of Egypt throughout the ages in order to preserve it and maximize its impact on the
Egyptian identity, and being the basis of all arts at all.

** Apply the technical features of the ancient Egyptian style to the elements of the interior
design of the centers of family medicine, in order to give them the ancient Egyptian character
that gives artistic excellence to Egypt in tourist places, which tourists come to see and study.
And to clarify the impact of the mechanisms of smart architecture and modern technologies in
the era of communication technology and information, in the current era on the elements of
the interior design of the centers of family medicine, in terms of design, operation and
maintenance and functional performance and smart interfaces, and determine the interior
design and data of the ancient Egyptian facade of the centers of family medicine in Luxor in

light of Mechanisms of smart architecture.
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Abstract:

The individual is the first building block in the building of the society and its development
and strengthening the intellectual personality and give an area of freedom of expression and
the creation of goals and goals in the individual one of the most important factors in the
building of the individual in modern societies, and the contemporary reality and the
circumstances of the era requires consideration of the causes of backwardness and the ways to
participate , And the advancement of the attempt to catch up with the world, and this is what
the great thinker, "Mohammed Igbal,” trying through the research to review the most
important points that can be used and devised through the ideas of the "Mohammed Igbal™ in
order to develop our society and the Arab and Islamic nation, The application of these
directives and the desired response through these theories and ideas that this great thinker
brought to him through his sailing in the Islamic sciences and his reading of the sciences and
philosophies of the West and his coexistence to the peoples and the great thinkers of modern
Europe. How can we draw inspiration from all this? "Self-development” or what is the benefit
of individual self-development in contemporary Muslims.

The first topic: knowledge of the individual self from the Sunan Lord.

The second topic: the individual's knowledge of the most important factors of creativity and
excellence at the individual level.

The third topic: The knowledge of man himself is one of the most important factors in
building a modern and creative state.
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Janadriya Festival .. a leading event in preserving folklore and
rooting identity

Prof. Dr/ wadiah Abdullah boker
Professor in painting and drawing - Art and drawing department - Collage of art and
design - King Abdulaziz university
wbuker@kau.edu.sa

Abstract:

boker, wadiah Abdullah Boker , king Abdelaziz university , collage of art and design , kingdom of
Saudi Arabia, Jeddah , prof. in drawing and painting in the department of drawing and arts.
Introduction : title “Janadriya Festival .. a leading event in preserving folklore and
rooting identity” the organized folklore festival named Janadriya and organized by the
national guard yearly is an important main event in the kingdom of Saudi Arabia. It is an
important indicator of the leadership’s interest in preserving the culture, heritage ,tradition
and original Arabic values. The research hypothesis : Janadriya festival is a significant
leading experiment in the preservation of folklore and rooting the Arabic ,Saudi and Islamic
identity source. The goal of the research is to focus on bringing attention to Janadriya yearly
festival role in preserving folklore and rooting identity . the importance is the confirmation
on janadiyah role in rooting the national heritage and wording it through artistic performances

The research problem can be described in the question: did the national yearly festival
called “janadriya “ play a role in preserving the heritage of the nation? Did it convey the
cultural developments and experiences the kingdom is undergoing?

The research methodology: the historical descriptive method through describing the historical
background of Janadriya and analyzing the rich national and artistic heritage.

The results:

1. Janadriah festival have had a significant role in the assurance of the Arabic, Saudi Islamic
identity.

2. The relations between the national heritage and the cultural developments the kingdom is
undergoing.

3. Janadriya festival encouraged the discovery of original artistic performance to convey the
national heritage.

Recommendations \ conclusion :

1. The affirmation on the importance of national folklore and its preservation as an identity
source.

2. Orginising field trips for art students and art specialists to visit.

3. To encourage art majors in participating with national folklore content.

The festival of folklore and culture “ janadriya” is a leading international and global event that
has attracted attention from the leaders of the kingdome of Saudi Arabia for three decades its
also considered to be a national event inspired by the Kingdome history that is well preserved.
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The Integration of the Product Design and Service Design

Assist. Prof. Dr/ Wesam Oncy Ibrahim
Assistant Professor _ Dep. Of Metal products and jewelry - Faculty of Applied Arts -
Helwan University

Abstract:

The form is one of the most important constituents of design and the most affected by the
variables that occur to the design process in any of its fields, this is shown clearly in the
product design. Given the all what is produced and produced by human, we find that the form
of the product is constantly changing. After it was just a simple picture showing a product that
was only made to meet a basic need its image has evolved to become more complex to meet
other requirements and needs and evolved to include other physical and sensory dimensions.
This change and evolution comes of several influences that affect the established design
objectives and trends and thus on their production represented by the product and its form.
This influential may be another trend or a modern concept of design concepts that comes to be
integrated with the prevailing thought in design to promote the achievement of its objectives.
Service design is a modern trends in design that have emerged in recent decades, which is like
other design concepts hasn't a single concept that express it, but it basically concerns and
deals with the function and the form of the service from the customer's point of view, and
which concerns to make the provided service useful, usable, efficient, effective and desirable.
Service design thinking is an interdisciplinary approach that includes and combines many of
the fields and activities, for example, the product design, graphic design, interactive design,
strategic management, operations management.

