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Rock inscriptions and drawings and use them in the design of the vac-
uum space interior architecture glass

Dr. Ibrahim badwy
Executive Director Center A3R beauty and architectural restoration
Assistant Prof. Rasha Mohamed Ali
Assistant Prof in the Faculty of Applied Arts — Glass Department

Research Summary

The rock paintings known Paljrafiato (Graffito) has appeared in the Arabi-
an Peninsula areas since the third millennium or second BC, this graphics
abounded in caves and shelters, these drawings vary according to regions
and represent these fees to people each Synaptic and the other alone any
expression style abstract set people lead a collective dance or the religious
ceremonies, either rock inscriptions prominent and known as (Relief) has
emerged since the era labeled Bjmdh insist that dating at the end of the
fourth millennium BC, and these inscriptions represent several aspects of
religious and secular life, such as cylinder seals and wall panels, Hence the
idea of research for the study of these fees and inscriptions and utilized in
the design of the vacuum space interior architecture glass.

Research problem

* Attempt to consolidate and confirm the technical values of the rock draw-
ings and inscriptions and take advantage of the vacuum in the space of
Interior Architecture glass.

*How to take advantage of these fees and inscriptions in an internal tech-
nical glass processors between technical supplements or architecture in
some tourist facilities

Research Goal

* Study the art of rock inscriptions and drawings found and utilized in the
design of the vacuum space interior architecture glass.
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Contributions of Muslim scholars in the Islamic Army support

Researcher / Ahsein, Hamed, Ahsein
University of Mr. Mohammed bin Ali al-Sanusi, albhaida, Libya

Research Summary :

The Muslim scientists played a major role in supporting the Islamic armies, and
the movement of Islamic conquest, where their contributions including innova-
tions and scientific inventions and authored several books in the development of
the Islamic Army, and increase its efficiency in the war, and the medical scien-
tists authored medical books contain medical advice concerning the passengers of
Muslim soldiers in terms of their choice of health sites appropriate for their stay,
and warn them of the disease problems that they suffer during their travel and
methods of prevention, which is now known as preventive medicine. And inven-
tion of the moved war hospital (Pemmarstanat) that move with the armies of the
conquerors and their fleets at sea. And contributions of Muslim surgeons in the
field of war surgery, and treatment of injuries suffered by soldiers, and ways of
dealing with these different injuries, which happened on the battlefield, and we
will introduce a new discovery in the use of surgical instruments that mentioned
it Al-Zahrawi in his book , Muslim Scientists who first started the war medicine,
and compare it with the the war medicine at the Europe, and what they took it
from the Muslim scholars later. In the field of technical and military industries,
for Muslims was the first role in the development of this specialist in the various
arms industry science. Chemistry scientists produced new innovations in technol-
ogy and extraction of minerals steel (steel) used in the industry strong swords,
and other weapons. and that Written books by Muslim scholars in the preparation
of war plans for win in the battlefield. And the use of gunpowder in weapons,
and different ways to organize the soldiers. It is now known military engineering.

Objectives of the study :

* highlight the role of Muslim scholars in the Muslim army support, and the sci-
entific books that categorized helped frequently in the development of military
science.

* Studying the cultural side of the Muslims in the field of technology and the arms
industry, and the extent of the great development that they have achieved in that
time, and compared it to what it was in the Europe.

* Add new discovery explains how to use surgical instruments that used in war
surgery and mentioned by Arab doctor (Al-Zahrawi).

-Yy-



Lagll yae (A Al ppalll o ol s S
saal Syl aand i
Lial) daals J\f)f\ (a.wﬁ c._a\f}!\ LG il Gl

ladae ()€ layilis dile s Youd ST dale dypnal) ool il o)) rdaagl) (adla
pans JIsly sl Sls st (1) Gl 135 glilly ol Alle 8 paal llal) e
aane s (Henry Moore« Renee Wiig Jie ciluaall calide (e allall clile
Opanll g cdupadl) gl HEL 8 saaeias ddlide cilalad) ooty s 6S
aailias elal 8 OIS Gyl (il i) Duall I gl B we Gl
dladl) A<l Jiay of i oo L sl ) ey adaiie ) abll gl o
Llagl) (any agne cplala muall pelaall 8 dpdailaidll 8 o gaaing sale 158
Al L) (B o asayll OIS Liadly agilisily e gasal) oS 8 Auladl) cilasusylly
ol L (e ¢ gapmaall allal) s lail Ciline ) pean G 4in)ll i) 3 ol
in gus¥) ppeail) ) el sl (e Al Cullully Cile guiasall (ha paal)
gl yac

Ay Auhall e gl 138 Jie 3 Ayl AoSall i Cnlll CalSs Aual) AlSia
3l Gaad) Ol (Ayses Griallly slalall sy IS5 (anaddl) s Jiey 450ad)
e P Pl el ale IS5 w0s¥) il o Jadll jppeaill il
& Aianly chall el 50 ae D) ) Auhal) Chagds (pala JS5 duagil)
Lo 1aag gl e 3 U] ypeall o 4l Loy Cile suiagal) (s
gl 13 sad agdingl aiilh ang of e sl gd

Influence Coptic painting on the painting in the Italian Renaissance

Abstract: The Egyptian arts influence of the arts generally more comprehensive
and long history and its impact was great for the entire world in the world of art
and history, and this is not a subjective opinion, but the opinion of the statements
of some of the world’s scientists of different nationalities such as Henry Moore
and Renee Wiig, and many others are talking in many different directions at the
Influence of Egyptian art, in ancient times, with the beginning of the first centu-
ries AD Coptic art and who had showed characteristics of the fourth century to
Byzantium and from there to Europe, there is no doubt that the men of the Coptic
Church were usually gather in Constantinople in the Christian Councils, bringing
with them some gifts and Coptic painting in their books and icons and also moved
it was the Congregation’s role in it as the spread of monasticism from Egypt to
various parts of the Christian world, and from here it spread many of the themes
and techniques of the Coptic imaging to European painting until the Renaissance.
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Validity of the survival and transformation of Islamic art in the interior de-
sign across time and place

Dr. Ahmed Samir Kamel
Interior Design and Furniture Department, Faculty of Applied Arts, Helwan Uni-
versity
Dr. Dina Fekry Gamal
Interior Design and Furniture Department, Faculty of Applied Arts, Helwan Uni-
versity

Abstract:

Islamic art is considered as a cultural platform which has many ingredients and values
able to make him an artistic , heritage and humanly reference . It is a source at which the
artist and designer derives visions of innovative, cope and evolve with the changes across
time and place . That is due to his great geographic breadth, arose from his integration
into a variety of cultures and different nationalities which had an impact that leaves us ,
an artistic and delicate heritage of long survival and continuity.

One who meditate Islamic art , notes it’s reflection on most of the fields of art and design
across different eras . Besides , its influence extended on contemporary design and West-
ern arts trends , which confirms the uniqueness of Islamic civilization and its creativity
across different civilizations.

The field of interior design and furniture considered one of the most important areas that
affected by the ideology, philosophy, foundations and Islamic art standards, since ancient
times . Some try to emulate it’s formality with the use of materials and innovative ways
of manufacture. Others trying to short it’s vocabulary and employ them in innovative
formats depending on their creative vision to reach contemporary interior design holds
an Islamic identity.

So, we make sure that the concept of modernity in thought, art and design will only be
achieved through the harmonization of the historical sides and recent trends . Because, if
modernity was not relevant to roots , it should not be called modernity . That Modernity
and originality gathering together with dialectical coherent relationship.

This paper seeks to prove that there is a close relationship between the foundation and the
aesthetics of Islamic art and contemporary interior design trends . It also aims to confirm
the potential of Islamic art to be used across different eras and melting it’s cultural origins
with contemporary technologies.

The two major issues which the paper contains :

The first axis : deals with the concept and philosophy of Islamic Art and the most impor-
tant foundations and design operations upon which Islamic thought and contemporary
design thoughts build up in the field of interior design . As well as , the impact of Islamic
Art on the previous historical civilizations.

The second axis: includes contemporary design trends in the light of Islamic Art. Also
addresses the entrances of the revival of Islamic art in the contemporary interior design.
Finally concludes with the application of Islamic Art philosophy on one of the residential
spaces with a contemporary vision.
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Three-dimensional imaging technology and its role in heritage
documentation of human civilizations and the exchange of cultures

Dr. Ahmed Abdel Azem Mahmoud
Instructor in Photography, cinema and Television Department
Faculty of Applied Arts - October 6 University

Abstract:

Human civilization is all the production or the work of the intellectual,
emotional, behavioral and technical characteristics of the human being re-
flected in the framework of values and principles that determine the qual-
ity of that civilization, The human civilizations contains many of different
acts that have its own characteristics and features, and to maintain this
for each civilization production, there are many different documentation
methods, but the most important and best way is photography, cinema and
television Which documented such acts and transfer it across generations
clearly

Technological development in imaging science led to the appearance of
three-dimensional image who became the most important and best docu-
mented acts of various high capacity and themes to create an image closer
to reality, which makes the viewer roads like in front of the event or the
product’s real directly, as well as provide the technology evolves means
of electronic transmission portability across different electronic means,
which in turn works for the exchange of cultures between different human
civilizations around the world

But the fundamental problem lies in the lack shed light on the possibility
of a link between the technical and documentation heritage of different
human civilizations, which will be addressed in the research topic, which
will be exposed to the technology of three-dimensional imaging, whether
photographic or cinematic newly appearing in the television image and
the impact of those three-dimensional image to document and revive the
private cultures of different civilizations and human arts and heritage and
its role in the cultural exchange between the civilizations.

-YyY-



SR b Asslaally dyal) culgWlal) adlga jLod| Aduld

O ) g8 Aaai/é,?,i
A Sl — Y are g aabuall Tl dgeall “Apedlul) HEY) aclise S

: Gaal) padla

O] G S5 el )y gl A5 ek e o gunil) 460l o g8
I aliall 8 Cargt Al 5 cliall b jaa g gl (e ) g o) g aa 3l 3Ll
il (sl Gy et oSy ediallys | Mty Allasn i) Ly ) Jgeas
A Ay J a5 30 ganall Bladl (e dnds a3 aludll elld il

GO a1 s 0S5 Al el (o slalall C sl 5 33 e 43 alsall (46
ha) dene il jeae S ISV 0 A g saluall OIS Gun 6 agll U
w5l i (385 80y L) aullad () g g €Sl 51 el 5 (b le
O A Caail) JOA DB a5l Calia) Laipe dlasall (a5 jilie Cilaglatiy 5
CULED e a5 Bt Ao Jelail) g HSiaYh ) salusall Ty Cum S ) 3
e oA grall Bhall (il ga Calise 43 sl agia I 5 (s LAY il jlaall
S0 ad S A G allall sded dlias slad) 4l Jaiaall o gaill jl jela Lia
al sgud ) (e Al 4Dl i) g s i) e alaadl J V) aliall
) A paall daa o seda aol 5 G (58l Tagd LaS clall slad) iy 2
Aulh 01t LA (e o lan Aals Alie 5 dun 5 ) A5 LD 2a & Cnal
sleddl) (amny o da ol il g pal gil) (L glaay Leamlin g 43 guall
) sk () A gl s o3 388 (U Ay pimal) e |yt gy ot sag
Cile ganall 403 8l 208 gall (ha (8 geall sl juad 288 A cAanall Cilelaa g
sl agd il Aala sy 5 juin Cancal ia (b eaiall Slacf ) 5 i gual
Gl il Anial) y s sihall e giudl Laainall agiba o) oY A A
el I oS ma )Y e s colmilall anl duwgal o2 e
Gl G 8l G Lo Sy (B (O)nl) ool 30 (8 el allad) (s s
(sl el 5 aulill) (5 el aal il

Ol e 2y ol slalal) el oLy 4l sa Hliia) Aduls Al jal Canll Cangy 5 138
5L (3 S sheall 5 g3 508 (g emnd) NS Al 5 b sl a1 sl

-Yy-



Ldlaal) Lulaall JMA (e Basadiall Agiludy) colullaial) dgtit At 45 pal)
i@é&ﬂ u{ﬁmd\diLiaiAEm

Oy Jus saal /2.
Ll daals — dggpdall gl 40 —CBY) 5 A apaail) andy ()l
agd daal a8 5yl /a. o
Llsed dnals — Aedaill (5l IS —CEY) 5 AN pranill ooy oy (ap2e

Ganll (adla

053 Mindl) araail) zeiall 4cliY (588 i Jalpe (e I pacadll il 38
Jlae Gadls Y aall pnen (3 Jadall Hslaily any allall o e a2 e i
Gilaliny) b 3)Ce saaa L Ll Juasill 4lSa) Canall (a5 - apanal
B S8 agas (535 B Buas daenad Jleel  Ledla i oy 3palaall Lol
AL &g pally ansy

sty ke ddiay pacadly Lald ddiay 213 aeadll S8 el Cunill Cangy
50 40y Lae (Aiandl Guplaadly 33 gasall dabiaall ALl Lol DA e (e
ALaYL . Al jeae sranali PIA (03K g s Dlaie capeaill oyl e
L) a lasives Adglle e Dje papanat Jlaels Cilig ) Sl Wglaa )
Jeall oliy 2ol & Lol e Jsnill e asadll 3,8 ool dahisall Z 0S40
i) bl 48050 o 3308 dpapanad JIH ) casensl

Abstract:

The interior designer may experience some stages of intellectual
constancy or persistence as a result of following a certain design
methodology regardless of the significant development in all aspects
of life especially the field of design. This research assumes the pos-
sibility of establishing formative patterns to satisfy the need for con-
temporary innovation, and its application in new designs could lead
to new mindset in form flexibility.

The research aims to develop the interior designer and general de-
signers’ point of view via application of different formative patterns
from modern art movements which gives them the ability to innovate
designs with new creative items to reach aesthetically appealing de-
signs. Moreover, the efforts of creating new formative patterns that
can be integrated in designs capable of coping with future changes.
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New lights on the woodwork in Islamic Egypt through four An-
tiques Lathing wood (Mashrabiya)
“published for the first time”

Abstract:

This research deals with the study and publication of four wooden
antiques implemented in a manner lathe wood flour, and maintained
by The museum of Monuments at the Faculty of Arts - Alexandria
University, published for the first time through scientific spirit care-
ful research is based on descriptive study detailed each a masterpiece
of these objects.

The study also depends on the analytical method detailed and pre-
cise each a masterpiece of these masterpieces subject of study and
research in terms of a detailed and precise with measurements, the
researcher commissioned by himself inside the location to save the
Museum of the College of Arts - despite close it for several years - as
well as an attempt weighting the quality of wood material used in the
industry and the implementation of all the masterpiece of the study,
in addition to determining the quality of the user Lathes in the indus-
try and the implementation of all the masterpiece,.

It also draws through the analytical side of a detailed study of the
trim and various decorations, and carried out by this artist on some of
those artifacts; making of these masterpieces distinctive models help
to show the characteristics and attributes of a new and distinctive
antiques wood in the Islamic era, different era.
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The philosophy of Islamic art and its impact on structural systems and
processes cognitive to the form in works of artist Maurits
Cornelis Escher

Dr Ahmed Mohamed Mahmoud
Lecture in the Department of decoration
Faculty of Applied Art — Damietta University, Egypt.

Abstract:

At first we must acknowledge that Islamic art is the true mirror which reflected
the Islamic civilization to Light up corners of the world, that civilization that
stretched from China and India in the east to Spain in the west, through Africa,
Iran and Turkey, which was characterized by a unique system between the arts
of other civilizations. This is in contrast to what was called by some Orien-
talists; who return the Islamic creativity to the Byzantine thought, which has
assets in the Platonic, and Pythagoras’s thoughts. This is not true; the Islamic
Art is characterized by an integrated manner and clearly defined, ever com-
prehensive contents and system ostensible stems from the idea of monotheism
and faith in ALLAH.

Art Islamic philosophy has on the ability of the Muslim artist to express his
conscience and sense towards the Almighty Creator; not by simulating natural
forms in his environment, but by creating sublime values embodied in which
the spirit of creativity, so he took from abstract beauty a language and he used
it to coin a new vision with complete visuel vocabulary He formed arts lan-
guage that embodies the abstract value, trying to be found for himself an art
not only a privacy self-governed by the terms of his world, and that was a
revolution on artistic values prevailing at the time, which was subject to the
measures of Greek art.

Islamic art has begun based on unite of form that reveals a new aesthetic posi-
tions in the formation, this unit, which combines the objectivity, methodology,
which emphasizes the desire to realize the absolute and abstract perception to
recognize sensations, and out of the relative to the total to achieve the unity
of complementary and aesthetic pluralism in the abstract configurations that
are inspired sharp angles interlocking geometric shapes, or vegetable stream-
line forms-based structural systems carry infinite possibilities in the seman-
tic interpretation, It influenced the building form and then building design to
work through technical relations between the forms, which aimed to achieve
an infinite structure, and brought together the various forms of intellectual and
sensual vision.

And present research deals with the study and analysis of effect of Islamic Art
in structural systems and processes in the form of cognitive West Arts, through
analytical models in the vision of the artist’s works Maurits Cornelis Escher.
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Muslims Heritage of Inventions Revisited in light of To
day’s Disruptive Technologies

Ahmed Romouzy-Ali
Industrial Design Dept., Faculty of Applied Arts, Helwan Uni-
versity

Abstract:

Not many people know that origins of the most fundamental
designs and discoveries -- the root of the whole thing from the
coffee we know today to the fact ‘Earth is Round’ -- are the in-
novations of the ancient history of over 1,000 years of Muslims
heritage. These inventions laid the foundations for the modern
technological and scientific world revolutions, however with
today’s advances in technologies these foundations could be re-
viewed for better inspiration if revisited and studied using new
disruptive technology such as 3D Printing/Scanning. The aim
of the present paper is to explore the role of 3D Printing Tech-
nologies (also known as Additive Manufacturing AM) in reviv-
ing and stimulating the Muslim heritage of inventions. Can we
relive the originations of the Muslim Civilisation? And if yes,
would the world benefit from the Muslim inventions in the same
way if the 3D Printing technologies were deployed? Many as-
sumptions; few certainties, yet this paper has been exploring to
provide foregone conclusion on how useful the disruptive tech-
nologies to the process of waking up the Muslims development
of their own heritage of inventions.

Keywords: Muslims Heritage, Inventions, 3D Printing
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The effect and the influence between the Islamic and
Chinese cultures

Dr : Osama Abdelsalam Mohammed

Abstract:

From the beginning of history the world witnessed different civi-
lizations in which there were relations sometimes has good rela-
tions and sometimes has a conflict due to the desire to be leaders
or to fight for survival .

But the relation between the Islamic and the Chinese civiliza-
tion still has a remarkable form as allover its history was friendly
not struggling except for some far times that made it an idol item
among nations

Arabs reached china along time ago before Islam through trade
and after the advent of Islam the number of Arabs increased and
they had a great financial effect ,they carried drugs, herbs, dia-
monds and perfume ,then they bring back silk, tae and shells .when
their trade expands and the transportation roads were opened their
scientific influence began to appear when they bring maths ,as-
tronomy and science . they also bring compss ,paper, gunpowder
and printing .

Their influence in archicture begin to appear when settle china
through the mosques which resembles the Arabic style in addition
to the mosques that contain both Arabic and Chinese style ,they
also left a lot of tombs and monuments which are decorated by
obvious Arabic sentences that witnessed the In addition to the role
which a generation of the Islamic Chinese scientists play in trans-
lation to and from Arabic and Chinese ,they also set a lot of books
that explain Islam in Chinese language and they also shorten the
distance between the Islamic and Chinese cultures ;all that help
Islam to remain in china till today .

Through this research I will show in detail the effect between Is-
lamic and Chinese cultures in the fields of economy, culture, ar-
chicture and religion .
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An Emotional Design Approach to Develop New Cultural Products
Islam Gharib

Lecturer in Faculty of Applied Arts

Abstract:

Global markets receive bulks of similar products every morning from different
companies around the globe. Because of tough competition, companies attempt
to present attractive products for consumers. Cultural design approach is used
by several companies to develop products which based on consumers’ cultures.
While same cultural product are sold in different countries because of globaliza-
tion, there is a need for a new approach to design cultural products to be more
attractive for consumers from different cultures. As emotion is the key motivation
for people while judging things and making buying decisions, emotional design
can be considered a good approach for design cultural products. This paper aims
to integrate emotional and cultural design processes to help designers to cre-
ate emotional interaction between the consumer and the cultural products. This
interaction can push consumers to buy specific products more than others. The
paper firstly reviews emotional and cultural design, cultural features, and design
process. Afterward, a framework is developed to describe how emotions can be
embedded in cultural design process.

-ty



QA1) el o Lghabtl Ayjay cYS sy B D) gdall g

Shad) Agad) e pland Laal
Ol Aaala=agialall o gul) 48—l g A aveall andy ac Lse 3

tpadlall
ol ipal) Jo il LulSas] cul€ 28 ¢ a8 Sadie aplla <l Ll Apadla) 5ylend) i
Ll ¢ 55 giall o L) S g Adaall o lil) (33l sl s due LaiaY s ially Al
Hleadl Cela Gan Lo Ay ¢ Autdaglls Al cilalial) g o Wi cuja
DS 3 lee S as ¢ Loty Bl LS Loa Ajie 815 iy L)
2 Ulal lebes Lao ZaadlaY) 3ylenll Juaduss aday oy il T age (81 ¢ dyhainds
LA\ 4;\; Sl Jﬂj u}am.d\ u.ublass dS.uJ\ o J.uuc_x;.ua\} M_USQS\ 1.@.\.\.\43..&
.)md\ u\me&mdw‘g\épd\ w\w&ww
il jial Ahey VYD Lalitia) (Saall (o a1 sy als Il Cond) =5k L (e
ylandl 45l 4y)lmad) dadll G )l5ills Aphainl) Gaadl LY 3)lenl)
§ lamall Sl saleall shaiall s dadlu)
iy ¢ Bylanl 3 aDs) eiall foalie s Calaal Jlas asll Jsliiy (Baus Le (il
lednbvig duyay VY o Joeanll bl duhyall (e sl e ddiadll 430
V) sl ¢ glae EOB DA (e 130 Joln s . el cledll s
SISV 8l mgie L G jsaall Wl ¢ oD rgriall Aalad) Calaa¥) ia sy
& Jsmasll S zeiall ool aal bl Aglae & cliulally el
lalai¥) 8 Ll 3)lead) Jaali 8 aacadd) 550 GBI jsaally ¢ SNV 50
alalall e )@l 4 Leinbii g 3 paledd) 4y jlenal)
Keywords 5 pall Cilalsl)
LA Ll — Al — DY gl
— G Gl AlSde (a5

o A5 Lingie PIA e ) Hlenl) walias Clajie Juali (e s
¢ paledl Sall sl
Caanll Caaa

Pl ) gy

Lendail Ol (S sa)l) (e dualilie COLEE 3y il (Y dsasd)
alalal) e )@l e
Gl (8
Ay apanailly il sl JalSHl) (385 il jiag o Ao 3Dl byledl Cgial
+ by leladi il Lae dpelaia) Cailoally maatl) liabaid) (o155

-¢¢



Study of Islamic approach to create Symbols be applied in inte-
rior spaces

Assistant professor Asmaa Abdel Gawad El Sebaey

Interior design and furniture Department - Faculty of Applied
Arts, Helwan University

Abstract:

Islamic architecture characterized by as having a distinct character
and unique, it was a reflection of the interaction of religious, en-
vironmental, social and economic effects of local and methods of
construction and building materials available, and it is also charac-
terized by its ability to provide humanitarian and functional.

The research asks an important question which is: Is it possible to
inspired symbols from Islamic architecture items to achieve balanc-
ing betwee—n continuity, cultural and historical value of Islamic ar-
chitecture

and modernist architecture.

To achieve the above research aims.. we analysis the objectives and
principles of the Islamic approach, based on advantage of the ana-

lytical study to inspire symbols to use them in interior spaces.

Key words
Islamic approach — Symbolism - Formal building
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Historical City Centers as Tourism Space and the Nature of
Tourist Movement

Assis prof.Asmaa M.H.Al-moqaram
University of technology —department of architecture/Baghdad/Iraq
Sumbul Muhammed Yunus
Kirkuk University—department of architecture/ Kirkuk /Iraq

Abstract

The historic city centers, represent a witness to the city memory and
its heritage. Many studies dealt with this issue from different point
view, some of them for descriptive side (design, material, and de-
tails), other from Instruction, regulation and legislation related to spe-
cific institution like UNICCO, and others from “Tourism Promotion”
side. Therefore the research problem emerge from the need to clarify
the arrangement and hierarchal tourism spaces ,and its relationship
with historical centers, so it was titled ” the lake of knowledge
about the concept of tourism spaces within historic centers of tour-
ism in general, and there structure, and there effect on tourist move-
ments behavior”. The aim of this paper is to explore the concept
of space tourism and its characteristics first, and build a model of
the structure of space tourism second, determine the model of tour-
ist behavior and the most efficiency in the tourism space thirdly. To
achieve this goal, it need to, first build the theoretical framework and
structuring tourist historical space, establishing the main concepts
which are distribution into three (the concept of tourism space, struc-
ture of tourism space, and the behavior of tourist within this space.
Then doing practical study by applying these concepts and there in-
dicators on two kind if case studies , first (new center Hassan histori-
cal Pasha / Baghdad, Iraq) , second (the historic Topkapi Palace and
the center of tourism and nearby Mgeorath / Istanbul, Turkey) .Final
stage drive finding and conclusion .

Keywords : tourism space, tourism space structure, tourist move-
ment.
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Morphological characteristics of wind-catchers
A comparative analysis of traditional and contemporary)
(architecture
Dr.Asmaa M.H.Al-Muqgaram
Architectural department, University of Technology/Baghdad-
Iraq
Sarah W.KH. Ibraheem
Architectural department, University of Uruk/Baghdad-Iraq

Abstract

Wind catchers are considered one of the most important traditional
building elements of Islamic architecture. They have been utilized as
one of the solutions to achieve natural ventilation in buildings in hot
climate weather, in order to enhance the functionality of natural ven-
tilation, and to control air speed and circulation inside the buildings.
Many studies have focused on the role of wind catchers as an ele-
ment of maintaining indoor thermal comfort conditions in the local
traditional architecture, in addition, only few studies have focused
on their morphological characteristics. Therefore the lack of studies
that track down the use of this concept in contemporary architecture
regarding several variables like; technical, building materials, and
expressive aspects, have formed the research problem. Hence this
research aims to investigate the different aspects regarding the mor-
phological characteristics of wind catchers between traditional and
contemporary architecture. This is to be achieved through building
a theoretical framework that describes the morphological character-
istics of wind catchers in both traditional and contemporary archi-
tecture, determining detailed indicators, and apply these indicators
on selected traditional and contemporary architectural samples, then
analyze the results to reach final conclusions. This research aims to
contribute to highlighting new prospects to adopting wind catcher
in contemporary architecture as a successful environmental solution;
regardless of the building’s function, to reduce energy demand in
one hand, and to build up upon and connecting to the cultural Is-
lamic heritage on the other.

Keyword: Wind catcher, traditional architecture, Islamic, contempo-

rary.
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Islamic Arabic civilization influence on Scientific and cultural aspects in
Saklya And South Italy in Norman agev
(Salrno School Model)
(1052 - 1194 AD / 444 - 591 AH)

Dr. Ashraf Sameer Tawfeek
El Minia University - Dar Eloloum Faculty

Abstract:

Norman respected and appreciated Islamic Arabian Civilization in Seklya and
south Italy and they Took it From Arabs

El Aghalba Ruled Sekily About Two Centuries and adopted it’s achievement and
benefited From Moslems’ Political , economical , financial , administrational and
Scientific Experiences.

Worthy of attention Sekilya and South Italy were one of the Most important Ca-
nals Which transfered Islamic Civilization to West Europe. Also they were one of
the Most important Cultural exchange Centers Which witnessed noticed activity
in Sciences and Knowledge Translation From Arabic to Latin Which had Posi-
tive effects on Europe Progress , cultural and Scientifical development there. this
Influence Continued During Norman Period.

This Influence Continued during Norman Period Due to Norman Kings’ Care
to Keep Moslems there to benefit from their Civilization and experiences in all
aspects of Life.

They Showed Clear Tolerance to learn Arabic especially Norman Kings, They
read Arabs culture and Sciences,

Whey used Arabian names, they used Islamic Formula on money, they Kert quot-
ed Arabian Poems and etc ....

Europe Continued to Learn From Arabs and Learned their language established
schools like Arab’s schools , put quoted curriculum from Arabian curriculum
depending on Islamic Arabian heritage and Latin books which were translation
or quotation of Islamic books .

Medical Salrno School which was established by the second Roger in south Italy
was Arabian medical knowledge point also starting point because it contained
most west Universities in middle ages by time . Salrno was the first medical
school in Europe ( 482AH- 1090AD)

It had influence of Arabian Medical Knowledge gathering one of the most impor-
tant components of it .Ibn Sina’s, Ibn Roshed’s and African Kostenten Kartagy
Eltabebe’s books transferred to Salrno via Translation . In addition to Elktab El-
Malky by Ali Ibn Abas , and Galenous works and etc

Thus this schools grew till it reached to it’s top and come to it several peoples to
recover or as students to study medicine .
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Interactive Murals in Contemporary Islamic Architecture
Experiential Study

Dr Akmal H. Abdelrhman
Associate Prof.at Faculty of Applied Arts, Helwan University

Abstract:

Islamic Arts and Architecture are considered as one of the most sig-
nificant styles in the art history, where Islamic style was and still be
one of the most creative styles that inspired other styles and civili-
zations came afterword. Mural art was not one of the considerable
features of the Islamic architecture, as there are few evidences that
may suggest that Islamic architect used this technique to decorate the
walls, instead, decorative surface designs were commonly used for
this purpose.

In recognition of the remarkable efforts being made to restore the
significance of Islamic arts and architecture and connecting this hu-
man heritage with modern science and technology as the language
of the age, it seems to be crucial for professionals in the field to con-
tribute in this promising movement to develop contemporary Islamic
arts and Architecture.

Interactive design is one of the most dominant modern trends in the
realm of art and design which have been implemented in many fields.
It is very common to hear terms like interactive architecture, interac-
tive products and interactive graphics.

This paper endeavors to introduce the term Interactive Mural as a
new feature that could be applied in Islamic architecture. The author
suggests that developing such type of murals using Islamic patterns
and Arabic calligraphy may enhance and add further aesthetic values
to contemporary Islamic architecture.

Keywords: Islamic Architecture, Interactive Design, Interactive ar-
chitecture, interactive murals.
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Islamic Art as an inspiring source of aesthetic and functional integration
among glass and fabrics in designing the wall hangings

Prof./Amani Hamdy Fahem
Prof./Shimaa Slamah Ibrahem

Keywords:
Islamic Art-Glass-Fabrics-Wall hangings

Abstract:

Islamic art is considered as the most rich art in desining elements that depend on
simplifying and facilitating.

The muslim artist was significantly interested in the wall hangings; he depended
on decorating his walls by writings and the intergraded and diverse geometic and
botanical ornaments using various materials such as fabrics and tiles that covered
with enamel paint. The wall hanging is one of the important effective elements in
the interior design because it has a significant effect in enriching and integration
of interior emptiness in terms of the aesthetic and function. It gives an aesthetic
touch resulting to achieve several functional purposes as providing the privacy,
concealing a part of the light, and emphasizing on the impression and identity of
the place. The wall hangings of fabrics depend in its conent on the fabric design
quality, the functional integration of the fabric, and the elements of its structural
composition, in addition to the formalism elements as they interact together in
order to give aesthetic and functional values. Glass is considered one of the most
distinguished materials by chemical and physical characteristics that discrimi-
nate it from others in terms of its surface smoothness, shininess, brightness, and
variety of its color degrees. With the scientific and technological development,
glass has been able to breakthrough several domains because its appearing sur-
face attracts the viewer. In addition to its stiffness and its strength to bear, but
it is a material that is difficult to be merged with other materials. Although the
development in manufacturing both of the fabric wall hangings and the glass wall
hangings, it misses more development and creativity. Herein the question of the
research appeared represented in the following:

The Question of the Research:
How to merge between glass and fabrics materials in designing the wall hang-
ings?

The Research purposes to:

Creation of innovative glass fabric formulations from Islamic art in designing the
wall hangings.
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Muslim Woman and her role in Establishing the Islamic Culture

Asst. Prof. Dr. Amel Suhail Abd Al-Hussainy
Iraq/ University of Kufa/ College of Co-Education

Abstract:

The origin of humanity is a Man and a Woman, His Almighty God had cre-
ated them from one soul (And among His signs is this, that He created for
you mates from among yourselves, that ye may dwell in tranquility with
them, and He has put love and mercy between your ( hearts): Verily in that
are signs for those who reflect.)Al-Room/21. Woman had not been cre-
ated from Adam’s costa- as some had said, she is just like Man; has duties
and rights, without been a subject for Man and without been submitted to
him, she has a perfect humanity. Prophet Mohammed( P.U.H) said( all is a
caretaker and all is responsible for his subjects) so he did not differentiate
between man and a woman. Both of them have the same role and effect on
establishing the human cultures; since the early beginning of humanity she
was the peerless master of the intellectual conversation; she occupied all
this great deal of attention as she deserves; she is a half of society, if we go
beyond quantity, to her strategic and critical role, she is more than the half.
Basing on what had been mentioned it became clearer and confirmed that
human cultures had not been made only by men nor only by women,
it needs their participation and loyalty and. Woman had worked hard to
prove her existence on Earth, yet some preferred to humiliate her, deny her
existence and even kill her as the holy Qur’an had said in Al-Nahel/58-59.
Prophet Mohammed( P.U.H), by Islam, worked hard to liberate woman
and give her rights back, an attempt that was not an easy one.

This research is to show Woman’s most important participation in the Is-
lamic culture via two topics:- her role in establishing the pre- Islam human
cultures and her role in establishing the Islamic human cultures, followed
by the conclusion, which carries the most important results, and the bib-
liography.
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Ornaments views of a metal case from the Qajari period add new features in the Arts of Is-
lamic Manuscripts

Dr Ahdab Muhammad Hosni
Archaeology Faculaty — Aswan university

Abstract:

Islamic art emerged with its components of the aesthetic, intellectual and spiritual components to
dazzle all from the East and West with the gorgeous aesthetic and originality of its style and ap-
proach, It was born as the fruit of a spiritual, scientific, philosophical and intellectual richness that
the Muslim artist, in general, and the artist of Qajari in particular worked on for he understood the
religion as a belief, worshiping, principles and behavior, so he formed that concept and made it
into a pure beautiful visual art.

The philosophy of aesthetics and the new visual solutions resulted from the merge of the spiritual
concepts with the other Scientific, Social and intellectual aspects all together. The Muslim Art-
ist would not create the intellectual and technical solutions that conform with his own aesthetic
perspective without his interaction with the visual discoveries for he expressed the beauty of the
universe through a symbolistic visual forms and paintings that was inspired from the nature around
such as plants, Animals, ...etc. Therefore the artist made a unique aesthetic and philosophical tech-
nique for those motifs and pictorials to bring us to “The Hidden Speech” as Mr. “Henrey Fosion”,
the historian and aesthetic researcher, called it. And those hidden meanings, that the research in the
Islamic art features seeking to find an effective visual reading to detect and deeply monitoring them,
are not confined only to the spiritual Islamic aspects but it is related to both the divine and the living
in the Muslim’s life. To read the motifs and pictorials that are executed on the masterpiece, a special
tools and visual reading skills are required. Those tools must stems from a deep understanding of
Islam and the way it relates to life and then connect that understating with an intelligence and a
sensitive visual taste to bring the recipients to those hidden meanings.

It should be mentioned that the importance of the need to develop a visual reading keys not only
for its role in assuring attention and awareness of Islamic art as it deserves, but for its role in con-
solidation of identity and the cultural and spiritual self, that has become one of the pressing issues
in our current era, which dominating by the Westernization and globalization and the rotation in the
orbit of the other, therefore, thinking of motifs and pictorials are highly engaged to the so-called
visual thinking , which is an attempt to understand these forms through the language of the forms
painted on a masterpiece in order to develop communication skills, creative and logical thinking
that would contribute to revival of new explanatory insights to open horizons for various future
studies on this field.

Reviewing and examining the motifs and pictorials executed on the metal masterpiece concerned
may contribute to show and define the features and principles that should be achieved when con-
stituting the picture and the way to deal with technical changes and using them to build different
configurations to achieve the general principles of the constitution of the picture and to develop the
sense of artistic values; to make the artistic culture among recipients ,and thus the image becomes
an entrance to taste it and to improve and to rich the public taste.

Aim of the research:

Detecting pictorials and multiple motifs, which are paramount in identifying aspects of Islamic
civilization which reflecting different aspects of religious and artistic life and offer a valuable in-
sight about the social and intellectual life prevalent in that era; therefore we have been focusing on
a comprehensive visual reading through the language of the form painted on the masterpiece aiming
to develop communication skills, creative and logical thinking which consist with the third axis of
the conference themes that manage the Islamic Arts characteristics, aspects of creative interaction
with world cultures and technological advances.
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Aesthetics carved trappings on the wooden outdoors of the archaeo-
logical city of Al-Hajarayn in Yemen
as an input to enrich the woods works

Dr. Ayman Ahmed ElArabi
Assistant professor — Department of Art Education Sciences
Faculty of Specific Education - Menofia University

Abstract:

Heritage is defined as all the habits, traditions, sciences, Literatures, and
arts that are inherited through generations. Patriotic heritage is a main
source for inspiration and improvement of education. This could be
achieved through focusing on one inherited object and studying of all the
unseen factors surrounding it. This will help improve the art education
especially the wood arts.

Yemen is one of the Arabic countries that have a very rich heritage full
of art, beauty and science. One of the most famous archaeological cities
in Yemen is Al-Hajarayn which is located at the beginning of the famous
Wadi Dawaen. Al-Hajarayn is considered one of the most beautiful archae-
ological cities, located on a rocky plateau looking at the entrance of the left
and right entrance of Wadi Dawaen. It is known for the muddy architecture
and the wooden arts. The houses wooden doors is one of the most impor-
tant wooden arts as they have a lot of trappings, epigraphy, Quran words
and poetry. Also, the wooden doors represents the level of their owner in
the community:.

That is what led to the research idea, which is searching for the artistic
items in the trappings carved on the wooden outdoors of the archaeological
city of Al-Hajarayn in Yemen. Also to make use of them in enriching the
woods works done by the art collages students.
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French diplomacy of King Louis IX during his stay on the island of Cy-
prus( August 12, 1248 May 22,1249 m / 11 646 gamady I _ 7 Safar 647 AH)
Dr. Galal Zanaty Galal
(Lecturer —-Middle Age History - Department of Social Sciences - Faculty of Edu-
cation / Alexandria University —

Elements of the subject:

1 - Preparation of the campaign (the role of the papacy, role of Alcomtes , cam-
paign resources and numbers of troops, leaving the campaign to France itinerary
campaign,)

2 - The arrival of the campaign to the island of Cyprus and historians opinions
about it.

3 - French diplomacy in Cyprus:

- An interview with Mark and David, by the Mongols envoys of King Louis IX.
- Andrew Embassy official and his brother by King Louis IX to the Mongols.

- Embassy of the Franciscan monk William Robrok and with him Barthelmao the
F-official Cremona by King Louis IX to Mongke Khan Mongols.

- The arrival of the Empress Marie wife of Baldwin II Latin Emperor of Con-
stantinople and the daughter of Jean de Brin King of the Kingdom of Jerusalem
in nominal Acre to seek the help of King Louis IX against the Empire of Nicaea
Lord Louis IX.

4 - To leave the island of Cyprus campaign and berthing in Egypt.

=Ne.



O B glanadl &l o Adiblaal) B o) 509 S Ol

GlSga ddlaa 2
ol J azala = 00 )

s gl gadls

OV olenall gl e Aadlaall 8 3y505 Sl Gl Gl 134 aay
o5 GOV b Bl pleall o ziles Ay DA (e Lk o (e
el e gVl & Lol Jileadl 5 L) Gl )l oad Gllaial 13a
ol Ll QIS L Taae S @as) 3 laal) (e de sane 3pae o]
degana lgibh b dast el o L) Sl dh el pe 5 WY1 Gl sy
Agyad) e Al sileadl kg Gl e biype e e Al daled) cland) e
W Alexally L)l 5 Al 0l (e deganay iy VL Apdluy) ilexdld
e 13 Liagy ) ABLI A5 aaletll W il ohed) Jlae (3 )b ss W 08
gl araaill @l AspeaVly lalially cilebaalls ¢ Mally dyghanall ) sl
Cagsalls IS amalia Bac conl myati lend) s Cinpal La Geg o &30 il
g it (5 Apjlamally Aap) s Zall ol () S e s B PRUNIP
saals s Aabiaal) leagdy yilendl o2 (ga BES o b &Y el (Sa3 jileadl o2
o o oY) baagss Al salpl Juw 8 ee dea eoosll Lo Lalaaf dalae o
Slenall Lgia il Al Al sl gabaadl Ao cui<alsall sda g3 yleall 5 cdll
ileall o] alall (SN Ae Lual o\S3

S



L) olal) Gudlal Alaidis (509 g il saail) Alad
ouladll 398 cpal) alua/a .
Olsta Faals —andail) 5l DS gl andy Sl
Jil dana g9 [a
Lles daala — dgalaill ¢guall 408 — Balall (uSlall audy )giSo
Jsls) dana Guun gl o

sialal) (el and — a aaas
+ dadial)
g 5y shatal) &5 el (5l (e ) saanl (e LgiDleSa s b V) apanal (8 yiiny
pasaall & jnall ZUYI 5 Lin ol g3 2 525 A, Bl e s JS e s
paad g lapd ) (5058 9ok s bl (& Ciay 5 ol (gaay Ol pasadll e can
Gle g U0l Juadl by daa et o) sanas o S8 B (e il 431 ) 3
CeIAYL a3 Sie g 300
aranad (b ) Y Laliae 1S gl aaraall Sl (5155 55 i Canll 138 & Caalll (6l 5 8
Cumo Ly phaill 5 aa=ill (83 )k (e Ledapdii s il gl) 2and DA (e ) g€V
A sell Led il e s Jal gall (e A ganay il dualadind didag e ST 230
Bla g s o)Al ol dalia (e i Al 5 ApailBY) 5 AaE

s daal) ACia

LAY Yl e ) Al lae b i) A (eS8

caall daxdl Lemy gt A e ) geansiSY) asanai (538 oS8 oy o (S a1
¢ Ladhall a3y s )

ol (3 gl 3 A8l 5 il s ALl 5 i) Am Yy i 1) 130 ety U 2
¢ Sl ol gLty

& 3 dga iy 4 5 b B alall (el (awaddl syaa Gl 1 (Say 2S3
Cilaliial A3 IS5 wllaa )l suns) asanai e J geanll reaadll eyl el
§ el g 2gall (8 855 cllginual)

Y

b L Cand) a5

5 SV il Tapki 5 3 3ala Gasdlall (anaddl aeeaall oxia (3 i Al glaa |
L )5 ) guansSY) psanal & el

lale gt Al sanll JSG dasaily da g8 pa cailagll 223 5 S8 (e saldinl) 2
. avanail

-v.



The effectiveness of Accessory multifunctionality and how it fits con-
temporary woman’s garments

Dr/ Hussam Addin Alnahas
Designed free Professor glass department
poison garments Helwan University
Dr/ Nashwa Mohamed Nabil
Designed free professor fashion department
Damietta University

Eng/ Israa Hassan Mohamed
Introduction:
The art of designing costumes and accessories of accessories of sophisti-
cated and flexible Arts assimilates all new back in the markets In the pres-
ence of technology cognitive openness for designer. Designer must make
traditional research methods and routes p lead to revitalize and renew men-
tal decisions through a new idea or a new application and hone artistic
imagination to produce quality new and innovative is creativity. You may
view finder in this research that exhibits different behavior designed to
enrich the art design accessories through multifunctionality and activated
by modification and its development to more than one its applications are
affected by a variety of factors including cultural identity considerations
and that changed from occasion or country or type of life.
The problem of research:
Search problem in trying to answer the following questions:-

1. You can enrich the art design accessories through adapted for oc-
cupational clothing service front end?
2. Do you work with professional and technical recruitment creative-

ly blocked in bridging the gap in the local market to satisfy the desires of
consumers?

3. How can open new horizons for specialty garments with its branch-
es and directed towards raising the creative performance of designers for
designing a wizard accessory that fits the needs of consumers and provides
energy and money.

The importance of search:

1 _ try to open new horizons for the designer of specialty garments and
stimulate innovative and creative side to design accessories and supple-
ments.

2. make use of the idea of multifunctionality with the unification and stand-
ardization of the unit form design.
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The effect of the integration of glass techniques on Islamic-style confir-
mation of Skylights

Dr Hossam El Dein Nazmy Hosny
Assistant Professor in, Faculty of Applied Arts, Helwan University

Abstract:

Skylights are considered one of the important architectural elements that go
into many of the diverse use of architectural buildings. They are used for
different functional and aesthetic purposes, and many of the raw materials
interference its composition to achieve required functional and aesthetic per-
formance. Glass is the main element in the formation of these skylights, and
there are different glass techniques used in its structure, according to the main
objectives for its establishment, size and shape.

The main function of these skylights as outlet allows for increased natural
light inside the place is one of the main reasons for the spread of its use in
Western countries that have cold climates and non-incandescent sunlight. With
the progress of the technology associated with the diversity of glass proper-
ties and the opportunity to control the temperature inside the architecture; the
use of Skylights spread in Eastern Arab countries. Research problems in the
absence of adequate studies show the effect of the integration of diverse glass
techniques to achieve functional and aesthetic values of the skylights in the
scope of its suitability to Islamic styles for modern architecture.

The research aims to develop a set of fundamentals for the use of various
techniques for glass in the skylights to harmonize the Islamic character of the
building, through search follows the analytical method. Hypothesis of search
that can be access to a range of functional and aesthetic basics to use the
integration of glass techniques in Skylights; to achieve the suitability of Ar-
chitecture of the Islamic character. Importance of research is its contribution
in the recruitment of Islamic Art in Glass Skylights as suitable architectural
elements of functional and aesthetic performance.

Consequently, research plan includes several topics: types of Skylights and
its function, an analytical study of models of skylights, the most important
glass techniques used for skylights and methods of installation, the glass in
his relation to the Islamic styles, the basics of using the integration of glass
techniques in the Islamic skylights.
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Abstract:

The creativity of human behavior depends on the new develop-
ment and unique solutions and options. The designer is con-
sidered the person entrusted with moving the searches and
modernization and development. Innovation is linked to gen-
eral climate-cultural society and development conditions. In the
case of creativity of design we find that it depends on the skills,
knowledge and experiences which are considered strategic re-
serves for creative designer and which followed the construc-
tion process of the new ideas. This research discusses how the
creative perceptions and structural skills for creative form in
furniture design and the use of glass, which is known as “ Crea-
tive intent “which means the composition and construction of
shape in a space as well as equilibrium between the visual and
structural relationships for a piece of furniture and its surround-
ed space.
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Summary:

It has been proved by evidence archaeological that Western Europe
affected the Middle Islamic during the Middle Ages in the industrial
techniques of Applied Arts and from decorations and colors War-
nock, those arts which included carpet weaving, ceramics, pottery,
glass and rock Crystal, wood, ivory, metal, jewelry, marble and stone,
and Miniatures Painting in Books and some of the details, and above
all, architectural layouts and some of its elements, including whale
and so these arts of floral and geometric and written and abstract and
symbolic motifs.

Due to the complexity of the subject influences would accept this
research the art of glass as an example of this mutual influences be-
tween European and Islamic civilizations of Christianity shows.

As the uses of glass more complex Vsictvy this research as soon as
models for each use, because working glass was fixed recipe glass
colored and non-colored glass windows and mesh in plaster or in the
lead, doors and cupboards wall, and with a recipe movable any rel-
evance Balamair indirectly, as a means of lighting niches and candle-
sticks and skirts, chandeliers and Lamps and other than making the
whole or parts of the material glass conducive to the spread of light,
or as tools glass kitchen dishes and pitchers and cups and trays and
bowls and tractor bottles and various pots, or as tools decorations,
writing instruments, medical instruments scientific, weights and
measures and cymbals and seals, and smoking tools, statues, tomb-
stones glass, and gravely missed blobs of military use, and so on.
The research will provide ten illustrative forms and thirty-seven
colorful plate.
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Abstract:

In the past , the world was soerated in every thing, one knowledge
was difficult to move from place to place. Put now it’s more easiable
to find that. Thanks to modern technology, the world has become
asmall villiage. Information has become easy to mone. You can com-
municate with any persone in the world at any time.