Given to the service design and its relation to product design, one of the most important
principles of the service design is holistic and that is interested in the big picture of the
service, despite the fact that the service is intangible but they take place a physical
environment using physical products and do in most instances generate some form of physical
outcome. Thus, there is a close link between the product and the service where the product is
the container of the service and its provider. Therefore, the service has become one of the
constituent elements of the product, which combines with other physical and non-physical
elements of composition to give the product its final form. The entry of service as one of the
constituent elements of the product and its form summoned a study to determine the impact of
design service on the form.

Research problem: the study of the change wrought by the service design on the product
form.

Research aim: the integration of the product design and service design to gain access to the
appropriate form of the product.

Research Methodology: descriptive analytical methodology

Keywords: Product form, product design, service design
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Shorthand Thought in interior design and modern furniture.

Assist. Dr/ Wessam Hussein korny saad
Lecturer at the higher institute of applied arts 6™ of October.

Dr .wessamhussin@hotmail.com

Preface:
Due to the trend of Arab Republic of Egypt to establish new cities and a demonstrative

Capital, technological development and considering different spaces. This is one of the main
factors which urge Shorthand which can be applied in interior design and furniture, which
depends on stripping, simplicity, and Shorthand in design. It also depends on how much this
housing units suit the design in a Shorthand way.

Shorthand and using geometric forms depend on functional and flexible areas. The modern
life requires using vacuum reductively and organized interior designs. Vacuum internal
shorthand is distinguished by simplicity. Also, colors have a role in Shorthand. This is by
using one color inside the vacuum, using light colors and simplicity in forming elements of

interior design and furniture.

The research problem:
The Shorthand trend in interior design is not applied perfectly in Egyptian contemporary

society.

The research target:
The research aims to make use of Shorthand trend and applying it in small living spaces. This

is to reduce materials, to present innovative design solutions and to make use of the existing
spaces.
-theoretical research results and recommendations.

-keywords: Shorthand — Design — Aesthetic Value
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Study of interior design and topology to use space in
contemporary home.
Assist. Dr/ Wessam Hussein korny saad
Lecturer at the higher institute of applied arts 6™ of October.

Dr .wessamhussin@hotmail.com

Preface
Studying function in designing modern homes has become a must. This is because of

Contemporary housing conditions in Small spaces for youth.

By the appearance of small spaces, it has become a must to cope with the frequent changes of
daily life. The function in designing modern home is a result of technological development.
So, it gives larger space in home. It is possible to turn residential space according to the user
needs. As a result, it allows some usage for small spaces to reshape spaces with changing time
per day depending on the activity. Moreover, it is necessary to make it easy to change the
design shape and its function to suit the future needs of the users.

The importance of this interior design is shown in how it turns small spaces into multipurpose
spaces. It also keep this smart home an economical one to simulate all the classes in the
society. This is by design processing whether in interior design in spaces or design in

furniture using technology and sustainable materials.

The research problem: The problem lies in making sure of the possibility to use small
spaces and the perfect solution to the interior design, holes design, flooring interior design and

furniture design according to the small spaces in contemporary homes.

The research Target: The target is to test and turn small spaces in contemporary home to
multipurpose spaces and design innovations. It also aims to create new ideas in interior design
and furniture by sustainable technological ways and smart design treatments of the interior
spaces.

-Theoretical research results and recommendations.

-Key words : Design processors — Design — contemporary home.
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Abstract
Although a modular design which is one of eco —fashion innovation well known in Europe

since 1980s and early 1990s it still neglected in our society of fashion so this paper aimed to
make it familiar in our culture using one of our identity icons which is Islamic geometric
motifs

In this paper our modules based on simple Islamic geometric shapes which pieced together
via small slices in a variety of configuration to create different structural forms liable to be
interchangeable depending on assembly/disambly manner at the end this study show how it
easy or difficult to make foreign imported idea familiar to our society of fashion through

implanting oriental motifs.

Key words : modular design- eco fashion —Islamic geometric motifs
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A new vision of the role of the vacuum and how to function out of

the ordinary in printed Artwork

Assist. Dr/ Yasmin Mahmoud Hamdy Zaki Gabr
- Lecturer in print design department - Faculty of Fine Arts - Alexandria University

Abstract:

The vacuum is a dialectical element that has many meanings, terms and functions, and in the
plastic art represents the deep vacuum in the sense that the painting has dimensions of length,
width and surface, and that the artist has created the third dimension, the illusion. Vacuum is
what surrounds the elements and sizes in the artwork that suggests depth, vacuum is a pivotal
axis of the axes revolving around the various theories of modern, but look at it is a fine
component of the elements of the work and the interaction of the internal elements and
contrast is an aesthetic away from the dimensions of the work of art.