Enclosed civilization, parents cant control their sons and daughters
as they tend to chats and other means of communication. The gab
1s great between parents and their sons. Social relation has become
missing.

The Islamic rules have stated some laws whereas the religion of islam
hadn’t seprated between laws and manners and made treat ments for
relations inside the family. Scientists should make balance between
individuals and societies to achieue all what we want for humans.
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Office of the messages in the Umayyad period

O.m.d. Hanan al-Kaabi satisfaction
Mustansiriya University / Faculty of Arts / Department of History

factors intermingling cultural interaction, and the Arab Islamic civilization helped
the blending factors Rphit evolution of them convert to many of the Islamic reli-
gion, which in turn promotes science and blending of Arab culture with the cul-
ture of entrants religion, the Islamic, as React different cultures with each other
and communicate it derived from the human and social entity which is affected
by well as “all process Arabization, dropping the Arabic language the official lan-
guage of government collections and the language factor between the conquerors
and the inhabitants of the country open to opportunities and Roman and Coptic
Christians and others, dropping to SANA “civilized” to the corner of the Islamic,
and we will try to focus on the side of civilization is important is to (the Office
of the messages in the era of localization-Undecided Umayyad) from since the
beginnings of its origins and evolution, the study of bureaucracy associated with
the Diwan of messages, and the fact the majority of historical novels that dealt
with the most important book of the Umayyad period to work in state administra-
tive institutions messages, which relied on non-Arab Muslims after they matured
Islamist “Voguetpsoa a lot of the traditions of those people and interacted with
them, and Masahabha structural and administrative developments at the Court of
messages Umayyad era geographically central and this Maahemena
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Analytical study of the stick as a product
ABSTRACT:

This research aims to study the stick and its evolution through the ancient times, (Sumerian,
ancient Egyptian, Greek and Romanian)religion, among the Arabs where it is studied in Egypt
and then followed by studies of the stick in modern uses and the evolution of the stick with its
types and methods of manufacture to reach the future image of the stick through knowledge
of new ideas, resources and implementing the role of industrial design .Then application of
modern technology and ideas to help picture the future of the stick design. The study also
shows the importance of new ideas and its substantial role and impact on the community. The
study gives opportunities for product development as it shows the stick as a human invention
which was unlimited parameters and structure for its multitude of functions. It emphasizes the
role and the importance of new ideas and technologies with studied imagination in product
development as well as the impact of ideas on the ability of products to meet users needs.
Understanding the impact of cultures and traditions on the uses of the stick will lead us to the
future image of the Stick.

Aim of the research:

1. Accommodate the evolution of the stick across different civilizations
2. Determine the future shape (what is the stick form in the next stage?)
3. Identify the role of new ideas in new product development.

Key words: (stick - a new product - the new idea - the impact of civilizations on the product)
Hypothesis

1. To understand and absorb the impact of cultures and traditions on the stick to imag-
ine the possible future shape.
2. There is a connection between the discovery of new ideas and design which orgin-

ated from the impact of cultures and traditions on the stick.

Therefore we derive the following assumptions:

1. Whenever the stick solves problems of a certain segment of society, this could mean
that the new idea is bound to succeed.

Research importance:

This research will show the impact of new ideas in the life of society and their contribution to
the development of the stick as a human invention, which can meet people’s needs, especially
in light of the intense competition and technological breakthroughs to improve its position in
the market.

Research Methodology:

The researcher used a descriptive and analytical approach, relying on a series of books and
articles related to each of the variables of research as a method based on the study of the phe-
nomenon and reflecting it quantitatively and qualitatively where studying the analytical notch
of searching using the results of previous studies from the survey sample.

Results: The study has revealed that of the stick as a human invention, obviously focus most
of their attention on product functional performance only, which undermines the effectiveness
of the design and production.

Conclusion:

2. The study provides the final perception of the shape of the stick,
3. and the strength of the idea based on modern technology.

4. Clear spectrum in the following 4 Photos
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Creativity of Design for Alternative Invisible Geometry (Girih): The Forma-
tion of Interior Elements through Growth Repetitive Patterns in Architec-
ture and Islamic Arts before the Penrose Patterns

Dalia Mohammed Ezzat
Associate professor of Interior Design and Furniture Department
Faculty of Applied Art, Helwan University, Egypt.
Abstract
The creative designer always finds significant relationships among a set of facts
to bring into an intellectual content for the purpose of achieving aesthetic pleas-
ure. On the other hand, the creative Muslim designer, perpetually in a state of
worship, had other important visions in the expression of the Islamic perception;
honesty and truth. The creativity of design for the Muslim artist is based on a state
of unity and harmony with the faith and glorifying of the Creator. Geometry has
been able to impose its sovereignty over architecture and Islamic Art, and Mus-
lims managed to extract a variety of geometric patterns and infinite networks,
which led to pioneering produce of art from the depth of scientific knowledge.
This breakthrough enabled the Muslim designer to take the first step towards
advanced technical design methods. With this level of advanced geometry (the
girih) which can only be understood by the geometric properties of shapes, poly-
gons, crystals, and quasi-crystals one could construct invisible patterns to yield
visible patterns. The Islamic girih system is an intricate way to build visible pat-
terns by constructing invisible shapes that could be compared to a photo negative.
By the 14th century Muslims have already developed a technique in the instal-
lation of the girih system. This alternative geometry was only discovered by the
west in the second half of the twentieth century and was attributed to the world by
contemporary physicist Roger Penrose and named Penrose pattern, the magnifi-
cent system enabled him to create complex patterns of quasi-crystalline forms.
Research Questions What are geometric shapes, crystalline, and quasi-crystalline
properties? What is the Islamic Girih system and how to apply it? What is Pen-
rose’s system? What is the archaeological proof that shows pioneered advanced
knowledge of the Islamic civilization over the west? How to take advantage of
the system of the Islamic grihi in the work of contemporary complex patterns in
the elements of interior design?
Research Objectives To demonstrate the revival of the Islamic civilization
through the study of the Islamic girih patterns and to show their impact on west-
ern knowledge. Furthermore, integrating complex girih and Penrose systems on
contemporary interior design.
Research Methodology The research follows the analytic descriptive method
to answer the research questions, and demonstrate objectives to achieve the re-
sults.
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Abstract:

Islamic civilization is cosidered one of the main tributaries of the global creative her-
itage, especially in the areas of Arts and Design, where was the elements of Islamic
art a great influence on artists through the ages to inspire and create unprecedented
forms which made Islamic Art a fundamental cultural human heritage . Arabic cal-
ligraphy, being one of the Arab Islamic Art axes, took special place as a high and
original creation that is considerd as an alive art, where Arabic written word is an
integrated panel includes rhythm, meaning, visible imagination and special glow
distinguishes it among all the visual elements of art.

Whereas the product is considrd a systematic unit with interactive elements, that
unit is based on visual and functional integration in the product, As utter visual idea
of product illustrates the properties or characteristics of individual components and
parts, integration of metal furniture and its elements,specially the most important
one: printed fabrics, must be in proper balance during the design process,as integra-
tion means the way in which they share components in a progressive way of design
elements, such as color, size, shape, position, and ratios, which are all factors that
must be addressed in the overall context of the use of the product or the surrounding
environment.

In the Arab-Islamic contemporary culture, where the need to achieve integration
through harmony between Arabic calligraphy and design of the product, we clearly
see that aesthetically adoption of Arabic calligraphy on special rules runs from the
proportionality between the line and the point and the circle, converging in the artistic
performance with the same items adopted by other Fine Arts as line and mass. And
thus have Arabic calligraphy and its various forms a significant impact on enriching
the coordination and integration between the metal furniture design and printed up-
holstery fabrics design.

Therefor, The research problem lies in the extreme need for the deployment of Arab
and Islamic culture through one of its most important elements: Arabic calligraphy,
through products, which has become the most important ambassador for the dis-
semination of cultures around the world. Considering that there is a severe lack of
correlation of both metal furniture products and printed fabrics that has an Islamist
artistic attribute. Thus, research aims to emphasize the impact of visual harmony and
integration between the two elements: metal furniture and Islamist-featured printed
fabrics, and compatibility with: effects of desired visible features, and Technological
requirements interconnect with aesthetic objectives within the general context and
the environment surrounding the product and affected by Islamic culture and Art.

To achieve those goals, The research includes several axes: study and analysis of the
concept of integration of metal furniture and printed fabrics design, analytical study
of Arabic calligraphy as one of the most important art of the Islamic elements, and
initially how to achieve metal furniture products integrated with Islamic character-
istic furnishings depending on calligraphy element in order to enrich the Islamic
culture globally.
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Jazana revive the heritage and benefit from it in the architectural glass
contemporary Resorts design
(Level 10 specialty glass, Department of Applied Arts College of Design and
Architecture - Jazan University)
Dr.Doaa Hamed Hussin
Faculty of Applied Arts —Helwan University
Abstract:
Arab and Islamic heritage of the region is characterized by an architect and an
outstanding technician and the richness of the designer draws for him, which
was invited to rally around him and his resurrection. This research focuses
on the revival of the cultural heritage of architecture and the arts Jazanah and
linked to the culture of contemporary architecture, the arts and the use of raw
glass, which has become a key element in the application architecture in the
tourist resorts on the island of Farsan in Jazan, Saudi Arabia.
The most problem Search:
-Extinctionldentity and character of the Arab Southern District Arabian Penin-
sula and the extinction of traditional folk elements and motifs Jazanah which
is an authentic art needs a lot of study and analysis, especially after the rapid
development of Western styles and their impact on our identity and our own.
Therefore The objectives of the research are : To reaffirm the cultural identity
of the region (the Arabian Peninsula) through the creation of modern designs
inspired by Jazana ore glass heritage.
-EnrichAnd diversity of designs by taking advantage of the formal semantics
of popular symbols Jazanah.
And determined the importance of research in:
- The innovative capacity of the students’ development through activating
Jazana heritage properties in Teaching Graduation Project
- Heritage Preservation enabled this ore in architectural glass products.
-ServiceCommunity by contributing to the development of tourism services
innovatively combines tradition and modernity.
Find some of the findings and recommendations of the relevant ones: con-
cluded that the emphasis on the identity of the southern region by using ele-
ments Jazana heritage as a source of design led to the diversity and richness of
architectural designs Implementing by ore glass has been concluded
The student has acquired the planning, design and implementation of the pro-
ject from the beginning of the initial ideas through the skill of executive duties
and through to the final product. The research under the guidance of students
and scholars attention civilizations humanity and historical assets and using
them to confirm the Arab and Islamic identity in different areas of design
recommended.
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Islamic content and its effect in crystalizing the design vision of
contemporary housing
Dr. Dina Fekry Gamal Ibrahim
Lecturer at the Department of Interior Design and Furniture
Faculty of Applied Arts - Helwan University

Abstract:

Concerning the designs of architectural contemporary , one can notes
that urban fabric character does not fit with the traditions of our soci-
ety or realize the values which advocated by religion . As this urban
fabric is rarefied carries the character of separate buildings, and the
design oriented to outside, giving a sense of disintegration and isola-
tionist. This came after , the large interest that housing have received
in the Arab-Muslim heritage , beside fulfilling several properties
working to achieve the assets of Islamic thought, specially — the pri-
vacy - this value which was absent from the contemporary designer ,
as a result of transferring and copying of western architecture that do
not comply with our traditions and habits .

Islamic thought has considered achieving an adequate system inside
the house through the verses of Koran and Hadith. So the design
determinants of contemporary interior spaces must coat the needs of
the individual within the housing in accordance with the regulations
of religion and behaviors of the society in which we live.

So, the importance of research summarized in:

Islam is a religion of life before it was being rituals and worship — So
we find that the importance of research resembles in: activating the
role of this ideology to meet the design needs, which required by the
inner space of contemporary housing.

Statement of the problem: The problem of this research is apparent
in the answer of the following question:

Is Islamic thought impacts on the design vision for interior space of
contemporary house?

Hypotheses: Determinants of Islamic content must be observed in
the interior design of the contemporary house. These determinants
operate as a tool to control and regulate communication within the
community in which we live.
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The dialogue and its role in consolidating the principles of
peaceful coexistence
(Christian-Islamic dialogue model)

Dina Mohammed Al Kurdi
M.A. Researcher-Comparative religions

Abstract:

Dialogue is one of the basic facts of human existence: educa-
tional, the relationship with the others, and cultural exchange di-
alogue to mention few types. Dialogue allow us to connect with
others, who are different intellectually, socially or religiously,
it is the only method of communication between individuals,
groups and nations which through human civilizations progress.
Dialogue is of extreme importance in clarifying the true im-
age of the other party point of view, specially in scientific pur-
poseful dialogue that doesn’t involve fanaticism and extremism.
Dialogue is the first and fundamental step toward peaceful co-
existence in the society, that can be defined as respect, accept-
ance and appreciation of the cultural, religious and intellectual
diversity among individuals. This definition means, above all a
positive attitude in acknowledging the right of others to enjoy
their rights and freedoms.

The purpose of this research is to highlight the importance of
religious dialogue in consolidating the principles of peaceful
coexistence in multi-religious societies. Through the following
points:

1-The linguistic and idiomatic definition of dialogue.

2-The legality of the dialogue in the New Testament and the
Quran.

3-The importance of dialogue and its conditions.
4-Christian-Muslim dialogue and its role in consolidating the
principles of peaceful coexistence in society.
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Mughal Indian Amulet Jewelry from Gemstones

Abstract:

India was one of the most areas that used the amulets, this is due to its
belief of the magic that was mixed with religious rituals, and became sa-
cred to Hindus it is the country of wonders. So that, we find the Indian
amulets have been derived its origins from the religions that have spread
throughout india, and it is not different from other countries, we find some
of this amulets were engraved pictures and forms of Gods such as the god
Vishnu, who is considered the most important god, its picture was the most
common in the Indian amulets.

So, we aim in this research illustrate the religious influence and spiritual
conceptions on one of the most important mughal Indian arts, it is the art
of the gemstones, which played important role in the functional of these
amulets and tawiz, in addition to the aesthetic and artistic value, the old
man believed it have therapeutic benefit and supernatural magical, it can
cure some illnesses, so devoted for each stone particular disease and push
the evil eye, protect from evil spirits, spoil the magic and stop the bad
dreams, plus it bring benefit, good fortune, increase the prestige front of
the others, and bring victory, so one of this stones is named in some manu-
scripts “Stone of victory”.

So that, we will describe in this research the role of these stone in the
life of mughal Indian and how it influenced by this legacy, and the role
of islam in this belief in light of the types of jewelry that is made of jade
and agate stone, which are treating the heart palpitations that caused by
the sadness, it is a pendant called the term “Haldili”, and the armlet orna-
ment called the term “Bazuband”. So we can conclude some of the results
which adds in the mughal Indian art particularly such as distinguish some
of Indian areas by its richness of particular kinds of gemstones, in addition
to the ingenuity of mughal Indian artist in the formation of a masterpiece
from these hard material and the tools that were used at that time as well
as to identify the decorative elements that were used by the artist in these
amulets, and what is the symbolism of each element.

We will use some specialized manuscripts such as: El-Tifashy (al-ahgar
El-molokya), EI-Maghraby (qatef El-Azhar), and Aristotle Talis (Kitab Al-
ahgar), in addition to: Oppi Untracht: Jewelry of India, Traditional, New
York : Thames & Hudson, 2008.
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The Curriculum in Writig about the Andalusian Civilization Agerman Ori-
entalist Sigrid Hunke.Through a Book ‘’Shams Arabs shining in the West).

dr / Rawya Abd EL. Hamed SHafea.
Assistant Professor of Islamic history - and Islamic civilization of the
Faculty of Arts, Department of history, Helwan University

Abstract:

The book is a german Orientalist Sigrid Hunke ( Shams Arabs shines on the West
<, few books in the writings of Sigrid Hunke , orientalists Westerners, which
gained wide fame, especially in the Arab and Islamic worlds, has formed a new
approach in her book where it would be deprived of all the capricious, which
has long taken on many of the Orientalists, by virtue of its inception academic
scientific and informed consent, where found scientifically deficiency in the era
of the Islamic civilization in the east and west in the literature bank, who they
ate, dominated them either intolerance or lack of knowledge, the foundations of
the assets of the contributions that civilization, has referred to that failure at the
beginning of her book, when it stated that the browser 100 historical book West,
does not find a Name The Arabs, and civilization in more than ninety eight work-
ing paper, the contents of those books

From this standpoint, initiated / in writing this unique author, the truth is that the
book of the best books about the which attests the Islamic civilization, if com-
pared to many other literature, however now composed of Arab world language
and civilization and documentation and a young man of the book of many palac-
es, does not pay attention to it, only to see the documents of indigenous literature,
which did not depend on composed

Although the book dealing with the impact of the Islamic civilization in general,
including the Andalusian civilization, which is the subject of research, in particu-
lar, and extended writing about the civilization of Andalusia in most chapters of
the book, the adoption of which is composed of the references to the European
Commission, shouting not much to show the original image of those of civiliza-
tion which formed the life in the period of Muslims in Andalusia

For example, in the first chapters of the book, when the effect of the most im-
portant effects on the west, the language, dealt with what they reached her hands
from the impact of the Arabic language in the languages, English, French, Ger-
man language, the language of the original, neglecting the main language of the
Spanish language, which bear the biggest and most important influence in all
European languages, even by reference. It was therefore imperative to underscore
the thought of the methodology and sources d/ when dealing with the impact of
the Andalusian civilization to the west, through this unique author

With My Best Wishes.

-4o.



A clangl) e lagiaie cildigia AdadY 5 St cilarasal
LlSlad) Laalll o€ 5 cgluly 33450

sl dnals/ Al ¢yl A /Sl cranily J3a ans 20 Laa Sl

syl sadle

Aastladl) Gahe¥ls 353 Cilide Jula Lo ol Caliday oSl Andl i of oSa
ey Al S Saaing ¢ AT s sl ol Jlexin s JS8I (3 il
LaadY) e aeatll Aaglia ST Lebang Lo ¢ elsell gie Jem el a5as sl
alall Jg 8 deliall oda 5l ) Aagal) Jalsal) dudying A e STy A pusiall
o Ll sl cilaial gl Jui 2 el (e 3,88 Jalse Lsd‘@ﬁa{éhsd\
Al DU DA s A3 el i (e Ayl an g dua gl e il Ll Gl
Gl £ ) skaig adi galy .z ) CadlSs (e Bl lpad ) cailay gl
dr ebuslal) Jlae (8 s G 5S530 Cilaie alasiial Jlaae (& il )5S 5)
O O Ol <l yae g Aalyidd) il g jialls due liall chlaladin] 8 AdadY) sda i
Jalse yslatl Jylatg (Al Adjaal) Allal 138 Uijpeac Liagy & dag ladll Lladll
Ayl Liledine {5olias af pe Winadd o Bliall eV adlal) ol s, 5k
g jhe Al Jlae A gpaall (§suall aiidyg ¢ adill 8 Al ga Hsda ) Jual (1
sty il Al Ciela L ey 3 ealaally ALY (s pand Cilaganal 550
sl 33810 il jie A0S a3 LB Clasgl) e Bla e Cilaaal IS5
lig il il ale dyjedaey il cld y8lall sk de dalll &5
o Bpaalan Byseas Jpal) (groaall WS Lads b aalus gl sy datial)
Clan € Lgalasiind s 481 Clasgll cla) sale) ) Canall Caagyy - Uias adladiin
dgsel) o Laliall ae dpallall Gl L il Cuall juanll clilbie e il
grl) 23 3 S dealll <58 A3Se e il Ayl Casll 13a Jsling LA paaaall
J alag Jaes ((Photoshop ) malin e (Glaaai 6 232) 0L lele

Ll jiall Jlas b apensd

8heal — AL Glaagll — LIS deall) (K5 bkl sdagd) o Al elalsl)
i sil) maliyy —3)lSlad)

-41-



Innovative Designs For Upholstery Fabrics Inspired From Traditional
Units Using Jacquard Weft Knitting Technique

Dr./ R.A.A.Abd El-Baky
Ass.Prof. In Spinning, weaving &knitting Dept.,
Faculty of Applied Arts, Helwan University

Abstract:

It can produce various kinds of knitted fabrics to meet the different tastes
and purposes required to match the look and use any method other fabric. ,
About the structure of knitted fabrics and features spaces to facilitate the pas-
sage of air , which makes them more resistant to the crease for woven fabrics
and more flexible . A study of the factors leading to a boom in the industry
in various countries around the world turn out to be many factors including:
the consumer accepted for knitted products of all kinds on the basis that they
are in line with fashion and given comfort in terms of flexibility appropriate
for final use and good next to their licenses due to the low production costs.
The progress and development of the production of knitting machines to the
expansion in the use of knitwear products not only in the field of clothing, but
entered these fabrics in industrial uses and home furnishings, among others.
And that the most important issues in today’s era of this originality of human
knowledge, and because of the juxtaposition of influencing and influenced by
factors was the motive paramount to keep our individuality with the values
and principles of our societies stemming from the same far back the roots of
the assets in the foot, the Egyptian market and misses in the field of furniture
knitted fabrics to design combines originality and contemporary, Hence the
research problem which innovation is inspired by traditional units such as the
fabrics used furniture implemented in a manner Weft Knitting Jacquard ma-
chines with techniques and superficial incomparable upholstery fabrics and
textile-producing manner contribute to the preservation of Egyptian heritage
inherent in contemporary designs suit the newly used. The research aims to
revitalize the heritage of the units and use them as units in line with modern
requirements and compete in global markets while preserving the Egyptian
identity. Where it was the work of a study of the quality of the machine, which
can Altnniv it was designed (6 designs) on the program (Photoshop) and the
work of the employment of each design.

Key words: Woof Jacquard machines - Heritage units - Jacquard devices -
Photoshop program
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Recent trends of metaphoric from the elements of the Arab civilization and
Islamic architecture and its impact on the contemporary interior design
and furniture.

Dr / Rehab Abdel Fattah Naseer
Lecturer, Department of Interior Design and Furniture - Faculty of Applied
Arts - University of October 6

Abstract:

Islamic Art has taken its spiritual features from the center of the Arabian Pen-
insula which is the cradle of Islamic religion, and physical features have been
formulated in other places it was art in the life and features until it became
this art newborn characteristics that distinguish it from the rest of the arts and
previous models or next to emerge ,Perhaps the most prominent Islamic Art
branches affected by the spiritual aspect is the architecture, which meant that
the early Muslims whose mission would be the first debt service and then reli-
gious buildings have evolved rapidly and varied forms and functions appeared
mosques, schools and gorges and water fountains,And that’s where architec-
ture is a mirror that reflects the culture of the community and ambition also
it express the identity of the designer and his personality, So creativity and
architectural design is characterized in most of his attempts by seeking some
originality and uniqueness substantive and formal as well as the use of mod-
ern technologies in the inspiration of the traditional architectural techniques
(contracts,domes,inner courtyard), To activate it has been identified the ele-
ments of civilization and I[slamic architecture and design thought that was the
foundation upon which influenced formal and spatial, And it has been the divi-
sion of the architectural elements in a manner to facilitate student study and
understanding of each group elements and inspiration, including technology
through integration and linkage among them, And put forward a new vision of
communication between the contemporary internal and outside vacuum one
hand and the Islamic civilization on the other hand advanced technology by
studying modern trends design formal and functionally to metaphor from the el-
ements of the Arab civilization and Islamic architecture, where he was reached
that the internal vacuum inspired by the elements of civilization Islamic is one
of the most important methods of energy conservation and rationalization of
consumption as well as he offers a solution for reconstruction after natural
disasters, where it is necessary and extremely urgent to develop new rational
solutions and is typical of the problems and needs by the pursuit of originality
and the development of standards for the metaphoric of Islamic Architecture in
contemporary architecture.
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The development of the innovative thinking of the
contemporary design of glass murals
“Applying the murals Ain Sukhna Road”

Assistant Prof. Rasha Mohamed Ali
Assistant Prof in the Faculty of Applied Arts — Glass Department

Research Summary

Full of our cultural heritage, much of the design models that are the most
important sources of inspiration for the designer architect when inventing
a contemporary design, due to the excellence Egypt Bzacharvha Islamic
and pharaonic, which have a design configurations infinite, can be studied
and utilized in finding ABCs and alternatives to design assists the designer
in the creation of a variety of design solutions for murals glass, politics has
played a key role in the transition to modernity and has become a matter
of modernization linked to authenticity, where it became the link between
modernity and identity process of things are very important, so we had
interest in searching for new methods to address these design a contempo-
rary vision of formations.

Research problem

* Attempt to consolidate the values of cultural heritage characteristics of
the development of the innovative thinking of the contemporary design of
glass murals.

Research Goal

*Come up with a new design language for the cultural heritage contain
a variety of alternatives for the design of the glass murals through the
proposed strategic and technological harmonization of data and trends of
contemporary design for thought
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Rationalization of energy consumption in the archaeological
institutions in Egypt
(Archeological sites in Alexandria as a model)

Abstract: The Muslims succeeded in creating their own Islamic architec-
tural model, these foundations of architecture that can be used to reduce
energy consumption in archaeological institutions in Egypt.

The ultimate goal of the archaeological sites is preserved and dis-
played human heritage, the energy of a human inventions that keeps the
civilizations therefore must maintain and rationalization of consumption
to reach the sustainable development summit in maintaining all aspects of
human civilization throughout the ages. It should include rationalization
of energy consumption on all types of energy used in archaeological sites
and replace them with renewable and environmentally friendly energy .
Keywords: Energy, rationalizing consumption, archaeological sites, a hu-
man civilization.
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Religious writings on the popular class Rectangular
pendant In light of the objects stored in
Museum of Geographic Society in Cairo

Abstract:

Rectangular pendant stored in Museum of Geographic Socie-
ty in Cairo were decorated with religious writings taken from
Holly Quran and Hadiths, Egyptian women used this Ornament
because it relates to some inherited customs and traditions.

The main target of the research is to highlight the aesthetic rec-
tangular pendant stored in Museum of Geographic Society in
Cairo through historical perspective, in addition to highlighting
the decorative value of art that single out the framework folk-
lore for Egyptian women.

Research Methodology: To achieve the objectives of the re-
search, both the descriptive and historical methods are used to
study Rectangular pendant stored in Museum of Geographic
Society in Cairo

Key words:

Rectangular pendant - inherited customs - Museum of
Geographic Society in Cairo- Religious influences
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Creating Architectural Surface Design capable for Mass Production by
using Sign Formation Methodology on Islamic Geometric Grid

Reham Hassan Mohsen
Associate Professor, Applied Art, Helwan University, Decoration Department

Abstract: The geometric grid of the Islamic arts is used to make the strongest and
deepest surface designs, it is the most moving and spreading, although it is the
most structured and based on mathematical calculations, at the same time it has
delicate reflections and semiotic spiritual values. On the other side the western art
is rich with the mural paintings as a main type of Architectural Surface Design;
it is based on the concept of unique Master Piece that the artist must do by hand,
.and so, it is not capable for mass production

The idea of the researcher is to create Surface Design based on the concept of
mural painting but in new method and techniques that allow the mass production
of the same design; by using the style of formation and Simplification of Sign
applied through the Islamic Geometric Grid. By this; the architectural surface
design becomes with a code or “know how” steps that can be reapplied to get the
. same result again
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Benefit from the Islamic decorations in creating ceramic jewelry by
using decal technology

Designer Dr. Riham Omran

Research Summary:

Jewelry produced since primitive ages were found beads and bracelets,
rings and pendants made of simple shapes made from colored stone, bone
ivory, and clay.

Jewelry, raw materials and methods of manufacture spread and varied
throughout the different civilizations and included decorative elements
that show their beauty. The manufacture of jewelry forms and raw materi-
als were from the surrounding environment.

Ceramic, sometimes also replaced in the industry of stone beads, Ceramic
jewelry were knew when the people of Babylon and the Pharaohs, where
colorful jewelry appeared in blue and green. With the development of hu-
man societies began looking for the discovery of other raw such as gold,
silver, ivory, diamonds, bronze, copper and began turning it into a jewelry
reflect the social and economic affiliation.

As there were many reasons for the use of jewelry depending on the dif-
ferent cultures where it was worn for decorative purposes or to denote
membership of a particular social class and wealth of the owner as well
as magical or religious purposes, where human think that some types of
jewelry have magical value stop the influence of magic, such as amulets.
Ceramic jewelry has privileged position as varied raw materials and meth-
ods of formation and its attraction more than many other types of jewelry.
It can also give them a special character fits with the customs and traditions
of the different communities in addition to the low cost compared with
some of the other raw materials, among the most important influences on
the appearance of the ceramic coatings jewelry and decorations that cover
its surface, we find the use of decal an important means of transport forms
and colors of finishes that can be designed or transfer of any civilization.
Hence the idea of the research is to use the decoration by decal technique
to benefit from the Islamic decorations in creating ceramic jewelry to
maintain our identity amid competing products coming to us carries the
hint of our civilization.
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Plastic and aesthetic values advertising (three-dimensional)
and its impact on the environment and society

Keywords: Aesthetic dimensions — visual values — environ-
mental contact — the contemporary technology.

Abstract:

The new technologies added new capabilities to people that
were not available before, and increased their production of the
art creation.

The technology added the new arts like Cinema, which con-
sidered as a technology-product, and introduced new devices
representing art works like TV and Computers.

There new tools helped to discover ways and forms of beauties
and developed new aesthetic values were not exist before in the
old times and civilizations.

This thesis represent the visual, aesthetic and plastic values
for the 3d ads and its impacts on the environment and society
through the ethic and behaviour values.

It shows the marketing success of creative samples of products
as results of the study and analysis of the site space and under-
standing of the changing environmental factors (Countryside,
beaches, deserts) and develop ideas for environmental friendly
samples, and local geographic materials, and develop idea and
environmental friendly samples that best suit to each geographi-
cal area.
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The evolution of furniture in various civilizations through crea-
tive thinking of designers
Abstract:
Furniture design appeared due to the emergence of pre-historic
communities with the first need to stability.Furniture is considered an
essential component that depends in its design on the functional, aes-
thetic &emotional values. Some units of furniture has been carried
out in different eras that were counted as super magnificent works of
art which occupied its place in museums distinctive for being mas-
ter pieces. Different cultures have developed many types of models,
styles and pattern. The research aims to demonstrate the intellectual
and creative vision of the furniture designers through models across
different cultures, and problem of research came due to the lack of
specialized studies in the field of furniture design that are based on
the philosophical thought and creativity of furniture designers . This
paper also views and analyzes some of the furniture designs in those
civilizations that show physical, artistic and intellectual creativity of
the designers
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Painting in Islamic art
(Al-wasiti - case study)

dr.Sameh Mostafa Zaki Hassaan
Assistant Professor, Department of Printing,
Publishing and Packaging
Faculty of Applied Arts / University of Helwan

Abstract

When Islam emerged in the seventh century the Arabs did not have pro-
vided anything noteworthy in the art of Painting But there were modest
attempts taken directly from the other arts, The poetry is their first field,
However, the Islamic faith has imposed a new reality because of its tre-
mendous spiritual strength,

The language of the Koran being strongly present, so Arabic typogra-
phy has become a hallmark of Islamic art, and a tendency to abstract
decorative, As Islam income of many Arab states and other countries have
emerged new forms of art, especially with those countries which have an
ancient civilization such as the Persians and the Babylonians, Egyptians.
Islamic art is no longer the art of the State or specific people, it is art of
civilization was formed.

painting is one of the aspects of Islamic arts which did not obtain wide
acclaim like as architecture or Islamic ornamentation, Although it was the
focus of attention of four artistic trends that represented in Arabic, Persian,
Turkish and Mughal school.

This research will address one of the most prominent symbols of this trend,
Al- Wasiti, Islamic painter who belongs to the thirteenth century AD, and
he illustrated the Maqamat of al-Hariri, The 96 illustrations are of out-
standing quality with fine composition, expressive figures. They produced
the 13th-century life and are remarkably satisfying as storybook illustra-
tions.

and It was the first work in the Arab Paintings known by its creator.

Keywords
Islamic Art- Painting in Islamic Art- Baghdad school - Al-wasiti
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Islamic Art as a Concept for residential Furniture Design with Their
Upholstery Fabrics which Characterized by modernity

Salwa Yusuf Abdul Bari
Assistant Professor, Interior Design and Furniture Department
Faculty of Applied Arts - Helwan University
Adel Abdel Moneim A. Abu Khzeim
Lecture, Spinning, Weaving and
Knitting Department- Faculty of Applied Arts - Banha University

Summary

Heritage is an integral part of the present society, the study of Islamic
art and reformulated to suit modernity is part of the treatment of the old
traditions and the legacy grandparents as live environment which flex-
ible, scalable and renovation while retaining its content and self-value and
historical origins.

This paper aims to achieve a self-personality expresses the elements of the
Islamic heritage and the current and future design requirements, by using
the values of Islamic Art with innovative manner for residential furniture
which characterized by modernity and the connection between the design
of the furniture and their upholstery fabrics. Here we ask that “Could using
Islamic Art upgrading contemporary furniture design and Upholstery Fab-
rics compete classic designs which widespread in the Egyptian market?
Keywords
Heritage - Islamic Art - furniture design - design upholstery fabrics — mo-
dernity.

Statement Problem

1. Many people prefer using classic furniture (French - English ...... ) or
modern Style, and moving away from using the Islamic furniture in their
own homes.
2. Islamic furniture and upholstery fabrics design currently has a tradi-
tional and inherited forms over time, and didn’t renovation or development
to fits modern era, which making it unattractive to the user.

3. There is no correlation in many cases between furniture design lines,
and their own upholstery fabrics.

Objective

1. Design, furniture and upholstery fabrics, features a contemporary Is-
lamic Art.
2.Establish correlation between the furniture design lines and their uphol-
stery fabrics to show an artistic integrated construction.

-\YYe



(sl Enala¥) A e Aildy) B)land))

tdaand) (adla

IS s 0o LealSs e Apdll paay o) o play 4l ) o (ol s
O Cla¥l Gl L ) gl Jad o) J8 e alug e Al a4 jaa b
Dl e Alals Sl Syl Gl gylaall )3 Y ald d Anlual) sliasl) 4
:\_’\S@M&Mw)ﬁ\dk&&\ O\@c;@%gﬁd@jgﬁu\
alus adle dl oa apSl) ol Gadill A Sunl) 2880 (e o3 gaall 330) sl
Qladll o jend sl agle Al Lo J5i cal Loy 4illae die gpall Calial H3al)
Giang ol allall Gy cpall ialia alis oYL (5l o dlle calgll (e S
U e ySall Al 4a vie 3ally 3215 U Tase alus agle 4l Lo ) s 8
Isan s alusg adde do) Lia alghy dy)laall AnladY) dauls 8 Ly LIS Ay Al
Jually maluiilly miially siall 8 aal lgde ol ¥ poalie g3 L lillal) uils
LS Al aagilly ladll 8 sac cailsa pedal Aysutll Cuala¥) o) . seal)
et alus adde &) a4l 8 Cranl ulil) Lhlie g lagll dphd 3 Caela
Clasll alus agle ) Lo il Ganady ali cala oSile oSl galy oSiles ) Gulil
sladll o dladlad)l 8 S dynd) (ladd) Jad Jy aglaaal ) Vs Cpalusall
DS Adgpal) 4 pail) SaalaVl gl g gAY jaay Lo IS Jad (g ddally JIse¥ s
Sy Beg duna (B Clumy alanyg dllagadag allal ll Siny Laa

AR



Lolay) claagl) e alglial claisall 4 jpae 4y L9 araal

Cid dgana (s algas [ aanaa
55 S DoY) il — (oYl iulell Segraph i, s saae aty
Olsla dxala — diplail)

séagd) Gadle

L, sladl cailea S5 L Jola 5 Dlesie g LS el 43lY) B)lasd) ()
U L) il daale 5 Asee 5 Ay dang) 5 ASE Gul (e ddle Jails
o2 LSS (A uali Ao slie 48)3) Dlaagy “IAD sed jseandl JS pa il 7)) sk
it g, Jlaadl cn il (& Cany g Jindl 5 29l el "lSalinn fle ) Clasgl)
s ple (S (PleY) Jlae el Tararsd Jla Alghind) “has Slasgll i
A liansall Lpead) Lsell apanait , Gald J5 Slangall dgparl 3y sel) aans
Jiah ced Anzall Lsas (yacaes iagiaall seand) et (B e b s
o Ananadl 5 ol ey Ol JIKEY b slallS Al ASahall jualiall b
by Assall ) il Lalal) @lbally cloglead) o 8 ST Jal gy Jaas
Glanall 138

ALty lnsgall 4gpeme dypemy dygh apanai ) dalal) 8 ASE pans (S
Clansll Apeme A2laa S Y il Chagy 5 Al Aba50 Slasgll o
Cile gumsall anll Yoty lisyall Sl Ay Byt ppancsil ALY 30
Al

5 Alleall lpailad 5 OlaY) call 8 Al claagl gl 2 JN)sall
Lalall Walal

7 dalad) cilendl — b Sal) — o ggiall 7 dgpead) dysell S sadl)

o Ay LAl s gl Addll 5 Alleal) ailiadll p i) ¢ CIE el
Al a0l claagll Gllles e 3alEY) Gl gl Ay 1 il saall
+Slangall 28480 Agpeay Lsel (rae pranal

tleaa) A e e ) Sl Jua g

LSl dpay sl Grac mead ) & dlleadl pailadll Gl o) -
s Aplas dlles dag o izl La) 5 Cuaad) 5 i) (i dayy 3y el 9 Clisall
o ol Lo Jinll 5 gl ol “USalinn “leliy) iy a3l clangll 1S5 -
e Jeldll o ding 5 adan 5 (Al (23 (A A pall dusell areal i
) Ayl Claa gl Lanldll 5 dllead) pailiadd) &l ) Cadl Jeagi =
Ayt asgd 3L et b gl Cilioniall Al Ay Lygh ppanc b
Ol

-\Ye.



Designing a modern corporate identity by inspiration from the
Islamic motifs

Designer / Seham Hassan Mahmoud Hassan
Chairman Of Segraph Advertising Company - Master in Advertis-
ing, Faculty of Applied Arts, Helwan University

Abstract:

The Islamic civilization has a lot of ingredients and solutions associ-
ated with all aspects of life. This because of it includes intellectual
foundations, spiritual, psychological, physical, material. The Islamic
art is a “sophisticated” in line with all ages is full of “motifs variety,
we see the repetition of these units rthythm. This art is able to a “dy-
namic” addresses the spirit, the mind, sends the self-love of beauty.
These units are a source “to inspire creative design solutions in ad-
vertising in general, in the corporate identity design in particular, it
has an important role in the communicative with the target audience
To educate them about the content of the corporate identity

, it is represented in the visual graphic elements such as lines, shapes
and colors. So on designed in an expressive style to transfer as much
information and data on the product or company according to this
context.

We can determine the problem in the need to design a modern corpo-
rate identity from Islamic motifs. The research aims to devise a mod-
ern formulation of Islamic motifs for the corporate identity design.
The paper deals with the following topics:

The first topic: The types of Islamic motifs, aesthetic characteristics
and philosophical dimensions.

The second topic: corporate identity from the side of “concept - in-
gredients - general features.

The third topic: The conclusion of aesthetic qualities, philosophy of
islamic motifs to design a corporate identity.

The fourth topic: An applied Study
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The International Language of Islamic Art and Islamic
Characteristics and Mechanisms

Suhail Najim Abdulla
-Department of Architecture - Faculty of Engineering - University of Sammarra -Iraq

Abstract:The feature that has characterized Islamic civilization is that it is not a lo-
cal or national, but a global civilization resulted from the diversity of Islamic peoples
fabric (Arabs, Persians, Greek, Hindu, Caucasus, Mongols, Turks) and this attribute
is reflected as an aspect distinctive and unique feature in Islamic art that can We are
called international 1 because they are the product of cultural interaction of these dif-
ferent races, where it confirmed the manifestations of unity and determined its factors
in the unity of humanity and the unity of Islam as a faith and inclusive name,, add
to that the unity of the Arabic language and its +universality and contributed to this
verbal link between the Arabs and Islam and the existence of the caliphate, which
seized the more countries that have embraced this debt and for quite some time,
plus the transmission of craftsmen and skilled between these countries and the unity
of career program in religious and non-religious buildings, to create a similarity in
architectural planning and the use of a unified basic rules of engineering as pattern,
balance and rhythm and relations proportional factors that design of most Islamic art
fields associated with each of China to Andalusia unified configurable ideas despite
the diversity of used materials, shapes, and the methods. That did not include only the
unity of architecture and art but even the elements such as space, body, light, color,
material.

Because the art and architecture in Islam are not necessarily to be talking about Islam,
nor direct preaching and prodding to follow the virtues. Also and are not abstract
doctrine facts crystallized in a philosophical image, but it is an art that paints a picture
of the presence of the Islamic perception of this presence from the view of a beauti-
ful expression of the universe, life and man, through the perception of Islam for the
universe, life, and human, for all this, there was a set of properties and mechanisms
adopted and contributed to the creation of a unified global body of this art, and that
the understanding of these stemming from the belief, function , design content , the
overall shape of the of art, architecture, construction elements and its different details,
contributed to summarize these properties, as follows: the expression of monotheism
as absolute truth, unity and integration with diversity and difference, isolation from
the outside and openness towards the inside, order, geometrical property, symbolism,
design flexibility, the human capacity. based on this vision, we can define the rules
and the mechanisms used to formulate the shape and achieve the design characteris-
tics in Islamic art and architecture abstraction, proportion, scale, symmetry, repetition
and rhythm. And by knowing the relationship that put all of these elements together,
we can form a total image of the way, which was formed the picture or the universal
language of this art
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Development of writing instruments in the Islamic period

Prof.Dr. /Shadia ElDesoki Abdel- Aziz Kishk
Professor and head of the Islamic Department of Archaeology
Faculty of Archaeology, Cairo University

Abstract:

The term Aldoah in Islamic eras and means clipboard or the Fund divided
from the inside to the special status main writing Kalmhabrh, and striped,
and Almmermlh and Almsamgh, as well as keeping other written tools to
assist in the writing process, including: Medea, and Almokt, the elderly,
and Almiloaq, and Mufrhh, and Mop boxes, and Almsqlh, and binding,
and the port, and scissors and ruler.

The varied styles of decorative Altkvi gold or silver, or niello, or vaccina-
tion with ivory and mother of pearl and ebony, or coloring or drawing style
lacquer, or drilling its different levels of the incision and deep drilling, and
unloading between motifs.

LED sizes also varied between large and small size, and also by the spe-
cific internal departments, and also according to the types of written instru-
ments that comprise.

Inkwell popular design in the Islamic era, and it was a rectangular shape in
the form of fund is divided from the inside to only three sections, special
pens department called striped, and a special section of a pot of ink and
called the inkwell, and the department’s third special Palmsamgh.

The previous design of the inkwell divider continued into three sections,
but introduced the latest design of the inkwell were divided inside into
two categories only: a special section of pens (striped), and a special sec-
tion Palmhabrh, and called the striped, or Qmadan in Iran and India. Still
striped currently uses the term, and called on the portfolio, which includes
stationery and school.
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analytical study of the modalities for the establishment of Islamic houses and
the use of air resources as the most important source of renewable energy as
one of the solutions to the energy problem.

Dr. sherif hussien hosni abo el saadat
Lecturer, Department of Interior and furniture - Faculty of Applied Arts - Banha Univer-
sity

Abstract: : The importance of the study of ways to create houses and Islamic use of air
resources as the most important source of renewable energy as one of the solutions to the
energy problem The power of being a “balance outstanding and inventory” that sets it
apart Stability and continuity together.

The relationship between the energy sector and the rest of the national economy sectors
analyzed in addition to improving energy efficiency in all sectors at the national level is
one of the most important objectives of the state, which is working hard to achieve them

From here we had to make use of natural, renewable energies and taken into considera-
tion when designing new buildings energy efficient in terms of the lifting of the efficiency
on the other hand , Air resources are an important natural energies that could be used in
buildings and new urban areas design source.

It also recognized artist in a bygone era in which modern entertainment were not marched
on his path a number of architects in modern times our teacher best known potent Hassan
Fathy.

Islamic heritage is in architecture and interior design honest record of the culture of the
community, it is a product of the physical and aesthetic heritage formations that lasted
and proved its authenticity and value in the face of constant change and revolutions suc-
cessive technical and even forced the world to respect.

So the concept of the Islamic heritage in architecture and interior design contains two
main axes:

- The first axis cares what the inside of the building from thermal radiators.

- The second axis is in the buildings and building ventilation and good guidance and the
exploitation of natural resources and energies optimum exploitation.

Which relieved us to translate the life of human society is a product of the experiences,
skills and innovations brought about by the community throughout its history.

We have devised a system of Islamic architecture architecturally distinctive integrated
in terms of respect for the climatic conditions of environmental and energy conscious
design.

To achieve these objectives, it is necessary to study the prevailing climatic factors for
each zone with the study of the architectural elements that have been used in the design
of conventional buildings, which were heavily dependent on its determination to natural
resources and clean energies and eco-friendly.

Examples of these architectural elements: the inner courtyard, Almlakaf, and mashrabiya,
the seat, and Altakhtbosh ........

So we had exposure to this tradition and keep it with the presentation of some of the data
of the natural environment, which represents a flood of tender across the waves of time.
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Arabic Visual Poetry as a civilized fine art

Shawky Ezzat
Painter

Abstract: Human known as thinker, by the spiritual meditation and mental re-
flection, could simplify his power on the nature and brings it to help him. Human
uses arts as modes and reflections of intellectual and emotional expression incor-
porated with his contemplation and his thinking. From here, the Human civiliza-
tions began. Every civilization marked by his own culture, ideology and art.
During the evolution, human civilizations affected each other. The extension of
Arabic civilization and Islamic arts joined the arts in all areas. The spread of
Arabic civilization and Islamic arts marked with concrete features: Repetition,
Symmetry and Mirror. These features root in the Arabic spiritual meditation and
they have relationship with the Creator Almighty and our world. They also have
concrete influence on the western civilization in many areas, not only in the arts,
but also in the areas of intellect, literary, science, industry and technology.

We have chosen in this research one of the art direction which flourished in the
old times of the Arabic-Islamic civilization. This art direction has been affected
by the western civilization during the time of Andalusia and it has also concrete
effect on the contemporary Western Visual Poetry.

We have found some difficulties in this research:

Ist is that the development of the artistic creativity of Arabic Visual Poetry
stopped after the flourishing of Islamic civilization in Andalusia.

2nd is that after this period, the artistic creativity was only limited linguistically,
in the poet.

3d is the difficulty to find documents concerning the models of Arabic visual
poetry.

These difficulties make us not easy to know aesthetic value of Arabic visual po-
etry. The consequence is the absence of Arabic visual poetry as artworks in the
contemporary art movement of fine Arabic art.

The importance of our research is to shed a light on the Arabic visual poetry
and the Western visual poetry, old and recent, and to clarify the difference be-
tween both aesthetic values through artistic contemporary perspective.

Our recommendations are: clarify the aesthetic value of fine art of Arabic visual
poetry, documented her art details and redrafted it into our contemporary fine art
perspective.
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women’s role in the cultural building from a book (Baghdad history by
Al Khatib Al — Baghdadi.