The vacuum is a plastic element that has a great artistic meaning that seeks to imitate the
artists in their works of art and have a new philosophical dimensions and the vacuum is
related to the nature and type of artistic work, whether the vacuum employee as a sculptural
work represented in the relationship of the mass vacuum or space in the painting and in
relation to the forms that exist Within it and its relation to the external borders of the painting
or artistic work whether it is a painted or a printed matter.

Throughout the ages, artists have dealt with the problem of emptiness and its treatment from
the ancient Egyptian The vacuum is the surface vacuum that distributes vocabulary .This is
more evident in the arts of sculpture and architecture. The artist in the Islamic era also dealt
with the relationship with the vacuum and dealt with the vacuum based on philosophical
content derived from the creed Religious and also in the Renaissance, the artist interested in
the vacuum through the study of the perspective and the study of light and shade.

The problem of the research is based on 1 - the relationship of the vacuum in the work of art
and the function and then on the form aesthetic and expressive and intellectual work of art 2 -
and the discovery of solutions that use the vacuum as a way to create an unusual form of
external boundaries of the work of art and function through the external pieces in the form,
Painting or typography of different types and create a space suitable for the shape, creating a
creative situation with a different vision of the work as a whole.

The importance of the research is to shed light on the role of technology and experimentation

and its relationship to how to employ the vacuum in the technical work in different
technology used.
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Muslims
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Abstract
Disruptive Innovation, a term of art coined by Clayton Christensen- Professor of Business

Administration at the Harvard Business School, ‘describes a process by which a product or
service takes root initially in simple applications at the bottom of a market and then
relentlessly moves up market, eventually displacing established competitors’. ‘We carry
multiple identities: being Muslim shapes you, but first and foremost I'm a human being’, said
Sarah Joseph, a British converted to Islam at 16, and editor of Emel, a Muslim lifestyle
magazine. Dar Al-Ifta Al Misriyyah, stated that ‘The Islamic identity is constructed from
major components which formulate the Muslim's mindset and shape his views towards
himself, his Lord, humanity, animals, plants and the universe at large’ as an answer to what
constructs the Islamic identity? Yet, lifestyle follows the identity! The Islamic Lifestyle,
Morals and Practices shapes the nature of products and services that are needed in the daily
routine of Muslims.

The main objective ofthis researchis to investigate the impact of Disruptive
Innovation/Technology on the design/manufacturing of products/services that are used to
improve the quality of life of Muslims in their everyday lifestyle. This research is also
conducted to get a better knowledge, from an academic, a social and organisational point of
view and to develop a management model for Small & Medium Sized enterprises- SMEs by
learning from the contemporary multi-cultural Muslims/professionals to develop new
strategic opportunities, as ‘When new technology arises, disruption theory can guide strategic
choices’

Keywords: Disruptive Innovation; Disruptive Technology; Identity; Lifestyle; Muslims
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A Multi-Analytical Diagnosis of the Materials and Painting
Technique of a Wall Painting from the Tomb 262 at Dra' Abu el-
Naga Necropolis, Western Thebes, Luxor, Egypt

Prof. Dr/ Nabil.A. ABD EL-TAWAB
Conservation Department, Faculty of Archaeology, South Valley University, Qena,

Egypt

Abstract:
Tomb 262 is located in the west of the necropolis of Dra Abu el-Naga, on the West Bank of

the Nile at Thebes, Egypt, just by the entrance of the dry bay that leads up to Deir el-Bahri. It
may well have intended as the burial place of the 18th dynasty Pharaoh. The tomb was
discovered in 1908 by Howard Carter and Lord Carnevon. Its walls were made of mud bricks
and are decorated with paintings dated from 18th dynasty Pharaoh. The tomb and its paintings
are in a critical condition of deterioration due to surrounding damage factors, as well as the
weakness of the building materials used in its construction. No publications are available on
materials and techniques used in this tomb. In order to protect these paintings and to provide
more conclusive information regarding the date of the painting scenes, painting materials and
techniques have been studied. To approach these goals, an integrated investigation comprising
Raman spectroscopy, X-Ray florescence (XRF), Light Optical microscopy (LOM), and
Scanning electron microscopy (SEM) attached with X-ray microanalysis (SEM-EDS), X-ray
diffraction. Organic materials were analyzed with FTIR. The results indicated that, the wall
painting technique is typical of 18th dynasty Pharaoh Paintings and includes multiple layers
of Gypsum mixed with Calcite. Analytical results demonstrate also, the Egyptian painter used
locally sourced materials for pigments as Egyptian Blue and its various color tones, red and

yellow ochre, etc... The binding media is a kind of animal glue (tempera technique).
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