Abstract:

Muslim’s women had a major role at that extends history a across several
centuries to stand by the man and his participation him in the construction
tender and change the social reform. as well as it is an effective element on
the development of society and Highnesses him to progress of the civilization.
any change in the community cannot happen without her presence, as well as
,she affected at scientific movement and contributed to making Islamic civili-
zation, we can infer that role through the biographies which had many names
of women excelled in the field of literature, politics and science, we will be
discussed limited names of Women who reported in the book of the Baghdad
history by Al Khatib Al Baghdadi (d . 463 AH /1071 AD), our goal is to ad-
vise the role of Baghdadi’s women. _either who were born in Baghdad or who
resided in it _ when Baghdad was the capital of culture and Islamic civiliza-
tion and polestar of creators and scientists in various cultural fields.Al Khatib
Al - Baghdadi was writing a biography to thirty - two women , most of them
was famous in the field of (al hadeth) narrating, even Al Khatib himself re-
cited from more than one of them. They were hold their classes of science and
attended by students. either made a biography for women had ameation role
in the construction and revitalization of cultural movement had a cited them
a prominent role in history : al khezaran(D . 173 AH ) Caliph al Mahdi wife
had a great role on architecture, they mention when she visited the holy land.
She built mosque in the birthplace(macce) of the Prophet called( mosque of
birth), as well as, she setup a place to drink the water from pubic.In Iraq ,she
ordered it’s agent to repaired a spring in Anbar and called it (Rayyan ‘s name)
because the water was abundant. Zubayda (d . 216 AH)the wife Caliph al
Rashid was famous as good and favors woman and generous from scholars.
She consider as accomplished a great civilized program in irrigation on the
road of Hajj also she created a set of mosques, ponds, wells, houses, facto-
ries and made it public utility. and she had role in the evolution of women ‘s
uniforms in the Abbasid age .so we has divided the research into four sections
dealt with first topic:_ the life of Al Khatib Al Baghdadi , and the importance
of his history of Baghdad, and famous women in the field of,(narrating about
prophet). the third section emerge up athetic’s women. Finally we made an
extension on the biographies of all the women who reported and mentioned in
the book of the Baghdad history
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( the impact of (Al-dhimmi) in the cultural building of the Arab and
Islamic nation “Alebadian A model <)

Abstract:

The Islamic message came the greatest world religion tends to all mankind, it
is a message of tolerance and brotherhood and peaceful human co - existence
among all people regardless of their color and races and beliefs, (Al-dhimmi )
lived under this circumstance of humanitariam,tolcrant, and have contributed
significantly to the Islamic civilization construction, especially in the field of
science, as science evolves Nations, So much need today to bring out these
aspects of the luminous Islamic civilization and to clarify the role of non -
Muslims in the enriched as they work freely and linked to the ground and feel
the citizenship like other Muslims. Accordingly , we have chosen (family Ale-
badian), as an example of scientific innovation in light of human coexistence,
especially as this innovation was in Baghdad , and melting pot of all sects and
races and creeds to produce our civilization with humanity the right concept.
We mentioned in this research the concept of( AL-dhimmi) first, and then we
explained the nature of religious tolerance in Islam and its application in the
light of the Arab State Islamic ways on which(AL- dhimmi) all fields of work,
and then we talked about ( Alebadian ) As our model in this research , we con-
structed the role of hunayn Ben ishaq Abadi , the role of the Christian in the
translation, especially through his work as president , told T. wisdom in the
reign of the Caliph Ma’mun (198-218 /813-833 AD), As it began a new stage
in the field of translation after bringing many of the books of Greece from the
country for the purpose of the Greek translation, as well as the emergence of
a new way in the translation process Do not depend on a literal translation
old was pioneered by Hunayn ibn Ishaq, As Pena role in the field of medicine
whether it in his authorship this area or his translation, especially , and he
stressed the importance of lunch and the nature of the therapy, and the drugs
that rely on plants to manufacture them, since the start of the new trend in the
field of pharmacy,and Then search for the role of nostalgia sons of hunayn
ben ishaq and complement the role of ther father in the field of translation
and medicine, particularly the role of his son Isaac , which characterize more
than his brother David spoke, and then we mentioned his nephew and disciple
Hbeich bin Alaasm explaining his role in the completion of the process of his
uncle in the fields of medicine and translation
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“Andalusia Art Affected by Islamic Art as a Source to Renew the
Design of printed Hangings”

Shaimaa Abd ELAziz Hamed Shaker
Design teacher at Textile Printing, Dyeing and Preparation
Department,Faculty of Applied Arts, Helwan University

Abstract:

The Islamic art heritage with its extended influence over Andalu-
sia for about 9 centuries “The period of Islamic rule” created arts
characterized with variability and enrichment and is one of the most
important art sources rich with decorative elements. The Islamic art
in Andalusia spread from Spain to Morocco with clear manifesta-
tions in many cities such as Marrakesh, Telmisan, Tunisia, Safax and
Spain. The Islamic art inspiration adds originality to the modern art-
works. From here, the idea of the study emerged based on artistic
and historic study of Islamic art in Andalusia starting from conquest
beginning in 92 H until the fall of Granada in 898 H. In addition, the
study offers an analytical study for the decorative units stemming
from such arts varying between vegetarian, engineering and written
elements and benefit from them in creating designs that can be used
for printing textile posters.
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The influence of Islamic geometric motifs on the walls taxis in modern
architecture

M . D /Subhy Hussein Mahmoud Shaalan
Teacher of sculpture and architectural composition and Restoration De-
partment- Polytechnic University of Banha

Abstract of Research:

The Islamic architecture and still occupies a prominent place among the
models of architecture known to human civilization, Islamic architecture,
which has spread in many countries have been able to achieve for itself
a unique models among these models, where she Islamic architecture to
the global architectural heritage systems planning were not known before;
Kgama school and Gorges, etc., as introduced in the civil and military
architecture, systems, new systems has made her unique character spe-
cial. Islamic architecture and created as well as architectural elements and
numerous decorative characterized by skill and versatility and accuracy
adult, and aesthetic value that unmistakable. And not least the status of
this model and the altitude it would have the effect of a clear impact on the
European architecture and the arts as it is known. To this effect remains
unclear in Islamic architecture problem is summed up in the search that
the walls in modern architecture lacks the aesthetic aspect and decorative
than research contributes to the development of the walls in modern archi-
tecture based on an geometric motifs inspired by Islamic art. Hence , the
aim of the research

- Enriching modern architecture engineering units of Islamic Art.

- The diversity of modern architecture decorative fillings inspired by Is-
lamic art.

- Take advantage of the diverse motifs in Islamic art to enrich the archi-
tecture.

- The aesthetic aspect in the development of modern architecture.

The importance of research in

- Creation of innovative engineering designs of Islamic art for the develop-
ment of modern architecture.

- Activating the role of the designer with the architectural sculptor to make
a new twist in Arch.

- The Islamic units Engineering refined her recipe aesthetic in modern ar-
chitecture.
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Between Civilization & Religion: Factors of Rise and Fall.
Dr. Salaheldin Mohamed Ibrahim.

. The Definition of Civilization:

Civilization consists of a group of human activities that differentiate between various
societies during a certain era that lasts with the existence and development of these
activities.

. The Historical origins of Civilization:

The historical origins of civilization emerged with mankind’s increased awareness of
the importance of the documentation of its aggregate cultural activities in order to build
upon them in the future, therefore benefiting initially from developing them.

. The Role of Religion:

Over time, the history of different civilizations has enabled them to become attached
to divine religions or human beliefs, which provide these civilizations with inherited
culture that directly relates to tradition and language. Religion was put in place to serve
man, by managing and organizing his life in an ideal manner that suits the relation
between the skies and the Earth. Additionally, the connection between religion and civi-
lization enriches both and supplies momentum to human activity throughout its history,
either in a spontaneous and innate way, or in a mannerly fashion resulting from religion.
. The Dimensions of Human Civilization and the Exchanged Effects with Reli-
gions:

From a personal perspective, religions are considered the fourth dimension for civiliza-
tions, as they are both strongly connected to one another; however, religion is some-
times taken slightly in this regard that is the reason why some views do not relate
religion to civilization or vice versa. The flourishing or fall of civilizations is likely to
be positively or negatively influenced by their attachment to religion. Civilizations are
behaviors that have been directly impacted and built by religions. In fact, the existence
of either one of the aspects is the cause of and the effect to the existence of the other,
and the fall of one of them necessarily causes the fall of the other.

. Factors Affecting the Growth and Recession of the Arabic-Islamic Civiliza-
tion:

- The connection between the Arabic civilization and the racism of time and
place.

- The growth of a culture that is directly attached to the divine message.

- The recession and fall of that culture as a result of its division.

- Gender and doctrinal racism and its connection to religion.

. Awakening the Arabic-Islamic Civilization and its Interaction with Other Cul-
tures:

- Resolving its factors of recession.

- Seriousness in resolving the various issues related to jurisprudence in different
environments.

- Finding the courage to resolve doctrinal conflicts.

- Global participation in the global culture.

- Achieving global integration rather than international conflict.

- Recreating the Arabic Muslim individual according to the criteria of knowl-
edge, behavior, and the perfection of work.
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human civilization is measured in quantity religions do not Eev

Abstract:

The debt if interpreted in favor of the range, or download the inter-
preted felt embraced by a special team in advance for a particular
purpose, came out to be a cultural aspect, and money to become irre-
versible setback rather than a factor and provide an image depicting
the high values. Religion with ancient Egyptian pharaohs, and what
was in it from the beliefs dictated them guidance in their philosophy,
and push them into the lead in a particular area of science they have,
as they dictated the subject of literature, and style of expression in
their art, and rules of behavior. We find the commandments of Mo-
ses - peace be upon him - explain many things, including: honoring
one’s parents, and not to murder, which Allah has forbidden except
by right, and not theft ... and others, which is contrary to morals
and principles. We find religion Islamic measures the goals, which
came from the purpose of such a link boys Balodin- a goal that calls
for justice and balance and harmony - and perceived religion into
treatment and respect for others, highlights women’s rights and its
existence and respect, and the how to deal with a gain of money and
not to exploit the needy, and set limits for not eating people vanities
funds, explained man’s relationship to its neighbors no matter what
their religion, or nationality, or sect, and took care of the progress of
human life in his career, and focused on raising awareness of human
relationship to human beings. The Holy Prophet Prophet Muham-
mad - peace be upon him - put Mwathiqa several summed up briefly;
the highlights tender civilization and honor God’s creation all. In
order to test the human aspects of the production, and how they relate
to the sense of civilization, we must remember: the philosophy that
revolves around the personal and moving personal emotions, and to
justify the personal pleasures and existential philosophy - do not rep-
resent the general character of the humanitarian, who translates his
high values. , But reflect the tendency singles, and emerge from the
individual and selfish, and end to the collection of pleasures, which
sees the individual from his corner Mtaa own, though offended col-
lected afterwards to others in his community.
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Digital works of Art inspired by Miniatures and Mosaics of
Abbasid Artist wasiti

Associate Professor Aida Jokhosha
Abstract:
Picture drawing as an art peaked in the late Abbasid era in the con-
text of illustrations accompanying Maqamat Al Hariri stories in Bag-
dad the seat of the Caliphate, and cultural hub of the civilized world
of the Middle Ages.
Pictures of the Arab school were characterized by meticulous work,
diversity of themes, and craftsmanship that brought fame ,and rec-
ognition to Muslim artists. Through illustrations on various manu-
scripts, authentic scenes of daily life of the era in Mesopotamia, the
Arab peninsula, and the Levant were brought to life.
The decorations had a realistic, descriptive ,as well as communica-
tive approach that engages viewers, and opens a window for them on
life of the times. They mirror a whole civilization, the rich Arab Is-
lamic culture that remains to this day at the center of human heritage.
As among all illustrations, Al Wasiti’s manuscript remains a mas-
terpiece .It translated Magamat AlHariri stories into lively visual
scenes and stands as a model of Arab school drawings.
Experts in Islamic Art maintain that the illustrations document facts,
display origins of this art, and picture the ins , and outs of social life
of Abbasid society.
The current research deals with my individualistic art experience in
creating digital works inspired by miniatures ,and mosaics of Yahia
Al Wasiti. [ aspire to create visual graphic designs to showcase Islam-
ic cultural heritage with a modern twist. Digital works of art inspired
by Islamic cultural heritage are a rare find .More rare still would be
those inspired by the gifted AL Wasiti, although hand drawn works
are quite abundant by prolific plastic artists.
The objectives of my research are,
1- to shed light on Wasiti’s manuscript in general, his techniques,
themes, and colors.
2- to share my personal experience in creating digital works of art
inspired by Wasiti’s mosaics.
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Islamic civilization and its interaction with human civilizations

Research problem :

Hardly devoid spot on earth of problems and conflicts, whether ideo-
logical or sectarian or ideological conflicts, or even a colonial and
became inevitably every lover of life and morals should seek to re-
solve all these problems as much as possible.

the importance of studying :

Most of the conflicts that fill the globe eventually devolve into armed
conflict to achieve the ambitions of certain countries break.

And divide and weaken other third

It was to be confronting these conflicts are not conflicts counter, but
the means and tools of human progress, and the publication of root-
ing lofty values of human civilizations of the reasons for understand-
ing, tolerance and acceptance of others and abide by the rules and
principles of humanitarian justice was Islamic civilization is an im-
pressive example of those values and principles Semitism, and made
sure the Islamic civilization to spread those values across the globe,
Vmutir copies rich Pesti science and moral values books, and the
book was its active role at that stage

Results :

- Go to the cultural heritage - in thought and art - and its development
linked with reality is a way to confront the conflicts.

- Interest in science and the development of culture and publishing
mechanisms are an effective means of positive communication be-
tween peoples.

- Confront the extremist ideology thought the moderate is the way to
build a moderately educated generation subliminal can bring about a
new civilizational leap.
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The Culutral Exchange Between Muslims and Korean peninsula In the
Islamic periods

Abstract: This research is a part of the second theme of the conference
which is titled ( The Exchange of Vulnerability and Influence Between the
Islamic Civilization and other civilizations),and the importance of the sub-
ject is that the impact of Islamic civilization coverd vast area of the globe
in the East and West across the successive periods , but on the other hand ,
we find that the cultural exchange between Muslims and Korean peninsula
did not enough cover in the historical sources ,unlike the other countries ,
particularly China which have received considerable attention from Islamic
historical sources.

It is worth that the date of the arrival of Muslims to Korea sterna for the first
time is not precisely ,but to install of sources mensioned it had happened in
the third A H /ninth century A D, and is no doubt that the communications
with Korea for commercial and political reasons and others have continued
and strengthen after this date in the following centuries , but unfortunately
there are a lack and scarce of information about it in the Islamic sources
,and we hope this modest research maybe contributes in this aspect.

This paper contain several items :

-The first contacts between Islamic World and Korean peninsula.

- the Islamic relations with Korea in the era of Silla Kingdom (661-953AD).
- The effects of Islamic civilization in the era of Goryeo’Dynasty(918-
1392AD).

-The Mongol invasion to both Korea and the east part of Islamic World and
its impact on cultural iteraction.

-The contacts between Islamic World in the era of Chosun’Dynasty
(1392-1910AD)

-The most prominent aspects of cultural exchange between Islamic

World and Korean peninsula:

The social impacts.

ministration.

Astronomy

- The Medicine.

-- The Industry.

-The Architecture .

-The Arts and Literture.

Conclusion.

The Arts and Ltrature.
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Cultural diversity and its impact on formulations aesthetic ceramic
mosaic in Islamic Art
Prof. Dr. Abeer Abdallah Shapaan Gohar

Art plays an important role in shaping the mindset of the individual and
the community , which could be called the argument — art styling cultures
of the community — who formulates his world and real reality and art
based on the formation of ideas and evidence of intellectual activity wrap
All the arts were derived from each other in a continuous rings reflect the
thought of the people and the diversity of environments , cultures and Is—
lamic Art continues with its predecessors, arts ancient and contemporary
civilizations has been made in tune with the cultural identity

Function on each community as part of the year was characterized by
overtones of the Islamic Spirit , which enables us to distinguish now
among thousands of works of art one of those business mosaics, which
appeared in many previous civilizations Islamic civilization cladding walls
and floors in the temples and buildings charges reflect the beliefs of those
societies ,But when joined with the spirit of Islamic Art and conduction
Islamic vision of Muslim artist for the analysis of small spaces to cut in—-
terconnect is growing in every crossing, about the meaning of permanent
.Prayer and praise the caller
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Humanitarian aspects and mutual influences between different civilizations

Dr. Azza girl Abdul Rahim Bin Mohammed Bin Shaheen.
Professor of Modern and Contemporary History (political and cultural)
and the philosophy of contemporary history (Assistant)
and a researcher at the Ottoman Studies
summary:
Constitute the Arab-Islamic civilization field of cognitive great range and inter-
acting with other human civilization and affected Taithira earners on history

Enriched human thought in the various aspects of knowledge, which moved its
light before Islam to the Greeks and Greece Menhalan two indigenous civiliza-
tion of the Nile Valley and the civilization of Mesopotamia

Then quickly broadcast that the Arabs came back and grasped what the other
nations and especially the Greeks and Madoa him and minds excelled in various
fields of science and possessed the corner of science and knowledge and they
cut it a long way away at a time when Europe was in darkness Diaguirre. The
civilization that now enjoy and reap the fruit born of efforts accumulated through
the ages, not manufactured by any nation, but also contributed to the construc-
tion of different nations and interactive and peoples such as the Chinese, Indians,
Persians, Iraqis, Egyptians, Greeks and Romans until Islam came to the world his
message, which included most of the people

Wali embraced science and scientists. With this in mind filled Muslim scholars to
study what the other nations and Torgomoh They mechanism; It is for this com-
bined with this research (humanitarian aspects and mutual influences between
different civilizations) where he shed light on the meaning of civilization and
then moved to the mutual influence between the Islamic civilization, Indian, Per-
sian and Turkish, civilization and other civilizations

Also do not forget to talk about translation movement and its role in the conver-
gence of civilizations in human Mvhm for all peoples of the earth as well as con-
clude talking about modern communication and its role in vulnerability messages
and influence in spreading the Quranic culture among the civilization of Islam
and the West, then search that has been reached and to highlight the greatness of
Guo Islamic civilization

Has been adopted in this research on several confiscation of Arab and foreign
translated and references to come out of this work to light. I ask God for forgive-
ness and help and to obtain this research Reza researchers and scholars and to add
something new in this area
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Benefit from the tributary and mechanisms of natural creativity
To make Contemporary Designs fit for the Egyptian Architectural Facades

Dr. Azza Osman Ibrahim
lecturer teacher in Faculty of Applied Arts — Glass Department — Damitta Univer-
sity — Designing Manager in A3R Center

Introduction:

The environmental architecture has been appeared in the ancient civilizations
in an aspect that man tried to adapt and live with his environment. The aspects
of such adaptation could be vary when used the available materials in the local
environment in construction, then through their using ways and ended with the
followed styles to treat the environmental elements and their determinants such
as rains, heat, sunlight and others.

In Egypt, we find that the man of the ancient Egyptian civilizations has used the
local materials like bricks, papyrus and wood in his relevant architectural systems
such as the workmen houses, where they have used the natural stones and sculp-
tured in the mountains their holy architectural systems like temples.

The said trend was the prevalent one through eras and times, that man never
neglected his environment, but he tried by every way to be adapted with its ele-
ments... till the industrial revolution has appeared, and the Egyptian architects
got impression with the movement of post-modernity. Some attempts could ap-
pear to express about the movement’s thought and philosophy, trying to realize
its artistic features. Architecture and the architectural development in Egypt is a
yield of past civilizations’ experience, currently calls (post-modernity architec-
ture). The architecture in Egypt is varying with its sources and schools according
to the different civilizations that passed in Egypt, also it exposes to the direct
sunrays, wind and sometimes to the strong dust. So, we must select the building
and coating materials that are using in the architecture and murals particularly
the relevant elements with the exterior fagades. Such materials must be selected
carefully, that if the glass and its derivatives consider an important element in the
architecture, it must pay attention to treat it, as it must be made of the same mate-
rials of the Egyptian environment to fit with Egypt’s climate. That, the glass can
be double, thermally reinforces (securite or triplex) to bear the shocks and tem-
perature changing, as it can be also colored and reflective till the heat losses a big
portion before entering the building. It must also use the ceramics glass and the
glassy tiles to coat the mural and architectural facades because they have features
and properties fit with the coastal, desert and agricultural Egyptian architecture
for the durability against salts, acids and frictions as well as their multi-colors and
the variety f their touches according to the required
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designing aesthetical values, and also their ability of heat and sound isolation in-
side the building and the easy cleaning.

That, to search in the objective resources of the artistic creativity — in the objec-
tive specifications of the creative work- we won’t find no bigger, stable, and no
more general or no more effect on man than the nature with its different silent,
core aspects, the botanic and animal life. We found such resource could continue
for fifteen billion years, the nature has appeared clear in its beauty and ugliness, in
its goodness and badness, in its colors and touches, in its shapes and spaces, in its
meanings and expressions.

The natural environment is one of the most important and principal sources to ob-
tain the artistic and designing thoughts in the different arts fields. The artistic and
innovative work doesn’t easy come, but it affects and reacting with the surrounded
natural, religious, social, cultural and political environment and others.

It is easy to us to extrapolate the tributary and mechanisms of the natural creativ-
ity and its antithesis that in the touches and shapes of the mountains, hills, desert,
valleys, the current water, falls, animals, birds and fish. Such natural formations
have composed and continued through millions years, as millions of human beings
could enjoy with them, and the habitants were grown-up in their childhood and
played in its space. The said formations could stay in their emotions, memories,
their conscious and unconscious minds, as its principals became a pattern trying
to simulate it, and judging through it on their artistic, industrial or architectural
creativity to others.

Research Problem:

. Confirm the benefit from the tributary and mechanisms of the natural crea-
tivity in designing the glass architectural fagades in Egypt through developing the
creativity and contemplative ability of the designers for their vision and analysis of
the natural building systems and using them to design the glass architecture.
Research Goal:

. Try to reach an elicitation for the aesthetical and formative artistic rela-
tions in designing the architectural fagades by using the technological progress
in the glass to be fit with the Egyptian environment through studying the natural
building systems and using them in the designing processes of the glass in the ar-
chitecture to be fir and proper with the surrounded environment.

Research Steps:

. Obtaining the artistic and technological information about the glass ar-
chitectural fagades and how to use them in designing the modern architectural
facades.

. Obtaining designing results of a designing contemporary architecture can
be applied in Egypt inspired from the tributary and mechanisms of the natural crea-
tivity.

-VYe



Lalajh A asaal & 4N o jaaa B Gldlly aladall Jolis sl i
Lilaa Bailall

z e cihll) se Mo Laald
Osla dala — Lkl ) gual) 44K ae Lad) 20

— :dadial)

o5 GAY dagyd ey gAY dibie (e pledall Joln b Ao Laa¥) clilall g
(lglaS s Ladiall AaadaY) 1l lalall 28 8 S5 LS« AT jee (a5 oAV AL
S A Al Bhlal g calian @l Jsls led 5SG A ddald) sllidl
ot Al i Led il Bgelanll suiadlly o hyeal) asallly alsally 530 Jslis Led
]

aladall Jslis dipylag ¢ sally aally (5 ) G aladall e ¢ Laa¥) cilale Calias @l
leanii (3ylag (e IS 8 Akl g lsily ddagipal) darsiaal 315 clsal)y
ot dnly Las (Adtiaal) sbie W)y Slpmliall o ol 21330D ] Lganai puliay
Arpla s (pSlgiaal) Bl Laladl e (385 Al ()N )5 alaa¥ s JISEY) dliie )
Jaa JS clialiag cilale s eVl

Al 4 el Al saild)l s clasea (e el llgioal) dala aas ba (e
qilias ll Ghally bl Gl 8 agilacine cile ks aiply o ailalial
; ; 6AY L

Jalati ) 3)pnd) dard (e SN (Kl (65€ dnaal saaal)l cilatiid) dlacs
G SlalaEl ad)) Maine haas 3 sa0all claial o3 o Gun cleas
b eail Alayay a3 A cilaiall Z LY Galtiy S gal sday iy sal
Oe el e b @l Al e 25% o luhall cad) LS L g 55

laiiall 3 Sl s3a (o LS 358N il EOI 6 Lgapais 5 ) ol
& lrise Hlaal 8 A0 L (S agDlee claliia) i 3 sa0aal) 3l
Gl

G alasinly 33l ) ety (gl cilala g dapl) Gl 13 Jylig
alakall 325l e gy Tl (g Lo Lgilany aend (Biay Al L) Caplasl)
oo glaNl 4 Cpesad) ey olgiuall cilalia¥ gl ALyl 4yl
einls Aglaay lylilly aladall Jslin 3 dpndinal) agilale du)s Syph

— rdaayl) ACéia

Jsb A oSlgind) ciley 325W Sl avasd (n eae B el Ly axe
Ll aledal)

T



— rduagd) (A

Cpdially JSLA 8 due Laia¥) clalad) Y dde ) 4l paas ) Jia il -

ARl O il Clan alainly 33kl Sl asensi 3 ApISEY) B0l e

— rdayl) Ll

pebain (panaal) £ 10l adys aean Jualsill 468 (i) cilalial g L) -

T bl

— gl (ad

Al S S agiling Jslii (8 G peaall e laal) clalall o) Gaad) (i sidy

ceoa ) Gl e aleBial L Al salall ) apenail ASaN1 ad,

— rduagd) agaa

prana 8 AN 80y o jeae 8 deLaa¥) cbaledl 5 duls b Caad) saay

L) Gl e alebinl L sl ]

el = L) i) Candl aty — i) Lngia

Impact of Eating and drinking habits in Egypt On The Creativ-
ity Of Designing Glass Tableware Locally

Ass. Prof. Dr Ola Abd Ellatif Sabbah

Ass. Prof. in Faculty of Applied Arts, Helwan Uni
Introduction: -
social eating habits vary from one area to another and from one lev-
el to another and from one country to another and from one age to
another, also these habits influence by types of foods offered and
quantities, for example, coastal zones eat too much fish differ from
rural areas who eat too much rice, poultry, red meat and cooked veg-
etables, each have different requirements when serving their kinds
of food.
Having food together habits also differ from villages and cities and
the Bedouins, and the attitude when eating, tools and utensils used
related to the types of foods in each place, and ways of serve and
time for it, Is it for everyday use or for occasions and various holi-
days, which is followed by the use of various shapes, sizes and colors
that are consistent with consumers’ lifestyles according to the nature
of the food, customs and occasions.
hence we find that the consumer needs for more tableware designs
that help satisfy his and his family’s needs. And cover their habits in
eating and drinking, which vary from one to another territory.
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developing new distinguished products has gain great importance to the
companies by serving markets, so that these new products are a potential
source of raising corporate economics by offset slow growth and lack of
profits that happens because of existing products in the maturity phase in
their life cycles. As studies have shown that 25% of corporate profits come
mostly from new products introduced in the last three years . As these
companies with renewable premium products, which tracks the needs of
their client have priority in the selection of its position in the market.

This research deals the link between consumers’ needs and designing ta-
bleware using some Islamic motifs that achieves sort of family bonding on
the Egyptian dining table as well as to meet desires of designers in creativ-
ity through studying these needs and try to meet them.

The Research Problem:
- Designers in Egypt aren’t linking between designing tableware and
consumer’s behaviors in eating and drinking.

Goal of research: -

- Reaching the interactive relationship between the impact of social
customs in eating and drinking and increasing creativity in designing ta-
bleware by inspiring from Islamic art patterns.

The Importance of the Research: -

- Satisfying the needs of consumers to strengthen communication
with them and raise the creativity of designers by linking them with reality.

Hypothesizes:

- Search supposed that social Egyptians’ customs in eating and
drinking has an impact on raising creativity in designing glass tableware
inspiring from Islamic motifs.

The Research Limits: -

The research determined in studying the impact of social customs in Egypt
to increase creativity in designing tableware using Islamic motifs.

The Research methodology: This research follows the analytical - demo
method.
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“The Philosophical Concepts and Design principles for Islamic
geometric design imprecision of the ceramic architectural Units”

Ola Hamdy Elsayed
“Associate professor at Ceramics Department- Helwan University

—-Egypt “

Abstract: Islamic art is one of the applied arts which reflects the
philosophy the Islamic culture and provides it with unique and dis-
tinguished character among other cultures.

The most relevant feature of Islamic art is its integrated relationship
between the aesthetic and functional values. The Islamic mosques
represent an evidence for such integration of its spiritual and mate-
rial elements. This led to the emergence of a unity in design with
slight variation due to the cultural heritage and aesthetic values of
each country.

The paper emphasizes on the relevance of the theoretical foundation
of the Islamic architecture and considers this as the most relevant
academic goal. Beside the mathematical and geometric rules, there
are some values and symbolic significances which led to the inte-
gration between the essence of Islamic faith and the architectural
conception.

The paper deals with the study of Islamic geometric design as an
approach to the philosophy of Islamic art. The tendency towards ab-
stract such as arabesque, unit and variety, interlocked decoration are
some aspects of that philosophy in architecture.

The paper is provided with an analytical study for some Islamic ce-
ramic architectural elements to reveal their aesthetic and functional
values. The study deals also with the production and ceramic decora-
tive techniques used.

The study covers some examples from Egypt, Turkey Iran, Iraq and
Syria.

Key words: (philosophical concept — Islamic art and architecture -
Geometric design- ceramic architectural units ).
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Emulating Ecosystems as a Basis for contemporary interior de-
sign: Lessons from Islamic architecture

Alaa Mohamed Gaber
Associate Professor
Interior Design and Furniture Department
Faculty of Applied Arts — Helwan University

Abstract

A serious concern nowadays is how the design of buildings internal-
ly and externally can utilize the natural ecological systems and adapt
to the surrounding natural conditions functionally and aesthetically.
In spite of the active role of architects to create many of the modern
buildings that are emulating natures and inspired by organic shapes
or using bio adaptive materials for reducing the embodied energy in
buildings and for providing thermal comfortable, there is no clear
conceptual basis for demonstrating a holistic connection of the inte-
rior design elements and the external physical conditions in their use
of natural resources to not only consider the physical needs of the
users but also to satisfy their spiritual needs.

Islamic architecture as a concept has, from its inception, linked form
and function to create a sense of ecological interior space, there is
always a feeling of interweaving with the natural environment that
was created based on a series of ecological-oriented principles. The
aim of this research is to re-reflect the ecological values of Islamic
architecture on the contemporary interior design elements which can
affect the form and function of the space and interior elements. In
addition to taking into account the concept of ecology in Islamic
perception, this research will identify components of environmental
and cultural aspects with contemporary methods.

Key words: Eco-design, environmental interior design, Islamic ar-
chitecture, sustainability
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Archaeological technical study of the glass Ayoubi

Prof.Dr. Ali Ahmed Ibrahim EI- Tayesh
Professor of Architecture and Islamic Arts
Faculty of Archaeology, Cairo University

Abstract

Although the Ayyubid period and the period of jihad wars against
Asalbeyen However, the technical situation has not greatly affected
by the war, as evidenced by what we got from the effects of arts dat-
ing back to the Ayyubid period.

And met with the glass industry in Egypt and the Levant in the Ayy-
ubid large degree of progress and prosperity. The industry has fol-
lowed the approach and methods that were followed in the Fatimid
era. And invented the Glazers in the Ayyubid new ways of decorative
glass.

Characterized forms of pots agile and streamlined, and characterized
by the multiplicity of decoration and artifacts are divided according
to the Ayyubid glass decoration into several types.

So it occurred optional on the topic: “Technical features of antiques
glass Ayyubid” to participate in the Second International Conference
of the Arab Association for Islamic civilization and the arts “ex-
changed between human civilizations effects” in the shortest in the
period from October 26 to 30, 2016 m, and dealing with the research
paper on the

subject points next:

Methods of decorative glass.

Forms antiques bottle Ayubi.

Types of patterned glass enamel in the Ayyubid period in accordance
with the decoration.
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(Authenticity and modernity of the Islamic calligraphy aesthetics and
applying in textile)

Dr. Fadia Mohamed Hashem Zakarya
“Assistant Professor in Department of Applied Arts”
Faculty of architecture and design- Kingdom of Saudi Arabia
Abstract:
The Islamic calligraphy, the written thoughts as the ancestors said, is the first
base of the Islamic arts. It is the crown of the Islamic arts and heritage. Every
Islamic work of art, either inscription, ceramic, architecture, textile etc...
include the Islamic calligraphy, either in direct or indirect way. The position
of the Islamic calligraphy is not a coincidence or awkward phenomenon in
life of the Muslims, but it was created through linking with Islam by writing
down the holy Quran and Sunnah.
The Arab grant a special concern to the Islamic calligraphy, especially when
writing the holy Quran, following the concept “the beautiful font increases
the clarity of truth”, which is said by Imam Ali Ibn AbiTalib, or as said by
Abdullah Ibn Abbas “handwriting is the hand tongue”. Thus, the beautiful
font is as important as recital of the Quran. It spread in all Islamic countries,
and has become the medium of expression in all languages like Indian, Per-
sian and Turkish. It has become a high-level art that is linked directly with the
Arabic culture and the Islamic creed. Thus, its importance becomes obvious.
This research concerns about the fact that the Islamic calligraphy is a tradi-
tional art and mean of understanding, acquaintance and transfer of thoughts
and meanings. It bears high aesthetic values through the artistic works dur-
ing different ages. It is a mean to preserve heritage and the Islamic Arabic
identity by concerning about the Islamic calligraphy and creativity in the
artistic works of the modern artists, in association with how to utilize works
of ancestors in the same type of art in different Islamic ages, especially the
Mameluke. The problem of the research presents many questions such as the
effect of the aesthetics of the Islamic calligraphy and applying by the artists
in different Islamic ages (Mameluke) and the modern artists, especially in
textile.
In addition to the relationship between application of modern and traditional
Islamic calligraphy (textile). Thus, the objective of the research becomes
clear. It aims at highlighting value of the required linking between authentic-
ity and modernity through using the Islamic calligraphy by artists of the Is-
lamic ages (Mameluke) and the modern artists, in association with presenting
and analyzing some works of traditional and modern Islamic calligraphy in
textile recognizing features and record them, and preserve the Islamic Arabic
identity.
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Abstract:
Featuring every age with his thought and its effects and the philosophy of life, and the
early Muslims succeeded intellectually, culturally and educationally heritage should
cherish and brag it, because it reflects the last image, and thus illuminate us through
the present and the future, as far as Rjuana him and A_i_haddena him, and took him
to what is consistent with the current circumstances and contemporary of our issues.
However, we unfortunately know little of our heritage and monuments glorious either
out of ignorance or tradition of Western education, even though we have an asset you
can not miss the colors of knowledge and scientific excellence can be accompanied
Ages all, and reacts long-term interaction with the cultures of peoples of different
patterns, if we take into consideration that what experienced private and public west
of the civilization and the evolution of Europe and progress in various scientific and
cultural fields refer of course to the effects of early Muslims and ancient civilization,
which passed it to the cities of the West at large, and for us in Andalusia good example
and a witness to this interaction and prosperity. From this point of this study are look-
ing at things architectural heritage and its impact Mudéjar material in Europe and the
Americas have emerged, and delve into its elements for the purpose of assembling
Dziyate and arrange them according to the construction of a theoretical one, it aims to
identify the substance and the content of those timeless works that are still witness to
the moment for the development and progression Muslims in the field of construction,
decoration and engraving. Particularly since the round-up study examines the physical
and aesthetic and historical Islamic Imran impact Almdjna the cities of Europe and
America (North and South), in an attempt of us to evaluate these effects and monitor-
ing from the standpoint of historical and indicate its importance in Western societies
that embraced and worked to keep them as witnesses Khaleda to the greatness of
Islamic construction and aesthetics, the acclaimed renewal, innovation and original-
ity, and disclose as much as possible about the pros and cons, look at the effects suf-
fered by both internally and externally, whether those political influences, religious,
social or historical .olgerd achieve the desired goal in this sense, we have, we decided
to write research in this area science is important to participate in your conference,
entitled: architecture and its impact Almdjna in Europe and the Americas / calendar
historical study. As part of the fourth axis: architectural influences and patterns of
functional requirements associated with them, which handles the study: Islamic Art
and Architecture and manifestations of creative interaction properties with civiliza-
tions and global cultures, and we will try to God Almighty that we can achieve the
main objective of this study and on by showing cultural communication architecture
and Islamic art and its impact on global art and modern architectural trends of differ-
ent applied arts, and God Crown success. This study includes an introduction and two
sections and a conclusion containing conclusions and recommendations
First topic: squint Mudéjar in Spain and the Spanish policy towards them

The second topic: Islamic fingerprints in the field of urban western
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Islamic Art : A source of inspiration and authenticity in the contemporary
Arab Fine Art

Abstract: This research is a stydy of how Arab artists have benefitted from herit-
age and how they are treated it as a source of inspiration to build up theirartistic
process based on the solutions they got out of islamicart spirit without having
stereo type problems or passive and futile reproduction of over used past forms
and signs. In fact, contemporary Arab artists could escape simple reproduction of
.heritage by involving colour and structure changes on history modules

Hence forth, in this part of our research, we opted for a round up of the particu-
larities of the Arab Islamic art and essentially arabesque Art which is an in put
of the integrationof lines made conscionsly and objectively. This is meant to deal
with variou mental, philosophical and artistic bases on which this heritage is built
and which was categorized by oxidental and arab researchers and theorists as be-
ing a mental product guided by minute mathematical equations and organised by
geometrical aspects and various construction among which the notion of generat-
ing balance, illimitation, repetition as well as variety. Variety,itself, in all issues is
.an essential research topic of relationship with Arab Islamic art

In this research, we are going to shed lights on thought dimensions that coloured
the islamic Art as we would make our research broader by raising several ques-
tions related to the importance of the role of heritage in develping the field of
Arab art as it opens new thought horizons in front of Arab artists and enriches
their art speeches. Shoul we consider heritage as a static past or a symbol of con-
tinuity relating past to present and an outlet on the future ? What can this heritage
? offer being a future issue not just a past event

To answer such questions and deal with those issues we are going to base our
study on a number of sections and definitions that would help us to have meth-
odological approach and well-organized analyses. Henceforth,we ‘d better star
tour research by defining the main issue throughout our dealing with the with the
essential definitions related to those issues. Let is mention as an example the no-
tion of heritage, authenticity and module to move thereaf ter to coping with arab
arts experiences under the impact of Islamic art, its principals and approaches.
This will be achieved through the study of contemporary art products created
in an artistic area that draws a lot from heritage in a way the artist respects the
components and features in herited to be developed there after according to a
.contemporary subjective view

To reach these objectives, our start point wouldbe an examination of critics and
selected analyses of works of art to get close to the mind of the artist who respects
in his works heritage, that is in his mind a living being able to live in harmony
.with the modern era

Therefore heritage does not contradict with modernism. It is in fact, the idea that
certain artists have attempled to put it in to effect and to high light it in most of
.their works of art on their written reports about these works
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Revival Architectural Heritage of Islamic Civilization
in the Contemporary Architectural Formation Harmonious with
Postmodern Thought by using Digital Technology
Dr / Maher Ali Abd Elhafeeze
Teacher of Sculpture, Architectural formation and Restoration ,Faculty of
Applied Arts, Damietta University

Abstract of Research
It will remain problematic for Authenticity and Modernity the issue of
hinkers and creators in every age. Those private owners of these ancient
civilizations, the supervisor and the heritage of Islamic civilization. We
can not deny the vitality of the present and the idea affixed humanity and
the most advanced technologies,and We can not abandon our civilization
ancient heritage supervisor. So we are living between the past and the
values of originality and vitality of the present and Masrth. The genius
of Islamic civilization reflected in the strength of their interaction and
compatibility with the old ancient civilizations as well as in its impact
on those new civilizations We have demonstrated our genius architec-
tural composition of Islamic civilization between civilizations, heritage
and contemporary developments in innovative projects in the world. As
a result of the effectiveness of modern construction technology in the
development of architectural configuration during the second half of the
twentieth century. In order for these achievements of ancient Islamic civi-
lization must continue the evolution of architectural thought even takes
advantage of those possibilities that were not available earlier. Especially
in the last fifty years with the industrial revolution and has added her that
digital technology accuracy, speed and splendor of the great opportunities
for the revival of its architectural heritage in contemporary architectural
projects.
- the aim of the research to answer a series of questions to publicly pave
the way to being complemented by others full of achievements that will
restore our civilization pioneering the world as it was;-

1-What is the relationship between Islamic civilization and architecture
trends in contemporary Western civilization?
2.- What is the digital technology and how they contribute to the conser-
vation of architectural heritage of Islamic civilization?
3-How can digital technology to contribute to the revival of the archi-
tectural heritage of Islamic civilization in the formation of architectural
harmony with the global trends of contemporary architecture?
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Rules of poise between movement and stillness in Islamic art
Applying on structural facades design

Abstract:

Islamic art is the art of a nation full of spiritual and emotional be-
haviors and manifestations as well as conceptual theses, where
ornamentation constitutes an abstract philosophical source and
consensus between form and content, formed by the diversity of
the Muslim artist over the Islamic eras until it became an impor-
tant Islamic civilization personal part, where the main objective
of Islamic art is the expression of the meanings of faith, and in
its framework the Muslim artist drew implications of his faith,
so he shaped, depicted, created and transcended ornamentation
to the rank of partner in Islamic architecture.

Islamic art is a result of thinking based on accurate calculation
that transforms art into philosophical ideas and spiritual mean-
ings. From this abstract frame, a flowing life starts through lines
composing levels of balances that Islamic art celebrates and
makes it an original material of expressing balance between: the
nature - including lights, shadows, solids and the living -, and
on the other hand: poise of values, thoughts and systems; in the
context of divine judgment: “verily, we have created all things
in proportion and measure.”

The research problem lies in the urgent need to confirm the Is-
lamic identity and create a link between the past prosperous Is-
lamic creativity and the contemporary design as an influential
actor in the communication between human cultures and civili-
zations.

Thus, the research aims to discuss the nature of the structural
logical operations that control the Islamic ornamental artwork
format and analyze its intellectual dimensions, and the impact
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of belief in a balanced structural configurations, therefore the
application of the rules governing the poise in Islamic ornamen-
tal elements on the structural facades design field.

To achieve these objectives, the research handled the follow-
ing points: First, the study of poise as a cosmic principle repre-
senting Islamic median ideology, which includes: design poise,
environmental poise, bio poise, structural poise, formal poise.
Second, analysis of Islamic ornamentation elements related to
manifestations of balance, which includes: a sense of allocation
between elements and colors, symmetry, asymmetry, bifurca-
tion, repetition... etc. Third, how to apply rules of poise on the
design of structural facades with Islamic identity.

Eventually, the study concludes to a number of conclusions and
recommendations that are supposed to contribute when applied
in achieving its objectives on both cultural and design levels.
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Abstract:

Ottoman architecture: a tributary of the crossings transmission
of Islamic civilization to Europe

The physical output of Islamic civilization Represent in the field
of Islamic arts and architecture , it has extended the production
to Europe, and in that context should define the fields of com-
munication between the Muslim world and Europe in several
influential crossings, were as follows,

1 - Andalusia

2-Sicily and Southern Italy

3-The Crusades

4-Ottoman Empire

This research deals with the study of Ottoman architecture ,
and the modes of transmission of technical models to European
countries, as one of the most important features of Islamic civi-
lization in the era of the Ottoman Empire, in a distinct architec-
tural style can be seen as a common denominator and the great-
est in all of the state of the Ottoman State, The artistic features
and shapes in: architectural Planning, addressing architectural
space, unified and general shape: in minarets and domes and
inscriptions, in these countries: Yugoslavia, Hungary, Bosnia
and Herzegovina, Croatia, Serbia, and the northern shore of the
River Danube, Bulgaria, the Balkans and Greece, and Vienna,
and Moldova, and Valishea, and Rhodes.

It is worth mentioning that the architecture of the Otto-
man mosques in Turkey, is the Islamic style, which was built
upon mosques in Europe, all the architectural details, such as
mosques: Bosnia and Herzegovina, Hungary, the Balkans and
Austria, for example, which differ in the design of the mosques
in Arab countries.
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Building designed on eclecticism style in Cairo in (13-14AH / 19-20AD)
Archeological and Artistic study

By: Mohamed Ahmed Abd Erahman
lecturer at faculty of archaeology — Fayoum University

Abstract

Eclecticism style is one of European architectural styles that have appeared in
Buildings of Cairo in 13-14 A.-H / 19-20A.D, which means the trend toward
consolidation of various models and buildings in the previous civilizations and
merge them together and out in a building one. Architect combines all the details
form every model or an architectural element may be part of a roof or doorway
or hall or interface or arcade or a decorative element, and then put it together in
one building According to architect personal whim and desire of the owner in
the building. This Style known (quoted-style or trend in architecture or eclectic
architecture).

The reason for innovation this model is that when revival occurred in Europe
fanned two of the models are the Greek and Gothic, both being one of the finest
models over by history. but it’s been increasing concern among many engineers
resulted in dissatisfaction with try to imitate those models, some of them re-
turned to Renaissance architecture and others tried to find other models like the
Islamic and Indian style and others resulted in which is called Eclecticism style.
We find that most of the buildings in the period in 19-20 A.D share with each
other in several models at once. This model is more prevalent and pace models
of architectural trends in Europe in that period.

It was the onset of this type in France and continued until the end of the 13 A.H
/19 A.D, and has spread from France to the rest of the world, where the world
has become a technical unit Paris-based. This style has emerged and spread in
the groves of Cairo and lower in 19-20 A.D. It has spread in the city of Cairo,
especially in neighborhoods Zamalek and Garden city.

The researcher in the study deals with the following points:

Meaning of Eclecticism style — Dating of this style and how it Moved to Egypt
- important buildings designed according to this style in Cairo— Analytical study
of models of these buildings- the architectural and artistic influences of various
architectural styles consisting of this style as Rococo, Baroque, Renaissance,
Gothic and Neo-Islamic style.

Examples of buildings designed on Eclecticism style in Cairo:

Al Gezirah Palace in Zamalek district - Abdeen Palace - Buildings of Kasr al-Nil
Street - Egyptian museum in Tahrir Square - Coptic museum in Old Cairo ......
etc.
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Study hiring potential of Modern digital technology& multimedia for
the development of intellect and creative design to produce a declara-
tion Printed Advertising

MD / Mohammed Gamal Mohamed
Assistant prof.
graphics and Multi Media department - Faculty of mass communication -
University of Imam Muhammad bin Saud

Abstract: That divides society activities for different types ,and patterns as-
sociated with the accumulation of experience and knowledge, and the re-
cruitment of data and information increases the innovation and development.
Since the beginning of the technological evolution to the present era called
the era of information technology has become of that revolution is the main
feature which in various areas of design on the face of modern technologi-
cal revolution landmarks. As a result, application and use of the results of
science in all fields, it was natural that the designer advertising discovers
modern technology and the results of ores and techniques characteristics in
the production of designs show creative compatibility with elements of mod-
ern digital technology, which is no future need for the designer advertising
in general designer advertisement press especially in light of the stunning
progress applications in digital technology to keep pace with that progress
and become a contemporary to him and expressed as an influential and in-
fluenced by the taking of the results of modern digital technology tools and
materials to help him to express his thoughts.

The problem with this research in how to improve and keep up with the
Progressive Era to elevate thought and productive design printed through the
activation of the role of applications and employ the effective employment
of the Declaration.

The research aims to study the possibilities of modern digital media
and highlight the role of these applications and the potential to raise the ef-
ficiency of the design thought to announce the publication and to achieve
the main objective of the feasibility of the application. The most study axes
to include overview presentations of modern technologies and methods em-
ploying those applications to serve the creative artistic design printed decla-
ration deals with the second axis Bunting analysis of some recent models ad
to move on the third axis to develop a practical vision for the implementation
of those models for successful design advertising publication.

Key words: digital media - technological development - the thought of a
creative - artistic creativity - Design print ad.
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The light curtains and effectiveness in the interior space Islamic architecture

Prof.d/Mohamed Abdul Hafiz Mohammad
The dean of the Faculty of Arts ex-Helwan University
d/Geyhan Hamza Zahran
Department of History of art-College of Fine Arts-Helwan University
M/ Rania Adel Abdul Tawwab

Abstract:The slots are linked to the element of the light that is considered one of
the intellectual constants affecting the philosophical to Muslim architecture

The holes of the most important influences in the design of the mosques of the
happy moments with others linked to the Islamic doctrine, there is always the
windows employs the situation philosophical ideological linked to the source of
the light that is considered one of the most prominent elements of restructuring,
it had an effect on the elements of the visual forms put to the service of sugges-
tions and psychological and symbolic matter within the vacuum both in religious
architecture specifically as well as in civil architecture

The light played an important role in influencing the decorative formations.The
designer noted impact of sunlight on foreign decorations and extend its influence
with artificial lighting the interior decorations, reflecting the Islamic decorations
integrated with different lighting where derived from the clarity of the decora-
tions and their impact of opposes light and shadow with plastic values architec-
tural elements of visibility and depth

The problem of the research and the

lack of sufficient studies on the utilization of the slots architecture and aesthetic
elements of the most important ways invented Muslim architecture to enter to
the light inside the concept of light curtains aesthetic elements showing the slots
boards light within the architectural language more innovative and more inter-
esting contributed to highlighting the aesthetics of elements interior decorations
with the variety of colors deems their case of spirituality and harmony between
the same vacuum and predominately internal vacuum

The importance of research to

study the effectiveness of the light curtains influential element functionally
equivalent to the constituent elements of internal vacuum and its role in creat-
ing the impression of the psychological all a vacuum and benefit from it in the
modern architecture

The objective of the research

emphasis on functional values, aesthetic and art light curtains and its role in the
internal architecture of the Islamic buildings for inclusion under one of the most
important architectural vocabulary, which drafted the plastic language Islamic
architecture
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Abstract:

Sultan Al-Mansur Qalawun retrieved the city of Tripoli al-Sham, hitherto
also an important port, from the grip of Crusaders in 688/1289. The Sultan
ordered the destruction of the old city and the construction of another city
one mile away. The Sultan’s main aim was to minimize the risks to the city
from raids of Crusaders, still in Acre and Cyprus. Hence, Muslims chose
the valley, existing below Tripoli’s citadel, to build the new city in a place
called “the Valley of Kadisha River.”

In the Mamluk period, Tripoli’s rulers were keen on constructing the new
city and the buildings in it. Al-Nabulsi mentions in his travelogue written
almost three centuries later: “The protected city of Tripoli has countless
of madrasas, oratories and mosques.” There were about three hundred and
sixty madrasahs in the city, nevertheless a large number of such establish-
ments were destroyed thereafter. What remains from until the Mamluk
period include only six mosques, about fifteen madrasas, two hammams, a
rest house and khans in addition to Tripoli’s citadel that was reconstructed
during this time. There are many kinds of external influences on the archi-
tecture of the Mamluk period such as:

- Eastern influences, including artistic elements and techniques which
characterized buildings in Anatolia and Iran, as well as elsewhere. Such
influences were transmitted to Tripoli through rulers that originally came
from the east. The Eastern influences were also transmitted through the
migrations of Mongols, who settled in Egypt and Syria, including in the
region of Tripoli in the Mamluk period. An example of such influences is
the calligraphy used on the buildings, namely thulth calligraphy & geo-
metric kufic calligraphy.

The appearance of these effects on architecture leads to a question which
the researcher will try to answer: Was Tripoli (Lebanon) directly influ-
enced by the East? Or was it indirectly influenced by the East (i.e. through
the Mamluk state capital in Cairo)? — Answering this question will show
another aspect: Was Tripoli, in the Mamluk period, a civilization attrac-
tion? Or was it merely affiliated to Cairo?
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The Mutual Influence between the Islamic and Chinese Civiliza-
tions

Dr/ Mohamed Moheyeldin Mahmoud Mohamed
Instructor in the Department of Industrial Design
Faculty of App. Arts — Beni Sweif university

Abstract:

The arouse of any civilization is a due to the interaction between vari-
ous stripes , cultures which participate in the formation of its charac-
teristics , drafting its features causing a main stream that forms the
civilization .

Research Goal :

Some people having an extreme ideology having some inferiority look
, mounting the supreme of the Islamic religion and nation and lowering
from others that do not belong to them . people having limited scien-
tific , social and cultural and cultural level are directly targeted by them
, which will lead to the fragmentation , demolition of communities and
increase the violence phenomenon.

Research Goal :

The research aims to mount the concept of integration , appreciation
and respect for others among both Islamic civilization and its counter-
part’s Chinese as a significant response to those having such ideas or
thoughts .

Conclusion :

1.In spite of the Dogmatic difference between the two civilizations
Islamic, and Chinese, but there was a strong bonding between them
based on mutual respect and seeking for integration .

2The overlap between both Islamic and Chinese civilizations has led to
the emergence of a new kind of art having a unique combination of the
attributes of both cultures in a great harmony .

3. The continuous research , editing and development of Muslims
while transmitting from other civilization in order to achieve the great-
est benefit for their country and Islamic civilization as a whole.

N



WA Jai g Asalal jualla do ganal 48 4 U1 Ay

¢iad) M gana .20
Smsyn dmala I ALK — e Ll DLy B Al

sy Ailaiey Apuladll ualidl (e 3506 A ganal duacaiiie A Ay ) e
e gl 138 dael A8 1ylan 1<y LaaaY) (g 5pe Y lapdi 5 Ll Ay W)
¢ Adal) jualialls iy L 13 ehais Jr e LlgY) ol (368 ST Jsa palial
Gl st Jo e sdle Lol gl 5 Al sald) 55 ) lld a Layy
Gty Layy ¢ daald Clyleas 483 e A pall pealiell daw (dld 5 deluall
cgliall slaud 5 Ciladig (e liliay Legyxi 5 ualiall o3 slac] 4

el 5 lgelia 4 e Sl duladl) jualid) e desanal) 028 Al aagi
5 Al eal) e S L8 oGS am Ll Lgielia ] 5 edlag
Apeandls Gagea 5 ladl s ddles hle 5 a5 AnTE CLES G L i g Al
Gy Lgie lina Felil Jiads 5 ¢ lina Ciladish g e lia Sha 5 (e o land ciled
Al s Al LAl a5 i) arsfill 5 daadl i A3k Lgie ddlise
) Anlaal) JEYL

J¥) bl Ly sasly A 5558 ) ani La) diamal) Cantl (go deganall 028
& 3aals Ldhas dihie jeastly Bl ppdall [ (aed) Sde bl QA G
G5l aal e laaly ol o Cagisll Auhyall DA (e W i) bilal) Jausg dilaie
el A dana (1S g B0 Apia) By 8 Ayiaeall Caadill delia Jlaa 4 Adndail)
Gl Jausy Ailaia dealing ean adlEl b laygki 5 gl A5a e s gl

0 G Ay Gl Jallae G 8ysale (APUN QIR o jpalial o
s ) Al s Byseaia 5 ¢ ((p 1902 /& 1320 ) dulehal) Alsilaas o550
R dilue suwbysale ¢ (21905 /2 1323 ) mulll i€ dadlaay S olie
1911 / /& 1329 ) dupal) iiilas (oSl Aladd) 850 i daia iy &lal
2 1920 / 2 1339 ) 4uall ddsilasy Uaihy ais il dass (g2 8ypaiag ¢ (o
220 /2 14 5 sl ) Al dailae d5ians Galsdll byl s 3seaias ¢
ALY Y e 8 Alaas e Lemsens ¢ (

Ja) gl Aglad) duhall DA e WY gl meid) Sl agl &
5 s 543 palie 5 lgielia diph 5 leapaal 5 3)paiall olall
Sy Canall gl 35 ¢ aaball 5 alasll DA e cpliall sl gmeiall o
Ao Bliall 5 Lgileal L) BV dae 3 jualid) oda Jis

-Yva



An Archaeological and artistic Study of
Copper Maqasir (Compartments) in Central Delta

Dr. Mahmoud Saad Al-Gendy
Assistant Professor of Islamic Archaeology
Faculty of Arts, University of Port Said - Arab Republic of Egypt
Summary
Allocating a specialized artistic study for a rare collection of copper maqasir
(compartments) in central Delta —to be published for the first time- is of vital
importance since magqasirs are rarely found around the structures over the graves
of pious men as compared to wooden maqasirs. The probable reason for their
scarcity is that the raw material cannot be found easily, and are expensive. In ad-
dition, manufacturing magqasirs requires creative and skilful industrial ways and
methods of implementation, so the names of creators and manufacturers are not
known in the modern age.
The importance of this group of copper magqasirs goes back to their fine art, and
artistic decoration as their writings carry historical and artistic value; they vary
among Qur’anic verses, poems, propaganda phrases, and foundational texts
which include the names of the creators, the industrial centers, the signatures of
the makers, and a record of the history of the different ways of creation. The latter
includes calculating the sentences, Hijri and Gregorian calendar, Arabic letters,
and numerical calculations.
This collection of metal objects goes back to almost one period of time which
dates to the first third of the fourth century A.H. / twentieth century A.D. This
occurred in only one geographical area which is central Delta. Thus, the current
study focuses on the development of one of the most important domains in ap-
plied arts, specifically, the metal artifacts industry at a specific period of time and
space in order to shed light on the movement of art, and its development in the
provinces of Egypt, particularly the central Delta region.
These maqasirs are limited to the chronology of Magsuret Sidi Abdul Aziz
Al-Dereni at Deren Village, Nabarouh Center, at Dakahlia Governorate (1320
A.H./1902 A.D.), Magsuret Sidi Salem Al-Bili Abu Ghannam at Babbila, Kafr El-
Sheikh Governorate (1323 A.H./1905 A.D.), Magsuret Sidi Abdullah bin Harith
at Saft Al-Turab Village, Al-Mahalla Al-Kubra Center in Gharbia Governorate
(1329 A.H./1911 A.D.), Magsuret Sidi Mohamed Abdel Rahim in Tanta, Gharbia
Governorate (1339 A.H./ 1920 A.D.), and Magsuret Sidi Ibrahim Al-Khawas at
Samanod, Gharbia Governorate (early 14th century A.H./20th century A.D.); all
of which are unregistered as Islamic monuments.
The study adopts an inductive, descriptive approach through a field study which
address the overall shape of the Magsuret, its design, method of manufacturing,
elements of decoration, and implementation methods. The study follows the com-
parative analytical method through sources and references. It also recommends
the need to register these maqasirs as Islamic monuments to protect and keep

them safe.
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The schools of Qus and their cognitive and cultural effects in the
Ayoubi and Mamluk era

Assistant professor
Dr.Mushtak kidum igoo 1

Assistant professor

Dr. Abeer Enayat Saeed
Abstract:
Islamic Egypt has many activities that reflected positively on the it’s cul-
tural progress with its wide fields and spreaded in all its cities in addition
to its capital, increased and expanded in the Ayoubi and Mamluk eras be-
cause of the concern and care of the rulers and the people of the country.
One of these Egyptian cities is Qus that was chosen because of its geo-
graphical location to get the third place in the scientific and cultural impor-
tance to Egypt at that period.
The schools of Qus are different in its constructional planning and to its
educational system through the public school system at that time, it varied
in its engineering according to the type and number of sciences taught in it
which the religious sciences were dominating on it and Al-Shafi’i jurispru-
dence and compilations of Al-Maliki’i Jurisprudence were the first among
all sciences in addition to the other extensions of the building like pray-
ing mosque, resident kitchen, etc.... and certainly expenses for all studies
through a group of endowments that their incomes are allocated for the
building and the residents who were varied between natives and expatri-
ates. The schools of Qus were a station for the students from all over the
Arabian and Islamic world to get science and to give science, the result of
its cultural and scientific effect was the receiving of scholars who headed
to it to serve science and its students, like Ibn — Khateeb Al-Ashmooni
(Al-Mabhalla judge), the teacher in Al-Mwazyaa, Ibrahim Bin — A’asim Al
— Andalusi, Shams Aldeen Al — Asfahani, and the founder of the biggest
Sufi school in Qus Abdulraheem Al — Knai’l from Morocco. The most
famous schools were Al-Mwazyaa, Al — Nagibya, Al — Aframya and Dar
Al — Hadeeth Al -Sabeqya, where we clarified and deeply included the
planning of each one of them and their sciences and the most important
scholars and also the system of their managements according to the infor-
mation we have.
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The influence of the Islamic architecture on the religious mozarabic
architecture in Iberia
Abstract:
Civilizations have been and will remain connected to each other, take
and give affect and be affected. This is the view of some of the intel-
lectuals and art historians who have committed serious neutrality, and
did not try to disarm the Arab-Islamic civilization of any achievements
or impacts on the others. Islamic architecture, is one of the greatest
achievements of Islamic civilization, and still exist to attest the great-
ness of the Islamic civilization and its uniqueness. And if the Islamic
civilization has benefited from the achievements of the earlier civiliza-
tions, like other civilizations, it has added many architectural achieve-
ments that cannot be denied.
The Islamic civilization in Andalusia has reached great extent of pro-
gress and achievements in all fields. This progress and prosperity which
the Islamic civilization in Andalusia has reached in has been reflected in
the Islamic architecture there, considering that architecture is the mirror
of civilization. Alhambra still exists today and witness to grandeur that
the Islamic architecture has reached in the Iberian Peninsula during the
Islamic rule. The Islamic architecture in general and of Andalusia in
in particular has influenced the European medieval architecture, espe-
cially the religious architecture. The influences of Islamic civilization
in general and the architectural influences in particular have moved to
Europe through several channels as, Al-Andalus, Sicily, trade, and the
Crusades.
No wonder that, the Mozarabs; those Christians who were living un-
der Muslim rule in Al-Andalus, have adapted the Arab-Islamic culture,
since they spoke Arabic and wore Arab clothing and wrote their lan-
guage; the Romanesque, in Arabic letters, and performed their reli-
gious rituals in the Arabic language. The Islamic architecture in Al-An-
dalus has its great influence on the mozarabic architecture, especially
their religious architecture, as churches, chapels and monasteries. The
horseshoe, lobbed arch, column capitals, and the towers of churches
that were shaped after the Islamic minarets in Andalusia and North Af-
rica, and many other elements of the Islamic architecture that influenced
the mozarabic architecture in the Iberian peninsula, for a two centuries
3-5 AH/9-11 AD. These effects have also extended to the undercover
groves who have moved to areas of Christian rule in Spain’s north.
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Arabic Calligraphy role in the creation of brands to market
printed contemporary fashion through the Arab cultural herit-
age

Abstract:

The research aims to establish the Arab identity for marketing con-
temporary printed fabrics that bears Arab character which distin-
guishes it from other fabrics taking advantage of the Arab calligra-
phy and its aesthetics that distinguish it from other calligraphies and
to design a brand of printed fashion fabrics line for global marketing
through the use of Arabic calligraphy to make new connections to
design a brand in order to market those printed fashion fabrics with
an Arab character for the aim of a unique identity and to establish the
Arab identity and Islamic art through Arab calligraphy.

The research is important because it tries to take advantage of aes-
thetic values of the Arabic calligraphy in order to design contempo-
rary printed fashion and market it globally through the design of a
brand to market this line.

The research assumes that global limits can be reached through the
use of Arab calligraphy aesthetics which affects in a sentimental way
on the targeted audience especially since the Arab calligraphy plays
an important and essential role in emphasizing the Arab identity.

The research deals with several axes, the first one is the study of the
Arab calligraphy and its aesthetics, the second one is a study of the
brand and its importance, the third one is the applied side through
the design of fashion with printed fabrics and the designs the brand
inspired by aesthetics of the Arab calligraphy through several experi-
ments to reach the result aimed by the research.
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Abstract:

God has granted the honor of the Holly Mosque in Mecca to be the first
house that was built to the worship of God and it is characterized to per-
form Tawaf circumambulating and seek between Safa and Marwa in the
rituals of Umrah (pilgrimage) or Hajj and it was gifted Ka’aba, which was
unique privilege of being the only direction for Muslims after turning di-
rection.

The design of the Contemporary Great or small mosques is considered to
be one of the important topics that always need to keep peace with scien-
tific advances in the field of providing convenience to the user in terms of
proper ventilation, good lightening , provide calm, allowing the opportu-
nity to humble inside the mosque beside that meeting the functional needs
of the user inside the mosque and also saving some symbol of the features
that confirms the role of being a dedicated worship for Muslims.

It was reached in the research that Interior Design and Furniture Design
of the Holly Mosque as the largest major mosque in the world had the first
group of the rolling values that recommended such as symbolic, functional
and aesthetic values which qualify it to be the first reference of world
that could be a guide in Interior and Furniture Design of Contemporary
Mosques.
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The influence of Islamic civilization on the other civilizations of
Europe model

Abstract: There is no doubt that the achievements of Western civilization
was the impact on the Arab-Islamic civilization that was the precedent it,
and we will discuss the role of Arab Islamic civilization in the European
Renaissance , the Islamic civilization founded on dialogue with other peo-
ples and civilizations that deal with Muslims , such as the civilization of
India and the civilization of Persia in the east and civilization Greece in the
west, has been preferred to a great Arab scientists on human civilization ,
where they are an essential building block of their daughters .

West’s attempts organization has started to quote from the civilization of
the Arabs, and the Arabs they had of the elements of the physical and men-
tal civilization what they could not give it to Europe , while Europe were
not until the sixteenth century ownership of the ingredients that enable it to
add to the heritage of the Arabs for this took the Europeans by Arabs more
than they gave , Vaguetpsoa lot of Arab science and philosophy , arts and
Amarthm military and their industry and their business and social lives ,
and affected languages, literature and communities largely in Arabic and
Arab literature and life.
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Abstarect:

The women’s roles in the industry affecting human civilizations over the centu-
ries. In the Islamic civilization it was not confined to the role of women as an ex-
tension of the man. In an interview Abdullah bin Masood that the Messenger of
Allah, peace be upon him _ he said: “Seeking knowledge is obligatory on every
Muslim” and women come into the pan this talk.

We see a peacemaker of women as Mrs. Umm Salamah ward off strife that almost
trace Khudaibiya and see them fight until the exclamation Khalid bin Walid of
the skill of one of the fighters before his discovery that a warrior woman and her
role in the advisory and heritage conservation Islamic such as Hafsah daughter of
Umar bin al-Khattab portfolio Koran. Mother of believers Aisha, God bless them
and their role in the modern novel.

Women have played important roles during the successive civilizations in Egypt
and the Arab world and associated with women’s renaissance in its long march
societal issues raised by the necessities of progress. When Muhammad Ali Pa-
sha, the founder of modern Egypt began in the founding of the modern state was
associated with the need for modernization of society to serve the state and the
need for women’s education. Among the most important pioneers of women’s
education in the Arab world Princess Fatma Ismail, which supported the cause
of education in Egypt in the advancement of the community donated the land for
the construction of the Egyptian known as the Ahlia University University named
after University (Vaadalool (and then Cairo University and Hoda Shaarawi and
Safia Zaghloul were of the most prominent activists Egyptologist in the areas of
national independence and the Egyptian activity of women through its call to the
education of women and education and its political and professional in the late
nineteenth century until the mid-twentieth century. and Mrs. - Lulua Abdul Wa-
hab Peregrine of the early claims of women’s rights to education, work, when the
first regular school for girls in Kuwait opened in 1937 . the good Ahmed Abdullah
Ibrahim, the first writer in the science fiction in the Gulf region, one of the first
five candidates for election to the National Assembly.

It has been determined by objective research to shed light on the unique role that
participated by women in the development of society and the building of Arab
civilization throughout the ages until now.

There is importance for research to clarify the civilizational role of women in the
Arab civilization to shed more light on its own characteristics and objective of
Islamic civilization, which equaled between women and men in rights and duties
and given the status of women and the right to education, work, creativity and
Altmizeks any virgin trying to holders of religious thought far-Bulletin. Doings
of human civilizations is an effort of the human race through mutual roles be-
tween men and women.

It used Almahj historical researcher to shed light on the role of women in the Arab
civilization throughout the ages until now.
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Innovative technological methods to form glass paste
-Applied to artistic three- dimensional shapes with Islamic style-

Dr. Neveen Saadeldeen Abdelrahman Salim
Associate professor, Glass department, Faculty of applied arts,
Helwan University

Abstract:

Artistic heritage of Islamic civilization has a diversity of shapes, materials,
methods and ways of production, glass is one of basic raw materials in the
Islamic art and affected it because of its inherent aesthetics and techniques
which opened the doors of creativity to this art, glass formed to many of
the artistic three- dimensional shapes such as lamps, vases, architectural
fillings and other products that are still witness to the importance and the
aesthetics of the glass in the Islamic artistic heritage.

Artistic three- dimensional shapes are those shapes with three-dimensional
surfaces, which are usually formed to glass with variety of ways and meth-
ods of both hot molten glass, kiln forming or with cold working, Thus
diversity in degrees of difficulty forming, the more of the shape design
complexity the more of its forming difficulty, hence the research problem
is the need to develop the handicraft heritage emerged through the devel-
opment of the production methods facilitate the formation of three- di-
mensional glass shapes with Islamic style, using mixtures of glass pastes,
which is made up mainly of glass powder and binders, and has a high
capability of formation freely to variety of glass shapes.

The goal of research is the development of the freely formation methods of
three- dimensional glass shapes with Islamic-style using glass pastes. The
importance of research for the promotion and development of handicraft
heritage through the development of glass forming techniques of three- di-
mensional glass shapes with Islamic style, therefore the research assumed
that using a variety of mixtures of glass paste can form a glass freely to
three- dimensional Islamic shapes with high artistic value.
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Design of Websites intended for Arabic child and the extent of the impact
of different civilizations
(case study on a website)

Prof. Dr. Neveen Abd Elaziz Saleh
Lecture in printing, publishing & packaging. Faculty of Applied Arts-Helwan
University.

Assis. Prof. Dr.Marwa Ibrahim Soliman

Assistant Prof, printing,, publishing & packaging Dept. Faculty of Applied
Arts-Helwan University.
Rehab Mohamed Ali Mohamed Mekdad
Printing, Publishing and Packaging Dep.
College of Applied Arts - Helwan University

Abstract: Websites are an important element to get information at the present
time .and It was no surprise on us and we are in the digital information society
to find that the most important visitors to the internet At the age of only a few
years, children today is an important visitor to the world of the Internet and be-
came have a great interest from the cast supervising the internet and had their
own websites which intended for them without others . there are also different
websites intended for children like as entertaining, informative and also of
what is educational and there is a religious, It is no secret that these sites have
become a very important source for forming the child personality and their
culture and play an important role in influencing them . and through a prospec-
tive study for these websites presented to children it is shown that they have
design features Instilled in the minds of the children western identities which
do not belong to the Arabic culture nor Artistic heritage and doeas not make
him feel with the importance of the Islamic art and the Arabic civilizations, so
the studies must going to add the Arabic Islamic identity to All that is provided
to the child and linked to Arab culture.

In light of this, the research problem is that Failure to observe the principles
and design criteria appropriate to the culture and preferences of Arab children
in some of Arabic websites intended for them , and the inadequacy of the
design elements for their age group and culture of Islamic art.

The research aims to develop an Arabic website intended for children , By
making some amendments to it and Provide an alternative model Take into
account the design rules which are appropriate for children of the Arab and
Islamic artistic heritage.

Keywords: websites design - Islamic cultural heritage — Islamic arts — child.
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Contemporary vision of upholstery fabrics printed through a
combination of plastic vocabulary of Islamic art and artistic con-
struction of abstract models of school

Neveen Farouk Hussien
Teacher textile printing and dyeing and finishing department
Faculty of Applied Arts - Banha University

Research Summary

The Islamic art of the greatest art produced by the human civilization,
and the first thing that draws attention in the character of Islamic art
it is floral and geometric abstract forms, as well as animal and human
figures have benefited the artist in the Islamic era of everything that
happened it look whatever creativity came his artwork witness to
distinctiveness and uniqueness

On the other side of the school focused on abstract art, one of the
schools talk of natural origin and visible from any angle geometric
just cut rhythmic interconnected do not have direct visual evidence,
although it carries a bit of a recap Fine experience undergone by the
artist.

Therefore, it can be through Teaching (design upholstery fabrics)
students of the third year the Department of textile printing and dye-
ing and finishing Faculty of Applied Arts Banha University - capac-
ity development of innovative thinking and giving them the skills
and experience of the process through which blend the vocabulary of
Islamic art and models of abstract school.

The research is divided into several, beginning with an introduction
of research and borders parts and homework and methodology fol-
lowed by the search experience on the students then display models
designs a product of this experience and finally findings and recom-
mendations.
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Texture in the fine arts and its impact to achieve the aes-
thetics of the glass product that formed by casting (Pate- de
Verre)

Dr / Hagar Sa’eed Ahmed Hefnawy
Lecturer at Glass Department, Faculty of Applied Arts, Helwan
University.

Summery:

The process of forming glass by casting is one of the oldest
methods used in glass production. This method of productivity
has been the formation of glass from the molten glass and also
by using the re-forming glass thermally, this process of form-
ing glass by melting powdered was used to perform a variety
of glass sculptures products and glass jewelry with high aes-
thetic value. And that had a great impact in making some sort of
change and development in the form and function of the Artistic
Glass Products. This technique is known as the (Pate de Verre)
methods which developed as a result of technological progress
in forming tools and raw materials used in forming glass with
this technology and provide an opportunity to achieve aesthetic
values more diverse and richer. Texture is considered one of the
most important configuration items in the plastic arts that can
greatly affect in achieving the aesthetics of the artwork which
can be used to add aesthetic values of the product glass to fit the
methods of forming glass by (Pate de Verre).

Therefore The research problem defined in answering several
questions, including: What is the role of texture in different Fine
Arts? How texture utilized in achieving the aesthetics of the
glass product formed by (Pate de Verre)?
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Color in Islamic Architecture and its impact on interior design

Abstract: Color is one of the most important ways that affect the reaction of people
towards their vision of the environment surrounding them and a means to control the
signal and express themselves and achieve their desires and prove their distinctive-
ness and their customs and traditions.

color becomes the tool which used in all countries of the world to distinguish the
buildings and the expression of each element of its members and listed components
and decoding symbols and connect them to each other and this was confirmed by an
architectural modernism like Frank Lloyd Wright, Le Corbusier, Oscar Neymar, as
also confirmed by an architectural postmodern like Michael Graves, Robert Stern,
Carlosla laoz, Paulo Portogasa and others rediscovering colors in a new way in
buildings and thus enter the color as a key element in contemporary architecture,
affecting in the field of interior design.

The way the Interior design dealing with the colors on the psychological effects and
the dimensions addressed in the domestic blank, as it serves as a tool in the hands
of the interior designer to serve the function type and activity specific for each in-
terstitial content, and then is the color of the most influential elements in the interior
design as the understanding of the characteristics and effects color is important in
any design, with some uses of color in interior design without a scientific study of the
colors and the foundations of use or knowledge of their implications, and impacts of
psychological, physiological and functional in the internal vacuum different effects
on the level of user activity.

With so many negative experiences that do not live up to general taste direction and
promotion to see the beauty-conscious, and that is not fulfilling its role and function
and the impact of psychological required, it has to be from the definition color, con-
cept, theories, the most important connotations and its symbols, as well as the study
of the scientific basis for the use of color and its impact functional ,aesthetic and psy-
chological in the inner emptiness of architecture components , a reflection of all that
on man, and the vitality and the level of individual or collective activity.
The different civilizations are source of richness of color especially Islamic civiliza-
tion, which based on imagination and perception, has found the colors position that
haunted the Arab Muslim artist , inspired by the images of beauty ,it was perceived by
embodied it in the fields of architecture represented in the frescoes in the decorated
inlaid with mosaics and various arts of drawing line and decoration and earthenware
, hence the colors in the artistic creativity of the Arab Muslim artist Perceived and
represented his people painted colors and lines, becoming images of vibrant color.
The aim of the study of color in Islamic architecture, not to revive the historical
memory and to talk about the past and its achievements, but also searched for future
formula for the effect of color based on the update, with the benefit of these future
formula in the field of interior design and applied to keep pace with the requirements
of the times and check the physiological and psychological balance within Interior
spaces of different activities
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Interactive Design in open public places
Islamic architecture as a source of inspiration
Between philosophy and application

Assigned by lecturer/ Heba Tullah Osman Abd Elrahim
Decoration dept.-Faculty of Applied Arts —Helwan University

Key words:: Open public spaces, Interactive Design, Society Attachment,
Islamic Art, Digital Architecture.

Abstract: Human civilizations have characterized over centuries, for each
one of them to have its own features and characteristics, appeared in their
arts and architecture, this distinction was affected by several factors some
of which linked to the environment in which this civilization arose, and
some of which linked to religious beliefs, although they differ in forms
and styles there was always a need for the existence of public open places,
which brings members of the community for various differed or assembled
reasons together.

It has appeared that the more the community is closed with no meeting
areas for interaction between its members, the more social problems ap-
pear in this community.

With the great technological development and the endless possibilities of-
fered by digital technologies use in design, side by side with the change
in the individuals life styles, a massive need for the development of new
artistic settlements in public open spaces design appeared, a kind of design
encouraging different styles of human interaction with design with respect
to the cultural heritage of these communities that keeps its unique identity.
This research studies this issue in two sections, the first section concerns
the philosophy of public places in the Islamic civilization and the arts as-
sociated with these places. The second section concerns the great evolu-
tion in architectural design of open public places and modern trends that
encourage the process of interaction with these designs, To produce public
open places preserving the Islamic identity with the great artistic richness
and concept and presenting the subsequent technological evolution in pub-
lic open places design to fulfill contemporary society and individual needs.
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Taken Points in the culture of religious dialogue and humanization of civilization
Algerian Prince Abdul Qadir Model

Research Summary:
Given the turbulent events and violent conflicts experienced in today’s world, Specially the Arab
world as affairs of religion interfere in politics, where virtues have vanished and being replaced
with vices, therefore it became important to consider the experiences of nations that have been
able to advance and achieve comprehensive renaissance in the establishment of a stable, secure
and advanced society based on sound religious and moral foundations in order to achieve the
divine justice and stability on Earth.
Following the footsteps of scholars and sages, who led their nations and people successfully can
be a learning experience, which will guide us to the foundation for applying the same principles
of leadership within our societies, to achieve cultural and human progress in our communities.
Choosing Prince Abdul Qadir model was inspiring to our research as one of the best characters
that passed into history in the consolidation of the foundations of religious dialogue and hu-
manization of civilization, as Prince Abdul Qadir combined between being a scholar in religious
knowledge, and one of the senior mysticism scientists, and the management of the affairs of
his country and the leadership of his people and fighting for their well-being, besides being an
educational reformer and a leading model for nations that strive for a comprehensive scientific
renaissance.
On the level of his state administration, Algeria was experiencing a state of chaos, unrest and
simmering conflicts among tribes, as well as the revolutions that broke out against the occupa-
tion of their territory, which increased the difficulty of management and leadership of the people.
The mission of this leadership were entrusted by the people to Prince Abdul Qadir who in turn
declared jihad to reform his country and his people; he established institutions for the conduct of
the affairs of state, and provided security and stability for its people, he gathered the row between
rival tribes that have declared loyalty and obedience to him, his efforts were oriented toward the
liberation of his people and to achieve justice, equality and sincerity of faith to God. Through
his wisdom, prudence and faith he was able to better his country, and achieve an atmosphere of
stability and security for his people. His work in the reforming of his society received praise
and admiration of the French and the Europeans, who awarded him the highest decorations for
bravery and heroism.
He Also paid attention to education and upbringing of young people and has opened the field of
free education, which made it possible for students who can’t afford it to complete their studies,
encouraged teachers and increased their salaries, and demanded that society respect them and
appreciate them for their status.
In addition, he had great efforts in preserving the heritage of rare books and manuscripts in safe
places from loss and damage.
When we look into his Education reform model, we can conclude he was able to balance between
and align both his role as a governor of the country, who was fighting for the liberation of his
people as well as his role as a scholar, who took interest in educational and upbringing of the
youth matters.
On the level of reforming the members of the community, he was urging them to exercise reli-
gious values, virtues and proper morals in order to achieve renaissance and to improve the society.
As for his position of other religions, history has witnessed his humanitarian position of other
religions, he worked to apply the pillars of divine justice for all human beings regardless of their
religious orientation, based on the principles of religious freedom, which is guaranteed by Islam
for individuals who practice other religions. Prince Abdul Qadir completely succeeded in estab-
lishing the world social peace.
The research focused on two main points:
- Religious dialogue and its role in creating a stable society.
- Prince Abdul Qadir approach in reforming society
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Sufism and it’s effect on Islamic art

Abstract: Sufism represents a wide range of Islamic heritage throughout times and plac-
es. As Sufism is searching the latent essence beyond matters, nature and universe to reach
the absolute truth. And because of this you can find that Sufism is a method followed by a
lot of Muslims as individuals or groups represented in Sufism ways. Sufism in spite of be-
ing characterized by religious tendency, it appears at first as a result of historical data. As
it appears as a reaction to the life of luxury and splendor which prevailed Islamic commu-
nities after Islamic Conquests, and by following Sufism the Muslims strived getting rid of
vanity and self-admiration and getting out of this variable world limited by time and place
to the absolute happiness when they can getting out of their minor personality and limited
world to the unlimited absolute and when this happens his soul unites with God to find
the real happiness or being the perfect human. And at the starts of the Islamic civilization
and its formation religion controlled life style in Islamic communities then Sufism arises
and prevails the culture of these communities since the 5th Islamic century. Also arts are
affected by religion and Sufism as we find that as Sufism seeks realizing the essence and
reaching human perfection throughout the self-human experiment, Islamic art also seeks
the immortal essence which represents the absolute truth throughout the self-artistic ex-
periment. So we can say that art and Sufism are basically two elements from affection
world and both are personal experiments, and we can observe the relation between Sufism
and Islamic arts in many artistic fields as architecture, arts and music and this observation
.and study is the aim of this research specially in architecture and decorative arts fields
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Non-Verbal communication concept as environmentally cues
In Islamic Architecture

Summary: The mental concept planning includes human activity in all fields of in-
tellectual, cultural, and material which means when some scientists meeting racist
culture and both civil and this meaning corresponds also the concept and meaning of
civilization, culture as the spiritual and intellectual production any upgrading human
and civil properties as physical production which means upgrading and innovation,
like it said meeting culture that means and what is the world of ideas and the civilian,
scientist stuff so civilization is built. And if the culture include the thought and art
design comes in front of the physical and cultural attractions that carry the ability to
reflect important social and intellectual issues represented in the shape of architect
who formed a large collection of Islamic architecture in environmental standards,
over many epochs and ages where Islamic civilization was a deep and comprehensive
characterized from environment vision not only spatial dimension, but also a tem-
poral dimension, all created by a specific role drawn with precision , compatibility ,
harmony and wisdom stresses the concept of sustainable environment And integra-
tion with the Islamic concept

Represents the built environment group of the relations between the physical dimen-
sions and the ideas and meanings through levels and features covered by environ-
mental conduct Environmental-Science “EBS” behavior, which focuses on the re-
lationship between vocabulary and cultural features of impact on behavior and how
to make origin or vacuum space inside., the trend in understanding the behavior of
formal and functional design, uses environmentally meaning in understanding the
interrelationship between the receiver and the built environment defines the concept
of Non-verbal communication model “in the analysis of spatial space and behavior
Living and continuous impact on the communication between the user and space,
typically human linguistic communication, or verbally, vocally, or nonverbal com-
munication three levels can work together, strengthen or inconsistent message, di-
luted the message delivery to the recipient or imposed user., verbal behavior or audio
contact with the receiver through a zone is verbal behavior, while heading towards
the factors of perception.,

The significance of research is try to find an objective analysis of contemporary ex-
periences, in design of re-employment environmental vocabulary through environ-
mental cues in interior design procedure representing a common denominator in the
collective thought of peoples communities, the search problem is in how to access,
design methodology linking contemporary trends, and environmental requirements
through indirect contact language in design , through the basic hypothesis : Adding an
environmental dimension to the design system represents an innovative value added
of domestic space and improves functional capacity, and uses the research results in
some spatial applications using parametric computer systems

Key words: Environmentally cues, fixed-feature elements, semi fixed-feature ele-
ments, non-fixed-feature elements, integrative method, Life cycle design
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Benefiting from the Ergonomic knowledge of the Islamic Architectural Arts
in creating Contemporary Metal Frontages

Dr. Wael Mohamed Galil
Associate Professor at the Department of Metal Structures & Furniture — Faculty
of Applied Arts — Helwan University

Abstract

The Islamic Architectural Arts was based on philosophical foundations that was
closely connected to the Islamic beliefs that was always striving for equilibrium,
integration and harmony among the human being, himself and other elements of
the universe according to the Islamic religion basics. The Islamic artistic crea-
tivity in its broad sense is the artist’s attempt to express beauty within religious
framework. Thus, this expression possessed multiple communication means
that were the philosophical and applied approach to many sciences that lately
emerged among which is ergonomics. Ergonomics emerged to ensure that human
beings need for safety and work should be well integrated in work environment
design through reaching best possible interaction between man and his physical
context where man is the core of design and his primary objective. This is the
same objective of [slamic architecture that is closely connected to man’s interests
as well as his family, social and psychological needs; hence his ability to interact
with is environment. The holy Quran has stressed that man is the core of public
life and environment: {And he has subjected for you the night and day and the
sun and the moon, and the stars are subjected by His command. Indeed in that
are signs for a people who reason}. (Surat Al Nahl, Verse 12). Based on this,
the research problem could be highlighted in the need for identifying the basic
values for the ergonomic design philosophy in Islamic Architectural Arts as be-
ing a form of art that emerged from the Islamic belief that targets man comfort
and its utilization in creating contemporary metal frontages. The research aims at
exploring means of benefiting from ergonomic concepts of Islamic architectural
arts in creating contemporary metal frontages. The research has reached a number
of results among which: The diversity of ergonomic styles and inputs in Islamic
architectural arts is an evidence of Islamic art integration with environment, so-
ciety and culture confirming the idea of man as the core of public life. Moreover,
integration between environmental and ergonomic systems in Islamic architec-
tural arts has contributed to devising ergonomic systems that are characterized
by flexibility of formation and efficiency of functional utilization and that enjoys
dynamic and harmonious shapes that matches environmental characteristics. The
research has also developed a number of considerations and parameters that urges
benefiting from ergonomic concepts of the Islamic architectural arts in develop-
ing new frontages.
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Arab Women and Islamic Art
Boker Wadiah . Abdulla

Abstract: Before Islam, Arab women experienced some rights of dignity
and protections in their general lives. For example, the power of queen
Balgees the legend of Sabaa in Yamen. According to the history, the wife
of Prophet Mohammad, Kadijah was a prosperous business women. Then
the message of Islam came and improved women’s rights. Islam encour-
ages women to be educated as prophet Mohammad said “Seeking Knowl-
edge is an obligation for every Muslims”. Muslims women asked prophet
Mohammad to attend his lectures and determine a special day for them so
they can learn more about Islam and other fields. saying that: Allah’s Mes-
senger, men receive your instructions; kindly allocate at your convenience
a day for us also, on which we would come to you and you would teach
us what Allah has taught you. He said: You assemble on such and such a
day. They assembled and Allah’s Messenger came to them and taught them
what Allah had taught him and he then said Prophet Mohammad told them:
No woman amongst you who sends her three children as her forerunners
(in the Hereafter) but they would serve him as a protection against Hell-
Fire. A woman said: What about two and two  ? Thereupon Allah’s said:
Even if they are two and two and two. The first women who learned how
to write was Alshefaa ALqurashia. Islam encourages women to learn and
work in varies of fields within certain requirements. On a more practical
level, Muslim women were also engaged in Islamic Art. This research aims
to highlight the role of Muslim Women in characterizing the uniqueness of
Islamic Art and explores the role of the women in Islamic Art as a creators
and as they appear over the centuries in various media of Islamic art.
Recommendations: Promote women’s high position they had obtained
since the past by keep working hard and apply Islamic art and culture in
many aspects.
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The impact of Islamic art on Implementation glass flats (2D) by print-
ing with glass powder”

Dr: Walaa Hamed
lecturer in faculty of Applied Arts ,Helwan university, Egypt

Keywords: Islamic art, (2D) glass, Print with glass powder

Abstract:

Islamic art has aesthetic effervescence that make it an art self-sufficient,
where based on the terms of reference and constants granted attributes
privacy and fortitude, Islamic Art is based on its special features related to
the religious of his faith, and distinguish it from other arts, as well as his
style of abstract unique, which contributed to the independence of this art.
The characteristics of Islamic art that he saw nature, turning to the equiva-
lence of engineering and was behind his thinking mathematical laws, he
found symmetry, balance, and repetition in an endless images reflect his
idea of continuing and phases of life.

The printing with glass frit on the glass surfaces one of modern technolo-
gies in the field of printing technology, using glass granules and especially
powder for printing on glass sheets, then burned in glass furnaces, this
method is characterized as easily repeated and production., So the research
Turn take advantage of Islamic Art and unique characteristics to print by
glass powder.

The research problem is how to take advantage of Islamic Art and its prop-
erties as repetition, rhythm and abstraction by printing a new contemporary
style on the surfaces of glass and benefit from it in the repeated production
or singular, and tries to look to achieve its objective by shedding light on
the characteristics and aesthetic principles of the Islamic Art and benefit
including in the production of glass surfaces printing manner, Research
also achieves its results to prove taking advantage of the characteristics
and features of Islamic decorative arts in the formation of flat glass
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“ Effective influence of the form and signification of Arabic calligraphy art
in its relation to put a Methodology framework for Design systems and ap-
plication of glass sculpture”

Search Theme :3/3

Ass. Prof./ Yasser Saeced Mohammed Bendary

Assistant Professor — Glass department — Faculty of Applied Arts — Helwan Uni-
versi

Introduction
Contemporary architecture has a big Influenced by Islamic civilization, especial-
ly the art of of Arabic calligraphy which has larger enrichment for its creation af-
fected diversity in approach between form and signification, The early twentieth
century was characterized by the renewal arts in of in performance and use of
new raw materials, Where the art of glass sculptured has appeared as one of the
most exclusive and richer arts, Although the organic link between contemporary
arts and the ways and methods to Benefit methods of Arabic calligraphy form
and signification, but the field of sculpture glass lacked activate the interactive
relation between form and signification of Arabic calligraphy in order to create
and inspire new formulations and activating this relation to put a Methodology
framework for Design and application glass sculpture.
So the research problem appeared in: lack of a scientific study define the interac-
tive relation between form and signification of the Arabic calligraphy art and not
to take advantage of those to put a methodology frameworks for Design systems
of glass sculpture which can be applied by using new technology.
The research aims to: Reaching to put a Methodology framework for Design
systems and application of glass sculpture by Take advantage of the form and
signification of Arabic calligraphy art.
The importance of research is: The research Contribute to Announce Arab and
Islamic culture concepts and confirm creative ways to the interaction of Cultural
link.
Hypothesis of search: that can be reach to put a Methodology framework for glass
sculpture Design Regarding the Effective influence of design and new mecha-
nisms relation by studying the relation form and signification for Arabic calligra-
phy art with a character that’s confirm the connection of the ways of interaction
Islamic Cultural link.
Search limits: Studying the relation form and signification for Arabic calligraphy
art, putting a Methodology framework for glass sculpture Design to find relation
between design and application.
Key wards: Design system-Glass sculpture-Arabic calligraphy art
A search has been reached following results: Put a methodology frameworks of
Design systems glass sculpture by the interactive relation of Arabic calligraphy
art form and signification.
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The Flexibility of Islamic Architecture
(19th Century Architecture in Egypt as an Example)

A.Prof. Yasser Aly Mabad
Assistant Professor & Head of Interior Design & Furniture Department — Applied
Arts Faculty — Damietta University
Dr. Amel Mahfouz Ahmed
Director general of the Scientific Publication Ministry of Antiquities -

Abstarct: When Mohammed Aly Pasha ruled Egypt by the year 1805new architec-
tural patterns affected by architecture and arts inflows-whether Turkish or European
had started. That was because he hired many artists and architects who came to Egypt
in that period. Therefore the romian style had emerged, this style affected the archi-
tecture in Egypt, and either in the external design of buildings or in the interior de-
sign or the works of art after those other artistic styles had been introduced in Egypt,
such as baroque style, the rococo and various arts of the renaissance.

When khedive Ismail ruled Egypt, he adapted the project of “Paris of the east” that
made the European arts with their various forms and decoration dominated the build-
ings in Egypt, whether in interior design or exterior designs. Despite this fact, some
local styles either Egyptian or Islamic still exist, even if they were few. Of their ex-
amples; the high palace and its current gate in “hooch el waked” in the east of Cairo
or in the barracks of kasr el Nile before demolishing.

In the late 19th century A.O., another architectural style opposite to the western Eu-
ropean style prevailed in Egypt. This trend was adapted by European engineers and
artists, believing in the majesty of Islamic arts and architecture that made “Hitz Pa-
sha” by the year 1911 called for designing architectural models applying the Islamic
style to show to the estates owners to represent the new Egyptian distinctive quality.
Some scientists in the field of Islamic archeology had documented the elements of
Islamic heritage in arts and architecture.

Some Egyptians and foreign architects started to analyze the elements of Islamic

architecture to make a new architectural style called “architecture of Islamic renais-
sance” this style was adopted by the Egyptian architect Mohammed Fahmi and his
son Mustafa Pasha Fahmi, later on. This trend was followed by other architectural
and artistic trends in interior and exterior designs that unite other Islamic architec-
tural trends over ages.
This research is directed to highlight the flexibility of the Islamic architecture
through the presentation of the most important buildings which were built since the
late 19th century A.D. Moreover, it aims at presenting the most important architec-
tural and artistic trends and the most important factors. Also, their various designs
and architectural designs are exposed. This research also aims at representing how
these artistic and architectural elements are used in contemporary architecture and
art, with models currently used.
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A Dialogue of Civilization - Humanistic discourse
Assoc. Prof Bogdana Todorova, D.Sc
Bulgarian Academy of Sciences

Abstract

I believe that a dialogue between people with different world-
views is vital in today’s world, where globalization, mass
communications and technology have pushed individuals and
groups together in ways never before seen in human history.
People in twenty-first century interact with and are impacted
more than ever before by other people and groups very different
from them. We may isolate ourselves and craft the arc of our
lives into familiar spheres of people who look, think, speak, be-
lieve and pray like us, but such kind of isolation or minimizing
of difference is not workable over time. In today’s post-modern
world we must develop the capacity to dialogue and create re-
latedness with people vastly different from us. The word ‘“hu-
manism’ places the human at the center. Humanism claims that
human life in general and human lives in particular, have some
form of inherent human value. Respect for this value, ground-
ing for fundamental morality. This was articulated coherently
by German philosopher Immanuel Kant. In affirming the inher-
ent value and dignity of humanity we affirm the conditions that
uphold and sustain that humanity. To value humanity is to com-
mit to philosophical, spiritual, social and political structures that
cultivate that humanity and develop into its fullest actualization
in individuals and groups.

Key words: dialogue of civilization, Kant, humanism, value,
moral dignity
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Symmetrological review of the ornamental patterns of the
Chiprovtsi hand-woven carpets
Radostina Atanassova, Rossitsa Vassileva

Geological Institute, Bulgarian Academy of Sciences,
Abstract:
Especially suitable for the study of two-dimensional symme-
try, antisymmetry and colored symmetry is the large number of
geometric patterns executed in textile. The tradition of carpet-
making in Chiprovtsi, NW Bulgaria is selected for inscription
on the Representative List of the Intangible Cultural Heritage of
humanity in 2014 by UNESCO. The town of Chiprovtsi is rich
in history and was also famous all over the Balkan Peninsula for
its goldsmiths. The earliest information about Chiprovtsi car-
pets dates back from the 17 century. The hand-woven technique,
preserving the ancient way of weaving, is used to produce two-
sided flat carpets and nowadays. The present investigation arose
from a desire to clarify contradictory statements regarding the
decorative ornaments which are to be found on the carpeting
from different regions in Bulgaria and in the Chiprovtsi carpets
particularly.
It is well known that there are 17 classes of symmetry groups of
planar ornaments which repeat in at least two nonparallel direc-
tions; these are known as crystallographic plane groups. When
each set is denoted by a color, the geometrical pattern becomes
a color pattern (Senechal, 1975). In this respect, preliminary
analysis can be made on symmetry patterns (Shubnikov and
Koptsik, 2004).
Characteristic for the composition of the oldest carpets is a rim
orbiting a square or rectangular field consisting of one or more
strips.
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The traditional carpet ornamentations of the Chiprovtsi region are
symmetrically organized with highly stylizing geometric forms.
The first ornamental shape which is determined by the technique of
weaving is a triangle (Stankov, 1964). In different models were docu-
mented several typical ornaments with specific names as “kanatitsa”,
“makaz”, “kamulka”, “karakachka”, etc.

According to the symmetry elements and operations in different
ornaments are recognized pl, pm, cm, pmm, p4, p4mm and other
plane groups arrangements. From each uncolored group of sym-
metry several colored groups can be derived if different choices of
color-changing symmetry operators are made. In such manner some
late models, from ornamental period, have received and formed an
exceptionally rich decorated style.

Twinning phenomenon, as in crystalline nature, was not failed to be
recognized from the Chiprovtsi masters and the beauty of the princi-
ple was used in the model composing. It applied in majority with an
ornamental match of two or several patterns. Adding of black-and-
white (anti-) symmetry to the p4mm plane group led to the design
expressivity of the oldest carpet example, exposed nowadays in the
museum of Chiprovtsi town.

The Arabic geometrical art with its preponderance of hexagonal or
trigonal patterns stands unique in the history of ornamental art, while
the two-dimensional geometrical patterns of antique Greece and
Rome in the great majority were based on orthogonal axial systems
(Makovicky and Makovicky, 1977). The rhombohedric-like motifs
in Chiprovtsi models known from older carpets apparently borrowed
its decora—itive form from the Orient. It is obvious also from seman-
tic point of view that some of the ornaments have foreign origin,
such as “makaz” from Arabic and others.

The most distinctive feature of the Chiprovtsi carpets can be men-
tioned as use of the simplified triangular forms and the stylized mod-
els. In addition, the most popular motif “kanatitsa” is regularly used
in internal and external architectural decoration of different parts of
local public and private buildings.
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